















































=. FILMS| RADIO VIDEO 
ere iid Published Weekly at 154 West 46th Street, New York 19, N. Y., by Variety, Inc. Annual subscription, $10. Single copies, 25 cents. 
g Entered as second class matter December 22, 1905, at the Post Office at New York. N. Y. under the act of March 3, 1879. 
te | 4 COPYRIGHT, 1951, BY VARIETY. INC. ALL RIGHTS RESERVED 
OL. 185 No.2 NEW YORK, WEDNESDAY, DECEMBER 19, 1951 PRICE 25 CENTS 





V AS BOON TO DISK FUTURE 


i ¥ 


ponsors Face $2,000,000 Rap On KEEPS ‘EM HOME Four Current Hits on Broadway For 
TV Pickup of Chi Political Meets) pj AVING REGORDS, Leland Hayward With Bow of ‘Return’ 


























4 ¢ With the click opening of “Point 
Sponsors who bankroll coverage +— tL of No Return” last week, Leland 
,, next summer’s political con- 9 ¢ ’ By HERM SCHOENFELD ° _No Ret ast week, Ly 
ins from Chicago on each ot Marlene’s “Cafe Istanbul’ |g... coia future ot ine aicx| Bishop Sheen Mulls four current indlestes hits, eh 
e four major television ne - ~ . business under a video-saturated tec | Broadway. The Paul Osborn ad 
ve Npwards of $2,000,000 . ideo- res | Broadway. The Paul Osborn a ap- 
a iY aaa 30 to.40 hours of air In Post Winchell Time setup has been spotlighted by the DuMont TV Se tation of John P. Marquand’s novel 







































, i rich has been set to | wax industry’s firm position during] Bishop Fulton J. Sheen, one of | starring Henry Fonda, drew sock 
fe EP ca OF ot cee eee tle thew. Walter ‘Winchell Sunday | the past year. Though the circula- | the leading Roman Catholic| reviews and has played to the 
x aged ‘ll feces the TV/| nights on ABC radio. She’ll star|tion of TV sets during the last 12| 5,okesmen in this country, may! standee limit since the premiere, 
- dc bte dly the most ex-|in “Cafe Istanbul,” in which she’ll | months topped 14,000,000, with an | how into television with a weekly | with a heavy volume window sale 
aed popes. pacer play an international chanteuse | estimated audience of some 60,-|);ogram on the DuMont web. Du-| and growing mail orders. It's at 
Although the network pool com- | who gets involved in international | 900,000, the disk take during 1951 | vont program chief James L. Cad- | the Alvin. ig 
ittee has not finished negotia- | intrigue and is also given a chance | !s pulling ahead of gross sales dur-| qigan confirmed this week that| “Remains to Be Seen,” at the 
ns with the national committees |to warble. Show will be aired from | ing the previous year. it he’s had preliminary talks with the | Morosco, is the only one of the 
the Republican and Democratic | 9:15-9.45 p. m., starting Jan. 6. eset the te Fg one bishop ane that he’s — awaiting re ae te renga +H Sey ~ 

i i iri ietri pea ana ann | the churchman’s acceptance. | tablished as , ever, 
Bos scvspatas for thn Sacrees | winecanrolecebe. tae ratroshs| cxbectod. to top the $180,000 |e churcinmae Seentance, | ad Linder hunt Cure 
ns, CBS-TV, for one, is already inability up to now to line up a} apg Fay Fri i. will ‘he aie, been determined, with Bishop | comedy has been doing consistent: 
unding out potential clients. Web| pankroiler for the post-Winchell ca ath reer . fully accu-| Sheen reportedly conducting his ly profitable paetoaian pan eon 
sive of the costof pre-empting | S20 “eaves after’ Sunday's (23) |zale, staistical picture ‘can be | Own, resensen (hit Noes Oo ‘Nc week's pre-Christmas slump, "With 
elusive of the cost of pre-empting | sons leaves after Sun ay’s | drawn, it’s now estimated that the | C°Tt@#/n | | the general upturn due next week. 
} , , ’ ars on : : S1Ot, 


‘ be between 10 and 20% over 1950. | back to a sizable operating profit 
erything except the cost of the | bows out after the Dec. 30 broad-| py. percentage increase for unit ,' 
mmercials. Since much of the | cast. 


e 
| level. 

, nat : sales, which totalled 184,000,000 New Tax Proviso | “Call Me Madam.” the Ethel 
Freon nightie tg sriods a platters in 1950, will be slightly Merman starrer by Irving Berlin 
4 od th ne aired eaten ot less than the dollar volume since and Lindsay & Crouse, is also a 
leved the cost to’ the sponsor 0 i V price hikes have to be taken into “ Hayward production. It is laying 
e-empting that time will shoot Theatre Eyes consideration this year. Gives Ma er Cap off this week, but relights Monday 
e total cost well above $2,000,000. With this optimistic basis to go night (24) at the Imperial, and is 
peep ber dn ddr on by, disk industry execs now believe a cineh to continue through the 
e, which will include all sessions 


7 ‘ j 

that TV, far from being a competi- , ee balance of the season. With the 
m the floor of the International S ris Denied To ‘tive factor, is actually an ally to Gain il = ou (Continued on page 62) 
—, ee comprise 15 the wax business. One platter sues 

urs for each of the two conven- pointed out that “TV keeps ’em a ‘ , : 1 

ns. In addition, CBS will estab- home and that gives us a shot at Sellout last week by Louis B. Gibbs on Griddle as Chi 


' e 
(Continued on page 40) Home Viewers the public. When people go out,|Mayer of bis. residual interest in Blasts ‘Seaso n’: NY. Crix 




















Y With \ Bok ot seein keeping ’em indoors = po are |reign as Payal chief - . pon p ed f L r 
Dan a growing number Of spo apparently playing records between | followup to t recently-inserte I 
own oung Vance promoters cutting the ground out | shows they want to see.” tax bill proviso which classifies ann or OgTouiNg 
rou in l st U 5 T from under home television cover-| Ajthough 1951 has been a solid| such a deal as a capital gain. This i _ Chicago, Dec. 18. 
pe, +0. LOUT, | ace of their events, theatre TV | year for the wax business, espe- means the Internal Revenue De-| “Season in the Sun” may have 
Sock 75 : k exhibitors are looking for a propor | cially since it passed the critical | partment nicks Mayer for only 26% |been just what the New York critics 
0G in 12 Wee S| tionate number of top events to (Continued on page 48) of the procéeds from the transac- | wanted last season, but it took a 
An unknown dance troupe of | Pen up for them. Exhibs figure tion. If interpreted as straight | pasting trom the reviewers here 
ungsters, in its first visit to| that they can offer the promoters income, the Federal take would | last week. Almos >xcep 


is setti ile to p Q . be nount over | tion, the aisle-sitters ridiculed the 
ri “nits cur sol American have “their events televised. while op Singers Find $160,000. — | piece, several particularly roasting 
r. Troupe, the Sadler's Wells still protecting the. in-person =— Loew’s-Metro. officials were, the author, Wolcott Gibbs, and 
atre Ballet of London, now en-| 224 adding to the overall receipts. 


i -| stressing the fact that he’s the 
e e plenty secret on details of the pay | s a f 
i i ss. | drama critic of the New Yorker. 
ed i ‘ nother method of doing this, of off to the former production boss. . 
k of Conds ce te ee ee ae would be through some elr IC é However, sources on the Mayer | gd Pa — yn bang > 
¢ roughly finished half its tour| method of pay-as-you-see video, side indicated he collected over vere dishe y 


| 
isi far this season. 
Jan. 1, and at that time will | such as Zenith Radio’s Phonevision The Pe Cc d Dinah $2,000,000. _ | So , b 
° ‘ot try Comos an na h ting the sale, it| Claudia Cassidy, of the Tribune, 
ve racked up a and Skiatron’s Subscriber-Vision. h me w Further promp , . ) 
over $750,000 (tox Geen te Depending on such methods of TV Shores apparently have co P (Continued on page 52) (Continued on page 18 


with the answers in trying to inte- 











der 12 full weeks. In the face | gaining the necessary commercial | 5 ate pop vocalists into the TV me- 
bad times generally, and a sharp | approval, present indications point | Gism ‘at least on the basis of cur- 
mp in concert biz specifically, | to their bidding against theatre TV rent ratings. The , quarter-hour 
Showing is more remarkable. for rights to the top events, rather Como (three times a week) and 
roupe is composed almost en-| than its becoming a contest be- Miss Shore (twice a week) seg- 
ely of dancers in their early 20s. | tween video and big-screen. When | ponts are presently ruling the 
humbers 50 dancers, has an orch | that happens, it’s expected the pro- roost over all the various program 
» With total personnel about | moters will determine who gets the formats that make up the 7 to 8 
at $5. §5 yrouPe has been sell- (Continued on page 62) p. m. rosters on the TV webs. 
er an and even @ $6 top, Fact that Miss Shore grabbed 


ere Such a top, in any . off an initial 16.0 rating and went 
bennment branch, was unheard | All GI Prisoner Names to a 17.9 for her second entry 
e. 


It’s outgrossed com- ; came as no surprise, in view of 
ne attractions, even “Guys and| ead by ABC Radio, TV | fame tt A seclaim accorded her 
a8 Split we. on the Coast | Early this morning (Wed.) ABC show. Thus she’s out-rating such 








month, for instance, in only | Tadio network read the full list of | (ther surrounding 7 to 8 segments a fe ¥: 
en perf. : y names of the 3,100 American pris- “ ; ie” and ba 
809, ances, it sgarnered oners of war held by the Chinese 6 ee eS ae Coan en- 2 a" Y BEVERLY HILLS Country Club, 
moupe is the younger, sister | 40d North Korean forces, in 4) i,\ing a similar status on CBS as i 4 Covington, Ky. ‘Nov. 2-22) 
ich 1,2, Sadler's Wells Ballet, | move to get the roster to the Amer- opposed to the other 7 to 8 en- Nov. 23. .Richmond, Ind. 
ch toured the U. s. the last two | ican people as fast as possible. |} i0. “ 24. .Dayton, O. 
to terrific takes. New, Reading started at 12 last night. Thus TV appears to be follow- Itinerary / » * ee Ind 
trade frankly feels, has been ABC-TV carried the list via 4 ing the same pattern of radio years Until 1952 L pd 25. .Kokomo, Mt ° 
other magic of two names—! moving tape with names. | back, when the early evening net- a Y 27. .Chicago, Ill. 


A adler’s, and impresario Announcement that the net, work showcasing of pop singers in LAST FRONTIER, Las Vegas 
Leoncert hose te? is solid with | woiild beam the list wes made yes- either 15-minute or helt hour pe. (Mov. 30- Dec. 27) 
tt bookers. But the new | terday at 1 p.m. on the Paul Har- | riods spiraled a flock of them into, 


ONtinued on Page 62) vey newscast. the bigtime. - 




















Ht 





; 





} 


<> 


PRs - 


J 


aT 





- MESCELLANY 


VARIETY 


~ Wednesday; December 19, 195} 








D.C: Hears—Again—Of Possible 


OWI Revival; Would Operate ‘Voice’ 


Washington, Dec. 18. 

Talk a few months ago of reviv- 
ing an equivalent of the wartime 
Office of Wartime Information .is 
alive again in Government circles. , 
Under the proposals, the President | 
would create a central clearing} 
agency for domestic and overseas | 
information dealing with the fight- | 
ing and the civilian defense agen- 
cies. 

The OWI domestic branch disap- 
peared completely after the war, 
and the overseas branch was trans- 
ferred to the State Department, 





where it became the “Voice of ! 
America” program. 

The scheme under discussion 
would have the OWI successor | 
agency take back the 


“Voice of 
America” operation on the inter- | 
nationai front. 
handling of overseas information 
and propaganda has been under 
continual attack in Congress. On 
the home front, the agency would 
serve as a referee to prevent con- 
flicts in statements and releases be- 
tween governmental departments 
and agencies. 

Elmer Davis headed 
through World War II. 
formal discussions now going on, 
the one who would be tapped as 
top individual of a new organiza- 
tion would be E. Palmer (Ep) Hoyt, 
editor of the Denver Post. Hoyt 
headed the OWI domestic branch 
in World War II, on a year’s leave 
of absence from his then paper in 
Oregon. 


the OWI} 
In the in- | 





Joan Bennett Granted 


Delay on New Vidpix 
Hollywood, Dec. 18. | 

Vidpix producer Edward M.| 
Lewis has okayed Joan Bennett's 








request for postponement of a 
series slated to start tomorrow | 
(Wed.). She phoned Lewis, the | 
day after the shooting of agent | 
Jennings Lang by her husband, 


Walter Wanger. « 

She was skedded to introduce 
and femcee the untitled series. G. 
Ralph Branton, prexy of Interstate 
Television, a Monogram subsid, is 
financiallly interested in Lewis 
Productions. 





State Department’s |/° 


Bob Considine 
offectionately Indites to 


Dear Hollywood 
Scriptwriter ° 


a plea whet not to do with 
+ hewspapermen on the screen 


* * * 
a bright byline piece in the 
46th Anniversary Number 
of 


VARIETY 


DUE SOON 











FEW BLDG. OK’S BY NPA 
ON SHOW BIZ PROJECTS 


Washington, Dec. 18. 

With the tightening up of steel, 
copper and other scarce materials, 
very few entertainment biz con- 
struction projects are getting the 
green light from National Produc- 
tion Authority. NPA today (Tues.) 
released a list of 2,052 approvals 
and denials of commercial con- 


struction applications of all types | 


for the first quarter of 1952. List 
shows that theatre building is close 
to a standstill, but that some con- 
struction is still getting the green 
light in radio and televison. 

Some of the projects are already 
under way and approval for the 
next quarter means they will be 
given an allotment of scarce mate- 
rials to continue. Many projects 
are brand new. 

For next January, February and 
March, 12 theatre projects are ap- 
proved for the entire nation and 
nine have been rejected. 

Nine radio and television proj- 
ects have been approved and mate- 
rial allotted, with another 18 proj- 
ects rejected for construction dur- 








ing the first quarter of 1952. 
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‘Santa’ Bergen Starts | 
Serviceman’s Gift Lift 
Hollywood, Dec. 18. 
Edgar Bergen and his “Operation 
Santa Claus” troupe took off from 
Lockheed Airport with two cargo 
planes loaded with Christmas gifts 
for servicemen in Army and Navy 
hospitals from coast to coast. 
After initial stops at San Fran- 
cisco and Tacoma, the schedule 
calls for hospital visits in Colorado, 
Arkansas, Tennessee, Kentucky, 
Virginia, Maryland, Washington, 
D. C.; Pennsylvania, New York, 
Michigan and Illinois. 


Top H’ wood Talent Into 
Germany for Series Of 
Shows’on GI Circuit 


Frankfurt, Dec. 11. 
Top Hollywood talent will invade 
;Germany during the Christmas sea- 
|son in the largest group of Ameri- 
can entertainers yet to arrive here | 
for a series of shows on the GI 
circuit in Europe. Already here 
are Frank Sinatra, Ava Gardner, 
Dorothy Kirsten, Rhonda Fleming, 
Janet Leigh, Tony Curtis, Jimmy 











McHugh and Jimmy Van Husen. 
The group, on an Air Force-spon- ' 
sored tour, had their first show | 
| tonight (11) at the 495th Air Force | 
| Station Hospital in Wiesbaden. 
| Two other shows are planned | 
| for ‘Dec. 12 at Camp Lindsay, also | 
|in Wiesbaden. Misses Kirsten and | 
Gardner, plus Sinatra, will bow out | 
of the tour after tomorrow’s shows, | 
but the other five will do further | 
|appearanees at Air Force bases in | 
Fuerstenfeldbruck, Neub#berg, Erd- 
ing and Rhine-Main. Additionally, 
Miss Leigh and Curtis are set for 
a tour of hospitals, Dec. 17-27. 

Due also during the Christmas 
season is a 17-member USO show, 
headed by Keenan Wynn as emcee. 
The group includes Walter Pidgeon 
and Miss Leigh. This is one of 
four special holiday USO groups, 
with the other three set for tours 
in the Far East, including Korea, 
| North Africa, the Caribbean and 
| Alaska. 

Another USO group is due in 
Germany Dec. 30 for a 19-day stint, 

(Continued on page 63) 


RICE PADDY CIRCUIT 
GETS HEATED TENTS 


Tokyo, Dec. 18. 

















Soldier audiences in Korea, 
which took their motion picture | 
and occasional live entertainment | 
al fresco last summer, are now be- | 
ing housed in specially designed 
“circus tents” erected in troop 
areas throughout ‘the peninsula, 
The canvas theatres have no inside 
poles to block the view of stage or 
screen, being supported by tele- 
phone poles rigged outside the 
tent. Enclosures also are being 
heated for additional comfort in 
the cold months ahead. 

For USO and other live shows, 
particularly celebrity shows which 
draw thousands of spectators for 
each performance, the Army is rig- 
ging up special stages inclosed on 
three sides and heated at the back 
so that perfermers can work in 
some degree of comfort even 
though their GI audiences shiver 
in the open.| Heated dressing 
rooms also will be available for 
artists on. the rice paddy circuit. 


Wanger Out on Bail 


In Shooting of Agent 


Beverly Hills, Dec. 18. 

Walter Wanger, film producer, 
was released in $5,000 bail after 
his arrest on a charge of shooting 
Jennings Lang, agent for Wanger’s 
wife, Joan Bennett. Trial date is 
still to be set. Wanger said he shot 
Lang because “he broke up my 
home.” 

Lang was shot twice, once in the 
groin, but is on his way to recovery. 
Shooting took place on a parking 
lot across the street from the Bev- 
erly Hills police statien, where 
Lang was talking with Miss Ben- 
nett in his car. She declared the 
outburst was the result of her hus- 
band’s mental condition, brought 
on by his recent financia! difficul- 
ties. Lang has been her agent for 
the last 12 years. 


Joe E. Lewis’ Jr. Edition 


A comic at the Sky Club, Miami, 
is being billed as Joe E. Lewis, Jr.- 

American Guild of Variety Art- 
ists has wire-warned him to refrain 
from using that handle unless (1) 
he can claim filial relationship to 
the comic and (2) has permission 














from the original Joe E. Lewis. 
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Underscoring the intensified interest in theatre television, to the 


extent that it’s become a new conversation piece 
columnists during the last several weeks have had virtual 


on Broadway, 
ly every 


Broadway legit or vaude show in a deal for big-screen televising, 


But, according to theatre TV execs, it’s been all talk and 


very little 


action so far, with a multitude of problems temporarily stalling 
the specific projects for the first big-screen entertainment program 

Deal for the annual Christmas pageant of Radio City Music 
Hall, N. Y., to be transmitted to big-screen houses outside the 
metropolitan New York area on Christmas Day, for example, has 
fallen through. It’s reported that the problems, particularly those 


of the wage-seale to be paid the talent, stagehands 


knotty to untangle by Christmas. 
reported deals in the works for 


. » etc., were too 
The columnists, meanwhile, have 
theatre televising the Judy Gar. 


land-starred two-a-day vaude presentation at the Broadway Palace, 


the “St. Joan” legiter and several others. 


All these reports have 


been denied by producers of the shows. 
Very fact that the new medium has created enough interest to 
form a basis for column items, however, is gladdening to theatre 


TV execs. They claim it’s only 


a question of time now until the 


big problems are solved and that the heavy talk, even though un- 
founded at this time, will lead to the eventual big-screening of such 


shows. 











Eddie Cantor 


has a humorous piece titled 


Pleased to Meet 
You! 


a * * 


an amusing byline piece in the 
upcoming 


46th Anniversary Number 
of 


VARIETY 
DUE SOON 











M’TOTO, HAM GORILLA, 
BACK IN SPOTLITE AGAIN 


Sarasota, Fla., Dec. 18. 
A forlorn gal since the demise 
of the late lamented Gargantua 


ithe Great, M’Toto has a new glit- 


ter in her beady little eyes these 
days. For the circus crowds have 
come back to the Winter Quarters 
and M’Toto, who with Gargantua 
once was billed as the world’s most 
colossal gorilla team, is making a 
comeback on the tanbark trail of 
the Ringling Bros.-Barnum & 
Bailey Combined Shows. 


After Gargantua died in Miami 
during the windup stand of the 


/1949 season, M’Toto, long adver- 


tised as his future mate, went into 
a shell. Also galling to the big ape 
was the acquisition of two baby 
gorillas, Gargantua II and Mlle. 
Toto, who promptly took over the 
oohs and ahs of the circus gawkers. 
M’Toto sulked. 


Circus officials laugh at the 
suggestion, but word spread that 
the huge gorilla had suffered a 
nervous breakdown. 


Whatever the reason, M’Toto 
was given what might be called a 
sabbatical year away from the 
mobs during the circus season of 
1951 and sat out the summer at 
the deserted Winter Quarters here 
in Sarasota in her airconditioned, 
glass-enclosed cage. 


Jose Tomas, the Cuban trainer 
who has been M’Toto’s caretaker 
and confidante for most of her 20 
years, remained with her in Sara- 
sota. Tomas is the only man who 
dares enter the cage with the 500- 
pound monster and even he is 
wary, now that she has grown 
surly with age. 

But M’Toto likes Tomas. Occa- 
sionally, when she is in a good 
mood the little trainer, bearing a 
tender shoot of celery as a token 
of his esteem, pays her a call and 
strokes the tender spots behind 
her ears while the big ape purrs 
like a diesel locomotive. 

But sunshine has returned to 
M’Toto’s life. The circus is back 
at home for the winter hiberna- 
tion. Old friends of the Big Top 
days drop by. - Winter Quarters 
tourists stand outside her cage and 
gawk while M’Toto hams it up 
with her most ferocious scowls 
and snarls. 

The year’s rest has apparently 
cured her nervous breakdown. 
Whether she will rejoin the circus 
train for the 1952 season is as yet 
undecided, but meanwhile there 
are crowds around and M’Toto, one 
of the biggest scene-thefters of 
them all, is happy again. 

M’Toto might best be referred 
to as he and/or she. For while 
the gorilla was billed as a female 
when acquired by John Rirfgling 
North many years ago, animal men 
have always been undecided as to 
her true sex. 


| Durante Nosed, Out 
In Ist Round of Suit 
Vs. That’s Boy’ Titk 


Comedian Jimmy Durante log 
the first round in his $350.0 
,damage suit against Paramoun 
Pictures and Hal Wallis Produ 
tions last week when N. Y 
Supreme Court. Justice Deni 
O’Leary Cohalan denied him 
temporary injunction to restraiy 
the defenflants from using thé 
| title, “That’s My Boy,” in connec 
| tion with the Martin & Lewis film 
|of the same name. 

Justice Cohalan held _ that 
Durante had not proved that h 
would be “irreparably damaged 
unless the temporary. injunctive 
relief were granted. “Without pr 
judging plaintiff’s case,” the cou 
added, “there is obviously grav 
doubt about his eventual success, 
No person owns the English la 
guage or any three words in it. 

Charging “unfair competition” o 
| his property rights, Durante main 
tains that he. started using the 
expression, ‘“That’s My Boy,” in 
1943 and the catchphrase has been 
identified with him since then, 
Moreover, he claims, his music pub 
lishing firm turned out a tune of 
the same label by Jackie Barnett 
and Sammy Fain. 

Also defendants in the action 
are Joseph Hazen, partner in Wallis 
Productions; Martin & Lewis and 
Cy Howard, who wrote the script 
for “That’s My Boy.” After 
Durante filed his suit last October, 
Hazen asserted that no one is suf 
ficiently identified with the expres 
sion to have rights in it. He also 
noted that a similar action was 
dismissed several months ago in 
Brooklyn Supreme Court. 


LONDON VARIETY CLUB 
GALA NETS $52,000 


London, Dec. 18. 

The Royal Midnight Gala at the 
London Coliseum last week, orgat-§ 
ized by the Variety Club, for which 
many Hollywood stars planed over 
to participate, has netted more 
than $52,000 for the National Play- 
ing Fields’ Assn. The Duke of Edit 
burgh, himself a member of the 
Variety Club, is president of the 
association. Ticket sales alone 
amounted to almost $34,000, an 
the remainder came from donations 
and from advertising and sales 0% 
the official program. 

These figures were announced by 
Chief Barker C. J. Latta at a Ve 
riety Club luncheon last Wedne 
day (12). Lord Louis Mountbatte A 
principal guest at that affair, an¢ 
formerly president of the NPF/ 
expressed his thanks and those 4 
the Duke for what he described a 
a magnificent effort. Lord Lous 
was made an honorary member 
the London Variety tent. ; 

The Washington Hotel provided 
free accommodations to all the Hol 
lywood visitors as a contributio 
towards the NPFA. 


* JESSEL’S AWARD 
George Jessel, due in New Yo 
for a brief visit shortly after Chris 
mas, has been selected for 1952 
receive«the “Man of the Year 
award given annually by the 

erly Hills B’nai B'rith. 

Jessel will be honored at a te 
timonial dinner at the Biltmom 
Bowl on March 9. Former reci? 
ents of the award have been M 
uel Aleman, president of Mex!c® 
Charles P. Skouras, Darryl F. 24 
uck, Harry M. Warner, Eddie ©# 
tor, Al Jolson and Arthur W. St¢ 
bins. 



































Me! 
Ha! 
tior 


sho 
mut 


194 
list. 
ing 


em) 
Yor 
of 

Lov 
non 


of 

rem 
in | 
last 
Rot 
for 
Star 
aid 
me! 
the 


Xh 


reg; 
hon 
the’ 


one 





19, 1951 


" 


sion, to the 
Broadway, 
ually every 
televising 
l very little 
ily Stalling 
it program, 
City Musie 
jutside the 
ample, has 
larly those 
+ Were too 
while, have 
Judy Gar- 
vay Palace, 
‘ports have 


interest to 
to theat re 
V until the 
though un- 
ing of such 


of Suit 
> s 
Boy Tit 
Durante los 
his $350.0 
Paramoup 
allis Produe 
hen N. yY 
Stice Deni 
nied him 
to restraig 
| using the 


” in connes 
& Lewis film 

















held 

ved that 
y damaged 
y. injunctive 
Without pr 
>,” the cou 
iously grav 
tual success, 
English la 
vords in it. 
npetition” o 
urante main 
1 using the 
fy Boy,” in 
ase has been 
since then, 
is music pub 
it a tune of 
ckie Barnett 


that 





the action 
ner in Wallis 
: Lewis and 
e the script 
joy.” After 
last October, 
> one is suf 
1 the expres 
it. He also 
action was 
nths ago in 
urt. 


Y CLUB 
$52,001 


. Dec. 18. 

Gala at the 
week, orgal-§ 
ib, for which 
planed over 
ietted more 
ational Play: 
uke of Edin- 
nber of the 
dent of the 
sales alone 
$34,000, and 
m donation 
and sales om 

















nnounced by 
tta at a Va 
ast Wedne 
fountbatter® 
t affair, ang 
the NPF/ 
ind those 
described a 
Lord Lous 
- member 


nt. 

tel provided 
» all the Ho 
contributiol 





ARD 
n New Yo 
after Christ 
for 1952 
the Yea 
by the B 













ed at a te 
1e Biltmor 
rmer recip 
e been M 

of Mexic% 
rryl F. Za! 
Eddie Ca 
wr W. Ste 


-the other directors 











“Read It and Weep 


‘The two groups which for the past several months have been 
battling for control of RKO Theatres via a scramble for stock 


options 


just a little less than 20 years ago. 
Scotia, N. Y., ran in the Schenectady papers in May, 1932: 


Theatre, 


might be interested in a sidelight of the RKO situation 


The following ad by the Ritz 


“Absolutely free—one share of RKO stock with every $5 werth 
of admission tickets bought for this theatre.” House was playing 
a double feature, “Mother’s Millions” and “Cheaters at Play.” 


Price of the RKO shares at the time was $2.50. 


Incidentally, 


Paramount at the same time was 2%, Fox 2, Warner Bros. 1% and 


Technicolor 1. 
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See 2 RKO Board Reps for Greene: 
Meet on Stock Tally Off to Jan. 3 


With about half the ballots now4 
counted in the RKO Theatres 
proxy battle, it appears likely that 
the David J. Greene group will 
seat two members out of a board 
of six. Tallying of the proxies 
themselves now. looks certain to 
continue well into January. 

While two out of~ six members 
on the directorate will, of course, 
not give the dissident stockholder 
group control of RKO, which was 
its ultimate desire, it will make it 
an important factor in the circuit’s 
affairs. It means complete access 
at all times to full information and 
the possibility of being a hairshirt 
to the board majority. 

What may be more important in 
a future proxy battle is- that by 
having two members on the board, 
the Greene contingent can force 
to declare 
themselves on any controversial 
point of policy. It could not do so 
with a single director, which re- 
portedly was offered the group as 
a compromise before the proxy 
battle started a few months ago. 

With only one member on the 
board, any motion made by the 
minority director could get no- 
where by the mere fact that no 
other director would second it. 
With two members, a controversial 

(Continued on page 15) 





Mex Producer Options 


Novel on H’wood For 
Prod. in New York 


Screen rights to “The Dream 
Merchants,” Hollywood novel by 
Harold Robbins, have been op- 
tioned by Rodolfo Lowenthal, 
Mexican producer. He plans to 
shoot the film in New York, where 
much 6f the action takes place. 

Book, published by Knopf in 
1949, was long on the bestseller 
list. Pocketbooks edition is com- 
ing out shortly. 

The author, Harold Rubin, is an 
employee of Universal in New 
York. He has written a number 
of other books, including “Never 
Love a Stranger,” and uses the 
nom de plume of Robbins. 

Lowenthal, a pre-Hitler native 
of Berlin, recently completed a 
remake of “Maedchen in Uniform” 
in Mexico. He was in New York 
last week to close the deal with 
Robbins and work out financing 
for the pic, which he hopes to 
start in the spring. Robbins will 
aid with the financial arrange- 
ments and probably also help on 
the screenplay. 


XMAS BONUSES LIMITED 
AT H.0. TO PAR, 20TH 


Policy of film companies in 
regard to Christmas and New Year 
homeoffice closings, as well as 
a Stand on Yule parties and 
ga appears to be a varying 





i Survey shows that all firms with 
mn exception of Monogram and 
pepublie will be closed all day 
one (24), the day preceding 
iristmas, Only Metro and 20th- 
he as} same Gh bie ae sconce all 
Nes Youn , the day preceding 
“ono will employ the stagger 
mbes ‘Half its employees ewil 
ee on the 24th while the other 
alf will come in the following 
(Continued on page 14) 
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WB Studio Chief 
Jack L. Warner 


prefers 


Production Flexibility 
to Swing With Public’s 
Taste 


* * * 


one of the many editorial features 
in the 


46th Anniversary Number 
of 
VARIETY 


DUE SOON 











Theatre TV’s New 


Push to Snare 
Oscar Dinner 


Proposal for theatre televising 
of the annual Academy Award din- 
ner from Hollywood next spring 
boomed again this week, with re- 
newed support from the national 
exhibitor organizations sparkplug- 
ging the new campaign. Proposal 
has been resubmitted to the 
Academy’s board in Hollywood by 
Nathan L. Halpern’s Theatre Net- 
work TV, with a decision expected 
momentarily. 

TNT inaugurated the project 
several months ago and it report- 
edly found preliminary favor with 
the Academy directorate. Project 
was nixed, however, by the major 
studios, which refused to permit 
their contract players to appear on 
TV in any form. That's still the 
major problem remaining to be 
solved, but TNT hopes that, with 
support now forthcoming from 
other branches of the industry, the 

(Continued on page 61) 


2,000,000 Soviet-Zoners 
See West Germany’s Pix 


Berlin, Dec. 18. 

Almost 2,000,000 east Germans 
have crossed the zonal border 
lines during the first 10 months 
of this year to see American films 
and those of other western coun- 
tries, according to the Office of 
the U. S. High’ Commissioner for 
Germany. 

Special matinee performances at 
reduced rates are held exclusively 
for Soviet-zone screen fans at 19 
theatres located along the west 
sector border within walking dis- 
tance of the dividing line. Visi- 
tors are reportedly crossing the 

(Continued on page 48) 








Bergman on Sick List 


Universal prexy Nate Blumberg, 
in Doctors Hospital, N. Y., for the 
past three weeks, was joined in 
sick bay last week by his aide, 
Maurice Bergmah. Bergman is 


virused in New York Hospital. 

There is no definite word yet as 
to when either Blumberg or Berg- 
man will be discharged from the 
hospitals, but both may be home 
by Christmas. 


4 





‘FLEXIBLE’ PRICES 





PUBLIC MORE 
~ WILLING TO PAY 


Film industry is trending to- 


ward a system of fluctuating the- | 


atre ticket scales in the specific 
form of upping prices with top pro- 


ductions and holding the admission | 
tariff at modest levels with modest | 


pix. 
It has been done with 


years. Idea has 
stepped-up play in recent months | 


and, say the trend-spotters, it’s des- | 


tined to shape as standard operat- 
ing procedure in the not-too-distant | 
future. 

Two big factors behind the an- | 
ticipated departure from consistent | 
boxoffice prices are said to be the 
public’s willingness to shell out 
extra coin for desired films, and | 
divorcement of theatres from the | 
producer-distributors. 

On the first count, it’s pointed 
out that Metro’s “An American in 
Paris,” 20th-Fox’s “David and 
Bathsheba,” Warners’ “Streetcar 
Named Desire” and other recent 
offerings all have been bringing 
important coin via tilted scales at 
the b.o. M-G’s “Quo Vadis,” al- 
though playing only a limited num- 
ber of engagements, is racking up 
record revenue. 

Paramount’s “The Greatest Show 
on Earth” and Columbia’s “Death 
of a Salesman” now appear headed 
for boosted tix marketing when 
they swing into release shortly. A 
few pre-releases of Samuel Gold- 
wyn’s “I Want You” are set with 
advanced admissions. 

*Vadis’ as Cue 

Such a mammoth production as 
“Vadis” expectedly would prompt 
ticket tilting at any time. How- 
ever, some observers believe the 
time is ripening for upped scales 
for good pictures of lesser scope. 

The intra-trade angle, as ad- 
vanced by non-major company offi- 

(Continued on page 14) 


Yates East for Holidays 


Republic prexy Herbert J. Yates 
is due in New York tomorrow 
(Thurs.) from the Coast. He'll re- 
main east over the holidays, which 
he’ll spend with his grandchildren. 

Yates will hold a week of hud- 
dles with homeoffice execs prior to 
Christmas and will also attend a 
meeting of the company’s board. 








| 
“road- | 
show” films sporadically over the | 
been given aj} 








/| 

| Max Shulman 

humorously discourses on 

A Biopic Without 
a Bio 


o 





* * 


a bright byline piece in the 
upcoming 


46th Anniversary Number 


Hint D. of J. Action Wi 
After Probe of Distrib Rental Demands 


hin 2 Months 





+ Department of Justice has com- 
pleted an investigation of distribu- 
tors’ rental demands for some films 
which, exhibs have complained, 
have the effect of forcing upped 
admission scales. Theatreowners’ 
beefs to the Department prompted 
the probe. 

While D. of J. reps declined to 
officially disclose their intentions, 
there were hints that they’d take 
some form of action within the 
next two months. Department 
would be immediately concerned, 
of course, if there’s any evidence 
that price-fixing, as banned in the 
court decrees, is involved. 





VARIETY 


OUT SOON 


Report Johnston 
Dropping Tour To 
Eye Home Snarls 


Eric Johnston reportedly has can- 
celled or postponed his plans for a 


South American visit starting Jan. 
15. The Motion Picture Assn. of 
America prexy feels that domestic 
problems facing the industry are so 
great that it is preferable he direct 
his attention to them. 


Johnston recently disclosed his 
plan for a month’s air tour of South 
America, to be followed in the 
spring by a trip to the Far East. 
Announcement caused considerable 
adverse criticisnf in the trade, since 
Johnston returned to his MPAA 
post, after an absence of 10 months 
in Government service, only Dec. 1. 

Johnston made no mention of his 
foreign travel plans at a session 
of the executive committee (con- 
sisting of company toppers or their 
reps) of the MPAA board Monday 
(17). He told the .committee he 
wanted to do exactly what the 
prexies wanted him to do. He said 
he would like within the next few 
days to get a statement of what 
course they would like him to fol- 

(Continued on page 48) 














National Boxoffice Survey 


Storms, Cold Slough Trade; ‘Quo Vadis’ Champ For 
4th Week in Row; ‘Wild Blue’ 2d, ‘Story’ 3d 


First-run theatres this week for 
the most part are floundering in 
a sea of red ink. While this is al- 
ways one of worst sessions of the 
a exhibitors are taking a worse- 
than-usual drubbing because so 
many sections of the country were 
hard hit by snowstorms and severe 
cold weather late last week. Many 
houses juggied their booking 
schedules to get fare so as to tide 
them over until stronger trade sets 
in Christmas Day. Storm condi- 
tions in key cities like Minneapo- 
lis sloughed trade to unbelievably 
low figures. 

For the fourth week in succes- 
sion, “Quo Vadis” (M-G) is lead- 
ing the boxoffice parade with a to- 
tal gross considerably ahead of its 
nearest competitor. Despite so 
many adverse factors, Republic’s | 
“Wild Blue Yonder” is battling its 
way to second money. Better in- 
dividual showings look likely once 
the pre-Xmas influences lift. 

Third spot goes to “Detective 
Story” (Par), an improvement over | 
its fifth place a week ago. “Ameri- | 
can in Paris” (M-G) is finishing | 
fourth, while “Too Young To Kiss” | 





|(M-G) has pushed up to fifth. 


recently 
0 | 


“Strange Door” (‘U), 
placed on release, is edging up t 


“Raging Tide” (U), “Fixed Bay- 
onets” (20th), “Ft. Defiance” (UA) 
and “Light Touch” (M-G) are run- 
ner-up films in that sequence. 

Few of the stronger new pic- 
tures were launched this round. 
“Westward the Women” (M-G), 
due next at the N. Y. Capitol, looks 
solid in Washington. “On Dan- 
gerous Ground” (RKO), also just 
getting started, is sturdy in two 
keys but dull in two others. “Bare- 
foot Mailman” (Col) is fair in De- 
troit and Denver. “Man in Saddle” 
(Col) shapes limp in Cincinnati. 

“J’ll Never Forget You” (20th) 
is proving a real dud this round, 
being drab in Detroit, slim in 
L. A. and light in N. Y. “Star- 
lift” (WB) looks moderate in N. Y. 
and lightweight in Chi. “Big 
Night” (UA) is rated nice in San 
Francisco. “Drums in Deep | 
South” (RKO) shapes modest in | 
Cincy. “Callaway Went Thataway” | 
(M-G) is going nowhere in par- | 
ticular this stanza, being light in| 





| Providence and drab in Balto. 


“10 Tall Men” (Col) looms good 
in Philly, being one of few pix | 
doing well there this week. “Sub- | 
marine Command” (Par), fair in| 
Minneapolis, is mild in St. Louis. 

“Streetcar” (WB), sharp in Chi, 
looms good in Boston and L. A. 


sixth position, with “The Racket” | “The Well” (UA) is fair in Toronto 


(RKO) in seventh. 
dies” (20th) will land in eighth | 


slot while “Lavender Hill Mob” | 
(U) is showing enough to _ 


capture ninth place, as last week. 


“Anne of In- 


as is “Tanks Are Coming” (WB). 
“The River” (UA) looks stout in 
Chi and good in L. A. and Frisco. 


ie 


Allied Theatre Owners of In- 
diana summed up the exhibs’ ob- 
jections in an organization bulletin 
circulated this week, stating: 

“The very first injunction of the 
U. S. Court in the motion picture 
case was against the fixing of 
admission prices. In their findings 
of fact the court listed the various 
mechanics by which admission 
prices were fixed but they were 
not so naive as to simply outlaw 
these specific methods. The lan- 
guage of the law in this regard is 
so broad that it contemplated that 
any devious device that might be 
conceived that would result in 
fixed admission prices was illegal. 
We underline some of the phrases 

(Continued on page 14) 
y 





Par’s ‘Babylon’ Buy 
Doesn’t Include Script 
Written by Fitzgerald 


Paramount, in purchasing F. 
Scott Fitzgerald's “Babylon Revis- 
ited,” acquired screen rights’ but 
not the pic script which Fitzgerald 
himself prepared from his short 
story. Plans are now afoot to pub- 
lish the script as the author's last 
completed work. 

“Babylon” was purchased by Par 
from Lester Cowan, who acquired 
it from Fitzgerald about eight years 
ago. Fitzgerald completed the script 

(Continued on page 52) 
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‘Pix indostry Joins Pa in Ply 


_ Rap at NPA in Color, Equipt. Ban 


Washington, Dec. 18. 
The National Production Author | 
ity this week faced a doubie-bar- 


- peled barrage from the film incus- 


try on the recent Governmeat 
order banning production of tele- 
vision equipment capable of receiv- 
ing color. 

Paramount has already filed a 
protest in that the ban would 
prohibit manufacture of its Law- 
rence Chromatic tube, which can 
pick up either tint or black and 
white signals. 

The industry as a whole is about 
to follow this up on the advice of 
counsel that the NPA order as now 
written would prevent installation 
of large-screen theatre equipment 
that could be adapted to color. It | 
is feared that this will greatly | 
deter installation of large-screen | 
gear. 

Concerted action by the industry 
is being planned as a result of an 
interpretation by James Lawrence 
Fly and Vincent Welch, attorneys 
for the Motion Picture Assn, of 
America, on television matters. 
They have followed the pattern of 
the Par protest in maintaining that 
the order as issued goes far beyond 
what was agreed upon at a meet- 
ing of manufacturing companies’ 
reps with Defense Mobilizer 
Charlies E. Wilson and NPA execs 
a couple months ago. 

Fiy, former chairman of the 
Federal Communications Commis- 
sion, and Welch have informed the 
MPAA that the order “has not 
been well thought out,” since it 
was not intended to prohibit in- 
stallation of theatre equipment 
capable of picking up color, but 
it has that effect. 

At the Wilson meeting, attorneys 
said in a membrandum to the 
MPAA, no mention of theatre tele 
was made. In any case, they point 
out, “the alleged purpose of the 
order seems to be defeated, since 
engineers inform us that few if 
any more critical materials are 
required for color than for black 
and white.” Furthermore, Fly and 
Welch added, the order appears to 
rave been issued without regard 
to conferring with those affected. 

Par in its letter takes the same 

(Continued on page i8) 


Yanks May Enter 
Bombay Festival At 
State Dept. Urging 


While bowing out of the Uru- 
guayan film festival next month and 
many of such fetes in general, the 
American film industry may never- 
theless participate in the Bombay 
festival in January. Policy reversal 
now under consideration is at the 
request of the State Dept. on rep- 
resentation of the Indian govern- 
ment. 

New Delhi officials have urgent- 
ly asked that the Yank industry 
participate as an offset to the 
Russian entries. Soviet intends put- 
ting on a large show, as it has 
done at other international festi- 
vals recentiy, and the Indians, in 
their effort to play right down the 
East-West middle, want the U. S. 
there. 

State Dept.’s request was pre- 
sented to the board of the Motion 
Picture Export Assn. in New York 
Monday (17). Directorate was in- 
clined to view it favorably. How- 
ever, no final action was taken 
pending further discussion of the 
situation with the State Dept. by 
Eric Johnston, prez of MPEA. 

Although the American com- 
panies participated in the festival 
at Punte del Este, Uruguay, last 
year, they voted against a repeat. 
While that means that the industry 
as an industry won't take part, 
individuai companies may send 
entries. Several are now consider- 
ing such action as a publicity move 
for some of their pictures. 

Yank industry, as a member of 
the International Federation of 
Producers, is supposed to recognize 
only two festivals as “interna- 
tional”—meaning ones in which 
Hollywood takes part on an indus- 
try-wide basis. They.are Venice and 
Cannes. 

Otherwise, MPEA-member com- 
panies have been steering clear of 
the fetes, since there’s such a 
plethora of them that they’ve be- 
come a headache. In most cases, 
there is no interest in films, per 
se, but just use of new pix and| 











MGM Casting Director 
Billy Grady . 
harks back to his Broadway agent- 
ing days ina bright piece titled — 
“Square Deal’ and the’ 
Ingrate Barytone 


* * * 


an amusing byline feature in the 
upcoming 
46th Anniversary Number 
of 


VARIETY 
OUT SOON 























RKO Theatres Eye 
TV Station Buys 
But Going Slow 


RKO Theatres, Inc.; is eyeing the 
possibility of swinging into tele- 
casting via acquisition of one or 
two stations. However, the chain 
is showing no haste in such a move, 
preferring to hold off on it until 
much of the “speculation” has 
been removed. 

In his annual report to stock- 
holders early this month, prexy Sol 
A. Schwartz disclosed that the com- 
pany had considered buying two 
TV stations recently “but it was 
felt that the proposals were too 
speculative to justify the payment 
of the prices demanded.” 

The circuit still stands ready to 
branch out into telecasting, and it’s 
financially equipped to do so, pro- 
vided terms of any deal are accept- 
able. RKO has about $8,000,000 in 
net working capital which, 
Schwartz related, is sufficient to 
provide for alk corporate require- 
ments plus some expansion. Since 
the circuit is enjoined from fur- 
ther theatre expansion under its 
antitrust consent decree, what 
other development is intended 
probably will be in TV. 


Three RKO theatres now are |. 


equipped with large-screen TV 
equipment and others are awaiting 
delivery of' facilities. This repre- 
sents the extent of the company’s 
TV investment so far. 


MPEA’S FUTURE FORMAT 
DUE FOR N.Y. TALKS 


Future format of the Motion 
Picture Export Assn. came in for 
considerable discussion at a meet- 
ing of the organization’s board in 
New York Monday (17). MPEA is 
slated to cease active. operation 
with the departure of vice - prez 
and general manager Irving Maas 
at the end of this month. 


With Yugoslavia and Austria the 
only two countries into which 
MPEA will continue shipping 
films, its affairs will. be placed 
under the direction of John G. 
McCarthy, director of the interna- 
tional division of the Motion Pic- 
ture Assn. of America. 


Work will primarily be liquida- 
tion, locking toward eventual 
complete discontinuance of MPEA 
except as a legal umbrella for the 
American companies in 
joint action on foreign problems. 
Size and nature of the staff that 
will be required in the interim are 
being discussed with that in mind. 

Herbert Erlanger, wh: has been 
Maas’ assistant, will continue as 
active head of the association. It 
is believed unlikely, however, that 
he will be given the v.p. and gen- 
eral manager ‘title, as had been 
suggested by Maas in a report 
winding up his activities. 








Lieb Joins UA 

Sidney Lieb has resigned as 
service and sales controiler for the 
Motion Picture Export Assn. to 
join the foreign department of 
United Artists in a similar capa- 
city on Jan. 1. 

At UA, Lieb will supervise the 


pr esence of stars to promote tour-| physical handling of prints going 


t biz. 


off to the world market. 


Ae ie 


Govt. Sets 6 Shorts _ 


‘Hollywood, Dec. 18. 
U. S. State Department is ready- 
ing a series of six onereelers titled 
“Screen Newsweek,” depicting the 
American way of life, for showing 
in foreign countries, particularly in 
“nr produce, th = oll be 
ciate r, the 
dubbed in 15 languages. 
Department 
a 40-minute d 
Central Valley, pro by Ro- 
land Reed Productions on the Hal 
Roach lot. 


Hint March of Time 
May Resume Series; 





As Democracy Ballyhoo|t 


AA ne mR ew 








Alfred W. Schwalberg 


Paramount Distrib Chief 


-Admits TV 
Competition, But Not 
Extermination 


” ~*~ * 


one of the many editorial features 
in the 





will resume making its pictorial | 
journalism series for theatre dis- | 
tribution was indicated this week 
when the company announced that 
it will reissue its entire news series 
on a nationwide basis beginning 
early in 1952. Series, introduced 
in 1935, was discontinued last July 
when the Time mag subsidiary dis- 
closed that it would concentrate on 
news documentaries for video. 

Although there are no immediate 
plans to begin production on a new 
series, a MOT spokesman said 
that when the company decided to 
cease making the film series it had 
left the door open for reentry into 
the field. He further noted that 
MOT had received many requests 
| from exhibs for resumption of the 
series. 

Decision to re-present the entire 
series, starting with Volume I, 
No. 1, was prompted by the success 
achieved at the Guild theatres, 
N. Y. Chain had contracted for 
the first 75 issues in November and 
it reportedly found them so suc- 
cessful that they have been play- 
ing them on a twice-a-week change. 

Deals to date have been made 
with theatres in Chicago, Detroit, 
Milwaukee, Boston, San Francisco, 
Mobile, Biloxi, Tampa, Palm Beach, 
Miami and Portland, Me. To hypo 
the b.o., theatres will bill films as 
March of Time’s “History in the 
Making” series. Other contracts 
will follow in January, the com- 
pany reports, when it expects to 
have an adequate supply of prints 
to service all theatres that have re- 
quested the series. 





De Rochemont Planning 
Prod. With Benoit-Levy 


Richard de Rochemont, longtime 
March of Time producer who left 
MOT when it ceased making its 
monthly reels, returned from a 
two-month trip to Europe last week 
in which he closed down the firm’s 
London and Paris offices.  Al- 


though the company has discon- 
tinued one phase of its operations 
it will continue with Yeissues as 
well as TV and commercial films. 


Meantime, de Rochemont expects 
to step into independent produc- 


noit-Levy. They’ve bought film 
rights to “La Danseuse a la Rose,” 
novel by Auguste Bailly, and plan 
to put it before the cameras some- 
time next year as a Franco-Italian 
production. Yarn has a ballet 
theme. 


Finkel Heads Salesmen 


Robert Finkel of Republic again 
will head N. Y. Loge of Colosseum 
of Motion Picture Salesman. Aliso 
reelected for another term at elec- 
tions held last week were Howard 
Levy (Metro), treasurer; Lee Meyer 


(Warner Bros.), secretary, and An- 
thony Ricci (Republic), sergeant-at- 
arms. 


Michael Nuzzola of 20th-Fox suc- 
ceeded Manny Meyers as veepee. 
Group will hold its annual dinner- 
dance in June. 








Europe to N. Y. 


Harry Andrews 
Irene Browne 
Humphrey Doulens 
Paul Henried 
Dorothy Kirsten 
Peter Lawford 
Janet Leigh 
Patricia Morison 
Pat Nye 

Sir Ralph Richardson 
Artur Rubinstein 
Sam Spiegel 
Wilfrid Hyde White 





Reissues Going Big 


Possibility that March of Time | 


tion in association with Jean Be-| ; 


46th Anniversary Number 
of 


| VARIETY 
OUT SOON 


New Frequencies 


Asked by Theatre 
TV Groups of FCC 


Washington, Dec. 18. 

A substantial segment of the pic- 
ture industry petitioned the Fed- 
eral Communications Commission 
yesterday (Mon.) to enlarge the 
issues of the coming theatre TV 
hearings to consider the possibility 
of allowing theatres to use frequen- 
cies presently allocated for indus- 
trial radio services. 

A previous petition for this pur- 
pose had been filed by 20th-Fox. 
Joining 20th in the new petition 
were the Motion Picture Assn. of 
America, Theatre Owners of Amer- 
ica and National Exhibitors Thea- 
tre Television Committee. The 
three organizations told the Com- 
mission enlargement of the issues 
will give agency more alternatives 
to consider and permit more com- 
plete findings with regard to pres- 
ently-planned theatre tele service. 

However, their petition asserted, 
separate frequencies are needed 
and should be assigned for the- 
atres. “Exclusive frequencies,” 
they said, “are necessary if a truly 

(Continued on page 61) 


DECISION NEAR ON 
W-K RKO CONTRACT 


Hollywood, Dec. 18. 

Final decision on the status of 
the Wald-Krasna production unit at 
RKO is likely to be made this week 
at a meeting of the two producers 
with their attorney, David Tannen- 
baum, and Lew. Wasserman, presi- 
dent of Music Corp. of America. 
Their option date was Nov. 1, but 
was extended to Jan. 1. 
No matter what happens, the 
W-K unit will start shooting “This 
Man Is Mine” on Thursday (20) as 
their fourth production for RKO 
release. Picture costars Robert 
Mitchum and Susan Hayward. 

















Crown to Eye S. America 


Alfred Crown, sales v.p. for 
Samuel Goldwyn Productions, 
leaves N. Y. early in January for 
a month’s swing of South Ameri- 
can capitals. 

He plans to line up deals for 
Goldwyn’s “I Want You.” 


N, Y. to L. A. 


Charles Carpenter 
Linda Christian 
John R. Clark, Jr. 
Roy Disney 

Carl Foreman 
Marcus Goodrich 
Merv Griffin 

Jascha Heifetz 

Paul Henried 

Sol Hurok 

Burt Lancaster 

Lida Livingston 
Rouben Mamoulian 
Irene Manning a 
Louis B. Mayer 
Harold C. Meyers 
Robert Newton 
Mike Nidorf 

James Perkins 
Tyrone Power . 
Thomas .G, Rockwell 
Frederick C. Schang 
David Shattuck 

Sam Spiegel 

Joseph A. Walsh 
Sam Weisbord 








' _ 
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“In Ce-p Move to Aid Ins 





+ Following a report to them by 
y Arthur L. Mayer, exec v.p. of the 
Council ef Motion ’Picture Organi. 
-zations, film company presidents 


this week agreed to mull the re. 
Wareher eel 3 

d- 
pub directors and confab with ite y- 
~ oa the idea again shortly after 
an 


Campaign calls for a full-page in. 
sertion in daily newspapers across 
the country at the rate of one g 
month. Companies would sponsor 
each ad on a rotating, individual 
basis, rather than jointly. Each 
company advertiser, in its copy, 
would play up a limited number 
of its own pix plus the industry 
institutionally. 

Mayer outlined his thoughts on 
the project at a meeting of the 


executive committee, which is com- 
prised of the prexies. Earlier, he 
presented the plan to the MPAA’s 
ad-pub committee. 

Original understanding was that 
the ads would appear in all dailies 
across the country. Now the inser- 


papers of 100,000 circulation or 
more. 

All dailies were used in the one- 
shot ad recently taken in behalf of 
the “Movietime, U.S.A.” push. This 
represented an expenditure of 
$350,000. Taking the space in the 
100,000 circulation papers probably 
will cut the per-insertion expense 
to around $140,000, or less. 


20th Shells Out $45,000 
For Flop ‘Faithfully’ 
Under Pre-Prod. Deal 


As a result of a pre-production 
deal, 20th-Fox has shelled out $45,- 
000 for screen rights to “Faithfully 
Yours,” the short-lived L. Bush- 
Fekete and Mary Helen Fay Broad- 
way stage comedy which starred 
Ann Sothern and Robert Cun- 
mings. The Richard W. Krakeur 
presentation closed Saturday (15) 
after 68 performances. 

Deal negotiated between authors 
and the film company called for a 
$40,000 down payment plus a 
$1,000 a week after the third week. 
Weekly payments were to continue 
during the run of the show until a 
cutoff point of $80,000. With clos- 
ing of show, weekly payments im- 
mediately halted. 


L. A. to N. Y. 


Judith Anderson 
Bert Bernard — 
George Bernard 
Jack Carson 

Al Daff 

Denise Darcel 
Gloria DeHaven 
William Dieterle 








Charles Einfeld 
Vera-Ellen 
Charles Feldman 
Arthur Fellows 
Sylvia Fine . 
Phil Gerard 
Robert Goldstein 
Paul Gregory 
Wanda Hendrix 
Henry Henigson 
Donna Lee Hickey 


Harry Horner 
Paul Jones 
Danny Kaye 

Al Lichtman 

Jack Lioyd 
Edmund Lowe 

J. P. McEvoy 
Mort Nathanson 
Edmond O’Brien 
Serge Petschnikoff 
Jerry Pickman 
Robert Pirosh 
Mary Scott 
Charles Simonelli 
Spyros Skouras 
Mike Sloane 
Paula Stone 


N. Y. to Europe 


Glen Abbott 

Henry Henigson 
Ronald Howard 
Christopher Isherwood 
Barry Jones 

Serge Petschnikoff 
Robert Taylor 





Sam Zimbalist 


Motion Picture Assn. of America’s & 


tions are tentatively slated only for § 
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H's $5,000,000 Rise im Revenue Seen [CHAI ENCES (IA UA Push Stresses ‘Major’ Operations 


presidents 


~ the re. ; 4 . 9 
tive a Result of Fadeout of EL, FC ecent Past — 
ave! Partly of Fadeout oF EL, FL) AS TISTAIAIITAA! 40 vert Confusion on ent Fast 
ortly afte +: 
' While United A knit oad alll tae + ayy sencuners 11 releases for 
; ther com s challenging United - ° the first five month fear, 
ap iored og degree on the demise of Story for Sale? ists’ dominance im the distribution WB's Title Chwange | United artists is now. hopeful of 
of one» i Eagle Lion and Film ai cs, ‘ HE age | rare Dec. 18. of indie product. Of 23 pix which Following appeared in the ,| coming up with a number of addi- 
ld spons 2 createst winner has _— * thot yt TOWnDE through its old {RKO will release between Janu-| Motion Picture Assn. of — | tional pix for the balance of the ’52 
individual sal. One of the indicat og be a literary properties, the Colum- ary and June of 1952, only eight America’s title registration re- sked. While combing the field for 
tl E: - is that U’s worldwide gross has sho bia story department dug up | are completely studio-made. ports last week: new business, the distrib, as far as 
te e ach up about $5,000,000 this year. a yarn titled “The Scarlet Indie product includes a number “Warner Bros. Pictures has possible, is devoting its main ef- 
a dl 4. Report to be issued toward the Ladder, which had been gath- of pix, such as those from the requested that its short sub- forts to acquiring only films which 
e industrs end of January for the fiscal year ering dust on the shelf for |Jerry Wald-Norman Krasna unit,| ject title ‘Racket Sqwab’ be | figure as “A”-caliber grossers. This 
7 Stry that wound up last Oct. 27 will more than a quarter century. that are 100% financed by the stu- changed to read _ ‘Racket is indicated by the deals for new 
show U’s gross income to have been It created a lot of interest, dio. However, the producers own Squab’.” product already set and those now 
1oughts on HH iver $60,000,000. That compares chiefly because of its author- | residual rights in the negatives. a in negotiation. 
ing of the with $35,591,000 for the prior 12 ship. It was written by a RKO’s encroachment on the UA | Company's lofty ambition is un- 
emarica’ cethes, rouse feliow named Darryi F. domain is seen in a comparison of deriined by current efforts to line 
age Some of the improvement re- Zanuck. release slates. For the first. five Car or up indie pix starring Cary Grant, 
» he fects foreign gains, but a substan- | =ssssss months of 1952, UA has 11 indie ; James Stewart, Marlon Brando, 
ae MPAA's tial ‘portion of it represents bet- = as pg —— RKO’'s 15 . Gregory Peck and Alan Ladd via 
er earnings in the U. S. U has r the first six months. ' package deals with the Music Corp. 
g was that aaigr ee successful in snaring oreman S UA, of course, is strictly a distrib asser { n of America. r 
| all dailies much of the playing time in minor organization, while the Howard Big point which UA is stressing 
the inser- houses that was formerly occupied ete . Hughes outfit has huge pic-making is that the outfit is shaping as 
trem pot by product from small indie dis- Additional Coin iyig si bs these Fag ag _ TV Licensi strictly a major operation, not to 
. on or yt not being used more often by sta | be confused with such an outfit as 
tribs. . a2 : : 

Maieeceeh also wrung away some Ana is something filmites are hg the former Eagle Lion Classics. 
in the one- f the UA playing time during the pondering. —_ : ae ' | Getting itself identified in the 
n behalf of Aion half of 1950 and the first ~ Among indies associated . with United Artists intends to fight) minds of exhibs as a top company 
push. This M half of 1951. That was the period or le e up - ye stains alg nceens, oy See we eee James | clearly can be a difficult job in 
iditure of hen UA | very little product mun rainger, Samuel Gold- | 4ss¢ x from (he | view of the type product handled 
ace in the hr Bind _ new Arthur B. Krim ; : : ..,.. | Wyn, Walt Disney and Sol Lesser. distrib for the purpose of licensing | jin the recent peat Company has 
rs probably management took office. Latter has Deal for financing, in addition | During 1952, company will release | them to telecasters. Petition seek-| peddled a volume of second-rate 
mn expense MM been getting some of the lost play- to that which he recently made/Goldwyn’s “I Want You,” Disney’s|in& to pry loose four films which | pix, such as the large number 
less. ing time back with the Eagle Lion with Robert L. Lippert, was closed | “The Story of Robin Hood” and | they produced for UA release was | which were taken on with the ELC 


15,000 
hfully’ 


‘od. Deal | 








wednesday, December 19, 1951 
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pix it took over and other small 
indie product. 

While the small houses and late 
runs that make up more than half 
of the nation’s total number of the- 
atres pay relatively low film rent- 
als, total income which they pro- 


(Continued on page 14) 














by Carl Foreman in New York 
this week. Lippert setup is a non- 
exclusive one for both production 
and distribution, and Foreman 
may turn out pix for him and the 
new coin source simultaneously. 
Foreman, writer and producer, 
until recently had been partnered 
with Stanley Kramer. He has 





Lesser’s “Tarzan Savage Fury.” 
Also skedded is a re-release of Dis- 


(Continued on page 14) 


Sullivan Urges Exhibs 
To Run for Office As 





5. 23 PIX—15 FROM INDIES 














filed with U. S. referee in bank- | 
ruptcy Benno M. Brink by the two | 
brothers on the Coast last week. | 

UA toppers in N. Y. 








purchase last spring. 
The heavy quantity selling helped 


- | boost UA out of the black this year 
have in-| so far. But the distrib is convinced 


structed Coast attorney Lloyd | that generally only strong-grossing 
Wright to seek to restrain the Nas-| pix, even though fewer in number, 
sers from taking possession of the | are the only means to lasting eco- 
four. Company claims that its con-| nomic success. 


tract with the film-makers calls 





Company, in hopes of latching 





-production been in New York for the ; ‘ ‘an? | upon the distrib to exploit TV with 7 areis " 
; ‘ past I : , ,on to such upbeat commercial prod- 
oe aut $45, Rodgers to Continue three weeks in huddles on stories, Industry Protection pix played off in theatrical outlets | (Continued on page 18) 

: og a . financing and distribution. He Albany, Dec. 18. only —— bed — cameras | 

> ae trains back to the Coast tomorrow! Exhibs in this area were urged | ©™8@8¢ in eter ogee 

Fay Broad- His Metro Office As (Thurs.). to run for national or local public George T. Goggin, attorney for | Ni k Sch k D f 

ogy sm é Active’ Consultant Among those Foreman is known | office for the purpose of protecting | the Nassers, claimed the deal with | Ic enc erers 

ig to have confabbed with during his|the industry against taxation or | UA Provided that the distrib would Vacation as D 
urday (15) William F. Rodgers will continue | stay are Morris Helprin, U. S. rep | any other adverse legislation. Rec- | be ease pix to ott, yen nt | acalion as vecree 

to tenant his regular office at the | for Sir Alexander Korda; Jacques ommendation was made by Gael eee. Mosca ergaesiengs na) aid, . 

‘on authors fj Métto homeoffice in N. Y., further | Grinieff, film importer - exporter | Sullivan, exec director of Theatre prameanincore Lh aatbntasast | Nears on Loew’s 
‘ indicating that he’s planning a con- i wners 0 merica, at a meeting Mong 
alled for a HM tinuing acting role in sales matters. ne on eeee 19) of TOA’s upstate unit. Sk Heads N.Y. Brass Final consent decree in the -in- 
it plus a “ " Rip ouras Heads N.1. Brass | qustry antitrust suit, calling for 
third k He goes on a “consultant” basis on South Bend Theatre Complaining of present tax bur- ‘ hen ‘ . 
: in ye Jan. 1, but retaining v.p. chevrons, ; dens and’ the threat of others,| Home After Studio Talks | divorcement of theatres by Loew's, 
Se nti a with Charles Reagan stepping up In 900G Trust Action | Sullivan contended that “one good| Twentieth-Fox president Spyros|‘s likely to be reached within 
With clos to v.p. in charges of sales. H exhibitor on a legislative commit-|P, Skouras and distribution chief | the next few weeks. Nicholas M. 
rt rm Rodgers leaves today (Wed.) for ammond, Ind., Dec. 18. | tee is better than a dozen who| Al Lichtman are due back in N. Y.| S¢henck, Loew's president, post- 
y a Florida vacation of indefinite} Damage suit of $900,000 has| know someone on the committee.”| from the Coast tomorrow (Thurs.). | P0ned his customary pre-holiday 


a 


length. Following this, he’ll be 
back in N. Y., still giving much of 
his time to distribution affairs. 
Rodgers has no intention of bow- 
ing out to the extent that William 
A. Scully severed his connection 
with Universal. Scully is now in a 
advisory capacity with U, following 
relinquishment of the saies V.p. 
post, but gives the company ohly 


been filed in Fedéral District 
Court here by the Avon Theatre 
of South Bend against the top 
theatre chains and pix companies. 

Balaban & Katz and Publix 
Great States, the suit says, con- 
spire with pic distrib and produc- 
ing . corporations. to monopolize 
film distribution and _ suppress 
competition. 





He asserted that “the casualties 
in closed theatres up and down 
the land this’ past year cannot be 
classified wholly as ‘death by tele- 
vision.’ High on the list of com- 
plications and contributing factors 
are the various crippling taxes that 
impede our operations.” 

Sullivan warned that all state 


(Continued on page 14) 





Lichtman is expected to set a re- 
leasing sked for the early part of 
1952 shortly after his arrival. 
Foreign department head Murray | 
Silverstone and ad-pub director | 


|trek to Florida in order to be 
| present at the windup of negotia- 
| tions with the Department of Jus- 
| tice. 


Both sides are hopeful of reach- 


Charles Einfeld were back at the | ing a full accord by Jan. 23 at the 


homeoffice last Monday. All four 
participated in confabs with studio 
brass and viewed 20th’s newly com- 
pleted product. 


| latest. That’s the new deadline for 


| Loew’s either to have finalized the 


'decree or present directly to the 
|N. Y. Federal Court its plans for 





separating theatres from produc- - 

| tion-distribution. Deadline had 

| been last Monday (17) but the De- 

partment late last week consented 

‘to an extension. i 
Attorneys for Loew’s and the i 

|D. of J. have been reticent about “4 

| the likely terms of the final decree. 

However, indications are that the 

company will be called upon to set 

up a separate and independent the- 

atre outfit by Sept. 1, 1953. 


‘Eye Feb. Meet For . 
COMPO Bd., Members 


| Arthur L. Mayer, v.p. of the 





limited time, and is almost. €X¢] = | —_—_—_——— T | 
sively in Florida, where he resides. | 
Rodgers, on the other hand, even 
Will retain his secretary at the 
M-G h.o. on a fulltime basis. 

It's understood the exec has had 
his employment contract rewritten 
with new terms and extended to 
Jan. 1, 1954. At that time he'll be 
eligible to coliect benefits under 
~~ dng personnel retirement pro- 

Last Friday (14), Rodgers hosted 
tradepress editors and publishers 
at the M-G offices. He has been 
doing. this through the year at the 
Pre-Christmas period. 

Allied Theatres of Wisconsin 
Passed a special resolution in the 













OUT SOON! 


The 


A6th Anniversary Number 








past week expressing appreciation Of Council of Motion Picture Organi- 
a ag “for the efforts he has zations, is now shooting for a mid- 
0 


bring our industry closer February date for the outfit’s an- 
‘nual meeting of its board and 
,membership. Holidays and othe: 
industry events have made diffi- 
cult the selection of a time for the 
'COMPO session that would be con- 


| venient to all concerned. 

| Execs of Theatre Owners of 
/America and Allied States Assn. 
‘will be occupied with other func- 
| tions at various times in Janu- 
ary, making that month almost im- 
possible. It is expected that the 


together.’ 


Producers, Extras Guild 
Still at Loggerheads 


Deans Hollywood, Dec. 18. 

spite negotiations since Oct. 15, |: 
Producers and the Screen Extras 
anita have been unable to formu- 
ae a new basic pact. They’ve ad- 





Forms closing shortly Usual Advertising rates prevail 
Special exploitation advantages 


mitted there’s 
agreement little chance of 






COMPO February date will be 


‘ope P . . . agreed on shortly in order to give 
o Gea Salen ny opposing Copy and space reservations may be sent to any Variety office the conclave precedence over other 
tilt in the dail events that may arise. 
y extra and stand-in OLLYWOOD 28 CHICAGO 11 LONDON, W. C. 2 
Tate from $15.56 " NEW YORK 19 H : Mayer, who. is planning to re- 
- from § 22 a8 ee e568 toca pnt nes at W. 46th S¢. 6311 Yucce S$. 612 N. Michigen Ave. “—_ Martin's Piece sign, will continue active until the 





eetes, ete.; time and a half for 
wurday, paid holidays, vacation, 


“d-age pensi “ 
tate funk Sions, health and wel 








meeting is held. He hopes a suc- 
cessor will be named there. One 
is being sought now by a commit- 
tee headed by Jack Alicoate. 
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6 FILM REVIEWS 
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World War Il spy thriller 
done with fine detail. | 


Hollywood, Dec. 18.. 


Litvak-Frank McCarthy seudbeion Fea 

ak-Fr: dé 

dunes Richard Base Merrill, 

Oskar Werner, Hildegarde Neff. Dir 

Be Lever Ra lay. Peter Vie ; 
on novel, “ Treason,” 

George Howe; camera, Fr Planer; eal. 


t + music, Franz Wax- 
maak. re oshten Dee 13. 31, ‘Running 
time, 119 MINS. 


Lt. Rennick .......... Richard Basehart 
Col. Devilin...... Jose see aby Gary Merriil 

WRF . tices deess ese gee Werner 
). | eae eA Hildegarde Neff 
Monique 





...+..Dominique Blanchar 
Oberst Von Ecker...... O. E. Hasse 


SS Man Scholtz j Wilfried - Seyfert | 
Tiger . Hans Christian Blech 

Fraulein Schneider........ Heiene Thimig | 
Paul ede Robert Freytag | 


Sgt. Watkins os George Tyne 

Also the following members of U. S.@ 
Forces European Command: Ist Lieut. C. 
A. Amos, Sgt. H. L. Benedict, Sgt. H. W. 
Briggs. Cpl. D> G. Devine, Maj. L. E. 
Dixon, Sgt. B. L. Hendrickson, Pvt. D. 
Kogel, Pfc. 8S. I. Rice, Pfc. F. Slaman, Sgt. 
J. E. Stratton. 





As a World War !I spy thriller, 
“Decision Before Dawn” has some | 
b.o. possibilities when given the 
extensive exploitation it needs to 
bolster key playdates. Emphasis 
on the spy thriller angie, rather 
than moralizing over whether a 
soldier is a traitor when he as- 
sists his enemies, will shape it; 
for a better reaction in general re- 
lease after the heavily sold key 
dates are filled. 

Anatole Litvak, who directed | 
and co-produced with Frank Mc- 
Carthy, has given the picture a 
strong feeling of reality through 
a semi-documentary treatment, the 
use of mostly unknown faces, and 
by location lensing entirely in Ger- 
many, where the scars of World 
War II still fit graphically into the 
story’s 1945 period. 

However, he also has made it a 
lengthy and methodical presenta- 
tion of the use of Nazi prisoners 
of war for behind-the-lines spy 
work. Footage runs just short of 
two hours and the attention to 
detail in the buildup sequences 
makes for a feeling of slowness 
that tends to lessen the impact 
of the “chase” portions when they 
are finally reached. These are 
tight, tense scenes that play with 
a lot of drama and should have 
been supported by less lengthy 
buildup. 

Story really gets going when 
Oskar Werner, a sensitive Allied 
prisoner, volunteers to aid his cap- 
tors by obtaining information be- 
hind the lines in his own couatry. 
He believes his actions will help, 
rather than betray, Germany. Wer- 
ner’s excursion is fraught with 
danger, and his playing and the 
Litvak direction milk the situation 
of drama while drawing a rather 
clear picture of events within 
Germany at that stage of the war 
and of how the people were tak- 
ing it. There’s a sadness to the 
ending when Werner is killed+sav- 
ing Richard Basehart, Allied of- 
ficer, so the information could 
get back to headquarters. 

Basehart and Gary Merrill, lat- 
ter the commander of the intelli- 
gence unit using prisoners of war, 
are the only familiar names in the 
cast, and both are excellent. 
Hildegarde Neff creates a fine por- 
trait of a German woman made 
a victim of war, and. Dominique 
Blanchar is equally good as a 
French girl aiding the Allies. Hans 
Christian Blech appears to advan- 
tage as a practical prisoner who 
gets into the dangerous work be- 
cause he figures the Allies will 
win. O. E. Hasse, Wilfried Sey- 
fert. Helene Thimig, Robert Frey- 
tag, George Tyne are among other 
capables. 

Peter Viertel based his screen- 
play on the novel, “Call It 
Treason,” written by George Howe. 
New title on the film means little 
to plot content. Frank Planer has 
done a standout job of lensing 
a nearly burned out Germany in 
the winter of 1945. Brog. 


Passion for Life 


“Passion for Life,” French 
import opening tomorrow 
(Thurs.) at the Cinema 48 The- 
atre, N. Y., was originally re- 
viewed from Paris by VARIETY 
in the issue of June 22, 1949, 
under the title of “L’Ecole 
Buissonniere” (The Country 
School). Mosk appraised the 
film as “another fine French 
look at early school life.” 

Story revolves around an 
idealistic schoolteacher- who 
takes over a rundown country 
school and tries to make the 
day's routines more interesting 
to. the pupils. Mosk opined 
that “there are some fine bits 
of character acting, with 
laurels going to Bernard Blier 
for his very sympathetic por- 
trait of a Gallic Mr. Chips.” 
Jean-Paul Le Chanois wrote 
and directed. 

Thomas J. Brandon Produc- 
tions is distributing in the 


Dee. 18. 

Metro release of Z. Wayne Griffin pro- 
Stars Clark Gable, Ava Gardner, 
Broderick Crawford; ig E> Lionel Bar- 
ed by Vincent Sherman. Screenplay, Bor- 
den Chase; camera, Harold Rosson; edi- 
ter, Ferris be Be David But- 
— ome . 13, ‘St. Running 


Devereaux Burke .......... Clark Gable 
i ge OS ee eee Ava Gardner 
Thomas Craden ...... Broderick Crawford 
Andrew Jackson ......Lionel Barrymore 
Minniver Bryan .....-... Beulah Bondi 
Anthony Demmet ......... Ed Begley 


Luther Kilgore ......... James Burke 


| Tom Croemete .ncccccecs William Farnum 


Captain Elliott ......... Lowell Gilmore 
Sam Houston .........-. Moroni Olsen 


| Maynard Cole .......:: Russell Simpson 


en. =. * 35 25 vy oaee 06 0R « William Conrad 
Seth Moultom ..cccsecccss.: Lucius Cook 


BD DS cccdcedasecedses Raiph Reed 
Gurau o'Pe'd so celbde Ric Roman 
Pres. Anson Jones...... Victor Sutherland 


Ben McCulloch .......... Jonathan Cott 


Mr. Mayhew Charles Cane 


VumOONEe sive ckerecdedede Nacho Galindo 
i EE aaa Trevor Bardette 
PT es. she oe ace Bias di Harry Woods 
Ashbel Smith ......se0.. Dudley Sadler 
Josh heddhaswbeaedhet Emmett Lynn 





A strong star name trio and a 
geod action plot provide “Lone 
Star” with an excellent grossing 
potential in regular release. Clark 
Gable in a rugged, two-fisted role, 
Broderick Crawford as a worthy 
opponent, and Ava Gardner to 
round out the femme department 
are assets that will pave the way 
for general audience acceptance. 

Familiar outdoor ingredients in 
the plot pick Texas and the year 
of 1845 as the setting for the ac- 
tion that unfolds under Vincent 
Sherman’s fast direction. Period is 
that in which the most important 
question to Texans was whether to 
come into the United States under 
annexation, or remain a republic in 
- a with Mexico and Eng- 
and. 

Gable, Texas rancher, draws the 
assignment to convince Sam Hous- 
ton that Texas should become a 
state. Seeking to prevent statehood 
is Crawford, whose ambitions plans 
include his becoming head of the 
republic. Miss Gardner is the pub- 
lisher of the Austin newspaper who 
has swung over to Crawford’s side 
because she believes Houston is 
against annexation. 

Despite all of the historical back- 
ground, the Borden Chase screen- 
play doesn’t become weighted 
down. Instead, the data is used 
only as a frame to spin out a lot 
of action sequences and some rath- 
er earthy romantic didoes between 
Gable and Miss Gardner. Plot, too, 
bas touches of humor that help 
maintain interest. 

Wayne Griffin’s “production 
has included interesting outdoor 
backgrounds and bountiful move- 
ment. First meeting between Gable 
and Crawford, when they team to 
fight off a gang of Indians, is good, 
rugged action stuff. So are Gable’s 
trip into Indian country to pow- 
wow with Moroni Olsen, as Hous- 
ton, himself pow-wowing with the 
redskins on a treaty; the ambush 
Gable escapes on the return trip. 

Star trio contributes excellently 
to the general entertainment val- 
ues through good performances, 
and supporting them excellently 
are Lionel Barrymore, in briefily 
as Andrew Jackson; Beulah Bondi, 
a fightin’ old maid; Ed Begley, con- 
gressman; Olsen as Houston; James 
Burke, William Farnum, Russeli 
Simpson, William Conrad, Ric 
Roman, Ralph Reed, Emmett Lynn 
and others. 

Harold Rosson’s skilled camera 
work keeps pace with the action, 
and David Buttolph’s music score 
fits the story. Miss Gardner sings 
one song, “Lovers Are Meant to 
Cry. Brog. 





The Sellout 
(SONG) 


Another of Metro’s budget 
lessons in civie consciousness, 
this time co lawmen. 
Secondary entertainment. 


ia Holl (wood, Dec. 14. 
etro release o c s Nayfack pro- 
duction. Stars Walter Pidgeon, John Mo- 
diak, Audrey Totter, Paul Raymond; fea- 
tures Thomas Gomez, Cameron Mitchell, 
Karl Malden, Everett Sloane. Directed by 
Gerald Mayer. Screenplay, Charles Palm- 
er; story, Matthew Rapf; camera, Paul C. 
Vogel; editor, George White; music, David 
Buttolph. Tradeshown Dec. 6, ’51. Running 
time, 82 MINS. 





Haven D. Allridge...... Walter 

Chick Johnson “ 200 emees John eek 
Cleo Bethel ....... eeeee.. Audrey Totter 
TOEY WEE: . sccnpeces: Paula Raymond 
Kellwin C. Burke......... Thom:zs Gomez 
Randy Stauton ........ Cameron Mitchell 





What could have been an accept- 
able program melodrama comes 
out a wordy little lesson in civic 





consciousness. “The Sellout” is 


“Miracle in Milan,” Italian- 
made film which at 
the World Theatre, N. Y., Mon- 
day (17), was reviewed Feb. 
28, 1951 by VarrEeTy ah 
Genoa under his title © 
“Miracolo a Milano.” Hawk 
wrote that “the writer-director 
team of Cesare Zavattini and 
Vittorio DeSica has et 
another outstanding p ide 
.it should prove a strong entry 
for U. S. art houses.” 

— Zavattini’s sereenplay from 
his own story tells of an 
orphan boy whose magical 
powers bring happiness to a 
colony of beggars on the out- 
skirts of Milan. Hawk stated 
that “performances by. pros 
and tyros alike are flawless.” 
Various sequences, such as a 
fostermother’s funeral, the 
boy’s arrival at the beggar 
village and the tramps’ fight 
for heat on a cold day were 
described by the reviewer as 
“among many superb moments 
which confirm DeSica’s talent.” 

Joseph Burstyn is distribut- 
ing in the U. S. 








secondary entertainment for pro- 
gram bookings. 

How corrupt civic officials can 
take away the civil liberties of the 
average citizen is the thought 
posed in the Matthew Rapf story, 
scripted by Charles Palmer. It 
also moralizes that it is the duty 
of every citizen to fight against 
such infringements. Had the 
screenplay been content to spell 
this all out simply within the usual 
meller framework, letting action 
drive home the points, entertain- 
ment would have been okay. In- 
stead, the script gets on a soap- 
box with a lot of ponderous dialog 
cliches that mean nothing. 


* Walter Pidgeon, a fighting edi- 
tor, starts a campaign against 
Thomas Gomez, sheriff who has 
the county and the votes in his 
pocket, with a newspaper cam- 
paign detailing civic victimizing. 
Just as the state is ready to look 
into the trouble. Pidgeon disap- 
pears, but state’s attorney John 
Hodiak keeps up the fight. Wit- 
nesses, frightened into silence, 
hamper Hodiak. Pidgeon, too, sud- 
denly returned, denies his former 
testimony, but Hodiak keeps dig- 
ging and it is brought out Pidgeon 
is attempting to shield his son-in- 
law, Cameron Mitchell, who is 
mixed up in the crooked reign. 
Finale finds evil bested by right. 


Very few requirements are made 
on the cast by the script and 
Gerald Mayer’s direction. Devel- 
opment and performances are 
routine despite a few attempts at 
being different. Femmes involved 
are Audrey Totter, chirp in a gam- 
bling house who is used to lure 
Fodiak, and Paula Raymond, as 
the wife of Mitchell. Karl Malden, 
an honest cop; Everett Sloane, 
crooked attorney; Jonathan Cott, 
Frank Cady, Whit Bissell and 
Hugh Sanders are among the 
prominent supporting players. 


Nicholas Nayfack produced, with 
Matthew Rapf, author of the story, 
serving as associate producer. 
Lensing and other technical phases 
are expert. Brog. 


Finders Keepers 


Lightweight comery 


grammer. 


Hollywood, Dec. 13. 
Universal release of Leonard Goldstein 
roduction. Stars Tom Ewell, Julia Adams, 
elyn Varden; features “Dusty” Henley, 
Harold Vermilyea, Douglas Fowley. Di- 
rected by Frederick de Cordova. Story 
and screenplay, Richard Morris; camera, 
Carl E. Guthrie; editor, Milton Carruth. 
oa Dec. 10, ’51. Running time, 


pro- 





EE SEED x0 64 mheaese ees 4+ Tom Ewell 
Sue Kipps ..... Cocccccores: dulia Adams 
Ma Kipps ..............- Evelyn Varden 
Tiger Kipps, Jr......... “Dusty” Henley 
Mr. Fitzpatrick ....... arold Vermilyea 
go) Perr seeees. Dou owley 
OO ch bn os SS eceecees-.- Richard Reeves 

D+ + 6¢0G6568069042 . Jae m 
Gee GOOUE. 6 0 dcnest.nees Herbert Anderson 


A fluffy little idea, with not 
enough substance for a feature- 
length film, has been spread out 
over 75 minutes of spotty comedy. 
It’s just a programmer. 

Plot concerns the consternation, 
in varying degrees, caused by a 
two-year-old boy when he shows 
up at home with his little wagon 
full of greenbacks. Effect on a 
larcenous grandmother, a father 
who is an ex-con out on parole, 
and on an average young mother 


Buek Maxwell 00000. Sarl :‘aiden|is supposed to be the fun spring- 
Ne lson S. Tarsson... adh get Brerets | Siegn he beard. The kid can’t talk—he’s 
Bennie iat bala Frank Cady backward in that respect—so no 
Judge Neeler ........ ++...Hugh Sanders | One knows where the money came 
A a ee eecetoccecce. = Barnett | from. 
Wilfred Socheen ‘2540 ates. Whit Binet There’s very little real wit or 
Sam F. polaper vancesege sere, Roy Engel ~ eer - the manner Richard 
er ovosees SO cha 0 as developed the script 
Court COOGEE”. .i5ccccscede: ; 
oo Sparen GASH III LBop' Stephenson | {om his own story. The original 
Court Stenographer........... Cy Stevens | situation is vastly overdone, and 


the frantic, old-school type of 
comedy action featured in both 
writing and direction generates 
only the mildest laughs. Had char- 





acters been a bit more believable 


clo in Milan > /AOS 


helped. It’s reason- 

demmes will gush 

little Henley, but 

's not enough to put this over. 

m Ewell is the ex-con, mar- 

ried to Julia Adams. Living with 
them as chief baby-sitter is 


: 


Granny covets the money, but 
Adams makes her husband burn it 
te avoid trouble with the parole 
board. He decides to turn it in, 
without letting the wife in on his 
decision. Meanwhile, the robbers 
return for their money, find the 
baby and take him off to the hide- 
out. Gran ‘Soins them while 
the policé and Ewell start a chase. 
Windup has baby shooting it out 
with the crooks with granny’s gun. 
Players are saddled with char- 
acters that fail to jell as put on 
the screen under Leonard Gold- 
stein’s production helming. Fred- 
erick de Cordova directed. Lens- 
ing by Carl E. Guthrie and the 
other technical contributions are 
okay. Brog. 


Flaming Feather 
(COLOR-SONGS) 





Good western feature in color, 
but preceded this season by 
too many similar entries. 
Medium b.o. outlook. 





Hollyw@od, Dec. 14. 

Paramount release of Nat Holt pro- 
duction. Stars Sterling Hayden, Forrest 
Tucker, Arleen Whelan. Barbara Rush, 
Victor Jory, Richard Arlen; features 
Edgar Buchanan, Carol Thurston. Directed 
by Ray «Enright. Story and screenplay. 
Gerald Drayson Adams; adged dialog, 
Frank Gruber; camera (Technicolor), Ray 
Rennahan; editor, Elmo Billings: music, 
Paul Sawtell. Tradeshown Dec. 12, ’51. 
Running time, 79 MINS. 


Tex McCloud .....cse.e: Sterling Hayden 
Lt. Tom Blaine......+..- Forrest Tucker 
Nora Logan ...ccecccees: Barbara Rush 
Carolime ....ccccesecteodes Arleen Whelan 
Turquoise .. ...sscssecees Carol Thurston 
Sgt. O’Rourke .......e++- Edgar Buchanan 
Lucky Lee . ....-.sseess: Victor Jory 
Showdown Calhoun ..... Richard Arlen 
Tombstone Jack .......- Ian MacDonald 
Doc Fallon ......+.+.+:: George Cieveiand 





An interesting outdoor western 
plot is offered in “Flaming 
Feather” and it will please the fans 
who are not satiat by the flood 
of similar features that have gone 
into release this season. It has 
been given top outdoor mantling 
by Nat Holt, picturesque locations, 
Technicolor, plenty of action and 
other values that cater to the west- 
ern feature fan. However, b.o. pros- 
pects are just medium. 

The Gerald Drayson Adams plot 
is concerned with the hunt for a 
mysterious outlaw who leads a 
band of renegade Indians; a 
rancher victim of the outlaw raids 
who is trying to beat the cavalry to 
the capture of the crook, and a 
couple of femmes who are involved 
in the unfoldment, one trying to 
get even for an old wrong and the 
other seeking to pay a debt of 
gratitude by marriage. Under Ray 
Enright’s direction, the footage 
capably capitalizes on the ingredi- 
ents. 

Sterling Hayden, the rancher, 
and Forrest Tucker, cavalry offi- 
cer, hold down the top male spots 
as rather friendly antagonists in 
the man hunt. Hayden undoubtedly 
is more at ease on a schooner’s 
deck than atop a horse but other- 
wise delivers the character de- 
mands acceptably, as does Tucker. 


as the mysterious outlaw who 
poses as a wealthy mine and land 
owner. Just why Arleen Whelan is 
out to get him is never disclosed, 
but she goes to a lot of trouble in 
between her saloon-singing job try- 
ing to exact revenge. Barbara 
Rush is a fresh, pretty face in the 
heroine spot as a girl who aims to 
marry the supposedly respectable 
Jory out of gratitude for his hav- 
ing saved her from the Indians 
years before. 
* Footage is dotted with gun duels, 
mass Indian raids, charging cavalry 
and the climactic redskin ambush 
and flight of the villain to his 
cliff-dwelling hideout where he is 
finally brought down by an Indian 
girl he had spurned. Enright has 
made fine use of the spectacular 
outdoor locations in staging the ac- 
tion, and Ray Rennahan’s camera 
work makes for arresting footage. 
Stars get first-rate assists from 
the other players, including Rich- 
ard Arlen, a gambler; Edgar Bu- 
chanen, cavalry sergeant; George 
Cleveland, jack-of-all-trades; Carol 
Thurston. the spurned Indian maid, 
and Ian MacDonald, gunman. 
Brog. 


New Army Pic Centre 
Hollywood, Dec. 18. 
New motion picture production 
centre is being developed at San 
Luis Obispo by the Defense Divi- 
sion of the Army, with Col. Frank 
Dorn mapping out plans. 
Project will produce films deal- 
ing with Army life in -addition to 
educational and public information 








subjects. 


Victor Jory comes over strongly | rp, 
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This is a routine utilization ; 
the western outlaw theme, dressq 
up in Technicolor to give it , 


erage chances in the cutdoor af 


tion market. Casting is all youth 


fui, the locations rugged and scenian 


and the plot familiar. 

The Louis Stevens script has t 
Dalton Boys riding again, at lea: 
at the start of the film, in order 
get Audie Murphy mixed up ; 


crime. He’s just been paroled aftdm 


serving a sentence for harborin 
the baddies. Enroute to a ran 
job, the train he’s riding is held y 
and a vindictive railroad detectiy 
fingers Murphy for it. 

Murphy escapes into the hil 
and joins the Dalton gang. Lattd 
is practically wiped out while 
tempting to hold up two banks ; 
once. Murphy pulls the remnan 
of the gang together, takes refug 
on a ranch run by former outla 
Roy Roberts. There he falls {fd 
Roberts’ daughter, Beverly Tyle 
and plans to go straight after on 
more job. Gang is betrayed, ho 
ever, and Murphy finally give 
himself up to Leif Erickson, an w 
derstanding marshal, so he can p: 
his debt to society and build a if 
later with Miss Tyler. 

Neither the script nor Budd Boe 
ticher’s direction asks much of t 
players. There’s a touch of color i 
the use of Yvette Dugay as a ca 
follower of the outlaws so s 
can be close to James Best. § 
gets more out of her role tha 
Miss Tyler does from hers. Joh 
Hudson, Noah Beery, Hugh O’Bria 
John Hubbard, Palmer Lee, Ra 
Brooks and William Reynolds a 
seen among the outlaws. Frank Si 
vera does well as the colored me 
ber of the gang. 

Ted Richmond has given 
production a good. outdoor fram 
and Charles P. Boyle’s came 
takes advantage of these values. 

Brog. 





Storm Over Tibet 
Adventure film with exploita- 
tion possibilities; okay pro- 
grammer. 


Columbia release of Summit (van To 
Laslo Benedek) production. Stars 
Reason, Diana Douglas; features My 
Healey, Robert Karnes, Strother Mart 
Directed b: on. Screenp! 
Ivan Tors, Sam Meyer; camera, Geo 
E. ist; editor, Jo 

; . onegger. Tra 
- Y.. Dee. 14, *51. Running tin 


Robert 
Strother M 
Harold Fi 





Documentary films taken by 
recent Himalaya expedition ha 
been cleverly integrated into 


(Continued on page 18) 


Angel With the Trumpé 
“Angel With the Trumpet.” 
British import opening tomo 
row (Thurs.) at the 68th S$ 
Playhouse, N. Y., was reviewed 
in Varrety from London Feb 
22, 1950. Myro described thé 
London Films production # 
“a sombre, melancholy Vie! 
nese saga spanning the perio 
from the end of the 19th cel 
tury to the present day . -: 
the picture docsn’t pretend ! 
be popular entertainment . . 
its unrelieved tragedy Ww” 
limit its appeal.to art hou 
trade in America.” 
Central character is play 
by Eileen Herlie, as an WJ 
happily married woman W 
sticks to her lot out of loyalll 
to her husband and childre! 
Myro called her performa! 
a “veritable tour de force 
Critic noted that a “fine su? 
porting cast has been asse™ 
bled. with notable perfor™ 
ances from Basil Sydney, 
the never-too-happy husbal 
and others.” _ - 
Snader Productions is ¢ 
tributing in the U. S. 
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Hew British Imports Cue ‘Comeback’ 


For J. Arthur Rank’s Pix in US. 


year of comparative in- 
sich saw only a trickle 
hing the U. S., the 


After a y 
activity whic 
of films reac 


j. Arthur Rank Organization is} 


one. * with 
. s. market. Teeing_o 
she Lavender Hill Mob” and 
“The Browning Version,” which 
gre both enjoying good art house 
runs here, the British outfit is 
keeping Universal, its American 
distrib, well supplied with what 
vu considers to be outstanding 
4 : 
aoa the Rank — are 
y geared for art house pres- 
Sd. U plans general release 
for “Ivory Hunter,” a Michael 
Balcon Technicolor production 
presented in England as “Where 
No Vultures Fly.” It was a Royal 
Command Performance pic and is 
set for general release early this 
wes on the list are two Alec 
Guinness starrers, “The Man in 
the White Suit,” a satirical com- 
edy, and “The Card,” adaptation 
of an Arnold Bennett story. Both 
are set for art house presentation. 
U is withholding former to late 
winter to avoid competition with 
Guinness’ current “Lavender Hill 
Mob.” Actor, incidentally, is fast 
becoming the top British b.o. draw 
in U. S. His legit success in T. S. 
Eliot’s “The Cocktail Party,” his 
multi- character performance in 


(Continued on page 18) 


Jack London Story, 
Wagner Biog Planned 
As Indies by Dieterle 


Plans for two indie productions 
dyring 1952 are being set by Wil- 
liam Dieterle, producer-director, 
who heads Pandora Productions. 
Outfit, dormant during 1951, has 
two yarns lined up and expects to 
begin actual work in the spring 
on a film version of Jack London’s 
“Little Lady of the Big House.” 
Screenplay, by Joan Viertel, has 
been completed, and Dieterle, now 
in New York, is looking over the 
Broadway field to line up a cast. 
Film will be shot on location at 
Santa Rosa, Cal. 

Second prospect on DieterI®’s list 
is a film biog of composer Richard 
Wagner. Pic will be based on a 
novel by Bertita Harding, who'll 
also do the first draft of the screen- 
play. Dieterle expects to film the 
Wagner story entirely in Europe 
at the actual scenes of the com- 
poser's triumphs. Although he in- 
tends to import an American and 
British cast, he'll use a German 
Symphony orch and also make use 
of the many concert halls through- 
out Europe. Producer-director says 
e's faced with a tough assignment 
nding an actor to portray Wagner. 

Both the London story and the 
Wagner biog will be made with 
Private financing, Dieterle says, 
With the former being budgeted at 
oat $500,000 and the latter at 

ee: Dieterle has no prior com- 
. tments for the distrib rights, Say- 
: & he'd prefer to make these ar- 
ee after the pix are com- 


again making a 





Dieterle heads back to th 

e Coast 
shortly to fulfill a Paramount di- 
Tector assignment, 


Roy Disney Back To 
Coast After Meets 


Roy Disney, prez of Wal 
A t Di 
foduetions, heads for the Coast 
: y, (Wed.), following his return 
— York Friday (14) from a 
Poet a European trip. While 
ba he visited most countries 
;, © Continental market in which 








lang Pany has “Alice in Wonder- 


and,” “Treasure I Pe 
eral Others in clean = wu 
Ting his N. Y. Stay Disney at- 
- = 4 series of homeoffice meet. 
0 discuss sales plans on “The 
ory” and the upcom- 
Snow White.” Lat- 
‘pre-release stand in 


reissue of 


ew England starti 
a ng Feb. 15, and 
Ween’! Telease is set for Easter 





Maurice Bergman 


| waxes humorous with an optimistic 
piece titled 


Hello, L’ Allegro: 
Goodbye, Il Penseroso 


* 


* * 


@ bright byline piece in the 
forthcoming 


46th Anniversary Number 
of . 
VARIETY 


DUE SOON 











‘Leak’ in D. of J. 
Seen Key to 50G 


- Finnegan Probe 


St. Louis, Dec. 18. 

A “leak” in the Dept. of Justice, 
according to persistent reports 
here, provided the info which en- 
abled James P. Finnegan to get a 
$50,000 fee from Zenith on the 
representation that he could help 
obtain films for the company’s test 
of its Phonevision pay-as-you-see 
tele system. 

Witnesses who were called be- 
fore the grand jury investigating 
the activities of the former Federal 
tax collector here indicated the 
D. of J. “leak” possibility was be- 
ing investigated. They included 
Herbert Borkland, an Assistant At- 
torney-General until last January. 
He was visibly shaken when he left 
the grand jury room. 

It had been previously testified 
that Phonevision had obtained the 
pix via the intervention of the D. 
of J. with the majors, who pre- 
viously refused them. Justice Dept. 
and the film companies both have 
testified that Finnegan had nothing 
to do with getting the pix. 

According to rumors buzzing 
around the grand jury room here, 
Finnegan heard of the D. of J. ac- 
tivities, and capitalized on them 
by telling Zenith prexy Eugene F. 
McDonald that he could help shake 
the major product loose. Finnegan 
is now under indictment on various 
felonies growing out of his admin- 
istration of. the tax office and his 
personal activities. He goes on 
trial in March. 

Grand jury recessed the investi- 
gation last week, probably * until 
after Christmas. Ned E. Depinet, 
prez of RKO, was the last film man 
to testify that he knew nothing of 
Finnegan. Appearing before the 
jury the previous week were Paul 
Raibourn, v.p. of Paramount, and 
J. Robert Rubin, v.p. of Metro. 


Worst Over on TV 
Competish—Grainger 


Minneapolis, Dec. 18. 
Worst is over so far as TV com- 
petition to films is concerned, 
James R. Grainger, exec v.p. and 
distribution chief of Republic, 
opined here last week. He ex- 
pressed the belief that tele is in 
the process of becoming a valuable 
asset to pix, just as radio did. 
“After its initial spurt, tele- 
vision failed to gain on films and 
never will catch up,” Grainger de- 
clared. 
He stopped at the local ex- 
change on his way to the north- 
west. He'll work his way down to 
the studio Dec. 24 and remain in 
Hollywood until Jan. 9-10, when 
a sales meet will be held there. 








Similar sales session will conclave 
in Chicago Jan. 11-12, 


125 ALREADY SET 
AS TINTERS SOAR 


With more than 125 color films 
set at this point and more ‘tuo come 
when additional Hollywood produc- 
tion and release skeds are an- 
nounced, 1952 will be colorful, in 
the literal sense of the word. Pro- 


some companies skedded to turn 
out at least half of their product 
in color, Every Coast studio and 
many indies have jumped on the 
spectrum bandwagon. 

The many-hued trend is in keep- 
ing with the renewed vigor and 
confidence generally felt in Holly- 
wood as compared to earlier jitters 
and uncertainty. Color is one of 
Hollywood's methods of fighting the 
tele bugaboo and is considered by 


“Movietime” tours and other pro- 
motional hoopla. In short, it’s part 
of Hollywood showmanship to get 
people out of their living rooms 
and into theatre seats. 

Easier to Sell 

In addition, distribs have found 
that color films are easier to sell 
and promote, with exhibs offering 
a more willing ear when a rainbow- 
doused -product is offered. Other 
factors influencing the color parade 
include a price drop for Techni- 
color film footage and the entry 
into the field of new color process- 
es. The year will see the pioneer 
color company facing stronger com- 
petition from such outfits as Tru- 
color, Cinecolor, Ansco and War- 
nercolor. Other companies also are 
busy developing color film tech- 
niques. 

Twentieth-Fox has announced 18 
color films for 1952. This is twice 
as many as was made in ’51 and 
four times the combined total of 
tinters for °49 and '50. Twentieth 


(Continued on page 14) 


Wolfberg Battles Right 
Of 20th to Build New 


Theatre in Denver 


Colorado circuit operator John 
M. Wolfberg and 20th-Fox are 
slated to clash in N. Y. Federal 
Court today (Wed.) over the film 
company’s attempt to erect a new 
theatre in Denver. Department of 
Justice reps also will participate in 
the court hearing but have yet to 
decide on opposing or approving 
the 20th application. 

Wolfberg’s claim is that a new 
theatre for 20th would be in viola- 
tion of the company’s antitrust 
consent which bans new theatre ac- 
fuisition except under certain con- 
ditions and subject to the court’s 
okay. 

Position cf 20th is that it’s losing | 
the Paramount Theatre, Denver, 
via termination of the lease next 
March, at which time Wolfberg 
will take over the house. Company 
feels it has the right to replace 
such a property. 

Justice Department stated when 
the 20th decree was signed that it 
would not object to a bid by the 
film outfit to build a new theatre 
in Denver on condition that the 
application is filed with the court 
within 60 days. That period 
passed some time ago. 

At today’s session, the D. of J. 
lawyers probably will side with 
20th unless Wolfberg comes up 
with evidence establishing that the 
new house would tend to give the 
company illegal market advantages 
in the Denver area. 


Confirm Le Sieur As 
Col Ad-Pub Head 


Columbia v.p. Nate Spingold has 
confirmed the appointment of How- 
ard Le Sieur as ad-pub director, ef- 
fective Jan. 1, succeeding Arthur 
Schmidt. Le Sieur held the same 
post with United Artists until late 
last year when he switched to 
Eagle Lion Classics. He remained 
with ELC until it was absorbed by 
UA last spring. 

Schmidt said in N. Y. yesterday 
(Tues.) that he'll disclose future 











many as an important a factor as| 


duction plans for 1952 reveal a 
25 to 50% increase in tinters, with | 
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RCA Unveils New 


Theatre Screen; 
Looks Like More 





UA Sales Chief 


William J. Heineman 
has a pitch for 


The Care and Feeding 
of Indie Producers 


a * so 


en interesting editorial feature 
in the forthcoming 


46th Ainiversary Number 
of 





VARIETY 


DUE SOON 





Same Size-—-But 


> New screen for film theatres, 


which gives the illusion of a much 
wider range of vision to the film- 
ery customer, was unveiled at a 
special demonstration in New York 
yesterday (Tues.) by RCA. Appli- 
cation for setting a price on the 
screen is now in the hands of the 
Office of Price Stabilization in 
Washington, with the cost expect- 
ed to be announced within a few 
weeks. 

Screen actually is the same size 
as standard screens. Through an 
arangement of specially-construct- 
ed “wings” on all four sides, how- 
ever, which give the screen the ap- 
pearance of being enclosed by a 
|shadow-box, the illusion is given 
| the viewer that the action is taking 
/a larger portion of his field of 











OldStory—Lack Of 





‘Vadis’ to End N.Y. Cap 


‘the Capitol Theatre, N. Y., on Dec. 


Info—Faces New 


MPAA Economist 


Griffith Johnson, economist 
named last week to the Motion 
Picture Assn. of America staff by 


run into the traditional difficulty 
faced by _ trend-seekers 
prophesiers in the film industry. 


That’s lack of information with 
which to work. 
Film industry is notorious 


among the nation’s major enter- 
prises for its absence of. statistical 
knowledge about itself. Every in- 
dividual or organization that has 
tried to build such knowledge— 
including the MPAA itself—has 
run into a stonewall of unwilling- 


try to reveal information 

Both distribs and exhibs have 
always been anxious to keep from 
each cther and competitors within 
their own ranks any bit of fiscal 
dope. As a result, it has been 


statistical information that trade 
associations in other industries 
take as a matter of course. 

This has frequently caused dif- 
ficulty in making cases for films 
in Washington and in state legis- 
lative hassles. Johnston has tried 
to correct the situation ever since 
he became head of the MPAA. He 
has made some progress, with the 
support of a few enlightened com- 
pany execs. 

Appointment of a fulltime econ- 
omist to study both the domestic 

(Continued on page 18) 





Run After 84 Weeks 


Metro's “Quo Vadis” winds up| 
its continuous-run engagement at 


31. It will have run eight and one- 
half weeks. M-G's “Westward the 
Women” follows. , 

“Vadis” drew a total estimated 
gross of $375,000 in its first five 
weeks at the Cap. “Gone With the 
Wind,” which M-G is using for 
comparison purposes, grossed 
$345,000 in its first five weeks at 
the same house, but at a slightly 
lesser admission scale. “GWTW” 


prexy Eric Johnston, is likely to| 


all but impossible to amass saat 


|Vision. Wings and the top panel 
pick up and reflect diffused light 
| from the picture. On color films, 
| these wings and panels reflect the 
| colors nearest them. 


Screen was designed by theatre 





architect Ben Schlanger and _ his 
associate, William Hoffberg, who 
said at the demonstration in the 
Plaza Theatre yesterday that it has 
| been in the works more than 10 
years. They explained that the 
screen also has phychological bene- 
| fits for the filmery patron. Through 
| Substituting for the standard black 
border Which surrounds present- 
day screens with the new light- 
colored panels, the glare from the 


| 


| sharp contrast between the screen 
and | and its black surrounding is elimi- 


(Continued on page 18) 





Hemingway Attorney 
Denies Marshall-Marx 
Have Made ‘Trees’ Deal 


Alfred Rice, attorney for Ernest 


ness by all segments of the indus- | Hemingway, denied in New York 
| yesterday (Tues.) that a deal had 


been set for filmization of the 
author's “Across the River and 
Into the Trees” by William Mar- 
shall-Samueij Marx Productions. 
Rice said that conversations had 
been held a month or so ago, but 
no price had been set or agree- 


|}ment made. 


Coast reports had the price as 
$25,000 down against a percentage 
of the gross. Rice had asked 
$150,000 outright, but said that 
he’d consider a participation deal 
when «Marshall and Marx were 
ready to finalize an agreement. 
Marshall is expected in New York 
this week. 

It is understood that Marshall 
and Marx are counting on Bena- 
goss Productions (Henry Rogers 
Benjamin and Germaine: Gossler) 
to finance the production. Bena- 
goss recently produced “The 
Green Glove” abroad for United 
Artists release. 

Hemingway has not been in- 
formed of the talk with Marshall 
and Marx. and has not, as reported, 


|seen a script, Rice said. He added 


that dozens of producers had made 





similar inquiries regarding the 
property. 
Will Quiz Sol Schwartz 


In 57',G Reade Suit 


RKO Theatres prez Sol A 
Schwartz is scheduled to appear 


‘for examination before trial today 


(Wed.) in connection with a $57,- 
500 suit brought against the chain 





held for 11 weeks at the Cap. : 
“Vadis” will continue at N. Y.’s | 
Astor, were it’s playing two-a-day | 
and running slightly behind 
“GWTW,” which also played the) 
house on the same policy simulta- 
neously with the Cap continuous 
run. In its first five weeks at the 
Astor, “Vadis” grossed $95,000, 
compared with $104,000 garnered 
by “GWTW” for the same amount 
of time. Astor business is expected 
to pick up upon the end of the 
Cap engagement. 

Meanwhile, the M-G epic is set 
for ntimerous new openings on 
Christmas Day across the country. 


in N. Y. Supreme Court by Long- 
Park, Inc. Greenlight for the quiz 
was granted last week in a ruling 
handed down by Justice Matthew 
M. Levy. 

Long-Park, a theatre-holding cor- 
poration controlled by Walter 
Reade, claims the $57,500 is due 
it in dividends after it sold 250 
shares of Class “B” stock in Tren- 
ton-New Brunswick Theatres to 
RKO in September, 1950. Suit 
admits that RKO paid a $42,500 
divvy, but charges that the melon’s 
actual size was closer to $100,000. 
It wants the $57,500 balance which 
the defendant circuit assertedly 





Film also bows in two spots in 





plans early next month. 


London at the same time. 


withheld by “fraud and deceit.” 
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LA. Very Spotty, New Bills Failing — 
To Get Far; ‘Kiss’ Good at $24,000, 
Forget’ Slight 196, ‘Door’ OK 186 





Los Angeles, Dec. 18. +— 


First-run theatres generally are 
in the doldrums here this week al- 
though a couple of fairly bright 
spots are noted. Considering the 
pre-Yule boxoffice slack, “Too 
Young To Kiss” is considered good 
at $24,000 in two theatres while an 
okay $22,000 is expected for the 
reissue of “Captain Blood” in three 
spots. 

“lll Never Forget You” looms 
slim $19,000 in four sites but 
“Strange Door” shapes okay $18,- 
000 in two houses. Third round of 
“Quo Vadis” is not far off from 
second week pace at $32,000 in two 
locations. Other holdovers are slow 
in their final rounds. 


Estimates for This Week 


Los Angeles, Chinese, Uptown, 
Loyola (FWC) (2,097; 2,048; 1,719; 
1,248; 70-$1.10)—“I'll Never Forget 
You” (20th) and “First Legion” 
(UA). Slim $19,000., Last week, 
“Fixed Bayonets” (20th) and “Girl 
On Bridge” (20th) (8 days), $31,200. 

Hoilywood, Downtown, Wiltern 
(WB) (2,756; 1,757; 2,344; 70-$1.10) 
—‘‘Captain Blood” (WB) (reissue). 


Okay $22,000. Last week, “Raging 
Tide” (U), $16,000. 

Loew’s State, Egyptian (UA) 
(2,404; 1,538; 70-$1.10) — “Too 
Young to Kiss” (M-G) and “Red 
Badge Courage” (M-G). Good 
$24,000. Last week, “American in 


Paris” (M-G) and “Bulldog Drum- 


mond Calling’ (M-G) (5th wk-4 
days), $11,300. 

Hillstreet, Pantages (RKO) 
(2,752; 2,812; 70-$1) — “Strange 


Door” (U) and “Finders Keepers” 
(U). Okay $18,000. Last week, 
“Lady Pays Off’ (U) and “Cave 
Outlaws” (U), $15,500. 

Los Angeles, Hollywood Para- 
mounts (F&M) (3,398; 1,430; 60)— 
“Submarine Command” (Par) and 
“Skipalong Rosenbloom” (UA) (LA, 
Par only) (2d wk). Small $8,500. 
Last week, $12,800. 

Hawaii (1,106; 60-85)—‘“Worlds 
Collide” (Par) (4th wk). Thin 
$2.000. Last week, $2,700. 

Ritz, Vogue, Globe (FWC) (1,370; 
885; 782; 70-$1.10)—‘‘Well” (UA) 
and “Mr. Drake’s Duck” (UA). Dull 
$8,500. Last week, “Ft. Defiance” 
(UA) and “Obsessed” (UA), $8,200. 

United Artists, Four Star (UA) 
(2,100; 900; 90-$2.40)—“‘Quo Vadis” 
(M-G) (3d wk). Strong $32,000. 
Last week, sock $37,000. 

Fine Arts (FWC) (677; $1.20-$2.40) 
—‘‘River” (UA) (9th wk). Only 
$1.900 in 6 days. Last week, $2,300. 

Beverly Hills (WB) (1,612; 80- 
$1.50) — “Streetcar” (WB) (13th 
wk). Okay $4,400 in 8 days. Last 
week, $5,100. 

Wilshire (FWC) (2,296; 80-$1.50) 
—‘Detective Story” (Par) (‘8th wk). 
Fair $4,000. Last week, $5,400. 


‘Westward’ Pacing D.C., 
Hot $17,000; ‘Wild Blue’ 
Tall 106, ‘Ground’ Same 


Washington, Dec. 18. 

Midtown biz, reeling from double 
blow of pre-Christmas shopping 
and Friday’s crippling snowstorm, 
is generally down from last week’s 
takes. “Westward the Women,” at 
Loew’s Palace, shapes solid to pace 
field. Also on bright side is “On 
Dangerous Ground” at RKO 
Keith's. 

Estimates for This Week 

Capitol (Loew’s) (3,434; 55-85)— 
“Light Touch” (M-G) plus vaude 
headlined by Billy De Wolfe. Okay 
$16,000. Last week, “Callaway 
b> 7 ecard (M-G) plus vaude, 

‘ 


Columbia (Loew’s) (1,174; 44-74) 
—‘Warpath” (Par). Fairish $5,000. 
Last week, “American in Paris” 
(M-G) (m.o.) (2d run), robust 
$6.000. 

Keith’s (RKO) (1,939; 44-80)— 
“On Dangerous Ground” (RKO). 
Very pleasing $10,000. Last week, 
“Lady Pays Off” (U), $9,000. 

Metropolitan (Warner) (1,200; 44 
74)—"‘Passage West” (Par). Slim 
$4,500. Last week, ““Magic Carpet” 
(Col), $4,700. 

Palace (Loew’s) (2,370; 44-74)— 
“Westward the Women” (M-G). 
Tops town with solid $17,000, de- 
spite bad biz night of storm. Last 





week, “Fixed Bayonets” (20th), 
$14.000. 
Warner (WB) (2,174: 44-74)— 


“Wild Blue Yonder” (Rep). Bright 


$10,000. Last week, “Man in 
Saddle” (Col), $11,000. 
Trans-Lux (‘T-L) (654; 50-$1)— 


“Place in Sun” (Par) (10th wk). 
Steady $4,500 after stout $5,000 
last week. Holds again, , 


Broadway Grosses 


Estimated Total Gross 


This Week ....... $428,600 
(Based on 19 theatres) 
Last Year . .. .$422,009 


(Based on 18 theatres) 


‘Bayonets’ Best 








Providence Dec. 18. 
The earlier than usual slow pre- 
Xmas biz is going even lower here- 
abouts with most stands way below 
normal trade. Loew’s State claim- 
ing best but only light with “Calla- 
wey Went Thataway.” Majestic is 
okay with “Fixed Bayonets.” 
Estimates for This Week 

Albee (RKO) (2,200; 44-65)— 
“Lady Pays Off” (U) and 
Strange Door” (U). Mild $7,500. 
Last week, “Anne of Indies” (20th) 


and “Pardon My French” (UA), 
same. 
Majestic (Fay) (2,200; 44-65)— 


“Fixed Bayonets” (20th) and “Hon- 
eychile” (Rep). Oke $9,000. Last 
week, “Raging Tide” (U) and “Iron 
Man” (U), $8,000. 

Metropolitan (Snider) (3,100; 44- 
65)\—"‘Slaughter Trail” (RKO) and 
“Galloping Major” (Indie). Meek 
$4,000. Last week, “On The Loose” 
(RKO) and “Power Dive” (RKO), 
$3,000. 

State (Loew) (3,200; 44-65)— 
“Callaway Went Thataway” (M-G) 
and ‘Man With Cloak” (M-G). Light 
$10,000. Last week, “The Light 
Touch” (M-G) and “Skid Row” 
(20th), $8,000. 

Strand (Silverman) (2,200; 44-65) 
—‘Warpath” (Par) and “Mr. 
Drake’s Duck” (UA), Opened Mon- 
day (17). Last week, “Darling, How 
Could Yon” (Par) and “Obsessed” 
(UA), meek $6,000. 


‘Cup’ Full $13,000 In 
Mont’l; ‘Ran All Way’ 76 


Montreal, Dec. 18. 
Biz, which has been steady to 
date, is taking a beating this week 
because of current cold wave. “Rah 
All the Way” at Orpheum and 
“Come Fill Cup” at Capitol look 


st. 
Estimates for This Week 





Palace (C.T.) (2,626; 34-60) — 
“Love Nest” (20th). Poor $8,000. 
UY week, “Christy” (20th), 

Capitol (C.T.) (2,412; 34-60) — 
“Come Fill Cup” (WB). Oka 
$13,000. Last week, “Day Eart 


Stood Still” (20th) (2d wk), $11,000. 

Princess (C.T.) (2,131; 34-60) — 
“Across Wide Missouri” (M-G) (2d 
wk). Dull $7,000 after $16,000 last 
week. 

Loew’s (C.T.) (2,855; 40-65) — 
“Painting Clouds Sunshine” (WB). 
(2d wk). Se-so $13,000 after $24,- 
000 opener. 

Imperial (C.T.) (1,839; 34-60) — 
“Magic Face” (Col). Average $7,000. 
Last week, “Son Dr. Jekyll” (Col) 
and “Two Latins in Manhattan” 
(Col), $9,000. 

Orpheum (C.T.) (1,048; 34-60) — 
“Ran All Way” (UA) and “Leave 
To Marines” (UA). Steady $7,000. 


In Prov., $9,000) #22 


‘LEGAL’ GOOD $11,000, 
PORT.; ‘DEFIANCE’ 76 
_ Noting sarin here hs week, 


good in two theatres. “Ft. Defiance” 
shapes okay at the Broadway. 
Estimates for This Week 

Broadway (Parker) (1,890; 65-90) 
— “Ft. Defiamce” (UA) and “St. 
Benny, the Dip” (UA). Okay $7,- 
000. Last week, “Raging Tide” (U) 
and “Reunion In Réno” (U) $7,200. 

Guild (Parker) (400; 65-90) — 
“Lucia rmoor” (Indie) 
and “Barber Seville’ (Indie). So- 
so $1,500. Last week, “Red Shoes” 
(UA) (3d wk), return at pop prices, 
$1,500. 

Oriental (Evergreen) (2,000; 65- 
90) — “Make It Legal” (20th) and 
“Slaughter Trail” (RKO), day-date 
with Orpheum. Good $4,000. Last 
week, “Behave Yourself” (RKO) 
and “Happy Go Lovely” (RKO), 

Orpheum (Evergreen) (1,750; 65- 
90)—“‘Make It Legal” (20th) and 
“Slaughter Trail” (RKO), also 
Oriental. Good $7,000. Last week, 
“Behave Yourself’ (RKO) and 
“Happy Go Loveiy” (RKO), $6,000. 

Paramount (Evergreen) (3,400; 
65-90) -—— “Silver City” (Par) and 
“Yellow Fin” (Mono). Dull $6,000. 
Last week, “Submarine Command” 
(Par) and “Interrupted Journey” 
(Indie), $8,600. 

United Artists (Parker) (890; 65- 
90)\—"‘Close To Heart” (WB). Sad 
$5,000. Last week, “Light Touch” 
(M-G), $4,000. 


Bliz Bops K.C. Trade; 
‘Blue Yonder’ Fair 106, 
‘Defiance’ Drab $7,000 


Kansas City, Dec. 18. 

Lightweight week on tap here 
as first-runs face shopping season 
and some of year’s extreme cold 
here. Most houses are sticking to 
a week-long run, but will rearrange 
schedules to come up with Christ- 
mas Day or Monday (24) openings. 
“Fort Defiance” at the Midland is 
hitting bottom with drab takings. 
“On Dangerous Ground” and 
“Whistle at Eaton Falls” looms 
light at the Missouri. Blizzard hit 
the area Friday, and sub-zero tem- 
peratures prevailed over weekend. 

Estimates for This Week 

Kimo (Dickinson) (504; 75-99)— 
“Christmas Carol” (UA) for pre- 
Christmas trade for moderately 
good $1,700. Last week, “Oliver 
Twist” (UA) (5th wk), satisfactory 
$1,500 in 6 days. 

Midland Loew’s) (3,500; 50-69)— 
“Ft. Defiance” (UA) and “Calling 
Bulldog Drummond” (M-G). Drab 
$7,000. Last week, “Callaway Went 
Thataway” (M-G) and “Red Badge 
Courage” (M-G), $8,000. 

Missouri (RKO) (2,650; 50-75)— 
“On Dangerous Ground (RKO) 
and “Whistle Eaton Falls” (Col). 

oor $6,000, but to be expected in 
ace of season and weather. Last 
week, “Blue Veil” (RKO) and 
“China Corsair’ (Col) (2d wk-4 
days) split with “Little Giant” (U) 
and “Time of Lives’ (U) (reissues), 
3 days, fair enough $7,000. 

Paramount (Tri-States) (1,900; 50- 
69)—“Second Woman” (UA) and 
“When I Grow Up” (UA). Slight 
$6,000. Last week, “The Prowler” 
(UA), $6,500. 

Uptown, Esquire, Fairway, Gran- 
ada (Fox-Midwest) (2,043; 820; 700; 
1,217; 50-75)—“Wild Blue Yonder” 
(Rep). Fair $10,000. Last week, 
“Millionaire for Christy” (20th) 
and “Insurance Investigator” (Rep), 
5 days, $7,500. 

Vogue (Golden) (550; 75-85)— 
“Lavender Hill Mob” (U) (5th wk). 








oe week, “Streetcar” (WB) (4th), 


Fair $1,500. Last week, good $2,000. 





swe Hits Bottom 


Cincinnati, Dec. 18. 
“On Dangerous Ground’ ’at the 
Palace is shedding the only pre- 
Noel brightness at first-runs this 
round. Four other major houses 
also have new bills with returns 
ranging from limp to modest. 
“Light Touch” at the Albee and 
“Ranging Tide” at Capitol are 
neck and neck and a jump ahead 
of “Strange Door” at Keith’s and 
“Drums in Deep South” at Grand. 
Estimates for This Week . 
Albee (RKO) £3,100; 55-75)— 
“Light Touch” (M-G). Tame $7,000. 
Last week, “American in Paris” 
(M-G) (3d wk), $9,000. 
Capitol (Mid States) (2,000; 55- 
75)—“Raging Tide” (U). Mild 
Last week, “Lady Pays 





$7.000. 
Off” (U), $6,000. 


But ‘Ground 


Sprightly $10,000; ‘Touch’ Tame 76 


Grand (RKO) (1,400; 55-75)— 
“Drums Deep South” (RKO) and 
“Sunny Side Street” (Col). Mod- 
est $5,500. Last week, “Son of Dr. 
Jekyll” (Col) and “Criminal Law- 
yer” (Col), $6,000. 

Keith’s (Mid-States) (1,542; 55- 
75) — “Strange Door’ (U) and 
“Cave of Outlaws” (U). Fairish 
$6,000. Last week, “Submarine 
Command” (Par), $7,000. 

Lyric (RKO) (1.400; 55-75)— 
“Man in Saddle” (Col) (m.o.) and 
“Captain Video” (Col) serial at 
Saturday and Sunday matinees 
only. Limp $3,500. Last week, 
“Starlift” (WB) (m.o.), $4,000. 

Palace (RKO) (2,600: 55-75)— 
“On Dangerous Ground” (RKO). 





Sturdy $10,000. Last week, “Man 


$10,500, Door 


Hiab on Skids; Blue Yonder’ Fair 


86, FBI Slow 136 





- Key City Grosses 


otal Gross 
This Week ...... $1,741,700 
(Based on 24 cities, 185 the- 
atres, chiefly first runs, inctud- 





ing N. Y.) 
Total Gross Same Week 
Last Year ...... $1,828,000 


(Based on 24 cities, and 195 
theatres.) 


Mailman Okay 
$12,000 in Det. 


Detroit, Dec. 18. 
Biz continues way off with un- 
employment and pre-Xmas taking 
the blame. “Never Forget You” 
looks drab at the Fox. “Starlift” 
is not giving the Michigan much of 
a lift. “Drums Deep South” is 
muted at the Palms: “Barefoot 
Mailman” is shaping okay at 
United Artists. 
Estimates for This Week 

Fox (Fox-Detroit) (5,000; ‘70-95) 
—‘“Never Forget You” (20th) and 
“Cirl on Bridge” (20th). Dull 
$18,000. Last week, “The Well’ 
(UA) (2d wk), $18,000. 

Michigan (United Detroit) (4,000; 
70-95) —“Starlift” (WB) and “Dar- 
ling, How Could You” (Par). Weak 
$12,000. Last week, “10 Tall 
Men” (Col) and “Purple Heart 
Diary” (Col) (2d wk), $10,000. 

Palms (UD) (2,900; 70-95) — 
“Drums Deep South” (RKO) and 
“On the Loose” (RKO©). Slim $10,- 
000. Last week, “Silver City” 
(Par) and “Pardon’ My French” 
(UA), $9,000. 

Madison (UD) (1,900: ‘'70-95)— 
“Capt. Blood” (WB) and “Midnight 
Kiss” (M-G) (reissues). Weak 
$8,000. Last week, “Lost Continent” 
(Lip) and “Highly Dangerous” 
(Lip), $10,000: 

United Artists (UA) (1,900; 70- 
95)—“Barefoot Mailman” (Col) and 
“Mr. Peek-a-Boo” (UA). Okay 





Yonder” (Rep) and “Honeychile” 
(Rep), $11,900. 

Adams (Balaban) (1,700; 70-95)— 
“American in Paris” (M-G) (4th 
wk). Down to $6,000. Last week, 
good $8,000. 


‘Anne’ Fat $18,000 In 
Denver; ‘Tide’ Fair 15G 


Denver, Dec. 18. 

Weekend snowstorm and cold 
snap along with usual pre-Xmas 
influences is fail to do the box- 
offices any g this session. 
Nearly all new entries are below 
average. “Anne of Indies” is 
rated good in two houses while 
oa Tide” looms fairish in 

ree. 


Estimates for This Week 
Aladdin (Fox) (1,400; 40-80) — 





Daughters” (Indie), day-date with 
Tabor, Webber. Fair $6,000. 
Last week, “Lady Pays Off” (U) 
and “Girl of Limberlost” (Col), 


500. 

Broadway (Wolfberg) (1,500; 40- 
80)—“Light Touch” (M-G). Poor 
$4,000. Last week, “Across Wide 
Missouri” (M-G) (3d wk), $7,000. 

Denham (Cockrill) (1,750; 40-80) 
—‘Crosswinds” (Par). Fair $10,- 
000. Last week, “Detective Story” 
(Par) (3d wk), $9,000. 

Denver (Fox) (2,525; 40-80) — 
“Anne of Indies” (20th) and “St. 
Benny, the Dip” (UA), day-date 
with Esquire. Good $15,000. Last 
week, “Two Tickets Broadway” 
(RKO) and “Christmas Carol” 
(UA), $18,000. 

Esquire (Fox) (742; 40-80) — 
“Anne of Indies” (20th) and “St. 
Benny, the Dip” (UA), also Den- 
ver. Okay $3,000. Last week, 
“Two Tickets Broadway” .(RKO) 
+7 Oars Carol” (UA), big 


$4. . 

Paramount (Fox) (2,200; 40-80) 
—‘“‘Barefoot Mailman” (Col) and 
“Son Dr. (Col). Fair 
$8,000. , “Unknown 
World” (Lip) and “FBI Girl” (Lip), 
good $10,500. 

Tabor (Fox) (1,967; 40-80) — 
“Raging Tide” (U) and “Bache- 
lor’s Daughters” (Indie), also 
Aladdin, Webber. Fair $6,000. 
Last week, “La Pays Off” (U) 
and “Girl of berlost” (Col), 
fair $5,500. . 

Webber (Fox) (750; 40-80) -—- 
“Raging Tide” (U) and “Bachelor’s 
Daughters” (Indie), also Aladdin, 
Tabor. Fair $3,000. Last week, 


$12,000. Last week, “Wild Blue} 


“Raging Tide” (U) and “Bachelor’s $ 


Christmas doldrums have taken 


“Strange Door” at Boston and “FBi 
Girl” at Paramount and Fenway, 
‘all looming mild or worse. “Laven- 
der Hill Mob” shapes fine in 
seventh and final week at the 
Exeter. 

Estimates for This Week 

Astor (B&Q) (1,200; 74-$1.20) — 
“Streetcar” -(WB) (8th wk-11 days), 
Okay $5,000 to end longest run at 
house in two years. Seventh week 
was $4,800. 

Boston (RKO) (3,000: 40-85) — 
“Strange Door” (U) and “Double 
Confession” (Mono). This $8,000. 
Last week, “Big Night” (UA) and 
“Hotel Sahara” (UA), $9,500. 

Exeter (Indie) (1,300; 55-80) — 
“Lavender Hill Mob” (U) (7th), 
Fine $4,200 after $4,800 for sixth. 

Fenway (NET) (1,373; 40-85) — 
“FBI Girl” (Lip) and “Silver City” 
(Pari. Siow $4,600. Last week, 
“Capt. Fabian” (Rep) and “Sea 
Hornet” (Rep), $4,500. 

Memorial (RKO) (3,000; 40-85) 
“Blue Veil” (RKO) and “Magic 
Carpet” (Col) (4th wk-5 days), near 
$8,000 after nice $14,200 for third, 

Metropolitan (NET) (4,367; 40- 
85)—“Wild Blue Yonder” (Rep) 
and “Honeychile” (Rep). Fair $10.,- 
500. Last. week, “Fixed Bayonets” 
(20th) and “Bushwhackers” (Indie), 
$17,000. 

Orpheum (Loew) (3,000; 40-85)— 
“Callaway Went Thataway” (M-G) 
and “Light Touch” (M-G). Opened 
Sunday (16). Last week, “Too 
Young To Kiss” (M-G) and “Never 
Trust Gambler” (Col), okay $15,000 
for 8 days. 

Paramount (NET) (1,700; 40-85) 
— “FBI Girl” (Lip) and “Silver 
City” (Par). Fair $9,000 or near. 
Last week, “Capt. Fabian’ (Rep) 


and “Sea Hornet” (Rep), oke 
$11,000. 
State (Loew) (3,500; 40-85) — 


“Callaway Went Thataway” (M-G) 
and “Light Touch” (M-G). Opened 
Sunday (16). Last week, “Too 
Young To Kiss” (M-G) and “Never 
nag Gambler” (Col), $9,000 in 8 
ays. 


Cold Wave Snows Under 
St. Loo Albeit ‘Rhubarb’ 
$12,000; ‘Indies’ NG 106 


St. Louis, Dec. 18. 

Near-zero weather over the past 
weekend is sloughing biz at main- 
stem houses here this session, with 
continuing cold wave holding down 
trade generally. Best newcomer is 
“Rhubarb,” which shapes okay at 
the Missouri. Althou in its fifth 
and final week at Loew’s, “Quo 
Vadis” still is strong. “Anne of 
Indies” finished a slow week at the 
Fox last night (Mon.). 

Estimates for This Week 

Ambassador (F&M) (3,000; 60-75) 
—“Submarine Command” (Par) 
and “Captain Fabian” (Rep). Mild 
$9,000. Last week, “Golden Girl” 
Pope and “Golden Horde” (UV), 


Fox (F&M) (5,000; 60-75)— 
“Strange Door” (U) and “Son Dr. 
Jekyll” (Col). Opened Tuesday (18). 
Last week, “Anne of Indies” ‘20th) 
and “Man in Saddle” (Col), slow 
$10,000. 

Loew’s (Loew) (3,742; 90-$1.50) 
“Quo Vadis” (M-G) (5th wk). Off 
to. $12,000 following sock $20,000 
fourth stanza. 

Missouri (F&M) ( 3,500;-75)— 
“Rhubarb” (Par) and “New Mexi- 
co” (UA). Okay $12,000. Last won, 
“Submarine Command” (Par) an 
“Capt. Fabian” (Rep), $13,000. 

Pageant (St. Louis Amus.) (1,000; 
90)—“‘Pagliacci” (Indie). Opens 
Wednesday (19). Last week “Wood- 
en Horse” (Indie), fine $6,000. 


Storm Sloughs Omaha; 
‘Anne’ Mild at $9,000 


Omaha, Dec. 18. 
Combination of the heaviest 
snow and wind storm in years an 
a TV fight was teo much for down- 
town first-runs this week. Result 
is that biz , which has been in the 
doldrums for several weeks, really 
hit the skids. Product Hineup also 
is no big help. “New Mexico” an 
“When I Grow Up” at the Orpheum 
looms dull. “Calling Bulldog Drum- 
mond” plus “Tall Target” is only 
fairish. Paramount's “Anne of 
Indies” and “Love Nest” also }s 
rated fair. 


Estimates for This Week 


Orpheum (Tristates) (3,000; - 
70)—“‘New Mexico” (UA) an 
“When I Grow Up” (UA). Dull 











“Lady Pays Off” (U) and “Girl 





in Saddle” (Col), $9,000, 


Limberlost” (Col), $2,500. 


$9,000 or less. Last week, “Iro® 
| (Continued on page 20) 
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Snowstorm Adds to Chi Pre-Xmas 
Woes; ‘Legal'-Vaude Tepid $21,000, 
Door’ Slight $7,000, ‘Bride’ 76, 2d 


- 





Chicago, Dec. 18. 
theatres had a double 
vee put on them. In addition 
to the pre-Xmas lull, last weekend 
prought in a heavy snowstorm 
which was followed by sub-zero 
weather. There are only two new 
entries, both weak. Let’s Make It 
Legal” at the Oriental with vaude 
show might hit limp $21,000 while 
double bill of “Cave of Outlaws 
and “Strange Door at Roosevelt 
also is mild at $7,000. “ 
st of the second weekers ap- 
ears to be “Bride of Gorilla” at 
Rialto with okay session. Fixed 
Bayonets” at Woods looks fair. 
“Man With Cloak” and “Unknown 
Man” at — fies also 
bled to a n $5,000. 
tugureseaters seem to be. doing 
best with the longrun Bs age with 
“The River” at Ziegfeld, now in 
third moveover week, headed for 


ioht take. “Streetcar Named 
eine” at Grand also | looks 
staunch for sixth stanza. * Ameri- 


can in Paris” is fading somewhat 
in fifth week at State-Lake. 
Estimates for This Week 

Chicago (B&K) (3,900; 55-98) — 
“Starlift” (WB) with vaude (2d wk). 
Slim $20,000. Last week, $37,000. 

Grand (RKO) (1,200; 98-$1.20)— 
“Streetcar” (WB) (6th wk). About 
best in town with sharp $8,000. 
Last week, $13,000. 

Oriental (Indie) (3,400; 55-98)— 
“Let’s Make It Legal” (20th) with 
vaude show onstage. Slight $21,- 
000. Last week, “Too Young To 
Kiss” (M-G) with Guy Mitchell 
and April Stevens in person (2d 
wk), $28,000. 

Roosevelt (B&K) (1,500; 55-98)— 
“Cave of Outlaws” (U) = and 
“Strange Door’ (U). Nsg $7,000. 
Last week, “Tanks Are Coming’”’ 
(WB) and “Slaughter Trail’? (RKO) 
(2d wk), $16,000. 

Rialto (Minsky) (1,500; 98-$1.25) 
—‘Bride of Gorilla” (Indie) (2d 


wk). Sluggish $7,000. Last week, 
$15,500. 
State-Lake (B&K) (2,700; 98- 


$1.25)—‘‘American in Paris” (M-G) 
(5th wk). Holding, at $7,000. Last 
week, staunch $10,000. 

United Artists (B&K) (1,700; 55- 
98)—‘‘Man With Cloak” (M-G) and 
“Unknown Man” (M-G) (2d wk). 
Bad $5,000. Last week, $10,000. 

Woods (Essaness) (1,073;. 98)— 
“Fixed Bayonets” (20th) (2d wk). 
Fair $15,000. Last week, $20,000. 

World (Indie) (587; 80)—‘Hills 
of Ireland” (Indie) (5th wk). Okay 
$2,500. Last week, $3,300. 

Ziegfeld (Lopert) (434; - $1.25- 
$2.40)—“River” (UA) (3d wk). Hold- 
ing. is strong $3,000. Last week, 





Mols. Biz Freezes Over; 
‘Ground’ Soft at $6,000, 
‘Lady Texas’ Light 336 


Minneapolis, Dec. 18. 

Sub-zero temperatures and” a 
snowstorm plus pre-Christmas in- 
fluences are sloughing grosses this 
week. However, one exception to 
the prevailing boxoffice depression 
is An American in Paris,” still 
Okay in fifth week. Especially drab 
this round is “The Lady Says No” 
at Radio City. 

Estimates for This Week 

«century (Par) (1,600; 50-76)— 
One Foot in Heaven” (WB) (re- 


issue). Sad $2,500. Last week, “Mr. 
Imperium” M-G), $2,800. 


Gopher (Berger) (1,000; 50-76) 
= Thunder on Hill” (U) (2d wk). 
initia edi 6 days after $4,000 

itial stanza. 

Lyric (Par) (1,000; 50-76)—“Lady 
From Texas” (U) and “Mark of 

enegade” (U). Light $3,500. Last 
mek. Lady Pays Off” (U) and 
‘se Jockey” (Mono), $3,600. 
u Radio City (Par) (4,000; 50-76)— 

ady Says No” (UA). Drab $7,500. 
Last week, “Silver City” (Par) and 
stageshow with Carmen Cavallaro 

= at ®5e top, slow $12,000. 

. KO-Orpheum (RKO) (2,800; 40- 
(RKoon Dangerous Ground” 
tig), SOft $6,000. Last week, 
Starlift” (WB), $7,000. 
uqtKO-Pan (RKO) ’ (1,600; 40-76)— 
wy, @ Steps North” (UA) and 
t,, With My Face” (UA). Nsg 


$4,000 Last * 
wee Streetcar” 
(WB) (Sth wk), at $1.25. top, good 


$5.000. 
50-76)— “Ft. 


penzte (Par) (2,300; 
fiance” (UA). Tepid $6,000. Last 


Weel. 
$6.200. 


World (Mann) (400; 65-$ 
Wa oad 1)}—. 
vi rican in Paris” (M-G) (5th 


“Man With Cloak” (M-G), | $6,500 


» i 


Estimates Are Net 

Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i. e., 
without the 20% tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come, 

The parenthetic admission 
prices, however, as indicated, 
apa the U. S. amusement 
ax. 


Philly Staggers; 








Philadelphia, Dec. 18. 

Combinatién’ of blizzard, severe 
cold and Xmas shopping has slaugh- 
tered first-run biz here this week. 
Newcomers are all in for one-week 
stands to fill houses until holidays 
arrive. Holdovers also are no help 
to boxoffice this round. “Detective 
Story” is one of few brisk entries 
still going big in fifth week as 
small Tvans-Lux. Same is true of 
“Lavender Hill Mob” at World in 
fourth frame. Not a single new 
entry is turning in a creditable 
week. 

Estimates for This Week 


Aldine (WB) (1,303; 50-99)— 
“Cage of Gold” (Indie). Slow $5,- 
500. Last week, “Christmas Carol” 
(UA), $5,000. 

Boyd (WB) (2,360; 50-99)—“Un- 
known Man” (M-G). Bad $9,000. 
Last: week, “Close To Heart” (WB) 
(2d wk), $8,000. 

Earle (WB) (2,700; 50-99)—“Sea 
Hornet” (Rep) and “Captain Blood” 
(WB) (reissue). So-so $10,000 or 
less. Last week, “Harlem Globe- 
trotters” (Col), $15,000. 

Fox (20th) (2,250; 50-99)—“Fixed 
Bayonets” (20th) (2d wk). Down to 
$10,000. Last week, sharp $18,000. 

Goldman (Goldman) (1,200; 50- 
99\—“‘Ten Tall Men (Col) (4th wk). 
4 td $7,000. Last week, neat $10,- 

Mastbaum (WB) (4,360; 50-99)— 
“Wild Blue Yonder” (Rep). Dim 
$8,000. Last week, “Submarine 
Command” (Par), $13,000. 

Midtown (Goldman) (1,000; 50- 
99)—“‘Raging Tide” (U) (2d wk). 
Down to $5,500. Last week, strong 
$9.000. 

Randolph (Goldman) (2,500; 50- 
99)—“‘American in Paris” (M-G) 
(6th wk). Oke $8,000. Last week, 
$10,000. 

Stanley (WB) (2,900; 50-99)— 
“It’s a Big Country” (M-G). Light 
$10,500. Last week, “Too Young To 
Kiss” (M-G) (2d wk), thin $6,000. 

Stanton (WB) (1,473; 50-99)— 
“Son of Dr. Jekyll” (Col). Weak 
$7,000. Last week, “Fort Defiance” 
(UA), $9.000. 

Trans-Lux (T-L) (500; 85-$1.20)— 
“Detective sg (Par) (5th wk). 
one at $7,200. Last week, fine $8,- 


World (G&S) (500; 50-99)—“Lav- 
ender Hill Mob” (U) (4th wk). Okay 
$3,800. Last week, strong $4,400. 


L’ville Way Off; ‘Legal’ 
Mild 106, ‘Touch’ Light 
$9,000, ‘Tide’ Oke 336 


Louisville, Dec. 18. 


Sudden cold snap which dropped 
temperatures to around near-zero 
ma hurt downtown first-runs. 
Product is none too forte so gener- 
al pace is slow. “Let’s Make It 
Legal” at Rialto is setting pace 
but mild. “Was An American Spy” 
at Mary Anderson is in about same 
stride while “Light Touch” at 
State is light. Strand with “Raging 
Tide” and “Highly Dangerous” is 
passable. 

Estimates for This Week 

Kentucky (Switow) (1,100; 54-75) 
—‘New Mexico” (UA) and “Circle 
of Danger” (UA). Mild $2,500. Last 
week, “Honeychile” (Rep) and 
“Sea Hornet” (Rep), good $3,500. 

‘Mary Anderson (People’s) (1,200; 
54-75)—“Was An American Spy” 
(Mono). Moderate $5,000. Last 
week, “Lost Continent” (Lip), 


Rialte (Fourth Avenue) (3,000; 
54-75)—"Let’s Make It Legal” 
(20th) and “J Into Light” 





* 





$5,000. <9 $3,500. Last week, fine | 





(20th). Mild $10,000. Last week, 
| (Continued on page 20) 
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Country’ $10,500); 
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pthe drifts with 


Storm Strangles Pitt; 
‘Worlds’ Brutal $7,500 


: Pittsburgh, Dec. 18. 
It's brutal at boxoffice this 
week. Six-inch snow and below- 
zero weather are driving most 
houses to new lows for year. “Quo 
Vadis” in fourth stanza at Penn 
is dropping sharply along with the 
others although it will stick it out 
until Xmas. Stanley is barely 
managing to hold its head above 
; “When Worlds 
Collide.” 


Estimates for This Week 

Fulton (Shea) (1,700; 50-85) — 
“Reunion in Reno” (U) and 
“Strange Door” (U). Doubtful of 
getting over $2,500 in 6 days, thin. 
Last week, “Girl on Bridge” (20th), 
$3,800 in 6 days. 

Harris (Harris) (2,200; 50-85) — 
“Cave of Outlaws” (U). Sad 
$3,000 in 5 days. Last week, 
“Fixed Bayonets” (20th), $6,500. 

Penn (Loew’s) (3,300; 65-$1.25)— 


“Quo Vadis” (M-G) (4th wk). 
Down to about $11,000. Holds an- 
other week. Last week, sock 
$22,500. 


Stanley (WB) (3,800; 50-85) — 

“When Worlds Collide” (Par). May 
get up to $7,500 but it’s doubt- 
ul, very slow. Last week, “The 
Well” (UA), $10,000. 
Warner (WB) (2,000; 50-85) — 
“Happy Go Lovely” (RKO) and 
“Crosswinds” (Par). Double fea- 
ture managed to get in a couple 
of fair days before the storm, so 
not so bad at about $4,500. Last 
week, “Blue Veil’ (RKO) (3d wk)- 
4 days), $4,000. 


‘Wild Blue’ Okay . 
$12,000, Frisco 


San Francisco, Dec. 18. 

Usual pre-Christmas slump here 
plus admittedly weaker fare is 
sloughing Market Street biz here 
this session. Even “Quo Vadis” is 
slipping considerably but still big 
at the Warfield in the fourth week. 
“Wild Blue Yonder” looms fairly 
okay in view of conditions at the 
Fox. “The River” still is good at 
the Stagedoor but others are hit- 
ting bottom or way off on 
extended-run dates. 

Estimates for This Week 


Golden Gate (RKO) (2,850; 60-85) 
—‘The Racket” (RKO) (2d wk-5 





days). Off to $8,000. Last week, 
good $15,500. 

Fox (FWC) (4,651;  60-95)— 
“Wild Blue Yonder” (Rep) and 
“Honeychile” (Rep). Okay at 


$12,000. Last week, “Fixed Bayo- 
nets” (20th) and “Let’s Make It 
Legal” (20th), $16,000. 

Warfield (Loew’s) (2,656; 60-85) 
—‘Quo Vadis” (M-G) (4th wk). Off 
to $22,000. Last week, big $32,500. 

Paramount (Par) (2,646; 60-85) 
“Captain Blood” (WB) and “One 
Foot In Heaven” (WB) (reissues). 
Thin $9,000 or close. Last_week, 
“Silver City” (Par) and “Darling 
How Could You” (Par), $12,500. 

St. Francis (Par) (1,400; 60-85)— 
“Detective Story” (Par) (5th wk-5 
Off to $7,000. Last week, 
solid $8,500. ° 

Orpheum (No. Coast) (2,448; 55- 
85)—‘“‘Family Secret” (Col) ahd 
“Lady And Bandit” (Col). Drab 
$8,500. Last week, “Little Egypt” 
(U) and “Lady From Texas” (U), 


$11,000. 

United Artists (No. Coast) (1,207; 
55-85)—“Big Night” (UA) and 
“Chicago Calling” (Col). Nice $6,- 
500. Last week, “Strange Door” 
(U) and “Taming of Dorothy” (UA) 
(2d wk), 3 days, big $3,500 


Stagedoor (A-R) (370; $1.20- 
$1.40)—“The River’ (UA) (10th 
wk). Good $3,500. Last week, 
$4,200. 


Clay (Rosener) (400; 65-85)—“A 
Christmas Carol” (UA). Trim $3,- 
200. Last week, “Wooden Horse” 
(Indie) (2d wk), $2,600. 

Vogue (S.F. Theatres) (375; $1- 
$1.20)—“La Ronde” (Indie) (4th 
+ ee solid $3,800. Last week, 
4 ; 


’ 


‘KISS’ LIVELY $8,000, 
SEATTLE; ‘TIDE’ $6,000 


Seattle, Dec. 18. 

It's sad news for exhibitors here 
this week. However, “Too Young 
to Kiss” shapes good. at the 
Liberty and “Wild Blue Yonder” is 
doing okay in moveover .at the 
Blue Mouse after nice first week 
at Orpheum. Otherwise, the takings 
are fair to slow. 

stimates for This Week 

Blue Mouse (Hamrick) (860; 65- 
90) — “Wild Blue Yonder” (Rep) 
and “Street Bandits” (Rep) (m.o.). 
Good $4,000. Last week, “Racket’ 
(RKO) and “Lilli Marlene” (RKO) 
(3d wk-9 days), slow $3,000. 

Coliseum (Evergreen) (1,829; 65- 
90) — “Magic Carpet” (Co!) and 


(Continued on page 20) 
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Nothing More Could Hurt Broadway, 
But ‘Dreams,’ ‘Vadis, ‘Story’ Good: 
Racket'-Vaude 53G; New Bills Due 


It’s the week before Christmas 
and very little is stirring at Broad- 
way first-runs. Film business al- 
ready had been badly hurt by the 
distraction of Xmas shopping, and 
the storm and cold’ weather over 
the weekend were final blows to 
lagging trade. Snowstorm Friday 
afternoon and night brought a 
breakdown of transportation while 
the coldest weather of the year, on 
Sunday and Monday, also were fac- 
tors. Climax to the adverse condi- 
tions was the snow and all-day 
downpour yesterday (Tues.). 

There are few new entries this 
session, and none is doing what 
would normally be expected. Even 
a majority of holdovers also are 
suffering. 

The outstanding business and 
only real trade is being done by 
the Music Hall and Capitol. “I'll 
See You in My Dreams,” with the 
annual Christmas stageshow, is al- 
most the same as the first week 
at the Hall with a solid $135,000 
after $136,000 opening round. “Quo 
Vadis” continues sturdy at around 
$45,000 for the sixth session, at the 
Cap. Playing two-a-day, the same 
pic is down to about $18,000 at the 
Astor, still strong. 

“The Racket” with Pearl Bailey, 
Henny Youngman and Bernie Mann 
band onstage, is doing well to get 
a fair $53,000 in first week at the 
Paramount. “Capt. Fabian” shapes 
up at $12,000 at the Globe and 
probably won't stay a full second 
Stanza. “Starlift’” likewise is luke- 
warm with $15,000 at the Warner. 

Top straight-film holdover, out- 
side of “Vadis,” is “Detective 
Story,” which hit a remarkably 
strong $21,500 in its sixth round at 
the Mayfair, where it is continuing. 

With the pre-Yuletide downbeat 
out of the way in a few days, a 
majority of the bigger Broadway 
theatres are bringing in new, strong 
fare this week and early next to 
take advantage of the year-end 
holidays. New bills are slated for 
the Criterion, Globe, Rivoli, Roxy, 
State, Warner, Victoria and Para- 
mount. 

Estimates for This Week 

Astor (City Inv.) (1,300; $1.25- 
$1.80)—“Quo Vadis” (M-G) (6th 


wk). Continues okay although off 
from previous round at $18,000 or 
less. Fifth week was solid $19,500. 


Stays on till end of year with 
present two-a-day policy. Pic goes 
on continuous run here Jan. 1. 

Capitol (Loew’s) (4,820; 95-$1.80) 
—‘Quo Vadis” (M-G) (6th wk). 
Current stanza is down to sturdy 
$45,000 after $56,000 for fifth 
week. Stays until end of month, 
with “Westward the Women” 
(M-G) opening Dec. 31. 

Criterion (Moss) (1,700; 50-$1.80) 
—‘Strange Door’ (U) (2d-final 
wk). Off to around $10,000 after 
good $16,000 opening round. “I 
be You” (RKO) opens Saturday 

S 

Globe (Brandt) (1,500; 50-$1.80) 
—"Capt. Fabian” (Rep). _ Initial 
week looks to get okay $12,000. 
“My Favorite Spy” (Par) due in 


Dec. 25. In ahead, “Crosswinds” 
(Par), $10,000. 
Fine Arts (Davis) (468; 90- 


$1.80)—“‘Lavender Hill Mob” (U) 
(10th wk). Ninth frame ended 
Monday (17) dipped slightly to 
$8,000, still very good for time of 
year, after fancy $9,500 for eighth 
week. 
ayfair (Brandt) (1,736; 50- 

$1.80) — “Detective Story” (Par) 
(7th wk). Sixth session ended 
Monday (17) still held remarkabl 
strong with $21,500. Fifth wee 
was $26,000. Continues indef. 

Palace (RKO) (1,700; $1.20- 
$2.40)—All-vaude, two-a-day policy 
headed by Judy Garland (10th 
wk). Current round started yes- 
terday (Tues.). Ninth week ended 
Sunday (16) was $36,000 as com- 
pared with $41,000 for previous 
week. 

Paramount (Par) (3,664; 70- 
$1.80)—“The Racket” (RKO) with 
Pearl Bailey, Henny Youngman, 
Bernie Mann orch onstage (2d- 
final wk). First week ended last 
night (Tues.) hit fair $53,000. 
Stays only six days of second 
round to open “Double Dynamite 
(RKO) and stageshow headed by 
Tony Bennett, Five De Marco Sis- 
ters, Art Mooney orch and Joey 
Adams with Al Kelly on Tuesday 
(Xmas Day). 

Park Avenue (Reade) (583; 90- 
$1.50) — “Clouded Yellow” (Col) 
(6th wk). Fifth frame ended Sun- 





at $9,000 after stout $10,400 for 
13th week. 

Radio City Music Hall (Rockefel- 
fellers) (5,945; 80-$2.40)—“I'll See 
You in My Dreams” (WB) with 
Christmas stageshow including the 
annual “Nativity” (2d wk). old- 
ing near initial session with $135,- 
000 after fine $136,000 in first 
week. Storm and severe cold hurt. 
Stays on through the year-end holi- 
days. Hall started using extra 
shows last Saturday to handle the 
crowds over weekend. 


Rivoli (UAT-Par) (2,092; 90- 
$1.80)—“Fixed Bayonets” (20th) 
(Sth wk). Fourth round ended 


Monday (17) dipped to lean $7,000 
after $9,000 for third week. “De- 
cision Before Dawn” (20th) opens 
Friday (21). 

Roxy (20th) (5,886; 80-$2.20)— 
“lll Never Forget You” (20th) 
with Carol Bruce, Jose Melis Trio 
heading stage bill (2d-final wk). 
Off to mild $38,000 in six days 
after $60,000 for first week. “Elope- 
ment” (20th), with Guy Mitchell 
and annual spectatle -of “Ave 
Maria” featuring Evelyn Case on- 
stage, opens tomorrow (Thurs.). 


State (Loew's) (3,450; 55-$1.80)— 


“Flame of Araby” (U). Opens to- 
day (Wed.). Last week, “Gallaway 
Went Thataway” (M-G) (2d wk) 


dipped to $7,000 after sluggish 
$13,000 opening session. 

Warner (WB) (2,756; 85-$2)— 
“Starlift” (WB). First week ending 
tomorrow (Thurs.) hit fair $15,000. 
In ahead, “Tanks Are Coming” 
(WB) hit good $22,000 in nine days. 
em Drums” (WB) due in Dec. 

5. 


Sutton (R & B) (561; 90-$1.50)— 
“Browning Version” (U) (8th wk). 
Seventh stanza ended Monday (17) 
was $5,100 after nice $6,200 for 
sixth week. “Tales of Hoffmann” 
(Indie) opens Dec. 24, 

Trans-Lux 60th St. (T-L) (453; 
90-$1.50)—"Galloping Major’ (In- 
die). Initial week ending next Fri- 
day (21) looks to land okay $4,500. 
In ahead, “Days of Our Years” (In- 
die), light $2,500. 

Trans-Lux 52d St. (T-L) (540; 90- 
$1.50)—“Man With Cloak” (M-G) 
(4th wk). Third week e..ded Mon- 
day (17) was $3,500 after good $6,- 
000 for second frame. 

Victoria (City Inv.) (1,060; 55- 
$1.80)—"10 Tall Men” (Col) (8th- 
final wk). Final stanza looks to dip 
to about $5,500 after $7,500 for 
seventh week. “Death of Sales- 
man” (Col) opens tomorrow 
(Thurs.). 


Defiance’ Fine 
$15,000, Toronto 


Toronto, Dec. 18. 


With holiday shopping a real 
handicap, current week’s film biz 
ranges only from slow to nice for 
new pix. “Ft. Defiance” shapes 
fairly nice in six spots. 

Estimate for This Week 

Crest, Downtown, Glendale, May- 
fair, Scarboro, State (Taylor) (863; 
1,059; 955; 470; 698; 694; 35-60)— 
“Ft. Defiance” (UA) and “Banner- 
line’ (M-G). Nice $15,000. Last 
week, “Magic Face” (Col) and 
“Highwayman” (Mono), $16,500. 

Eglinton, Shea’s (FP) (1,080; 2,- 
386; 40-80) —“Submarine Com- 
mand” (Par). Fair $11,000. Last 
week, “I'll Never Forget You” 
(20th), $12,000. 

Hyland (Rank) (1,500; 50-70)— 
“Lavender Hill Mob” (U) (6th wk). 
Still holding steady at $5,500 after 
fast $7,000 last week. 

Imperial (FP) (3,373; 50-80)— 
“Tanks Are Coming” (WB). Fair 
$10,000. Last week, “Two Tickets 
Broadway” (RKO) (2d wk), $10,000. 

Loew’s (Loew) (2,743; 55-90)— 
“American in Paris’ (M-G) (6th 
wk). Oke $8,000. Last week, $10,- 
000 


Nortown, University (FP) (959; 
1.558: 40-80)—“Well” (UA). Fair 
$10,000. Last week, “On Loose” 





(RKO), $10,000. ; 
Odeon (Rank) (2,390; 50-90)— 
“FBI Girl” (Lip). Light $8,000. 


Last week, “Fixed Bayonets” (20th) 
(2d wk), $4,000 for extra 3 days. 
Uptewn (Loew) (2,743; 40-80)— 
“Light Touch” (M-G). Slow $5,000. 
Last week, Josephine Baker unit 





day (16) did $5,500 after fine $7,400 
for fourth week, 

Paris (Indie) (568) ($1.20-$2.40)— ' 
“The River” (UA) (15th wk). 


14th stanza ended Sunday (16) held. 


The | “Girl Marshes” 


and “Reunion in Reno” (U), $16.- 


000. 

Vietoria (FP) (1,140; 40-75)— 
(Indie) (3d wk). 
Poor $4,500. Last week, $10,000. 


>a com 








Actors 


Axed as Soaring Inflation 





Dips French Legit, Pix Studio 





Paris, Dec. 11. 

Current economic conditions are 
deeply affecting legit actors here. 
There are about 5,000 of them in 
and around Paris, and only about 
500 are working. Some 1,000 are 
trying their hands at some other 
work to make a living, 500 could 
do with relief, while the balance 
are laying off. This is happening 
even to marquee names like Fran- 
coise Rosay who currently is at 
liberty. 


For picture actors the current 


situation is anything but auspi- 
cious; The main producers here, 
Discina (Paulve) Sirius (de 
Bouvre) and Filmsonor (George 


Loureau) announced they are giv- 
ing up production since considering 
it impossible to make both ends 
meet. They are confining them- 
selves to distribution. Those com- 
panies with circuits also are staying 
in the exhibition end. 

While things are going so badly 
for the Freach industry, Marcel 
L’Herbier, Vet French director and 
now head of the subsidized IDHEC 
(picture college) is asking the gov- 
ernment for @ subsidy of about 
$3,000,000 yearly, equal to that of 
the legit subsidized stages. He 
would use the coin to form a pic- 
ture organization with the inten- 
tion of keeping up the standard 
of French pictures. 

Other branches of the show 
business are not much batter off 
excepting revues and _ spectaches 
which are coining money. Some 
operators are taking advantage of 
this fact by gyping customers, 


Brit. Film Producers 
Aided by N.Y. Confabs 
On Industry Problems 


London, Dec. 18. 


Confidential memorandum on 
information gleaned during their 
recent N. Y. visit has been circu- 
lated to British producers by Sir 
Henry L. French, and Major Regi- 
nald P. Baker, director-general 
and prexy of the British Film 
Producers Assn. Subjects covered 
in the document include- TV, 
copyright, title registration, adver- 
tising, production code and chil- 
dren's and educational pix. 


Commenting on the trip, Sir 
Henry said that information ob- 
tained from industry leaders in 
America had been of inestimabie 
value in promoting the distribu- 
tion and exhibition of British prod- 
uct in America. Many contrary 
views had been expressed, but in- 
formation obtained had been help- 
ful and valuable. 


As one example of opposite 
opinions, the producers’ topper 
said that one industry exec had re- 
ferred to the advantages of show- 
ing British-made oldies on TV, as 
these were attuning the ears of 
the American theatregoing public 
to British dialog and accents. Con- 
trary view was taken by other in- 
dustry leaders who felt that the 
telecasting of out-of-date pictures, 
many of which reflected little 
credit on the British industry, 
would do more harm than good. 


‘Bell, Book’ to Auckland; 
‘Worm’s’ Set for Brisbane 


Sydney, Dec. 18. 

“Bell, Book and Candle,” star- 
ring British stars Evelyn Laye and 
Frank Lawton, finished its Sydney 
season Dec. 12, and reopens at His 
Majesty’s, Auckland, for J. C. Wil- 
liamson, Dec. 26. A big tour of the 
north and south islands of New 
Zealand will follow. The cast will 
be the same as for Sydney, with 
the exception of William Rees, who 
leaves shortly to join the John 
Alden Co. in Melbourne. His role 
of the author will be filled by Syd 
Loder. 

The “Worm’s Eye View,, com- 
pany will wind its New Zealand 
tour and of December. Company 
will open His Majesty’s, Brisbane, 
Jan. 4, for a_ two-week run. 
“Worm’s” will then move to the 
Theatre Royal, Adelaide, for two 
weeks. At end of the Adelaide 
run, the company will disband, as a 
number of the principals, will-re 
required for the “Seagulls Over 
Sorrento” company. “Seagulls” 
is scheduled to open at the Com- 
edy, Melbourne, March 1. 








Reciprocity Pact Set 
For British-U.S. Vaude 


London, Dec. 11. 

As a result of discussions in- 
itiated by Jimmy Jewel, (of Jewel 
& Warriss), a member of the ex- 
ecutive board of the Variety 
Artists Federation, with Henry 
Dunn, administrative secretary of 
the American Guild of Variety 
Artists, a firm basis has been estab- 
lished for initial payments to 
either organization for vaudevil- 
lians crossing the Atlantic. 


Members of AGVA signing con- 
tracts to work in vaudeville in 
England are now being advised to 
take out a VAF star card which 
covers 12 months membership for 
$7.50. 


In return, British artists work- 
ing in America are being asked 
to take out an AGVA card costing 
$10. 


May Modify Old 
Brit. Dalton Tax 


London, Dec. 18. 

Warning that new forms of film 
industry taxation in the 1952 
budget may take the form of a 
modification of the Dalton tax of 
1947, which led to a Hollywood boy- 
cott of the British market, was 
made here last week by Tom 
‘O’Brien, M.P., general secretary of 
the National Assn. of Theatrical & 
Kine Employees. He also consid- 
ered that the increase in the rate 
of admission tax was also on the 
cards, 

The year was ending, he said, 
without the industry having made 
any progress in formulating its pol- 
icy cn these matters, and he listed 
as current characteristics of the in- 
dustry, division, disunity and in 
certain quarters, “deliberate dis- 
ruption.” He appealed to responsi- 
ble elements in the trade to act 
quickly and thus avert a situation 
worse than that created in 1947. 


O’Brien, who has been promised 
an interview with the new Board 
of Trade prexy, Peter Thorney- 
croft, has asked Eric Johnson in 
Hollywood and Sir Henry L. French 
in London, for details of British 
production plans for their member 
companies, Information obtained 
from these sources are to be used 
for political and industrial policies, 
“calculated to aid the production 
of films in Britain.” 


Jacob Ben-Ami Scores In 
South Africa ‘Salesman’ 


Cape Town, Dec. 11. 

American actor Jacob Ben-Ami 
has been scoring a triumph here as 
star of the Sarah Sylvia Co.’s pro- 
duction of “Death of a Salesman,” 
at the Labia Theatre. Since this 
is the actor’s first experience in the 
part of Willy Loman, he rehearsed 
for the South African premiere on 
the Arthur Miller play while open- 
ing his first engagement here in 
his familiar role in the well-known 
“Samson and Delilah.” The “Sales- 
man” preem was a personal tri- 
umph for Ben-Ami. Settings by 
Joseph Capon and lighting by Ellie 
Swersky, which followed the origi- 
nal Broadway planning by Jo Miel- 
ziner, were also singled out. 


At the end of a 10-week engage- 
ment in Cape Town, the company 
will do another 10 weeks in Johan- 
nesburg, and play other South Af- 
rican cities. 


Gift Nights for Brit. TV 
London, Dec. 11. 

British TV is to inaugurate its 
own gift night policy. The inno- 
vation will be on modest lines and 
will bear no comparison with prizes 
offered on similar, programs in 
America. 

Ronald Waldman, head of TV 
light entertainment, who announced 
the break from tradition, said the 
prizes would range from tickets for 
a big fight to a pair of scissors. 
The gift night policy -will be fea- 
tured in a new TV quiz show which 
will be aired fortnightly starting 
Dec 26, 
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Record Total (13) Yank 
Films Released in Arg., 
New Pix Boosting B.0. 


Buenos Aires, Dec. 11. 

The record number of films, 13 
UJ. S. pictures, released in one week 
here and marked strength dis- 
played by this new batch of pro- 
ductions currently highlight the 
first-run situation here. Previcus 
high of pix released was in May, 
1934, when there were nine in cre 
day. This is in heavy contrast to 
the drastic shortage of American 
product before last June when the 
deadlock over U. S. pix imports 
finally was broken. 

New releases are displaying 
much better boxoffice potentiality 
than the screen vehicles out on re- 
lease a month ago. Spurt in grosses 
reflects this improved product 
where 30 days ago biz was offish. 

Outstanding, of course, are 
“Father of Bride” (M-G) and “Born 
Yesterday” (Col), both now head- 
ing for some new money records. 
“No Sad Songs For Me” (Col), re- 
leased a week previously at the 
Gran Rex, also has aroused consid- 
erable interest with lines over the 
weekends, In fact, trade for these 
three films is as goud as in the win- 
ter season where now the cinemas 
soon will be hit by summer in- 
fluences. 

The Italian pic, ““Domani e Trop- 
po Tardi,” has slipped into the 
third best grosser this year, with 
a $125,690 total for 17 weeks 
against $151,000 gross for a 12- 
week run by “Los Isleros” (San 
Miguel) and $184,690 also for 12 
weeks for “Red Shoes” (UA), the 
other two record-holder pix. 

RKO’s “She Wore a Yellow Rib- 
bon” at the Los Angeles, Palacio 
del Cine and Astor day-date, ran 
for three weeks with a gross of 
$11,845. This is about same as 
pulled by “That Forsyte Woman” 
(M-G) in the first week day-dating 
at the Ideal and Premier. 


WB's Egolf Gets Swiss Job 

Hans Egolf, Warner manager for 
Belgium, has taken on added duties 
as supervisor ef the firm’s opera- 
tions in Switzerland. 

Egolf’s new chore was disclosed 
last week by Joseph Hummel, WB 
European manager. 


Current London Shows 


(Figures show weeks of run) 














London, Dec. 18. 
“And So to Bed,” Strand (9), 
“Biggest Thief,” Fortune (18). 
“Blue for Boy,” Majesty’s (55). 
“Cli’destine M’riage” Old Vic (2). 
“Colombe,” New (1). 
“Day’s Mischief,” Duke York (1). 
“Figure of Fun,” Aldwych (9). 
“Folies Bergere,” Hipp. (41). 
“Gay’s the Word,” Saville (44). 
“Hollow,” Ambassadors (29). 
“Indian Summer,” Criterion (1). 
“Kiss Me, Kate,” Coliseum (41). 
“Knight’s Madn’s,” Vic. Pal. (92). 
“Little Hut,” Lyric (63). 
“London Melody,” Empress (29). 
“Love 4 Colonels,” W’ndh’m (31). 
“Lyric Revue,” Globe (12). 
“Moment of Truth,” Adelphi (4). 
“Penny Plain,” St. Mart. (25). 
“Rainbow Square,” Stoll. (13). 
“Relative Values,” Savoy (2). 
“Reluctant Heroes,” Wt'th (76). 
“Seagulls Sorrento,” Apollo (76). 
“South Pacific,” Drury (7). 
“To Dorothy, a Son,” Gar’i’k (56). 
“Waters of Moon,” H’ym’k’t (55). 
“White Sheep Family,” Pic. (10). 
“Winter’s Tale,” Phoenix (25). 
“Women of Twilight,” Vaude (9). 
“Zip Goes Million,” Palace (9). 
-OPENING THIS WEEK 
(Figures denote opening date) 
“Master Crook,” Comedy (18), 
(CLOSED LAST WEEK 
“Fancy Free,” Pr. Wales (32), 
“Latin Quarter,” Casino (41), 
“Othello,” St. James’s (8). 
“Priest in Family,” W’m’ns’r (11). 
“Wife's Lodger,” Comedy :(22).: - 


Fresh Complaints Made Vs. 


In Germany on 





— 
° ,? 


‘Twist 


AntiSenitic Anel 





May Do 5 Metro Films 
Next Year in Britain 


London, Dec. 11. 


Ben Goetz, executive producer 
of Metros British studios, returns 
to Hollywood at the end of this 
month to huddle with company ex- 
ecs on next year’s British film pro- 
gram. 


Although only one subject so far 
has been lined up, there is.a possi- 
bility that the 1952 program may 
be hiked to a record total of five 
pictures. This would keep the lot 
working nearly capacity throughout 
the year. 

The one subject already set is 
the first to be made by the Boult- 
ing Bros. under their new Metro 
pact. This will star Van Johnson 
and is tentatively titled, “Crest of 
the Wave.” 


Abbey Theatre 
To Be Unionized 


Dublin, Dec. 11. 
Irish Actors Equity has present- 
ed a case before the Labor Court 
here to be recognized as the official 


collective bargaining body for act- 
ors employed by the Abbey The- 
atre. It also seeks a ruling on min- 
imum rates of pay for actors and 
student-players engaged. at the Ab- 
bey. Ernest Blythe, abbey man- 
aging director, said his directorate 
preferred to deal direct with the 
players in the first instance. In 
only one case was a student-player 
paid below the rate sought by 
Equity, but pay generally was not 
as high as the directors would like 
it to be. They envisaged that the 
Abbey in the future would be a fully 
national theatre with the leading 
= having a share in the direc- 
tion. 


Equity sought an order that no 
player should receive less. than 
$16.50 and that no student player 
get under $10.50. Also that no 
student-player should be so rated 
for more than 12 months. There 
are 18 players involved, but the 
general rate of top-player salaries 
is about double the minimum 
sought by Equity. 

Irish government announced an 
additional grant of $12,750 for the 
Abbey to meet expenses caused 
— the theatre was burned last 

uly. : 


West Germany Product 
Gains Favor in Austria 


Washington, Dec. 18. 

There were 204 feature films 
shown in Austria during the first 
half of this year and 92 of them 
were American pix, according to 
Nathan D. Golden, director of the 
Commerce Department’s motion 
picture division. In the same six 
month period, 42 films came from 
West Germany, Golden points out, 
the interesting development being 
the manner in which West Ger- 
many has been moving in on this 
market. 

Besides these two sources of sup- 
ply, other countries furnishing 
product in the first half were 20 
pix from England, 12 from France, 
eight Austrian-made, six apiece 
from Russia and East Germany, 
four produced jointly by Austria 
and West Germany, remainder be- 
ing scattered. 

In the first six months Bf 1951 
Austrian studios completed three 
35m feature-length cultural films 
and 10 other features. 











New Yank Prod. Unit in Vienna 


Vienna, Dec. 11. 

Three Americans — Peter Ber- 
nays, Hollywood author; John Rein- 
hardt and Kurt Hirsch—opened 
offices of their Arrow Head pro- 
duction outfit (Transglobe) in the 
center of the city on Georg Coch- 
platz, with work to start immedi- 
ately. 

First pic will be “The Girl from 
Astoli.” G. Simmel is writing the 
German language version. Two 
other films will follow. First shoot- 





ing at Sievering studios starts in 
January. . - 


. 


Frankfurt, Dec. 11. 
A new controversy has flared in 
Germany over the release of the 
British film, “Oliver Twist,” after 
the Assn. for Jewish-Christian Col. 


laboration here demanded the 
Bonn parliament to investigate cir. 
cumstances under which pic wag 
given the green light. The asso- 
ciation charged that despite cuts, 
the film still shows anti-Semitic 
tendencies. Prior to release about 
30 minutes was cut out. It also de- 
manded it be re-screened by the 
Voluntary Selfcontrol, Germany’s 
Johnston-office. It was reported 
that. the Voluntary Selfcontrol per- 
mitted the release despite advices 
to the contrary from Jewish organi- 
zations. 


The Voluntary Selfcontrol re- 
jected the association's protest, and 
said that before releasing “Oliver” 
it had consulted the press, radio 
and films committee of the Bunde- 
stag. It also stated that “Oliver” 
has been shown without cuts all 
over western Europe while many 
scenes: have been scissored from 
the German version. 


The present controversy is cer- 
tainly milder than the one that 
followed the film’s original release 
in Berlin in 1949. At that time, 
hundreds of Polish displaced per- 
sons and students staged bloody 
riots, partially wrecking the swank 
Kurbel Theatre. Following the 
riots, the Kurbel’s manager was 
forced to withdraw the picture. It 
has not been shown since anywhere 
in Germany until its new release 
about two months ago. There were 
no disturbanees following the see- 
ond release. 


Arg. Show Biz Topper 
Wise To Prod. Defects 
But Sees Dim Future 


Buenos Aires, Dec. 11. 


Not content with the severe lam- 
basting he gave local film producers 
recently the Chief of the Peron 
Presidential Press Bureau, Raul 
Alejandro Apold, virtual controller 
of all show biz matters, has high- 
lighted all the defects in the Ar- 
gentine film industry. His criti- 
cisms drew real attention since 
coming from one who choked off 
local film critics and commentators 
when they panned the native pro- 
ductions. Apparently Apold has 
changed his mind and decided that 
constructive criticism is helpful to 
the industry. 


He admitted that unless local 
film producers make bigger and 
better efforts, their industry is 
doomed to rapid extinction. This 
candid recognition should give the 
producers a jolt, coming as it does 
from one of the upholders of the 
Protection Laws which grant local 
producers preferred playing-time 
as well as long-term production 
loans at low interest. Apold stated 
the producers had responded un- 
deservingly to this state generosity, 
making quantity films instead of 
quality. Because of this, the En- 
tertainment Board, under his su- 
pervision is mapping a change in 
the protection laws guided by the 
experience of other countries. 

Financial difficulties of local pro- 
ducers were largely due to poor 
organization, poor quality films and 
inept distribution, he said. They 
neglected to make pictures for for- 
eign markets or product capable 
of competing with other countries. 
Apold favors.a system by which 
the producers would merge foreign 
distribution. Attempts in this di- 
rection never have jelled because 
the producers are unable to sink 
their squabbles. 


He said that reciprocity agree- 
ments are being worked out with 
France, Italy and Mexico along the 
lines of the one in force with Spain 
for the last three years. He blamed 
the negligible market for Argen- 
tine pix in the U. S. on ineffective 
distribution efforts. 

Apold highlighted that any for- 
eign companies which try to pro- 
duce on Argentine territory would 
be carefully watched by his depart- 
ment to insure only authentic por- 
trayal of manners, history and cus- 
toms. He had high praise for 20th- 
Fox producer Philip Dunne, who 
is supervising making of “Way of 
a Gaucho” here. He explained that 
the script of “Gaucho” had been 








lrevised by his department, 
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Fear Recent Film Pact With Arg. 
May Be Shelved, U. S. Imports Halted 


Buenos float pe Me 

minous signs ve ared 
wane indicating that the omnes 
petween Argentine authorities an 
vy. S. film distributors in Argen- 
tina, when the Johnsten-Ceseilo 
pact was concluded last June allow- 
ing Hollywood pix into this coun- 
try, may be short-lived, with im- 
ports soon to be halted again. Per- 
mits for exhibition of North Amer- 
ican pix were granted with such 
reluctant tardiness by the Enter- 
tainment board that it was obvious 
the U. S. imports had been al- 
lowed in without any enthusiasm. 
Also the near-bankrupt local pro- 
ducers have ways of bringing pres- 
sure on the government for this 
“truce” to last very long. 

Last week the writing on the 
wall became visible when a maga- 
zine with the widest circulation 
published an editorial claiming the 
U. S. distributors were not keeping 
their part of the bargain, although 
Argentina had scrupulously com- 
plied with hers. It also pointed 
to an absolute flood of American 
pictures in this market, with a new 
line of first-runs organized to han- 
die the over-supply. 

Things came to a head last week 
when Press Minister Raul A. Apold 
called the iocal producers to @ 
meeting from which the U. S. dis- 
tributors, of course, were excluded. 
Inside information is that the pro- 
ducers were assured that their 
pressure had borne fruit and no 
further import permits would be 
granted for U. S. films. Discussion 
also was started on amendments 
to the Protectionist Law to insure 
local producers still further advan- 
tages in preferential playing time, 
percentages and holdover terms. 
Arg. Producers Win Concessions 

Although this was just what the 
producers had been angling for, it 
did not cover all their demands. 
Entertainment Board chief, Ernes- 
to de Oliveira blasted them un- 
mercifully on the way they have 
disregarded the many benefits the 
government has showered upon 
them. Apart from having this 
squawk thrown at them, the pro- 
ducers found that their pleas for 
increased theatre admission scales 
are falling on deaf ears. 

If reports of what wext on at 
this confab are substantiated, the 
Entertainment. Board will have to 
notify the U. S. distributors offi- 
cially if permits are to be suspend- 
ed and the Johnston-Cereijo pact 
revoked. 


But this would not be much of a 
surprise since re are current 
locally that the government soon 
will announce entirely new import 
regulations and exchange control 
measures as well as a general freez- 
ing of prices. 

U. S. film distributors apparent- 
ly expected this situation would 
develop and prepared for it. They 
have been conservative in releas- 
ing the newly-imported product, 
aided by the Entertainment Board’s 
Slowing-up policy on exhibition 
permits, and their vaults are filled 
with enough product to last them 
for about two years. : 





Appeals for 20% Hike 


In Film Theatre Scale 


Wiesbaden, Dec. 11. 

The top association of the West 
German film industry, Spitzen- 
organization der Filmwirtschaft 
(SPIO), has launched a new a peal 
to the federal government, : 
ing an immediate admicvion hike of 
20% in all theatres. 

The SPIO appeal ’ pointed out 
that while present theatre admis- 
Sion prices are only ut 15% 
above the 1936 level, which is re- 
Barded as the standard peacetime 
level, the cost of living, and espe- 
cially production costs, are now 
more than 60% above 1936. Aver- 
Ps admission scale is now about 


Meanwhile, Federal Finance 
linister Fritz Schaeffer, in a re- 
Cent statement denied reports that 
. Special entertainment tax would 
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the —— The reports said 
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Hoyts’ $550,850 Profit 
Ahead of 1949-50 Year 


Sydney, Dec. 18. 

Hoyts’ film theatre circuit, oper- 
ating some 180 cinemas through- 
out the Aussie zone showed a profit 
of 250,385 pounds (about $550,850) 
net for year ending June 30, or 
17,978 pounds above the 1949-50 
financial year. Profit figure is af- 
ter charging 113,,783 pounds for 
depreciation. 

A and B preference stock divi- 
dends used up 55,000 pounds. 20th- 
Fox-National hold a major stock 
sayso in the loop. 

Top product played by Hoyts in- 
cludes 20th-Fox, Warners, RKO, 
United Artists and Republic. 


CEA Rift With 
Rank Patched Up 


London, Dec. 18. 

The rift between the Cinemato- 
graph Exhibitors Assn. and J. Ar- 
thur Rank has been healed. A new 
formula, which resolves the consti- 
tutional barrier raised by Rank, 
has been accepted by the general 
council, and the two Rank circuits, 
Odeon and Gaumont-British, are 
returning to the fold immediately. 

Although quitting on a techni- 
cality arising from arrears in sub- 
scriptions, Rank seriously objected 
to the powers of the association’s 
general secretary, W. R. Fuller, as 
exercised in between meetings of 
the council: The new setup elimi- 
nates this criticism and provides 
for and officers’ committee which 
will meet in between general coun- 
cil sessions and.review exhib prob- 
lems. . 

Architect of the new scheme, Sir 
Alexander B. King, has in his reso- 
lution deliberately omitted giving 
officers power to determine policy 
or act on major questions. Full re- 
ports of all their proceedings have 
to be submitted to general council. 

After the resolution had been 
adopted at last Wednesday’s (12) 
meeting, CEA prexy Harry P. E. 
Mears said he had been told by 
Rank that if the King resolution 
was passed his circuits would re- 
join the association. d 


SEE AUSSIE TELE 
DELAYED 10 YEARS. 


Sydney, Dec. 11. 


As previously indicated by inside 
surveys, it now looks as though it 
will be 10 years before TV is es- 
tablished in the Aussie keys. This 
was confirmed at the annual con- 
vention of Aussie commercial sta- 
tions by Harry L. Anthony, Aussie 
Postmaster-General, in charge of 
all Down Under radio and TV. Be- 
cause of the tense world situation 
he said the government would not 
rush into TV here, intimating it 
would be two to 10 years before 
any widespread tele would be pos- 
sible here. 4 

Understood that when TV gets 
underway, equipment will come 
mainly from the U. S. despite a 
very severe dollar shortage. It is 
also reported that TV development 
here will be strictly governmental. 

No large scale TV set manufac- 
ture is currently being undertaken 
here. There is lots of blueprinting 
but little on the production floor. 
Majority of commercial organiza- 
— are now on a semi-war foot- 
ng. 


Asks Law Vs. Hypnotism 
On Stage in England 


London, Dec. 11. 
A bill to make stage hypnotism 
illegal has been introduced in the 
House of Commons by Dr. Somer- 
ville Hastings. It had its formal 
first reading. The major debate 
on the bill will take place on its 
second. reading, tcheduled for 
March 14. Dr. Hastings is hopeful 

it may obtain a speedy passage. 
Currently, Dr. Hastings is con- 
sulting legal experts in drafting a 
definition of hypnotism. 
no intention inthe bill to 
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Welles’ ‘Othello’ for Rome 


Rome, Dec. 11. 

Orson Welles’ production of 
“Othelic,” previously scheduled to 
preem at the recent Venice Film 
Festival bit delayed because of 
technical difficulties, is now defi- 
nitely slated to open here. Preem 
will be a benefit affair, with pro- 
ceeds to be turned over to the flood 
refugee committee in view of ur- 
gent needs brought on by  disas- 
trous floods in northern Italy. 
—A second’ gala benefit is sched- 
uled for Milan when “Othello” 
preems in that city. 


‘Mischief’ Looms as Hit 
In London But ‘Indian’ 
Not Given Much Chance 


London, Dec. 18. 


Alec Rea, E. P. Clift and Roy 
Limbert presented Lesley Storm’s 
latest play, “The Day’s Mischief,” 
at the Duke of York’s Theatre Dec. 
11. It is an absorbing play of a 
girl’s infatuation for her married 
tutor and its tragic repercussions, 
It differs from her previous success, 
“Black Chiffon,” in that all char- 
acters are of equal importance with 
Ian Hunter, Catherine Lacey, Mu- 
riel Pavlow, Walter Fitzgerald and 
Beatrix Lehmann, all superb in 
their roles. 


Norman Marshall directs, and 
show runs effortlessly after provin- 
cial tryout. Warm reception from 
audience and press indicate every 
likelihood of success. 


“Indian Summer,” latest from 
Tennent Productions, which opened 
at the Criterion last Wednesday 
(12), is an over-wordy play of ex- 
Indian army middle class charac- 
ters living in a fading London 
suburb. Author Peter Watling de- 
scribes the play as a comedy, but 
that is by no means a fair descrip- 
tion. It is basically dramatic in 
content with only odd laughs to be 
found in an otherwise heavy script. 


A talented cast headed by Jane 
Baxter, Robert Flemyng, Betty Ann 
Davies and Clive Morton infuse 
some life and realism into an other- 
wise below average offering. Un- 
favorable press and none too en- 
thusiastic reception indicate only 
moderate chances. 

Jean Anouilh’s “Colombe,” 
adapted by Denis Cannan, was well 
received in its preem Thursday 
(13) at the New Theatre after a 
short tour of the provinces. Some 
firstnighters felt that this cynical 
backstage satire was awkwardly 
constructed. Nevertheless, it pro- 
vides fine roles for Yvonne Arnaud 
and Joyce Redman, each of whom 
registered personal triumphs. 

Play has an even chance of suc- 
cess. Tennent Productions, Ltd., 
is presenting. Peter Brook direct- 
ed. Miss Arnaud is starred as an 
aging actress. Other principals in- 
clude Michael Gough, John Strat- 
ton, Esme Percy and David Horne. 


German-US.-Brit.-Italo 
Distrib Co. Sets 16 Pix 


Hamburg, Dec. 11. 
Europa Filmverleih, the $1,000,- 
000 production-distributicn outfit 
formed last summer by German, 
American, British and Italian in- 


terests, has announced a powerful 
program for its first season, con- 
sisting of eight new German pix 
and eight foreign imports. The 
company, whose foreign members 
are Monogram-International of 
N. Y., Associated British Pathe of 
London, and Lux-Film of Rome, 
also announced the raising of its 
basic capitalization from $47,600 to 
$119,000. Monogram’s Bill Satori 
is a board member. 

Foreign releases include four 
Italian pix produced by Lux-Film. 
British Pathe has. two films, 
“Laughter in Paradise” and 
“Young Wives Tale” while Mono- 
gram brings in “Lost Boundaries.” 
The eighth foreign pic is the Mexi- 
ean production,” Muchachas: de 
Uniforme.” 

German releases include the big 
musical, “Dubarry,” which has al- 
ready been released and doing very 
well. Others are “Captive Soul,” 
“Last Recipe,” “Andrea and Red 
Night,” “Somewhere in: Distance,” 
“Klettermaxe,” “Fritz and Fried- 
erike” and “The Tax Office.” 
Rheinhold Schuenzel, who emi- 
grated to the U. S, to escape the 
Nazis, was inked by Mainz after 
his recent return to Germany to 
direct another production. “Week- 
end in Paradise,” Europa’s ninth 
German pic, ;. 
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Swanson, Mario Moreno 
Win Mex Film Awards 


Mexico City, Dec. 18. 
Gloria Swanson and “Cantinflas” 
(Mario Moreno) were awarded spe- 
cial prizes for their 1951 bests by 
Voz, news mag published by Miguel 
Aleman, Jr., President Aleman’s 


son, as a feature of National Cine- 
matographic Week. Voz sponsored 
the week in honor of the Mexican 
pic industry’s 21st anni. 


Other prizes went to the Mexican 
pic, “In Hollow of Thy Hand”; Ar- 
turo de Cordoba, Irasema Dilian, 
femme imported last year to star 
in Spanish film, “Girls in Uni- 
form”; Alex Phillips, cameraman; 
Luis Spota, writer, and Roberto 
Gavaldon, director. 


Salzburg Feud 


Over ‘Everyman 


Salzburg, Dec. 11. 


Basic change in the dramatic side 
of the Salzburg Festival as well as 
the probable artistic feud of the 
year are foreshadowed in the an- 
nouncement of the Festival man- 
agement that the traditional 
“Everyman” production is to be re- 
staged and newly cast under direc- 
tion of Ernst Lothar. The release 
of the story immediately brought 
squawks from Max Reinhardt’s 
widow, Helene Thimig, who has 
been staging “Everyman” and play- 
ing a lead in it since 1945 when 





war. 

Spectacle nature of “Everyman,” 
which is staged in the picturesque 
open square before Salzburg’s .n- 
cient cathedral, has made it ‘he 
Festival’s top dramatic draw and 
the only individual event which 
annually turns a profit. Its sets are 
provided by the town’s medieval 
architecture. Its cast, though large, 
has not been highly paid. It re- 
quires no big orchestra or imported 
Names such as run operatic and 
symphony budgets sky high at 
Salzburg. 

Miss Thimig’s statement was that 
she had been told of the projected 
change only after the decision had 
been made and was not consulted 
beforehand. 


“IT have no lifelong contract with 
Salzburg,” she deciared, “but I 
hold the idea that the staging by 
my husband, whe also worked on 
the script of ‘Everyman,’ must be 
preserved exactly as it is. I can- 


not accept the offer to play in it}’ 


under other direction and dramatic 
conception. I have no information 
on the new ideas to be used. But 
I shall defend the Reinhardt tra- 
dition.” 

Lothar remained silent, but let it 
be known that his proposed new 
cast may include German pic 
names such as Hilde “Krahl and 
Will Quadflieg. 





The pre-Christmas film biz slump 
appears to have arrived ahead of 
schedule here. Boxoffice receipts 
in the West End during the past 
session took a serious nosedive. 
Only a few theatres were not af- 
fected. “Fabiola” is holding at the 
London Pavilion to a good $6,500 
in second frame. 


The new RKO-Goldwyn pic, “I 
Want You,” which was solid $10,600 
in opening week at the Leicester 
Square Theatre, continued strong 
around $8,500 in its second stanza. 
British-made “House on Square” 
did $4,900 in its opening weekend 
at the Odeon, Leicester Square, 
while the new Warner film, “Light- 
wing Strikes Twice,” barely got 
$2,000 in its initial three days. 

Estimates for Last Week 


Carlton (Par) (1,128; 70-$1.70) — 
“My Favorite Spy” (Par) (2d wk). 
Doing okay at around $4,800. Stays 
third week with “‘Tinunder in East” 
{(Par) following. 


Empire (M-G) (3,099; 55-$1.70) — 
“Light Touch” (M-G) and stage 
show (2d wk). Average $17,100. 
Holding a third frame with “‘West- 
ward the Women” (M-G) opening 
Dec. 16. 

Gaumont (CMA) (1,500; 50-$1.70) 
—‘‘Weekend with Father” (GFD) 
and “Raging Tide” (GFD). Hit by 
downbeat and unlikely to finish at 
more than $4,500. Stays on with 
“Double Dynamite” (RKO) follow- 
ing. 

Leicester Square Theatre (CMA) 
(1,753; 50-$1.70)—"I Want You” 
(RKO) (2d wk). Still solid at $8,500 
after $10,600 opening stanza. “Mr. 


Denning Drives North” (BL) in 
next. . 

London Pavilion (UA) (1,217; 50- 
$1.70) — “Fabiola (BL) (2d wk). 


One of top hits at this house for 
some weeks, with oke $6,500 in sec- 
ond round after fine $8,400 in first. 


Stays on. 
Odeon, Leicester Square (CMA) 
(2,200; 50-$1.70) — “House on 


Square” (20th). Mild $4,900 in first 
three days. “Elopement” (20th) fol- 
lows. 

Odeon, Marble Arch (CMA) (2,- 
200; 50-$1.70 — “Scrooge” (Indie) 
(3d wk). Dipped to $4,000 in final 
week. “Day Earth Stood Still” 
(20th) opens Dec. 13. 

Plaza (Par) (1,902; 70-$1.70) — 
“Encore” (Indie) (3d wk). Still in 
money at about $7,000. Holds an- 
other round with “Place in Sun” 
(Par) opening Dec, 21. 

Warner (WB) (1,735; 50-$1.70) — 
“Lightning Strikes Twice” (WB), 
Under $2,000 in first three days, 
well below average here. Continues. 


CEA Finds Film Biz 
Off Since Admish Tax 
Tilt; Sees Tax as Bad 


London, Dec. 18. 

Confirmation of the drop in box- 
office grosses since the admission 
tax was increased last summer was 
made by J. W. Perry, chairman of 
the London Branch of the Cinema- 
tograph Exhibitors Assn. when he 
presided at the association’s 21st 
annual banquet here last Tuesday 
(11). 

Pleading for picture theatres to 








REPORTS EXCELLENT BIZ. 
IN LATIN AMERICA 


Excellent biz prospects in Latin | 
Amefica next year were reported 
by Leo Samuels, world sales chief 
for Walt Disney Productions, on 
his return to New York last week 
from an extensive south-of-the-bor- 
der tour. Samuels said that the 
prosperity prevailing in most of 
the Latino nations made for good 
b.o. prospects and little likelihood 
of offensive restrictions on U. S. 
product. 

Biz is particularly good at the 
moment in Brazil, the Disney exec 
declared. He was in Rio and other 
Latin American capitals to set up 
release of “Alice in Wonderland,” 
reissue of “Fantasia” and on shorts | 
sales, 

He also arranged for the show- 
ing ‘of last year’s hour-long Walt 
Disney “Alice in Wonderland” TV 
Christmas Show in Mexico. Film, 
seen on U. S. stations last Christ- 
mas, may also be shown in Cuba. 





Mrs. Liv Bjornstad has been 
upped from acting manager to the 





of Warner Bros. manager for 
ay. as ? 


be freed from “iniquitous discrimi- 
nation in admission tax,” Perry 
said the new Chancellor of the Ex- 
chequer had told the government 
that a review of the tax is on the 
way. 
Asserting that there was room 
for both American and British 
films, the chairman claimed that 
healthy competition, free from re- 
strictions, would insure that the 
public got the very best. As busi- 
nessmen they realized that taxation 
was a necessary evil, but he regard- 
ed the entertainments tax as an evil 
tax. 


Trade Assns. Appeal to BOT 
A meeting is being held here 





| Thursday (20) by executives of the 


four main trade associations to 
draft a memorandum to the Board 
of Trade prexy on certain aspects 
of the Eady scheme’s operation dur- 
ing its second year of nce. 
Understood the major point of the 
memo will be to advise the prexy 
of the industry decision to raise the 
exhibitor exemption limit for con- 
tributing to the fund from $280 to 
$420. BOT confirmation is neces- 
sary before any changes can be 
put into operation | 2% hve as 
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"46 CSU Strikers Plea 


14 PICTURES 
Canadian Project 
0 
. - Washington, Dec. 18. 
vd £ the bi blood 
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in D. C. last week when the Su- 


e _preme Court was petitioned to hear 
MP tension /an appeal in the treble-damage 
| suits brought by members of the 

Success of the Yank film indus-| Conference of Studio Unions who 
try’s “Canadian Cooperation Pro-| lost their jobs following the strike. 
ject” during the past three years is} They are suing 10 majors and 
responsible for the 12-month exten- | IATSE for a total of $43,000,000. 
sion voted by the board of the| Suit was licked both in the trial 
Motion Picture Export Assn. in| court and in the Circuit Court of 
New York Monday (17). Appeals in California. 

Project. entails the making of Petition asking for a hearing was 
shorts on Canada and doing as/| filed by Robert W. Kenny, asso- 
much location shooting there as/| ciated with other attorrieys. Kenny 
possible. In return, the Ottawa| charged that the majors and IA 
government has agreed to sidestep | conspired to.crash small independ- 
currency or other restrictions on| ent studios and CSU. 

American films. 

Reciprocal scheme has proved 
highly pleasing to the Canadians 


oy thet Eee Ee ae Universal Preps 
40th Anni Drive 


Land north of the border has thus 
Hollywood, Dec. 


| High Court Asked to Hear 





been able to build up its dollar 
reserve, making it possible to pay 
for U. S. imports, including films. 

Plan was conceived and devel- 


. y r 2 Ween nn erhon he 

oped Dy rraneis Marmoni wich ie a ~ : - 
was v.p. of the Motion Picture| Universal this week began car’ 
Assn. of America. Years of its op-|rying out the “ambitious” program 
eration has seen numerous shorts | geyised at the recently-concluded 


made on the beauties of Canada yi ae 
and a few full features with Cana- huddle’ of production, distributi 


dian backgrounds. and promotion heads. With sales 
MPEA has given little publicity | execs back at their homeoffice or 
to the project for fear of stimulat-| branch desks, promotion and pro- 


ing similar ideas among other coun-| duction toppers lingered for a few 
tries. While it is practical to use| more days to tie up the loose ends 
pix to promote tourism subtly in} of the planned “40th anniversary” 
Canada, it would not be to make} drive. . 

any similar deal with countries 


of 
Sarther awa’. Top names and the heavy use 


Technicolor will dominate the com- 
a pany’s 1952 schedule and will tie 
4 89 mM? | in with-U'’s marking of its 40th 
Flexible Prices year as a major producing and 
\i\ distributing firm. Celebration will 
———- Continued from page 3 Saam'| kick off with a “Nate J. Blumberg 
of the- | Anniversary Drive,” honoring the 
company’s. prexy. Drive, set for 17 
weeks, is first of series events 
planned for the anni year and also 
marks Blumberg’s 40th year in 
show biz. : 


Studio reported that the com- 
| pany will turn out 36 pix during 
“ed = | the next 12 months, of which more 
Now that a great number of | than aald wilt he tm esier, Coat 


these houses have been separated ; 
: : stad in.| pany, in pointing up global aspect 
from the studios, and operated in- | cbdamiaas, ak award 


dependently, they’re no longer sub- | of anni 
ject to the policy dictates of the 


















! 


cials, is that ownership 
atres by the top studios tradition- 
ally was the reason why prices 
weren't advanced more often. They 
charge that by holding the line on 
prices for all films, the important 
pix supported the entertainment 
weaklings. 





er ; batik : district and branch managers in 

film-making and distributing top- the “Blumberg Drive.” Winning 

Pt vine . foreign managers will receive trips 
Film companies themselves are | to New York and Hollywood. 


enjoined in court decrees from | 
forcing an exhibitor to up his} Sales execs back at the er: 
scales. However, by fixing the | office include Alfred E. Daff, globa 


terms at a 70-30 split, the smaller sales chief; Charles J. Feldman, 
end going to the theatre-man, and | domestic sales manager; Americo 
with a guarantee of 10% of the | Aboaf, foreign sales manager; and 
gross as profit, the exhib generally | P- T. Dana, F. J. A. McCarthy and 
ups the ticket price on his own. | Foster Blake, division managers. 

Philip Gerard, eastern publicity 
manager, leaves today (18) or to- 
morrow (19) while Charles Simon- 
elli, eastern pub-ad topper, is ex- 
pected to return later in the week. 


| ; 

9 ° 
‘U's $5,000,000 Rise 

While some exhibs have been L===> Continued from page 5 
loud in their complaints of the | vide is considerable. It’s a market 
70-30 arrangements, even charging |that has enabled Robert L. Lip- 
that the film companies were acting | pert’s distrib outfit to thrive and 
illegally, it’s apparent that many | for which the new Mutual Produc- 


Such deals at this for the most | 
part were entered into with the | 
ecent pix which brought .the in- 
creased prices. Exhibs themselves 
in some cases complained, however, 
that such rental terms were too 
steep, and they upped their scales 
reluctantly, as the only means of 
coming out on top financially. ; 




















other theatreowners found the | tion Corp. set up by Moe Kerman 
deals a good thing. The fact that) ta) &. Chester and Jack Dietz is 
recent “roadshow” pix brought | shooting for. 


hefty revenue obviously reflects 
that the films were given a wide 
playoff by theatremen. 


U, of course, has long held a 
strong position in this market. It 
was able to str@ngthen it, however, 
not only via the vacuum left by 
the exit of other companies, but 
| by making an improved grade of 
product for the type audiences to 
which the theatres cafer. 


(31). . rs report- With maximum expansion now 
pores oe Nery vf _ 1 a ves accomplished in that direction, U 
both Mondays. As of yesterday | has recently embarked on a pro- 
(Tues.), Columbia and United Art- | 8tam of bigger and more sophisti- 
ists were undecided whether to |¢ated films to compete for more 
close Dec. 31. Paramount, it’s|Playing time among Grade A 
understood, will dismiss personnel | houses. It is using bigger star 
at 5 p.m. instead of the usual 5:30, |242mes and spending more money 

Christmas bonuses apparently | 0" Production. 
were confined to only Paramount 
and 20ih-Fox this year. Par paid |improved gross. Profits haven’t 
a bonus of one week's pay up to been determined yet, since they 
and including those making $100 | hinge on tax and other flexible con- 
per week. Maximum, however, did | siderations. They reportedly, how- 
not exceed $50. Twentieth distribut- | ever, will exceed $2,000,000, as com- 
ed a $50 bonus last week to ail | pared with $1,356,000 last year. 
employees whose salary is $75|Nine months figures, already re- 
weekly or under. Personnel of four | leased, showed a net of $1,127,000 
other companies felt sure that no/@S against $979,000 at the three- 
bonus wes in the offing for them | quarters mark in 1950. 
while workers at other firms were U’s gross has been reported so 
nursing hopes. far only fer the first six months of 

Company -sponsored Christmas | the fiscal year. It was $28,500,000, 
a will be observed Friday (21) | as against $25,000,000 for the same 
y most firms, ; period last year. 














Xmas Bonuses 


Continued from page 3 jm. 








‘trips abroad for winning division, | 


U’s net is expected to reflect the 








UA-Nasser 


Continued from page 5 


basis comparable with TV releases 
by other companies. 

In any event, UA’s attitude to- 
ward the Nassers’ pitch for their 
product pointed up that the indie 
distrib has adopted a hands-off pol- 
icy on TV, at least for the present. 
UA official said the company will 
consider licensing pix to the new 
medium only if other major outfits 
do the same. Meanwhile, it will do 
its part in holding up the dam 
against any flood of films to the 
telecasiers. 

Pave Way For Others? 


Impending court row with the 
Nassers is seen as significant in 
that a victory by the plaintiffs could 
pave the way for some other indie 
prodficers to do the same. 


However, this would apply only 
to produters who entered contracts 
with UA prior to the time the new 
Arthur B. Krim management took 
over. One of Krim’s first acts as 
prexy was to insert in contracts a 
provision that UA had uncondition- 
al control over TV for the period 
during which it holds regular re- 
leasing rights. UA holds a pic for 
seven years, efter which the rights 
revert to the producer. 


The Nassers, through attorney 
Goggin, asserted: “We contend in 
our petition that TV has now be- 
come commerical practice, and 
United Artists has failed and re- 
fused to release these pictures so 
that we can release them to tele- 
vision. We demand they release 
any purported TV rights they have. 
They have no such rights, we con- 
tend, and in our petition we are 
seeking a court decree showing they 
have no television rights. 

“Such a decree would permit us 
to release these pictures to televi- 
sion. We could get about $200,000 
-as a minimum from TV for them.” 


Pix involved are “Don’t Trust 
Your Husband,” starring Fred Mac- 
Murray and Madeleine Carroll; 
“Cover Up,” William Bendix, Bar- 
bara Britton, Dennis O’Keefe; 
“Without Honor,” Laraine Day, 
Dane Clark, and ‘“‘Kiss for Corliss,” 
Shirley Temple and David Niven. 


+ J s - 
RKO’s Indie Pix 
Continued from page 5 


ney’s “Snow White and the Seven 
Dwarfs.” 


Other indies whose product will 
goeut under the RKO banner in- 
clude Fidelity Productions, How- 
ard Hill, Gabriel Pascal, Howard 
Hawks-Edward Lasker, Filmakers 
and David O. Selznick. RKO has 
also lined up the distrib rights to 
the Japanese-made film, “Rosho- 
mon.” 


Selznick, who formerly. main- 
tained his own releasing organiza- 
tion, is the latest indie to enter the 
RKO fold. His first release under 
the new setup will be “Gypsy 
Blood,” starring Jennifer Jones. 
Pascal’s film, screen version of 
G. B. Shaw’s “Androcles and the 
Lion,” is being made on the RKO 
lot with RKO coin. A new Joan 
Crawford starrer, “Sudden Fear,” 
is being made at RKO by Joseph 
Kaufman. Star and producer have 
a profit-sharing deal with the stu- 
dio. Film is scheduled for release 
during the second half of 1952. 

With 23 pix slated for release 
January to June of 1952, as com- 
pared to 26 for the whele of 1951, 
RKO will likely double its 1951 ef- 
forts. Of the 26 ’51 pix, there was 














also a preponderance of indie prod- 
uct, 18 coming from this source 





Sullivan Urges 
Continued from page 5 


legislatures convening next month 
will be facing new revenue re- 
| quirements, and admonished thea- 
tremen to be on guard against 
new b.o. levies. 


Additionally, he said, “we must 
present our tax problem to the 
next session of Congress and to 
the state legislatures. We must 
seek some measure of relief from 
these intolerable tax burdens; 
despite the present-day demands 
upon all governments.” 

Sullivan further argued that the 
exemptions granted to symphonies 
and operas should be applied at 
least in part to film theatres “for 
ithe millions who cannot afford 
jeven going to the movies today.” 








Inside Stuff—Pictures 
Ebony Magazine, Negro publication, kudoes 20th-Fox for its produc- 
tion of “Lydia Bailey,” which the mag’s January issue says glorifies 
Negro history for the first time in a major Hollywood film. Mag also 
calls attention to the introduction to U. S. screens of a new Negro per- 


sonality—225-pound William Marshall, “whose film debut was so con- 
vincing that 20th wasted no time in signing him to a seven-year con- 


tract.” 


Ethel Waters, in the same issue of Ebony, defends herself against 
criticism leveled at her for the intimate facts revealed in her recent 
autobiography, “His Eye Is On the Sparrow.” In an article titled, “The 
Men in My Life,” Miss Waters says, “I believe that one of the ways I 
can help others who still live across the tracks is by giving them the 
benefit of my own experience, by telling them, without trimmings, what 
my life has been like and how faith and fortitude can conquer every 
ugly, cruel and squalid circumstance which the world can impose on 


us. ” 





Occasionally, pix which hold an important place in industry history 


have not proved commensurate moneymakers. 
they are thought of by many pixites as tremendous grossers. 


In retrospect, however, 
Case in 


point is “Scarface,” produced by Howard Hughes for United Artists re- 
lease in 1932.. Howard Hawks, who directed the Paul Muni starrer, 
was surprised last year when Variety ran its annual list of all-time top- 
grossers (over $4,000,000 domestic and Canada) that “Scarface” wasn’t 


on it. 


Research at UA has disclosed that the film did gnly about $685,000 in 
the U. S. and another $6,000 in Canada for an exact total of $691,498.62. 
One of the reasons Was that it ran into censorship problems because of 
its portrayal of gangsters and didn’t play many areas. UA finally put 
a precede title on calling for public action against mobsters and in 
some areas billed the film as “Scarface, the Shame of a Nation.” 





wtiti4ace? sits: ~ — mereet 34 _ 2. eesti a an oe 
Exhibitors’ failure to apply exploitation in -subsequent-run engage- 


ments is charged by Wald-Krasna, 


who contend that “there’s gold in 


those second-runs providing exhibitors make an effort to bring out the 


business through local promotional 


activities.” W-K cited how special 


promotional campaigns, at little cost, have helped, nabe biz, and they 


particularly illustrated with their 


own “Blue Veil” when it played 


Beverly Hills, after playing three weeks at the first-run Hillstreet and 


Pantages. Campaign, directed by 


RKO staff, was keyed to mailing 


21,000 postcards to every subscriber listed in the western area phone 


book. 





“Let the Hollywood-actors go on 


a selling trip with a,salesman as I 


did and listen to him eat his heart out trying to sell the exhibitor a $25 
weekend booking. They would then understand what's going on in the 


world.” 


That’s the message brought back by Richard Arlen after his fifth trek 


around the country since August. 
Nat Holt’s “Silver City.” 


Latest trek was to tub-thump for 


Actor suggested his colleagues go into the 


field whenever possible and find out about other branches of the in- 
dustry, as well as what the public is thinking, to get a fresh insight into 


the film biz. 








of the prohibition:. ‘From granting 
any license in which minimum 


prices for admission to a theatre 


are fixed by the parties, either in 
writing or through a committee, 
or through arbitration, or upon the 
happening of any event or in, any 
manner or by any means’.” 


Allied unit asserts that the lan- 
guage of the court was all embrac- 
ing and, in effect, could be -in- 
terpreted to mean an injunction 
against rental. terms which, for 
practical purposes, require that the 
exhib boosts his ticket prices. 

Outfiit charges that “it is just 
a lot of evasive claptrap to try 
and split hairs and say that Para- 
mount in the case of ‘Samson and 
Delilah,’ 20th-Fox with ‘David and 
Bathsheba,’ Warners in the_ in- 
stance of ‘Streetcar Named De- 
sire,’ and now Metro with ‘Quo 
Vadis’ did not fix admission prices 
by the happening of any event or 
in any manner or ‘by any means.” 

Distribs’ answer to the blasts is 
that there’s been ho ceiling im- 
posed on the amount of money 
they can ask for their product. 
They state further that there’s an 
absence of any direct or implied 
condition to their licensing agree- 
ment with theatremen that admis- 
sions should be boosted. This, they 
claim, is strictly a voluntary move 
on the part of the exhib. 

Prior to the court rulings, com- 
panies inserted admission price 
figures in exhib. contracts largely 
because the scales were tied in 
with the theatre’s run. Additional- 
ly, the ticket-price clause in the 
pact guarded against any exhib’s 
attempt to lower his scales with 
percentage-deal pix. 

While the companies feel they’re 
on firm legal ground in asking 
steep terms for their top produc- 
tions, they feel there’s good rea- 
son for top rentals aside from the 
legalistics. It’s stated that produc- 
tion of important, expensive films 
would be “economic insanity” un- 
less top money can be earned with 
them. : 

Flat charge that the distribs’ 
“pre-release” policies which result 
in tilted scales are in violation of 
the decrees was made last week 
by Trueman Rembusch,. president 
of Allied States Assn, Addressing 
the meeting of Gulf States Allied 
in New Orleans; he alleged that 
“there is no.doubt that all of the 
sales policies using the pre-release 
gimmick to illegally fix admission 
prices violate the injunctions of 
the Government decree pertaining 


D. of J. Action on Rentals 


Continued from page 3 


to the fixing of admission prices 
by the distributors, and Allied, I 
can assure you, is at work right 
now to bring about the cessation 
of this illegal practice.” 

Rembusch was especially harsh 
on M-G’s “Vadis” plan, which calls 
for bidding by exhibs in large 
towns. “I warn you,” he warned, 
“that if Metro is allowed to get 
away with it, it will wreck exhibi- 
tion nationally.” 


“* n 
Color Hike 
=~ Continued from page 7 


will make all its musicals and semi- 
musicals in color. 

» Universal, too, has ipdicated that 
half of its 52 output will have a 
spectrum tinge. With 36 pix sked- 
ded for ’52, 18 or more will be 
in color. Of 12 pix set for release 
for @#e first four months. of ’52, 
six are color jobs. In ’51, U made 
12 tinted items out of a total of 
35 pix. 

Metro this year expects to turn 
out 40% of its films in color. Last 
year the company made 12 out of 
a total of 45 pictures. In ’51, War- 
ner Bros. made 22 black and whites 
and seven Technicolors. Skedded 
for release up to July, 1952, are 
six black and whites, five Techni- 
colors, two Warnercolors, and one 
Supercinecolor, 

Paramount’s 5 Till March 

Paramount has set five pix; in- 
cluding “The Greatest Show On 
Earth,” for release until March, of 
which three are in color. Eight out 
of 22 were spectrums in ’51. Colum- 
bia has 19 tinters out of 49 set for 
52. This is in addition to six Gene 
Autry sepia Monochromes. In ’51 
Columbia made eight Technicolors 
and six Supercinecolors out of 49 


pix. 

RKO has skedded 22 pictures for 
release up to July, ’52, of which 
nine are in the many-hued cate- 
gory. RKO’s ’51 releases offered 
eight colors out of 26 pix. United 
Artists released 42 pix in ’51 with 
only three in color. With 11 set for 
the first five months of the coming 
year, five will be color-treated. 

Monogram - Allied Artists will 
show a 50% increase for '52, with 
six Monogram pix set for color and 
an equal number of Allied Artists 
items. Republic plans to make 
seven Trucolors and one Techni- 
color during 52 as compared to 











three tinters in all of °51. 
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* For the Week ending Tuesday (18) 


' * Weekly Weekly Weekly Tues. Net 
_° ‘YoLin High Low Close Change 
100s for week 
. Stock Exchange : 

oe _octaekebeeeekeeane 58 11% 11% 115% + % 
CBS, “A”  cccenesecdesees 175 3434 32 33% +2 
CBS “B”™  ccccccsccesscas 126 3434 3134 34 +2%% 
Col Ple.. cccdeedotesbedte 30 12% 12% 1234 
Decca eee eerseeseeteree 24 9% 834 834 ‘sbens 3% 
LOCW'S «-seeeeneeeencers 162 1754 17 17% — % 
Paramount eeoeeeesereoere 81 26 25%% 2534 
RCA se ewe eeaeeeeeere oe a Vas “ae + : 

“ i TOES. cecceteeces V3 °%8 34 ; 
- pier eS ae 70 4 3% 3% ts Ms 
Republic ....+++ cedtnnwss, Ae 4% 4l4 4% —% 
Rep., pfd o echaei eee: oe 10% 10 1014 MS 
20th-Fox 0 oVasreneagee Sam 1938 19 191% 4+% 
Un. Par. TR. .cesccesecess 134 195% 19% 191% . 
Univ. Fudavesngnvecss 11% 10% 11 + % 
Univ., pfd....- vduadeecece: eee 57 57 —2% 
Warner Bros......-+-+ ye 1438 14% 14% i 
. ¥. Curb Exchange 
N aceemh are ee a Mh Mh —% 
Technicolor .......-++++> 30 23% 2258 23 4+ % 
Over-the-Counter Securities - Bid Ask 
Cinecolor +eeeee eeeeteeer eeeveeeeeereere 24 3 —_— i 
Pathe ....... gia dicvecCeddevocctoescets "SV . —% 
UA TheatLeS. ..cecccceeseccesesessesers 654 1% . 
Walt Dismey ....-----+ecerereetsncecses 9 om 6 


Nov. Recovery 
Of Amus. Shares 


Total market value of amuse- 
ment shares listed on-the N. Y. 
Stock Exchange staged a sharp re- 
covery during November to recoup 
almost all of their losses sustained 
in an October slump,.acecording to 
figures released by the Big Board 
this week. - 

As of Nov. 30, the aggregate 
value was .$1,211,883,381 compared 
to the Oct. 31. tally of $1,152,- 
386,293. 

Before moving into October's 
heavy decline, amusement stocks 
climbed to the year’s peak on Sept. 
30, when their total value came to 
1,225,273,711. Rally in November 
places the industry issues far ahead 
of the aggregate value for the com- 
parable period last year. As of 
Nov. 30, 1950, the figure stood at 
$1,049,459,336. 


Col’s Domestic Take 
5796 Under 13 Wks. 
For Same ’50 Period 


Columbia’s gross domestic reve- 
nue for the 13 weeks ended last 
Sept. 29 was $579,000 under the 
take for the cofresponding period 
in 1950, at least partially causing 
the downbeat profits report issued 
by prexy Harry Cohn this week. He 
disclosed net earnings of $165,000 
for the new period, equal to 15¢ 
per share, compared with $290,000, 
or 33c per share, last year. — 
_Col’s gross for the 13-week pe- 
eta to $8,057,000, In 
90, the 13 weeks broug gross 
$8,636,000. we - 
Operating profit for the new pe- 
riod was listed at $215,000, down 
from $530,000 in ’50. Col had 654,- 
311 shares of common stock out- 


Standing at th 
shea g e end of both pe- 


MANKIEWICZ, M-G 
NEAR 3-FILM PACT 


Hollywood, Dec. 18. 
Joe Mankiewicz and Metro are 
near inking a three-picture, non- 
exclusive deal for Mankiewicz as 
& writer-director. 
. Decision on the first assignment 
's yet to be reached, -but Man- 
kiewicz, here from N. Y., will sit 
‘n on ironing out that detail. 


The’ Morris office 
Mankiewicz. = eee 


WB’s Jap Deal 


Poca the Motion Picture Export 
i ‘sn. shutting down its operations 
ha Japan on Dec. 31, Warner Bros. 
Shocke uted a deal with the 
filme iku cireuit for showing its 
. ee - that country. Deal is War- 
inde St in Japan under the new 
pendent operation there. 

al with Shochiku, which 
j..#\¢s 78 theatres, were set by 
5 apan eae Warner manager in 
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Bingo Still Remains 
Ohio Question As 
Court Avoids Issue 


Columbus, O., Dec. 18. 

Bingo—which has cut deeply 
into the amusement dollar in cer- 
tain portions of Ohio—still remains 
a legal question-mark, as the Ohio 
Siapreme Court last week (13), for 
the second time in 1951, avoided an 
opportunity to make a clear-cut de- 
cision on the game. 

The court refused to review the 
conviction of Albert D. Langman, 
of Cleveland, who wanted to upset 
his conviction and $350 fine for un- 
lawfully keeping rooms for gam- 
bling. If he had been successful, 
it would have been an overwhelm- 
ing victory for bingo operators in 
parts of the state where the game 
is now banned. However, the dis- 


missal of Langman’s appeal in Co- 
lumbus means that while bingo— 
whether for charity or personal 
gain—is illegal in Cleveland and 
Cuyahoga County, it still can be 
played in other sections of the 
state where court decisions vary. 


If the Supreme Court had re- 
viewed the Langman case and then 
affirmed the lower courts, the de- 
cision would have been made for 
the entire state. In his appeal, 
Langman objected to the trial 
court’s refusal to admit testimony 
to the effect that he ran the game 
for the benefit of a lodge rather 
than for his own profit. 

Bingo in Cleveland was first 
voided’ in October, 1950, and when 
the city’s bingo licensing ordi- 


ance was voided, officials in other 
cities ordered a ban which has 
since been much relaxed. 







Foreman Setup 


~uumm continued from page 5 jee 





financier, and playwright 


and 
Arthur Miller. 

Possibility is that the Helprin 
huddles may be a prelude to Fore- 
man’s producing in England for 


Korda. Foreman confirmed that 
he had set new financing, but re- 
fused to reveal the _ source. 
Grinieff, it is thought, may be 
involved. 

While in the east, Foreman said 
he had been making a study of 
distribution figures and feels “any 
independent is out of his mind 
who spends more than $300,000 
on ‘a picture at this time.” He said 
he would hold his budgets to that 
figure “in the realization how 
tough it is to get money out of 
theatres when you get beyond the 
heralded first-runs.” 


Foreman’s Lippert pact runs 
through 1952-53. He said Lippert 
was anxious for him to get started 
and he hoped to be under way on 
production planning and scripting 
shortly after the beginning of the 
year. He added that he had a 
number of stories in mind and 
hoped to decide on which he'll 
tee off with during the train trip 





back to the Coast. 





linger Construction Corp. 


Consolidate 4 Stockholder 
Suits Vs. Brandt Firm 

Consolidation of four~ derivative 
stockholder suits brought against 
the Trans-Lux Corp., director 
Harry Brandt and other board 
members, with another minority 
Shareholder action pressed by 
Jerome B. Ross against the same 
defendants, was approved in N. Y. 
Supreme Court last week by 
Justice Ernest L. Hammer. 

Ross’ suit, in common with the 
fouf other complaints, seeks to re- 
cover $500,000 in damages for the 
benefit of the stockholders and the 
corporation _ itself. He wants 
Brandt to make an accounting to 
the firm in regard to certain funds 
the outfit spent in buying up some 
Brandt houses in 1948. 

In addition, it’s asked that deals 
for the purchase of these theatres 
be rescinded. Houses involved are 
the Embassy, Colony, Monroe, 
Granada, Crest and 85th street, all 
in N. Y., plus a lease on the Hast- 
ings in Hastings, N. Y. Among 
other T-L director defendants are 
William Girden and Joseph Ingber. 


Chi Judge Nixes Appeal 
On ‘Want You’ Extension; 
‘Streetcar’ in Violation 


Chicago, Dec. 18. 

Federal Judge Michael Igoe re- 
versed his recent trend and nixed 
the appeal for an extension of “I 
Want You,” claiming that the Gold- 
wyn picture had “no unique quali- 
ties” and that RKO as.a defendant 
in the Jackson Park case was dou- 
bly interested in the case both as a 
distributor and theatre circuit. 


Jurist also pointed out that run 
of “Streetcar Named Desire” (WB) 
at the Grand, now in sixth week, 
was a violation of the Jackson Park 
decree. He said the modification 
two years ago permitting dualing 
by the Grand of pictures not played 
by the Palace, its sister house, was 
not applicable now that the Palace 
has been running legit since Sept. 
1 with “Gentlemen Prefer Blondes.” 
Grand has been switching support- 
ing films weekly since start of ‘“De- 
sire” run. : 

_ Regarding his turndown of “De- 
sire” plea for extended showing 
two months ago, Igoe said that he 
did not want to appear as a censor, 
nor on the other hand as coun- 
tenancing the film. Jurist rules on 
Dec. 28 on appeal for “Quo Vadis” 
extension. 


2 PLUSH ART THEATRES 
IN SAME N.Y. BLOCK 


New York’s 57th St., center of 
the music and art worlds in addi- 
tion to swank femme shops, now 
boasts two plush film art ‘the- 
atres in the same block—the New 


Normandie and the Little Carnegie. 
Both are located on the south side 
of the street between Sixth and 
Seventh avenues, , 

New Normandie has been operat- 
ing about two weeks and, is cur- 
rently showing Metro’s “Pandora 
and the Flying Dutchman.” Little 
Carnegie opens Dec. 26 with U. S. 
preem of “Rashomon,” Japanese 
film which copped the grand prize 
at the’ 1951 Venice international 
film festival. S 

Former is a completely new the- 
atre at a new site, replacing the 
Normandie on East §3d St., which 
was razed to make way for the new 
Lever Bros. building. Little Carne- 
gie, completely remodeled and en- 
larged, occupies the site of the 
original theatre built 25 years ago 
by Otto H. Kahn. 

Little Carnegie, owned and op- 
erated by Jean Goldwurm and 
George Schwartz, has been shut for 
the past six months to permit a 
$400,000 facelifting. Seating capac- 
ity has been enlarged from 384 to 
528. Expansion of the pioneer art 
house necessitated purchase of 
additional adjourning property. 

Among latest innovations at the 
New Normandie, which seats 588, 
is an escalator leading from the 
plushly-decorated lounge to the 
lobby. Theatre is owned and op- 
erated by the Normandie Amus, 
Corp., of which David Weinstock 
is prexy. Among a flock of “extra” 
services is an art gallery in the 
lounge. 

John J. McNamara was the archi- 
tect and M. Shapiro & Son were 
the general contractors for the Lit- 
tle Carnegie. Normandie’s architect 
was William I. Hohauser and the 
general contractors were the El- 








‘ 


and Daniel O. Morton, real egtate 


COL NABS ADDED 7006 
FROM BANK CREDIT FUND 


Columbia has taken an additional 
"$700,000 from the $1 ,000 cred- 
it fund it established [st year with 
a syndicate of banks, bringing to 
$7,200,000 the full amount so far 
borrowed. 


New money was added to Col’s 
general working capital. Notes were 
issued to the First National Bank 
of Boston, Bank of America, Na- 
tional Trust and SaVings Assn. and 
the Bank of the Manhattan Co. 


Pix Divvies Off 
Over 2 Million 


Washington, Dec. 18. 
Department of Commerce dis- 
closed that motion picture stock 
dividends for the first 10 months 
of 1951 amounted to $27,521,000, 
down from the $29,737,000 for the 

corresponding period last year. 


Department said the divvies 
were deciared only by publicly- 
owned corporations and probably 
represent 60 to 65% of total di- 
vidends declared, the balance hav- 
ing been set by private outfits, 
which are not required to file 
reports. 


RKO Theatres 
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motion would have a second and, 
as a result, would have to go to a 
vote. It, of course, might well be 
defeated, but nevertheless the 
vote of each director would go on 
the record. That could make valu- 
able ammunition in a future cam- 
paign. 

Directors of a corporation name 
the management, so that with the 
present board continuing in con- 
trol, there appears to be no doubt 
the present management will con- 
tinue. Prexy Sol A. Schwartz is, 
now a member of the board and 
very likely will continue so under 
the system of cumulative voting 
used by RKO. + 

Board now consists of five mem- 
bers, but is certain to be enlarged 
to six if the present ratio of man- 
agement versus Greene votes con- 
tinues through the rest of the bal- 
lot counting. Management has 
proposed the board be increased 
off to Jan. 3. 

Two tellers plus three ‘“watch- 
ers” for each side have been count- 
ing in three shifts daily from early 
morning to late at night and in- 
cluding weekends. They report- 
edly now have split into two teams 
in further effort to speed the tally. 
by one member (candidate is Ed- 
ward C. Raftery of RKO’s counsel, 
O’Brien, Driscoll & Raftery). Since 
the counting so far indicates the 
management will have a majority, 
its proposal for board expansion 
obviously will go through. 


—e 


High Court Asked 
Deadline on Sale 


Washington, Dec. 18. 
Howard Hughes today (Tues.) 
asked the U. S. Supreme Court to 
remove the deadline on sale of his 
stock in either RKO Theatres or 
RKO Pictures as set by the three- 
judge Statutory Court in N. Y. 


part with either of the two is- 
sues by Feb. 20, 1953. In the 
event he failed to swing a. deal 
within that period, N. Y.'s Irving 
Trust Co. would be called upon 
to sell Hughes’ theatre ~ stock, 
which it. holdS’ as trustee, within 
the following two years. 

In appealing from the N. Y. de- 
cision, Hughes, through his attor- 
neys, said no time limit was im- 
posed in the RKO antitrust suit 
consent decree and to insert one 
now would mean an unjustified 
change. He added that the High 
Court doesn’t approve suth re- 
visions in consent decrees unless 
new conditions develop and he in- 
sists conditions are unchanged. 

Hughes further contends that 
the Statutory Court bowed to Jus- 
tice Department's demands for a 
deadline on disposition of his stock 
despite the lack of any evidence 
supporting the demands. Lower 


“to the prejudice of Hughes and 
without legal justification,” the 
RKO boss complained. 

Supreme Court, which earlier 


case, has set the week of Jan. 7 
for a hearing. 





Lancaster in Strong 
Distrib Position, He 
Feels, Via Indie’s Biz 


Burt Lancaster expects to be in 
the driver’s seat insofar as future 
distribution deals for product of 
Norma Productions is concerned. 
The actor-producer, who returned 
last week from a film-making stint 
in Europe, said he feels that the 
suecess of his current “Ten Tall 
Men,” plus what he expects to be 
a big grosser to be released next 
spring, will place Norma in a 
strong bargaining position with the 
distribs. 

Norma is an independent produc- 
ing unit in which Lancaster is part- 
nered with Harold Hecht. It turned 
out “Tall Men” for Columbia re- 
lease, while Warners will handle its 
latest venture, “The Crimson Pi- 
rate.” Made as a locationer off 
the Italian coast, this project stars 
Lancaster and represents prime 
b.o. timer, in his opinion. 

Prior to leaving for the Coast 
this week, Lancaster revealed that 
Norma’s next entry would be a film 
version of an adventure novel 
tagged “His Majesty O'Keefe.” 
Norman Corwin is screen-writing, 
and the yarn would be Jensed as a 
locationer in the South Seas, locale 





Counting of proxy ballots start- 
ed at the annual _ stockholders | 
meeting in Dover, Del., two weeks | 
ago. Meeting has been recessed a 
number of times, awaiting report | 
of the tellers. Latest reconvening | 
was set for yesterday (Tues.) but 
the count was still not ready. 
Consequently the session was put 

Taking so long is the necessity 
of detailed handling of approxi- 
matély 25,000 ballots. They must 
be checked for dates, since some 
people voted more than once and 
only the latest~one counts. They 
falso must be checked for signa- 
tures and against the authorized 
stock list. 

If the final tally works out to 
the 4-2 board ratio, management 
group will have to cast its ballots 
for three of the following five, in 
addition to Schwartz: J. P. Dreibel- 
bis, of Guaranty Trust, N. Y.; Ber- 
Fleming Sessel, of Irving Trust, 
N. Y. (trustees for Hughes’ stock); 
William Wardell, businessman 
member of numerous directorates; 
Leland Hayward, theatrical pro- 





ducer, and Raftery. All are incum- 
bents but Hayward and Raftery. 
Greene group will have to bunch 
its votes for two of the following 
five candidates: Greene, A. Louis 
Oresman, attorney and certified 
public accountant; Jay Emanuel, 
theatre operator and publisher; 
Robert P. Baruch, Wall St. broker, 








of its plot. 
“O'Keefe,” said Lancaster, will 
be a spectacle picture on the pro- 


| portions of “Mutiny on the Boun- 
ty.” ‘Tentative plans call for it to 


roll sometime next summer. How- 
ever, the starting time is contin- 
gent upon whether Hal Wallis Pro- 
ductions will have a script ready 
for the star on a film to be made 
under its banner. Under a long- 
term deal with Wallis, Lancaster 
originally owed the producer some 
14 pictures, of which five are still 
to be made. Agreement specifies 
that Wallis must present a story 
within the next five months or the 
star is free to do an outside pic. 
As yet, it’s understood, a yarn has 
not been decided upon. 

“Pirate,” which Lancaster just 
completed, will probably have its 
first prints ready by the end of 
April. 
four months before the cameras in 
Italian waters while interiors were 
filmed at the Associated British 
Elstree Studios and Warners’ Ted- 
dington Studios, both in Britain. 
Color processing was also done in 
England. : 





Rep’s Year-End Five 
Hollywood, Dec. 18. 
Busy December is in evidence at 
Republic with five pictures on the 
production program, compared 
with one lone film during that 
month last year. 


Lower tribunal ordered him to: 


agreed to hear argument in the. 


Technicolor venture was - 


By Hughes to Drop 


court altered terms of the decree - 
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Sterm Over Tibet 
adventure feature labeled “Storm 
Over Tibet.” Its story is a con- 
trived one but furnishes a conven- 
ient peg on which to hang the au- 
thentic footage. 


Exhibitors’ best sales approach 
on this entry probably lies in em- 
phasizing the picture’s pictorial 
values, for the cast is composed of 
relative unknowns. From a scenic 
standpoint there are some fine 
clips .of the rugged Himalayan 
mountain peaks along with snow 
avalanches and sudden storms 
amid the lofty crags. ~ 

As scripted by Ivan Tors and 
Sam Meyer, the yarn is a fanciful 
one about a World War II flier 
who falls victim to a curse after 
he steals a religious mask out of | 
a Tibetan temple. Evil spell later 
evidently causes a fellow pilot to 
crash on a Tibet mountainside. 


Even though something alleged- 
ly supernatural is involved, the} 
plot gets a little incredulous when | 
fiier No. 1 returns to the U. S. and 
weds the widow of flier No. 2, ap-| 
parently on the spur of the mo- | 
ment. Groom, however, has no 
peace of mind due to memories of 
the mask, Accomnanied by his | 
spouse, he joins a UNESCO expe- | 
dition to the Himalayas in quest} 
of mental relief. 

Rex Reason tries to be convinc- 
ing as the hexed pilot but it’s a} 
difficult task. Diana Douglas is a| 
winsome widow. She, too, is at a 
disadvantage -with an unbelievable 
part. Myron Healey is adequate 
as the aviator who crashes. Other 
players are largely members of the 
Himalaya exvedition led by Prof. 
G. O. Dyrenfurth of Switzerland. 

Camerawork of George E. Dis- 
kant and Richard Angst is note- 
worthy, as are the snecial effects 
of Harry Redmond, Jr. Director 
Andrew Marton managed to blend 
the experdition films into a co- 
hesive unit. However, it was ob- 
vious that he had his troubles with 
the implausible story. Production 
values of Ivan Tors and J.aslo 
Benedek are standard. Gilb. 








Shadow in the Sky 





Program drama dealing with 
rehabilitation of psychotic war 
veteran. Mild entertainment 
for lowercasing. 





Hollywood, Dec. 18. 


Metro release of William H. Wright 
premeenes. Stars Ralph Meeker, Nancy 
Javis, James Whitmore, Jean Hagen; fea- 
tures Gladys Hurlbut, Eduard Franz, Den- 
nis Ross, Nadene Ashdown. Directed by 
Fred M. Wilcox. Screenplay, Ben Maddow; 
based on story by Edward Newhouse; 


camera, George J. Folsey; editor, Ben 
Lewis; music, Bronislau Kaper. Trade- 
shown Dec. 5, ‘51. Running time, 77 MINS. 
BG we bdo 06 6400456008808 Ralph Meeker 
DOU. 04000500400 00008 Nancy Davis 
BME 05 cdnkn knee 6e4dases James Whitmore 
CODE 6 050d o 64 8ON S06 66008 Jean Hagen 
Mrs, Lehrer .cccccceess Gladys Hurlbut 
The DOCtOP ccccccccsecs: Eduard Franz 
CRP oo csevcceesddqecess Dennis Ross 
NInG ..cccccoeccccceces Nadene Ashdown 
ClayYtOM scccccccccscvsesess John Lupton | 
DOUS 6c ccvvececesvesseers Jonathan Cott 





This is a problem of drama slated 
for the supporting -market, and 
just mildly acceptable in that type 
of booking. It is a budget presen- 
tation that tackles a problem too 
weighty for the manner in which it 
is developed, nor is it articulate 
enough to make much of a point. 

Problem posed is whether a war 
vet, still suffering from a psychotic 
condition, should be taken into 
the home of his sister and her hus- 
band, where there are two young, 
impressionable children. Develop- 
ment is heavy-handed, although 
with a few sequences of shock ten- 
sion, and story resolution is unbe- 
lieveable, even ludicrous’ in 
stretches. 


Film does serve one purpose, the 
presentation of Ralph Meeker as 
the veteran who becomes ridden 
with fear whenever it rains. De- 
spite the limitations of the writing, 
he manages to impress. Had those 
connected with putting this one on 
film been a little bit surer of how 
and where they wanted the story to 
go, Meeker and the other players 
would have come off better. 

Nancy Davis and James White 
more play the couple faced with 
the problem, while Jcan Hagen is 
the outdoor girl interested in 
Meeker. They all get a.matter-of- 
fact flavor into their performances 
that helps. The Davis-Whitmore 
children are a couple of incredible 
youngsters, and their plot antics, as 
directed by Fred M. Wilcox, make 
for an odd contrast to the more 
serious mien of the adults. Story 
resolution has little Dennis Ross 
wandering through the night to the 
small boat on which eeker is 
sleeping, casting off its lines and 
then falling overboard, only to be 
rescued by Meeker despite fact it 
is pouring rain. This act, plus a 
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| Street Playhouse, N. Y. 









little buddy talk between Meeker 
and Whitmore, cures his neurosis. 
William H. Wright used his bud- 
et allotment to achieve an okay 
eel of small-town people with a 
big problem. Technical functions 
are good, except the Bronislau 
Kaper score, which is too obviously 
apparent throughout. Brog. 


Ski Cham 
(COLOR) r 








Scenic thriller about 1950 
champ contests at Aspen, 
Colo.; limited appeal but may 
do in some arty theatres. 





William H. Brown production and re- 





lease. Directed by Dick Durrance; camera, | 


Durrance; narrated by Lowell Thomas; 
race commentary, Tor Toland. At_ 55th 
Running time, 76 
MINS 





“Ski Champs”. is streamlined 
fare for ski enthusiasts. Pic also. 
contains much sceffic beauty, su- 
perb color (Kodachrome) and some 
thrilling action shots. But for most 
audiences it is little more than a 
feature-length scenic newsreel 
about ski experts. Film will suf- 
fice in some arty spots without cre- 
ating much excitement. As a sec- 
ond feature on a dual, it wouid 
have to be cut sharply. 

Picture is a _ recital of the 
achievements of champion ski 
jumpers at the title meet held last 
year at Aspen, Colo. There is no 
plot, no spoken dialog, latter being 
taken care of by the running nar- 
rative. It shows the world’s top 
skiers training in Austria, Italy 
and Sweden. It follows them to 
the Colorado championship, with 
the actual finals forming the cli- 
max. 

Dagmar Rom, 21-year-old uni- 
versity student from Austria, ap- 
pears in the camera lens oftener 
than any other participant. Zeno 
Colo, Christian Pravda, Georges 





| Schneider, Celina Seghi, Stein Er- | gets 


ickson and Paula Kahn are seen in 
action. 


Dick Durrance, himself a former | 


ski champ, photographed the pic- 
ture in 16m, expertly lensing the 
contestants and obtaining some re- 
markable action shots while follow- 
ing the entries on his own skiis. 
Lowell Thomas has _ narrated 
with his customary skill while Tor 
Toland has supplied dramatic de- 
scriptions of the actual contests. 
Wear. 


Tembo 
(African-Made) 
(COLOR) 

Howard Hill in bow-and-arrow 
travelog on African hunting. 
leper but fairly interest- 

ng. 





Hollywood, Dec. 18. 


RKO release of Howard Hill production 
(associate producers, Bud McKinney, 
James Leicester). Camera (Ansco color), 
Arthur E. Phelps; editor, Thomas P. Pratt; 
music, Claude Sweeten; descriptive com- 
ments, Westbrook Van Voorhis; in charge 
of safaris, Wayne G. Stotler, C. Edwin 
Hill; interpreter, Rev. Howard Bigelow; 
research and historian, Elizabeth Hodges 
Hill. Tradeshown Dec. 1 
time, 80 MINS. 





Howard Hill, archery expert, has 
taken his bow and camera to Af- 
rica for an 80-minute gt may So 
picting arrow hunting on the Dark 
Continent. Subject is fairly inter- 
esting, and would have been more 
so had the footage been trimmed 
considerably and more excitement 
worked into the sequences. Ansco 
color used does a very good job of 
showing off the African terrain, 
natives and animal life. 

A trek to the Belgian Congo for 
an interview with a tribe of natives 
known as Leopard Men is the plot 
nub on which the film is built. 
Along the way, Hill and the others 
on the safari run into all types of 
interesting animals, but he goes 
into too great detail to describe 
them. There’s a homely touch in 
the adoption of several baby ani- 
mals as pets during the journey. 
Hill is shown killing crocodiles, 
snakes and game with bow and ar- 
row. 


Title derives from a bull ele- 
phant kilied by Hill as the climax 
of the picture. A pygmy net hunt, 
native villages and bra-less girls, 
ceremonial dances and life in gen- 
eral in the jungle is spun out 
through the footage. Hunting 
scenes would have been better had 
more of a feeling of danger been 
gotten into them, 


Picture carries a footnote that 
every scene was made as shown 
without trick photography and 
without use of tame or compound 
animals. 

Technical phases come through 
excellently considering the handi- 
caps such a safari offers. Arthur 





E. Phelps is credited with the good 


4, ’51. Running | 








Hollywood, Dec. 13. 


Realart release of Larry Finley qaodue- 
tion. Stars John Ireland, Wayne Morris, 
Lawrence Tierney, Dor Malone, Lon 
Chanhev, Myrna Dell; features Frank Mar- 
lowe, Bill Holmes, Jack Flam. Directed by 
Rod Amateau. Screenplay, Amateau and 
Thomas Gries; mera, Joseph F. Biroc; 
editor, Francis D. Lyon; music, Albert 
Glasser. Previewed Dec. 11, ’51. Running 


time, 70 MINS, : 
Jeo Wariml . ci cacess heck John Ireland 
John Harding .....,..- ..Wayne Morris 
Sam Tobin ......./..Lawrence Tierney 
Cathy Sharpe ....eeees+: Dorothy Malone 


Dir. "TOWER i wae rocccectbses Lon Chaney 
Norah Taylor ......es++++ Myrna Dell 
Peter Sharpe ........s+++: Frank Marlowe 
Be GRE, Cg vefo'womente¥epsass Bill Holmes 
GE sh bins diwceeccd doce ceseqve Jack Elam 
Gully sie 6 oils wee ch ee 
Justin Stone ......... Charles Trowbridge 
SlOCUM 2... scecccccscceves Stuart Randall 
Guthrie ...veseccs sane tec» George Lynn 
Gulstoy ....cceTecccoevsne Gordon Wynne 
TEPAMMOL 2c ccd ccccecceses Gabriel Conrad 
Yale sae aaa e wad ae Norman Leavitt 
Funeral Franklin ........ Eddie Parks 
OS ET” See ree Evelyn Bispham 
Lloyd Kids..Bob Broder, Johg A. Ireland 
BES. Thay 2.0 c cokdeecsccavess ack Harden 
WOM $i cdcccocsedeccsecucs Venise Grove 
Soldie? 5 cccvcccecsdcesers: Ted Jordan 
Oldster .c.ssccesavecsvseerns: Kit Guard 


Program houses will find “The 
Bushavhackers” an okay outdoor 
actioner. There’s nothing particu- 
larly fresh in-plot or unfoldment, 
but film keeps on the move for 
most of its 70 minutes and has 
marquee names acceptable in its 
market. : 

Plot. kicks off with the end of 
the war between the states, with 
John Ireland vowing never to use 
a gun on a man again. He’ heads 
west to establish himself but is 
slowed down on his way when he 
finds settlers in Missouri being 
pushed around by land baron Lon 
Chaney, the latter’s tough daugh- 
ter, Myrna Dell; and gunmen. 

Iréland takes up with Doroth 
Malone, schoolmarm, and her dad, 


| newspaper editor Frank Maslowe, 


to combat Chaney’s war on the 
settlers. He also straps on a gun 
again when Marlowe is shot down, 
the settlers together and 
blasts out Chaney’s mob. When 
peace settles down again on early 
Independence, Mo., he _ decides 
that’s the town for him and Miss 
Malone’s the girl. 

Performances are capable 
enough in answering the regulation 
demands of Rod Amateau’s direc- 
tion and the script he wrote with 
Thomas Gries. Wayne Morris goes 
through the footage as a marshal 
put into office by Chaney, but he 
switchés allegiance’ at the end. 
Lawrence Tierney plays a baddie 
in the hire of Chaney, and others 
portray stock characters. ~' 

The Larry Finley production for 
Realart release is acceptable on 
the technical end, getting good 
lensing from Joseph F. Biroc. 

Brog. 


Gibbs on Griddle 


Continued from page 1 


observed, “One of the minor losses 
to posterity is that protocol made 
it impossible for Wolcott Gibbs to 
review ‘Season in the Sun’ in the 
New Yorker, for it is precisely the 
kind of stale tripe he tears into 
wittily silken shreds to dry in the 
sun of satire. A dubious aspect of 
critical immunity is that-a critic 
never reviews his own work in his 
own pubiication, and that the fel- 
low stuck with the job has to be 
polite if it kills him. Furthermore, 
critical friends and rivals in aisle 
seats, if ‘Season in the Sun’s’ New 
York reviews are a criterion, turn 
handsprings while rolling logs with 
one hand and disclaiming log-roll- 
ing with the other. 

“It was, as I remember, ‘the fun- 
niest play of the season.’ It was 
also one of the ‘10 best, though 
there wasn’t room for ‘The Lady’s 
Not For Burning’.” 

Two Men Named Gibbs? 

Emmett Dedmon, of the Sun- 
Timts, wrote, “It is fortunate’ for 
the career of Wolcott Gibbs as a 
playwright that his comedy, ‘Season 
in the Sun,” was not subject to his 
critical judgment in his role as 
drama arbiter of the New Yorker 
magazine. Any similarity between 
the taste of Gibbs the critic and 
Gibbs the author responsible for 
the play ... is more miraculous 
than coincidental.” 

Sydney J. Harris, of the News, 
suggested, “If Wolcott Gibbs him- 





| self had not written ‘Season in the 


Sun,’ ... I feel confident he would 
have dismissed it as a contrived and 
tasteless farce, involving an ex- 
tremely unattractive collection of 
individuals.” 

Ann Marsters, of .the American, 
commented on “the indifference, 





the apathy, the boredom” of most 


photography and Westbrook Van | of the opening night audience, add- 
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of the review panned it, though not 

as severely as the other notices. 
The George Brandt production 

did little business on its first week 

and is expected to have a compara- 

“hed short run. The tour ends 
ere, 


Par’s Color Fight 
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stand. That is that the order was 
contrary to what was agreed upon 
at the Wilson meeting. Missive 











from attorney Paul Porter to Manly | 
Fleischman, NPA topper, holds that 


the transcript of the session shows 
that there was to be no prohibi- 
tion whatsoever on the end product. 


It was agreed at that time, Porter 
claims—with support of the tran- 
script—that manufacturers could 
use their allocations of critical ma- 
terials for any purpose they de- 
sired. Only prohibition if they 


wanted to use them for color in- 


stead of b&w was that this 


not cause them to come in and ask 
for additional allotments. 

Par has continued work on the 
tubes at the Hartford, Conn., plant 
it acquired to manufacture them. 
It maintains that the Lawrence 
tube can pick up either color or 
b&w and requires no more critical 
materials than plain b&w. 


Incidentally, Par’s law firm on 
this matter, Arnold, Fortas & 
Porter, has been still further 
strengthened by the addition of 
Harry Plotkin, former assistant 
general counsel of the FCC. He 
played a focal part in the FCC 
color hearings. 


wear 


|! PAA Economist | 


and world market has been gen- 
erally greeted as an important 
step forward by the association. 
A few execs who have done some; 
economic forecasting themselves 
are anxious to see the type of 
problems to-which Johnson is as- 
signed. They are more than will- 
ing to help him with advice and 
guidance. 

Johnson, like the other new 
MPAA employees recently hired 
by Johnston, comes out of govern- 
ment. He was top economist for 
the Economic Stabilization Agency, 
which Johnston’ temporarily 
headed. 

Another newcomer to the MPAA 
staff will be Edward Cooper. His 
appointment, to become effective 
in January, was confirmed last 
week. He is now operating exec 
of the Senate Democratic Policy 
Committee. 


For the MPAA he'll handle con- 
tacts in the Senate and dig into 
the radio-television problems of 
the film industry. He has con- 
siderable knowledge in the field 
of broadcast legislation, since he 
was formerly clerk of the Senate 
Interstate Commerce Committee, 
under which that falls. Cooper 
largely specialized in broadcast 
legislation for Senator Ed Johnson 
(D., Colo.), chairman of the com- 
mittee. 


RCA Tests Screen | 
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nated, thereby providing for more 
comfort for vision. 


At yesterday’s screening, parts 
of 20th-Fox’s “Desert Fox,” a black- 
and-white film, and Metro’s “Great 
Caruso,” lensed in Technicolor, 
were screened. While there was no 
appearance of a third dimension, 
the new screen presented a greater 
sense of realism. This was at- 
tributed by the designers to the 
fact that the screen permits view- 
ers to “see out of the corner of the 
eye.” 

New screen is to be marketed by 
RCA and is made of RCA’s “Snow- 
white” material, which utilizes 
Firestone’s “velon” plastic. Leo 
Brecher, indie exhib who operates 
the Plaza, tested the initial instal- 
lation of the screen at his Plaza 
Theatre in Scarsdale, N. Y., and 
has also ordered one for the N. Y. 











Plaza. Stahl. 








: Hollywood, Dec. 18. 

Retroactive pay, dating to Octo- 
ber, will play Santa Claus to IATSE 
workers on the major film lots. In- 
creases granted under the new 
basic contract have been approved 
by the Wage Stabilization Board, 
and all that remains is to straight- 
en out details in the agreements 
between the studios and the indi- 
vidual locals. 

That will be settled this week, 
when studio representatives huddle 
with IATSE business agents and 


Roy M. Brewer, the international’s 
labor chief. 


UA as ‘Major’ 
Continued from page 5 —— 


uct, has entered a few pacts with 
indie producers for delivery of pix 
later in °52. These include two 
films from John Huston, first an 
adaptation of “Moulin Rouge,” 
from the bestselling novel by 
Pierre La Mure, and then a comedy 
written by Katharine Hepburn. 
Harry Popkin-Russell Rouse-Clar- 
ence Greene combo is slated to 
have “The Thief” ready also for 
next year. 











Others 


Additionally, Robert Wise is 
committed to deliver “Tightrope,” 
a tentative title, and his pard, Mark 
Robson, also may have one com- 
pleted in '52.°-They head Aspen 
Productions. UA has 4 commitment 
fronr Ken Annakin for “Planter’s 
Wife,” Claudette Colbert starrer 
to be lensed in Malaya next spring. 


Douglas Fairbanks, Jr., whose 
last two, “Mr. Drake’s Duck” and 
“Another Man’s Poison,” are UA 
releases, is about set to produce 
another pic this spring, titled “Ele- 
phant Walk” and to. be locationed 
in Ceylon. Distribution deal has 
yet to be set but there’s some ex- 
pectation UA might ‘handle it in 
view of the previous association 
with Fairbanks. 

Co-owner Charles Chaplin cur- 
rently has “Limelight” rolling and 
it’s expected he’ll await completion 
of the film before arranging for 
distribution. Channeling the pic 
through UA would seem logical, 
but there have been no assurances 
of this. e 

- Meanwhile, the distrib is ready- 
ing a campaign to impress upon 
exhibs the fact that “A” and near- 
“A” product is intended. Pitch will 
carry the banner, “The Big Ones 
Come From UA.” Actually, move 
toward the “A”. product identity 
already is underway via addresses 
being made before meetings of the- 
atreowners by Max Youngstein, ad- 
pub v.p. Most recent ‘on his sched- 
ule was the Gulf States Allied con- 
vention in New Orleans yesterday 
(Tues.). Youngstein has been telling 
exhibs that UA seeks no favors but 
has good product upcoming which 
should be considered on its merit. 





Continued from page 7 


“Kind Hearts and Coronets” and 
his portrayal of Fagin in “Oliver 
Twist” did a great deal to 
familiarize American audiences 
with the British performer. 

Legit pesformances on New 
York stage and resultant national 
mag publicity and tele perform- 
ances also ate helping to sell 
British players to U. S. public. 
Glynis Johns, who'll appear in 
three upcoming Rank pix, arrived 
in the U. S. last week to begin 
rehearsals for “Gertie,” which 
Herman Shumlin will present. 
Rank products in which Miss 
Johns will appear include “The 
Card,” “Appointment With Venus,” 
with David Niven, and “Encore. 
Latter is a sequel to the Somerset 
Maugham short story series jointly 
financed by Rank and Paramount 
and which latter will distribute in 
the U. S. 

Universal also is skedded to re- 
lease “White Corridors,” with 
Googie Withers, and “One Sinner, 
with Cecil Parker and Celia John- 
son. Latter will be remembered 
for her performance in “Brief En- 
counter,” a good b.o. scorer in the 
U. S. 

Rank organization is currently 
making a Technicolor version of 
Oscar Wilde’s “The Importance of 
Being Earnest.” U has high hopes 
for this product, eyeing it as a pos- 
sible roadshow presentation. 
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A TALE OF 
TWO TELEGRAMS! 











DEAR M.G-M: f DEAR NORMANDIE: 






















CC It gives us great pleasure to tell you , C@ You provided the jewel box. 
that we are doing turn-away business ‘Pandora’ is the Technicolor jewel. 
with your very beautiful picture It is a privilege for us to have its 
‘Pandora And The Flying Dutchman’ premiere at the Normandie. New 
at.our New Normandie Theatre. i York's fans have embraced gorgeous 
Comments from our patrons are — Ava Gardner's reckless ‘Pandora’. | 
terrific and in view of the steady Soon movie-goers everywhere will i, 
turn-away business since opening, gasp at her flaming loves and the 
it is a clear indication that ‘Pandora’ countless thrills filmed on the 
is in for a substantial run. The com- _ romantic Mediterranean sea-coast. 
bination of your most unusual We are happy that ‘Pandora’ has 
attraction | and sce most beautiful | launched the New Normandie on a 
theatre makes for great box-office. 99 box-office career! 9? 
M-G-M 





NEW NORMANDIE THEATRE 






JAMES MASON - AVA GARDNER in “PANDORA AND THE FLYING DUTCHMAN” ® with Nigel Patrice i 
Sheila Sim * Harold Warrender * Mario Cabré * Color by TECHNICOLOR ° Written and Directed by Albert 
Lewin * Produced by Albert Lewin and Joseph Kaufman * (For Dorkay Productions, Inc.) * An M-G-M Picture 
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Clips From Film Row 








NEW YORK 


Morton Schwam, of 20th-Fox 
homeoffice publicity dept., reports 
for Army induction Dec. 21. 

Loew’s, Inc., purchased the Na- 
tional Theatre in the Bronx, N. Y., 
last week from 5 ee com- 

rising Irving Fishman, 
Weinberg and Jack Sonenblick. 
Prior to its buy, the Loew circuit 
had operated the 2,200-seat house 
for 30 years. 

Winners of the Frank Damis 
Showmanship Awards were dis- 
closed last week by Damis, who is 
general manager of Warners’ chain 
of theatres in New Jersey. Houses 
were grouped into four sections, 
with five prizes allotted to each 
category. 

Amelia and Arthur Reitano, up- 
state N. Y. exhibitors, took over 
the Liberty, Bernardsville, N. J., 
on a 25-year lease from a corpora- 
tion controlled by Frederick Mor- 
rison. Deal was consummated 
through Berk & Krumgold, theatre 
brokers. ‘ 

Palace Theatre, Morristown, N. 
J.. auctioned off to the Dubonet 
Realty Co., Newark, on a bid of 
$34,000. A Walter Reade house, it 
had been closed for several years. 

Installation of newly-elected offi- 
cers of the Motion Picture Bookers 
Club of N. Y. is scheduled for the 
Tavern-on-the Green, N. Y., Jan. 
2. Tally of balloting last week saw 
Lou Wolff, assistant buyer and 
head booker for Brandt Theatres, 
named prez. He succeeds Harry 
Margolis, of Metro, who held the 
post two years. Elected veepees 
for 1952 were Bernie Myerson, Fa- 
bian Theatres, and Lou Solkoff, 
Bell Pictures. Myron Starr, United 
Artists, becomes treasurer; Shirley 
Sussman, Rugoff & Becker, finan- 
cial secretary; Shirley Chester, Cin- 
ema Circuit, recording secretary, 
and Ben Levine, UA, sergeant-at- 
arms. 

Sid Mesibov, Paramount’s ex- 
ploitation director, succeeded last 
week in getting reps of 18 different 
firms who are interested in mer- 
chandising tieups under one roof 
for a meeting on cooperative pro- 
motion work on “The Greatest 
Show on Earth.” In this way, 
Mesibov could outline the Par 
overall policy on its merchandising 
together with the booking pattern 
set for “Greatest Show,” beginning 
with its Radio City Music Hall, 
N. Y., debut next month. The prac- 
tice had been to consult with manu- 
facturers and others individually. 

Sidney Singerman, assistant man- 
ager of exchange operations for 
Columbia Pictures, and his wife 
celebrating 25th wedding anni. 

Georgia H. Cooper, formerly of 
Warner Bros.’ homeoffice publicity 


» department, named to handle pub- 


icity and promotion for Norman- 
lie Theatre, 
showcase. 


KANSAS CITY 


Earl Hilton, vet manager, left 
the Fox Midwest circuit for which 
he was manager of the Watson 
Theatre and city manager at 
Salina, Kans. Hilton is retiring to 
attend to personal business in west- 
ern Kansas. James Martin be- 
comes city manager at Salina, mov- 
ing over from Orpheum, Wichita. 

Motion Picture Assn. of Greater 
Kansas City has chosen five direc- 
tors to its board, including new- 
ee 


new . first-run art 









40th to 41st Sts. 
COMPLETELY 
AIR-CONDITIONED 


Reservations, 
Walker Jacobs 
N. Y. Office: TR 4-3193 


MIAMI BEAC 


Your Hosts, 
The Family Jacobs 
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VALLEY VIEW HOME 


9 mos. old, 6 rms., 1,850 sq. ft., 600 sq. 
ft. patio, 85 x 140 ft. lot, forced air 
heat, mercury switches, raised fire- 
place, pegged floors, 214 baths. Was 
$27,500. Quick sale $24,950, 

11661 LAURELWOOD DR. 
Studio City, Calif. POplar 61722 
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comers Robert Withers, ublic 
exchange chief, and Joe Neger, 
Fox Midwest district manager. 


elected are Stanley Durwood, v.p. 
and general manager of the Dur- 
wood circuit; Senn Lawler, director 
of public relations for Fox Mid- 
west, and Sam Abend, Exhibitors 

Delivery Service. Others in- 
clude George Baker, R. R. Biechele, 
Howard Burkhardt, Arthur Cole, 
Jay Means, James Lewis, Ed Hart- 
man, Clarence Schultz and Elmer 
Rhoden. Report of Arthur Cole, 
chairman of the eharities and wel- 
fare committee, indicates the way 
is now cleared for the association 
to adopt a welfare project, ap- 
proval of the group as a charitable 
organization having been received 
from the Treasury Department. A 
project will be officially adopted 
later, although the organization al- 
ready has been active in boys work. 


LOS ANGELES 


Major film companies are estab- 
lishing exe es in Jacksonville 
to handle product for about 125 
drive-ins in Florida. Previously, 
Republic was the only major with 
a Jacksonville office. Others have 
been serving Florida accounts from 
their Atlanta exchanges. 

Arthur Greenblatt; national sales 
manager for Robert L. Lippert, 
planed in m N. Y. for huddles 
about the release schedule for 
first six months of 1952. 

Barney Gerard is preparing to 
reissue five “Jiggs and Maggie” 
features to coincide with the 40th 
anni of the birth of George Mc- 
Manus’ comic strip characters. 


Metro will release three new 
James A. FitzPatrick “Traveltalks” 
early in 1952. 

Robert L. Lippert moved homé- 
office of his distributing company 
from San Francisco to Beverly 
Hills to be more convenient for 
producers releasing through his ex- 
changes. 

Orpheum Theatre, dark since 
Nov. 8, will reopen as a first-run 
Christmas Day for an undisclosed 
number of Universal releases. First 
is “Flame of Araby,” to be followed 
by “Weekend With Father.” Day- 
dating with the Orpheum on U. 
product will be the Iris in Holly- 
wood and El Ray on Wilshire Blvd. 


TOLEDO 


Carl Schwyn, head of Schwyn 
Circuit, Bowling Green, O., com- 
pleted purchase of all outstanding 
stock in the 3,400-seat Paramount, 
Toiedo, and now is in complete 
charge of this first-run. Schwyn 
interests also acquired the New 
Maumee. Theatre in Maumee, O., 
near here. 

The Granada, downtown house 
here, which has been closed for 
nearly two years, is slated to re- 
open Dec. 25, with subsequent-run 
policy. Jack Clinger, currently 
manager of the Pantheon, will be 
manager. . 

Robert Wile named secretary of 
the Independent Theatre Owners 
of Ohio. He succeeds the late P. 
J. (Pete) Wood, Ohio secretary for 
27 years. Wile has been with Uni- 
versal in advertising and publicity 
for the last nine years. 

Manos Amus. Co., Toronto, O., 
leased the East Palestine and 
Grand, East Palestine, O., and 
Midway Drive-In, on Route 14, all 
formerly managed by Jack Cohen. 
New manager for the three will be 
george Pappas, of Beaver Falls, 

eS * ; 


BOSTON 
Herbert. A. Philbrick, formerly 


publicist for American Theatres 
Corp., who recently made the 


headlines when disclosed he had | th 


operated with the Commies for 
nine years as an (unpaid) FBI 
agent, feted at a dinner at the 
Hotel Bradford. 

Irving Mendelson, sales man- 
ager at United Artists, appointed 
braneh manager of Lippert Films, 
which opens a branch here Jan. 2. 
Jack ll, formerly EL booker, 
and Irving Shiffman also will join 
the new office. - 

Ernest Warren, owner of War- 
ren Theatre, Whitman, named New 
England district manager for Hall- 
mark Productions. 

Martin J. Mullin reelected prez 
of Allied Theatres of New Eng- 
land. Other officers named were 
Samuel Pinanski, Ben Domingo, 
Charles Kurtzman, Al Somerby, 
veepees; Stanley Sumner, treas- 
urer, and Charles Kurtzman, sec- 
retary. Frank C. Lydon renamed 
exec-secretary. 

Clayton C. Eastman, assistant 
branch manager at Warner’s Hub 
exchange, appointed branch man- 
ager of company’s Buffalo office. 

Cinema Club officers chosen at 





dinner-business meeting are Mel 





Davie, ; Charles Wiese &..., 
e Vv. vee > * 
seas" tna White ‘Nomanod, 
treasurer 


Loew's State; cireuit’s 3 
seat uptown house, installing RCA 
Theatre TV equipment w is 
sisted -% be in opagetion iy Des, 
20. This will be the Hub’s see- 
ond theatre-tele equipped house, 
bo gr ipm tt ; ag 

milar equipment two years ago. 
matenl tan qibisined eee 

for. Australian 
film, “Rats of Tobruk,” Mac Far- 
ber and Eddie Rufé will assist in 
selling. 





DALLAS 

At a dinner. given to 59 Dallas 
film exchange salesmen in recogni- 
tion of their services in lining up 
Texas exhibitors in the “Movietime 
in Texas” campaign, they were 
urged to be a booster for every- 
body’s pictures. 

Robert J. O’Donnell, general 
manager of the Interstate Theatre 
€ircuit, presented a memorial gift 
by the Gonzales (Tex. Warm 
Springs Foundation. Gift was in 
behalf of “the crippled children of 
Texas” in connection with the two 
theatre collections undertaken by 
picture exhibitors in the state, 
totalling $200,000. 

Frank Strong purchased inter- 
- in Azteca Theatre, Detroit, 

ex. 

Dave and Jake Lutzer and Jerry 
Stout sold the Cona and Ritz Thea- 
tres at Ndcona, Texas, to Woody 
Campbeii and Ciint Bailey. 

Ruben Frels opened Aztec 
drive-in at Victoria, which is ad- 
jacent to his Tejas ozoner. Aztec 
will operate with staggered hours 
so as not to conflict with operat- 
ing schedule of the Tejas. 

Aubrey Van Hoy of Texas Con- 
solidated Theatres, announced 
the circuit closed the Palace at 
Breckenridge, indefinitely. 


PITTSBURGH 


Sol Gordon appointed to 20th- 
Fox exploitation post in this ter- 
ritory; succeeds Lee Siegel, who 
resigned. 

Rialto in uptown Fifth Avenue 
taken over under long-term lease 
by Andrew Battiston and Charles 
Kiefer. House is owned by Mrs. 
M. A. Rosenberg, widow of indie 
exhib, and her son, Ben (Bud) 
Rosenberg. Kiefer will manage the 
house which had been piloted 
under Rosenberg banner by John 
A. Reilly. 

Howard Crombie, former film 
salesman, joined the _ Tri-State 
Automatic Corp. as manager. 

Tony Stern, long associated with 
WB here and in Cleveland, return- 
ing to Pittsburgh from the Ohio 
city to go into the automobile busi- 
ness. 

Universal, in association with the 
Heinz Company, which is located 
in Pittsburgh, will hold the world 
preem here of “Here Come the 
Nelsons” in January. Ozzie and 
Harriet Nelson, stars of pic, are 
sponsored on the radio by Heinz. 
They will do a local personal here 
for the film. 

Pittsburgh gets its first nabe art 
house Xmas Day when WB con 
verts the Squirrel Hill into a site 
for foreign films. Theatre has been 
circuit’s second-runner in the 
Squirrel Hill district but with sub- 
urban business falling off, suddenly 
was decided to try the new policy. 

uirrel Hill opens with “Lavender 
Hill Mob” and after that gets 
“Browning Yersion.” Warners 
won't stick entirely to imports but 
also will use American pix. 


MINNEAPOLIS 


Minneapolis has one less neigh- 
borhood theatre after Minnesota 
Amus. Co. sold its low-grossing 
Nokomis, southside nabe, to Kay 
Investment Co. Purchasing com- 
pany is headed by Robert Karatz, 
who has other theatre interests. In 
is case, however, the Nokomis 
and adjoining building will be con- 
verted to commercial property. 

Foster Seating Co., which sup- 

lies theatres, going out of 

usiness. 

Marvin Mann and Robert Hazel- 
ton, operating Princess and Me- 
tro in Minneapolis, bought 
Royal, St. Paul neighborhood, 
from Arthur Stevens. ; 

Wally Burton named new 
manager of the Westgate, nabe 
house using art policy. 

oars neighborhood. here 
dropped juvenile tariff from 12c. 
to 9c.-and set 30c. junior admis- 
sion in bid for biz. 

C. W. Scott, Altec field mana- 
ger here, in Florida on vacation, 
replaced for duration by James 
Mickelson, Chicago. 

Conventional theatres still aren’t 
a drug on the market hereabouts, 
despite another boxoffice eclipse 
blamed on TV, economic conditions 
and adverse seasonal influences. 
While harder to sell than at any 
time in recent years, of course, 
deals still are being made from 
time to time, 


the | $6 








(Continued from page 8) 
Man” (U) and “Reunion in Reno” 
(U), $9,500. 

Paramount (Tristates) (2,800; 16- 


70)—“Anne of Indies” (20th) and 
“Love Nest” (20th). Fair $9,000. 
Last week, “Submarine Command” 
(Par) and “Darling How Could 
You” (Par), $8,800. 

State (Goldberg) (865; 25-75)— 
“Come Fill Cup” (WB) (2d wk). 
Fair $3,800. Last week, $6,500. 

Brandeis (RKO) (1,500; 16-70)— 
“Mask of Avenger” (Col) and “Son 
of Dr. Jekyll” (Col). Passable $6,- 
000. Last week, “Pickup” (Col) and 
“Criminal Lawyer” (Col), $7,000. 

Omaha (Tristates) (2,100; 16-70) 
—‘“Calling Bulldog Drummond” 
(M-G) and “Tall Target” (M-G). 
Fairish $7,000. Last week, “Wild 
Blue Yonder” (Rep) and “Sea Hor- 
net” (Rep) (m.o.s), big $8,600. 


‘Wild Blue’ Mild $8,000 
In Buff; ‘Kiss’ Slow 96 


Buffalo, Dec. 18. 

Pre-Xmas and the cold weather 
are taking a heavy toli here this 
sesson. “Wild Blue Yonder” at 
the Century is -disappointing but 
better than other new entries. “Too 
Young to Kiss” looks slow at the 
Buffalo. ; 

Estimates for This Week 

Buffalo (Loew’s) (3,500; 40-70)— 
“Too Young to Kiss” (M-G) and 
“Calling Buildog Drummond” 
(M-G). Slow $9,000. Last week, 
“Fixed Bayonets” (20th) and “Un- 
known Man” «M-G). Okay $10,000. 

Paramount (Par) (3,000; 40-70)— 
“Captain Blood” (WB) and “One 
Foot in Heaven” (WB) (reissues). 
Light $7,000 in 5 days. Last week, 
“Silver City” (Par) plus Josephine 
Baker onstage, slow $12,000. 

Center (Par) (2,100; 40-70)— 
“Caesar and Cleopatra” (UA) and 
“Seventh Veil’ (UA) (reissues). 
Modest $8,000 or less. Last week, 
“Crosswinds” (Par) and “Appoint- 
ment with Crime” (Indie), $9,500. 

Lafayette (Basil) (3,000; 40-70)— 
“Raging Tide” (U) and “You Never 
Can Tell” (U). Dull $7,000. Last 
week, “The Well’ (UA) and “Mis- 
ter Drake’s Duck” (UA), same. 

Century (20th Cent.) (3,000; 40- 








70)—“‘Wild Blue Yonder” (Rep) 
and “Street Bandits” (Rep). Dis- 
appointing $8,000 or near. . Last 
week, “On Loose” (RKO) and 
“Drums Deep South” (RKO), 
$7,500. 

Indpls. Hits ’51 Low; 


‘Legal’ Sloppy $7,000 
Indianapolis, Dee. 18. 
A weekend blizzard, worst on 
record for December, and pre- 
Xmas slump, are holding receipts 
at first-runs here to the year’s low. 
“Let’s Make It Legal,” at Circle, is 
leader, but with a small figure. 
“Lady Pays Off.” at Indiana, and 
“Light Touch,” at Loew’s, are way 
down. 
Estimates for This Week 


Circle (Cockrill-Dolle) (2,800; 50- 
70)—“Let’s Make It Legal” (20th) 
and “Love Nesi”. (20th). Slow 
$7,000. Last week, “Submarine 
Command” (Par) and. “Corky Gaso- 
line Alley” (Col), $7,500. - 

Indiana (C-D) (3,200; 50-70)— 
“Lady Pays Off” (U) and “Raging 
Tide” (U). Thin $5,500. Last 
week, “Two Tickets Broadway” 
(RKO) and “Her First Romance” 
(Col), $11,000. 


Loew’s (Loew's) (2,427; 50-70)— 


“Light Touch” (M-G) and “Kind! 


Lady” (M-G). Tepid $4,500 in 5 days. 
Last week, “Calloway Went That- 


away” (M-G) and “Unknown Man” |: 


(M-G), modest os 
,600; 50-70)—“The 


Lyric (C-D) 
Mummy” (U) and “Mummy’s 
Curse” (U) (reissues). Slow $4,000. 


Last weekHarlem Globetrotters” 
(Col) and “Son of Dr. Jekyll” (Col), 





Board Okays Calvet’s 
Switch of Agénts 


Los Angeles, Dec. 18. 

Corinne Calvet was within her 
legal rights in breaking away from 
the Ainsworth-Livingston agency, 
according to the decision by an ar- 
bitration. board . handling the 
agency's efforts to. collect com- 
missions on, the film star’s contract 
with Hal Wallis.- Two bouncing 
checks figured in the case. 


Decision will have a bearing on | 


the $100,000 piracy suit filed by 
Miss Ainsworth against Harold 
Rose, currently agenting for Miss 
Calvet, 


; Baltimore, Dec. 18. 

A crippling snowstorm and sea- 
son’s low in temperatures over 
weekend added final flow to pre- 
holiday slump here. Best of cur- 
rent list, but nothing to rave about, 
is “Callaway Went Thataway,” at 
Loew’s Century. 

Estimates for This Week 

Century (Loew’s-UA) (3,000: 20- 
70)—“Callaway Went Thataway” 
(M-G). NG $5,500 but best bet in 
town. Last week, “Too Young To 
Kiss’ (M-G), $6,100. 

Hippodrome (Rappaport) (2,240: 
20-70)—“Flight to Mars” (Col) and 
“The Highwayman” (Mono). Failed 
to catch on at $5,700 in 9 days. 

Keith’s (Schanberger) (2,460; 20- 
70)—“Detective Story” (Par) (5th 
wk). Fifth round starts today 
(Tues.) after slow $5,000 previous 
round. 

Mayfair (Hicks) (980; 20-70)— 
“Sunny Side Street” (Col). Starting 
tomorrow (Wed.) after “First Le- 
gion” (U) got mild $4,700. 

New (Mechanic) (1,800; 20-70)—~— 
“Suez” (20th) (reissue). Mild $5,200. 
Last week, “Fixed Bayonets” (20th), 
$5,800. 

Stanley (WB) (3,280; 25-75)— 
“Silver City” (Par). Blah $6,000. 
Last week, “Tanks Are Coming” 
(WB), $5,600. 

Town (Rappaport) (1,500; 35-65) 
—“Aladdin’s Lamp” (Mono), Opens 
tomorrow (Wed.) after week of 
“Journey Into Light” (UA), $4,800. 


SEATTLE 


(Continued from page 9) 


“Barefoot Mailman” (Col). Fair 
$7,500. Last week, “Ft. Defiance” 
(UA) and “Obsessed” (UA), $9,400. 

Fifth Avenue (Evergreen) (2,366; 
65-90) — “Blue Veil” (RKO) and 
“Love Nest” (20th) (3d wk). Fair 
$4,000 in 4 days. Last week, $7,000 

Liberty (Hamrick) (1,650; 65-90) 
—‘Too Young to Kiss” (M-G) and 
“Great Adventure” (Lip). Good 
$8,000. Last week, “Tanks Are 
Coming” (WB) and “South Cali- 
ente” (Rep), $6,300. 

Music Bex (Hamrick) (850; 65-90) 
—‘“French White Cargo” (Indie). 
Ng $3,500. Last week, “Magic Face” 
(Col) Qd wk), $3,300. . 

Music Hall (Hamrick) (2,282; 65- 
90) — “American in Paris” (M-G) 
(4th wk). Okay $6,500 after $10,- 
000 last stanza. 

Orpheum (Hamrick) (2,599; 65- 
90)—“‘Raging Tide” (U) and “They 
Were Not Decided” (UA), Slow 
$6,000. Last week, “Wild Blue” 
(Rep) and “Street Bandits’’, $8,300. 


Or we, 





Paramount (Evergreen) (3,049; 
65-90) — “FBI Girl” (Lip) and 
“Tales Robin Hood” (Lip). Drab 


$7,000. Last week, ‘‘Man in Saddle” 
(Col) and “Chicage Calling” (UA), 
$10,400 in 9 days. 


LOUISVILLE 


(Continued from page 9) 


“Submarine Command” (Par) and 
“Disc Jockey” (Mono), about same. 

State (Loew’s) (3,000; 45-65)— 
“Light Touch” (M-G) and “Un- 
known Man” (M-G). Light $9,000. 
Last week, “Cave of Outlaws’ (U) 
and “Magic Carpet” (Col), ditto. 

Strand (FA) (1,200; 54-75)— 
“Raging Tide” (U) and “Highl 
Dangerous” (Lip). Passable $3,500. 
Last week, “Drums Deep South” 
(RKO) and “Hard, Fast; Beautiful” 
(RKO), $4,000. 


i New York Theatres 





RADIO CITY MUSIC 
Rockefeller Center 

$Doris Day © Danny Thomas 

“I'LL SEE YOU IN MY DREAMS” 


plus THE MUSIC HALL’S 
GREAT CHRISTMAS STAGE SHOW 
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Coast Rental Lots, 


Jammed by 


Hollywood, Dec. 18. 


Once Idle, 


Vidpic Production 





Television may have a depress- 
ing effect on film house business 
but it has served as a shot in the 
arm for Hollywood’s indie rental 
lots. Eagle-Lion and General 
Service studios, once begging for 
tenants, are teeming with TV pro- 
duction and others are booking 





space far into 1952. General) 
Service is working at capacity,| 
with its. five stages occupied by | 
telepix, and James Nasser, one of | 
the owners, declares the rental | 
lots will have a tough time han- 
dling both motion picture and TV 
production during the coming year. 
Here is the telepix situation in 
Hollywood: 

General Service: Currently 
shooting—“Big Town,” produced 
by Phil Krasne and Jack Gross; | 
“Dick Tracy,” Snader Transcrip- 
tions; “I Love Lucy,” Desilu Corp.; 
“The Clyde Beatty Show,” Com- 
modore* Productions; Commercials, | 
Jack Denove Co. | 

Eagle-Lion: “Fireside Theatre” | 
(2 stages); “Kit Carson;” Revenue | 
Productions’ Gruen Theatre (2 
stages). In addition, Screen Tele- | 
video has booked stage space for | 
a solid schedule starting Jan. 3. 

Hal Roach Studio: “Beulah,” | 
Reed Prod.; “Don Dia-| 
Landmark Prod.; “Chil- | 
with a three week | 


Roland 
bolo,” 
dren’s Show,” 


WIL-TV’s Triple Features 


WJZ-TV, N. Y., is skedding a 
“triple feature” of old pix on Sun- 
days, starting Dec. 30. The three 
features will be booked back-to- 
back from 1 to 4 p.m. 

ABC-TV outlet will also beam 
celluloid from 10-11 p.m. two 





nights a week. On Fridays the! 
late evening pix will be integrated | 
into a show tagged, “Black Spider,” | 
patterned after a stanza on the 
web’s. Detroit station, WXYZ-TV. 
This dresses up mysterioso pix 
with a live emcee. Similar tech- 
nique is planned for the Monday 
evening show, “Mystery Play- 
house.” 


No Coin Dangers 
On ‘Assignment’ 


In NBC % Deals’ 


In a switch from the usual policy 
of trimming the asking price for 
the second run of a vidfilm series, 
NBC-TV is already certain that it 





schedule. In preparation—‘“Ra-ket | will get even more for the second 


| 


Squad,” “Trouble With Father,” | screening of its’ “Dangerous As- 


Cesar Romero series and ZaSu | 
Pitts-Virginia Grey series. 
RKO-Pathe: “Rebound” series 
by Bing Crosby Enterprises. 
Motion Picture Center: “Wilbur | 
Petty, Skip Tracy” Edward Lewis 
Productions, with two other series | 
to follow. | 
Goldwyn Studio: Roy Rogers | 
telepix in work, for NBC-TV. 
California Studios: “Boston 
Blackie” series, by Ziv TV, with 
another Ziv series, “The Unex- 
pected,” ready to start. 
Meanwhile, Jerry Fairbanks re- 
sumed production on his own lot 
this week: Marted Productions is 





moving into General Service with 
the Laraine 


series; Flying A is making the, 


“Range Rider” series at the new | tic 
F.|may buy them on a sustaining 


Autry studio and William 
Broidy has lined up a busy pro: 
gram for his Sunset Studios. 


Mopret Vidnix Series 
To Be Tested at Xmas 
Party for Patients 


In an attempt to judge audience 
reaction to a new series of vidvix 
grooved for moppets, CBS-TV has 
arranged to screen four stanzas 
of the series in the way of a Christ- 
mas party for juve patients at 
Bellevue Hospital, N. Y. 

Series is titled “Betsy and the 
Magic Key” and was produced by 
Dynamic Films, Inc., N. Y. CBS’ 
Syndicated Sales department will 
have 260 of the quarter-hour stan- 
zas available, which it plans to start 
pitching to agencies and clients for 
spot booking deals after the first 
of the year. Pix feature the Sue 
Hastings puppets. 

While the kid patients at Belle- 
vue will have their Christmas 
party, CBS will also have reps 
present at the screenings to ascer- 
tain audience reaction for use in 
its sales presentation. Screenings 
are scheduled from tomorrow 
(Thurs.) through Christmas Day. 


Signal Corps Korea Vidnix 
Set for WCBS-TV Preem 


Documentary Alm series of the 
war in Korea, produced by the 
U. S. Army Signal Corps and titled 
“The Big Picture,” preems Sunday 
(30) on WCBS-TV, key outlet of 
the CBS video web in N. Y. Series 
will hold down the Sunday 2. to 
2:30 p.m. period for 13 weeks, with 
Federation Bank & Trust Co. spon- 
soring. 

Each of the 13 episodes in the 
series will spotlight a month of the 
war. Deal set by WCBS-TV gives 








it a first-run exclusive in the N. Y. |: 


market. Series, incidentally, is 
another in a long string of films 
being added by WCBS-TV to its 
program schedule, to the almost 
total exclusion of live programs. 


signment” than it will for the 
series on the first time around. 
Half-hour adventure - pix, with 
Brian Donlevy starred, are slated 
to kick off in a number of mar- 
kets throughout the country after 
the first of the year. 

NBC is following the usual pat- 
tern of basing its asking price in 
each market on a percentage of 
the individual station’s card rate 
which, in turn, reflects the set cir- 
culation in that particular market. 
Prices range from $2,000 for the 
top markets to $90 for the small- 
est. Figures are net and entitle 
the station or client to a one-shot 
screening only on each episode. 


Day-Leo Durocher | Web is selling the pix at the single 


price only and, while it’s consid- 
ered possible that some stations 


basis at first, they must still pay 
the full fee. 


While virtually all other vidfilm 
distributors have trimmed their 
prices for second and third-run 
showings in each market, NBC fig- 
ures it will be able to get more 
money for its series on subsequent 

(Continued on page 61) 
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Screen Gems’ Chi Deal 
Chicago, Dec. 18. 
Hal Tate, indie packager and TV 
emcee, inked a pact last week with 
Screen Gems, Inc., Columbia Pic- 
tures vidpix subsid, which gives 
him exclusive Chicago rights for 
the firm’s musical shorts. 
Fifteen of the three-minute 
briefies are already in the can, 








with 25 more ready by Feb. 1. 





John L. Sinn 
reepproises the 
$60,000,000 TV Pix 
Tab in 195 I 
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LUGOSI MYSTERIOSO 
VIDPIC SERIES MULLED 


Bela Lugosi, who returned to the 
U. S. recently after eight months 
in Britain, may star in a half-hour 
weekly TV series to be filmed in 
Hollywood. Package, of course, 
would have a mystery format. 
While the deal is in its advanced 
stages it’s understood that the 
project won't be finalized for con- 
tractual reasons until after Dec. 
26. 

During his stay abroad Lugosi 
made a 26-week tour of England, 
Seotiand and Ireland in his new 
stage version of “Dracula.” Tour 
was arranged by Richard Gordon, 
prez of Renown Pictures of Amer- 
ica. He also completed ‘Vampire 
Over London” at Renown Pictures’ 
British studio. 


WENR-TV’s 526 For 
26 Rank, Korda Pix 


Chicago, Dec. 18. 

Bundle of 26 J. Arthur. Rank 
and Aiexander Korda _ feature 
films distributed by Louis Snader 
has been picked up for the Chi 
video market by WENR-TV. The 
ABC station laid out a reported 
$52,000, or $2,000 per pic, for the 
package. 

Windy City lease gives WENR- 
TV a year’s rights to the features 
with three runnings during the 
period. Station is offering the pix 
at $1,200 for the first time around, 
and $750 for second runs. 

The package includes 17 films 
that are first runs on the Chicago 
video circuit and eight pix that 
haven't had theatre release here. 








Lou Wilson to Europe 
To Prep Vidfilm Series 
Tele packager Lou Wilson will 
fly to Europe Jan. 15 to start work 
on a series of film shows intended 
for the U. S. video market. Pro- 
duction will be in conjunction with 
British producer David Coplan, of 
International Films. 


Wilson was formerly production 
manager for Prince Littler, Brit- 
ish legit producer, and prior to 
that was with the William Morris 
Agency. 





Derby Foods to Splurge $1,000,000 
For Apex ‘Sky King’ Vidpix on NBC 





Berlin’s 1st TV Theatre 


Berlin, Dec. 11. 

The Berlin version of a video 
theatre opened its doors here Dec. 
7. The theatre consists of three 
table model receivers which tele- 
east programs from NWDR-TV 
from seven to nine each evening. 
The admission charge is around 
15c. 

Program consisted of a talk on 
jewelry, a plug for Metro’s “Mid- 
night Kiss,” comedian Klaus Gun- 
ther Neumann and a jazz concert 
by a five-man combo. 


Crosby Shooting 
Another 13-Wk. 
Vidhlm Cycle 


Hollywood, Dec. 18. 

For the second time in a row, 
Bing Crosby Enterprises has de- 
cided to shoot an entire 13-week 
cycle in a new television film series, 
rather than attempting to sell the 
series via a single pilot reel, which 
is the pattern followed by most 
other indie vidfilm producers. 

New series, titled “Coronet The- 
atre,”’ will concentrate on human 
interest stories, unlike Crosby’s 
previously-lensed “Rebound.” On 
“Rebound,” the outfit had 26 half- 
hour stanzas completed at a cost 
of $500,000 and ready to submit to 
sponsors before the initial sales 
pitch was made. That one was 
bought recently by Packard Motors 
and preems about Feb. 1 in a num- 
ber of markets specifically selected 
by the sponsor. “Rebound” con- 
centrates on suspense and shock- 
type scripts. 

Pointing out that only a produc- 
tion firm with sufficient capital, 
such as Crosby’s, could afford to 
turn out a complete cycle of vidpix 
on the gamble that they’ll meet 
with a sponsor’s approval, BCE 
exec veepee Basil Grillo pointed 
out that such a practice is fairer to 
potential clients. Sponsors can 
see what they’re buying and do 
not have to take a chance on a 
“blind article,” he said. 

Grillo will be exec producer on 
““Coronet,” with Harve Foster and 
Bernard Girard alternating as pro- 
ducer-director. 


Sterling’s TV Distrib Deal 


Sterling Television Co. last 
week picked up TV distribution 
rights to some 42 pictures owned 
by the Ruby Film Co. 

Subjects range from 10-minute 
shorts to half-hour documentaries 
and featurets. Package has clips 
dealing with such varied categories 
as sea shells and travelogs. 








TV Films in Production 


WILLIAM F. BROIDY PRODS. 


Sunset Studios, Hollywood 
“Trail Blazer” half-hour outdoor adven- 
ture series currently shooting at Big Bear. 
Cast: Alan Hale, Jr., toplines, Dick Tyler, 
Lyle Talbot, Duke York, Bobby Hyatt, 
rry McCormick, Jim Flowers featured. 
Producer: William F. Broidy 
Director: Wesley Barr 
Writer: Sam Roeca, John Marks 


COMMODORE PRODUCTIONS 


General Service Studios, Hollywood 

“Pit of Umangi” first of 26 half- 
adventure telepix featuring Clyde Beatty 
rolled Dec 


Producer: Walter White, Jr. 
Director: George Blair 


BING CROSBY ENTERPRISES 
RKO-Pathe, Hollywood 
“Rebound” series of half-hour adult 
Covene se es December 


Executive producer: Basil Grillo 
Producer: rnard Girard , 
Director: B. Girard 


DESILU PRODS., INC. 


General Service Studios, Hollywood 
“I Love Lucy” half-hour comedy series 
V sponsored by Philip Morris 
began shooting Sept. 7 for 26 weeks. 
Cast: Lucille Ball, Desi Arner; set leads 
with William Frawley, Vivian Vance in 
support. No parts te le 
Producer: Jess i =~ 
Director: Mare niels 
Writers: Jess Op imer, Madelyn 
Pugh, Bob Carro 





Production manager: Al Simon 
Film editor: Danny Cahn 
Makeup: Hal 





King 
Sound: Glen Glenn — 





AS OF DEC. 14, 1951 


JERRY FAIRBANKS 
6052- Sunset Blvd., Hollywood 
“Front Page Detective” series of half- 
4 Srennate telepix resumes shooting 
Associate producer: Riley Jackson 
Director: rwin Abbe 





FJILMCRAFT PRODS, 


8451 ood 
Groucho Marx in 39 half-hour 
audience participation film productions, to 
be made once a week, began Aug. 23 for 


hour | NBC. DeSoto-Plymouth sponsoring. 


Producer: John Guedel 
Film producer: I. Lindenbaum 
Directors: Bob Dwan, Bernie Smith 


FLYING A PRODUCTIONS 


6920 Sunset Bivd., Hollywood 
(Shooting Interiors at le Lion Studios) 
“Range Rider” second half of series of 
52 half-hour telepix now shooting. Jack 
Mahoney, Dick Jones in fixed leads. 
Producer: Louis Gray 
Director: Wallace Fox 





JOHN GUEDEL PRODS. 


600 Taft Bldg., Hollywocda 

Art Linkletter stars in series of 16 “Life 
With Linkletter” vidpix, half-hour audi- 
ence participation show ‘for ABC web, 
shooting every other week for 26 weeks. 
Green Giant sponsors. 
Producer: John Guedel 
Director: Irvin Atkins 


EDWARD LEWIS PRODUCTIONS 
Motion Picture Center, Hollywood 
“Wilbur Peddie, Skip Tracer” series of 

half-hovr adventure telepix shooting “Af- 

fairs of China Smith” Dec. 17. 

Cast: Richard Haydn, Claire Dubrey, 





Brochard Rober, Olan Sovle, Elizabeth 
raser. 

Producer: Edward Lewis 
Director: Richard Haydn 


MARTED PRODUCTIONS 


interviews of 
ats. Next in series to shoot Dec. 19. 
ucer: Marty Martyn, Ted Kneeland 

Writer: Robert Todd 


ROY ROGERS PRODUCTIONS 


Goldwyn Studio, 
Four oater te 





Associate 3 
Director: Walker 





telepix skedded for December. 
Cast: Kent Taylor toplines, Lois Collier, 


Frank Orth, Robert Spencer, Paul Keast 


in support. General parts to fill. 
Director: Paul Landres, Eddie Davis, 

Sobey Martin 

Two in “Unexpected” series of halt- 
hour telepix shoot in December. 





Hollywood, Dec. 18. 
In one of the most ambitious tel. 
epix deals to date, Apex co-pro- 
ducer Jack Chertok has inked 
pact with Derby Foods for series 
of “Sky King” telepix, with over 
$1,000,000 involved in spread which 
will begin on NBC-TV March 15. 
In excess of $500,000 has been 
budgeted for the vidpix, the bal- 
ance will be for time. Chertok is 
now shopping around for space to 
shoot the series, with his starting 
sked set for Feb. 4. Initial deal is 
for 20 telepix, with options on 
more. 


Derby Foods, a subsidiary of 
Swift & Co., sells Peter Pan Pea- 
nut Butter, and this will be 
plugged on its “Sky King,” a mod- 
ern stratopheric western. Need- 
ham, Lewis & Brorby, the agency, 
says the company plans to continue 
its AM program. 

The Chertok telepix will be tele- 
cast at 2:30 p. m. Coast time. Cher- 
tok will produce, and Frank Pitt- 
man of the agency will supervise. 





Emcee, Synopsis For 
Continuity Key to DOS 
TV Idea for His Films 


One of the plans being offered 
by David O. Selznick for use on 
TV of 12 feature films he owns 
entails breaking them down into 
52 half-hour packages. He’d put 
a framework around them, which 
would include the services of a 


top film name as m.c. to carry the 
continuity from week to week. 

Producer also contemplates 
carrying the story along by brief 
film synopses each week of what 
occurred in the previous stanza. 
Selznick figures cost of the frame- 
work would be $3,000 a week and 
the total charge of $156,000 would 
be added to the fee he is seeking 
for use of the pix. 

DOS has experimented with the 
re-editing and framework on “The 
Paradine Case.” He is understood 
to have made up several stanzas. 
The films are now said to total 
26 hours of running time, so would 
have to be trimmed to allow for 
the synopses and commercials. 

Selznick some weeks ago gave a 
brief option on the pix to Bruce 
Eells & Associates, which made an 
effort to set up a co-op of TV 
station owners to provide $2,000,- 
000 for four runs in two years, 
which is the figure Selznick set. 
It is understood that Eells’ option 
has lapsed, but that a variation of 


the deal with other sources is still- 


on the fire. 


Snader Sets Mexican, 
Canadian Releases 


Hollywood, a 18. 

Snader Sales topper Reub Kauf- 
man has set deals for Mexican and 
Canadian distribution of Snader 
Telescriptions and other company 
product. 

Romulo O’Farrill, Sr., and Jr., 
owners of XHTV, Mexico City, and 
XELD-TV, Matamoras, have pur- 
chased Mexico video rights to the 
telescriptions. The O’Farrills are 
licensed to build and own 18 sta- 
tions in Mexico, and are now con- 
structing channels in Cortez Pass 
and Tiajuana. 

S. W. Caldwell of Toronto has 
been inked to distrib all Snader 
product in Canada. Kaufman has 
also set pre-release pacts for series, 
“This Is the Story”; “Washington 
Spotlight,” contracted in 19 cities, 
and Dick Tracy telepix, set for 32 
stations beginning Jan. 1. 


Set Pay Minimums 
For Vidfilm Producers 


Holywood, Dec. 18. 
Screen Directors Guild has noti- 








. fied vidfilm producers that, effec- 


tive Jan. 1, direetors are to receive 
a minimum of $420 per film, with a 
imum of one week for prepara- 
tion and shooting time. Assistant 
directors are to receive completion- 
of-assignment pay and vacation pro- 
visions. - 
SDG requested producers to 
start negotiations within 30 days 
on contract specifically for vidpix. 
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Byplay by the Bayou 


When the CBS Radio “touring brain trust,” comprised of prexy 


New Orleans, Dec. 18. 


~ 


Howerd Meighan, John Karol, Lester Gottlieb, Lou Housman and 
Herbert Ackerberg, moved in on New Orleans last week for one of 
their major affiliates meets, it was generally anticipated that it 


wo 


uld come off as another run-of-the-mill lovefest. 


For that’s 


been part for the course in the cross-country junketing of the 


web’s top radio command. 


But New Orleans won't be forgotten for a long time. 


Nor will 


the one-man verbal slugfest put on by Frank Crowther, better 
known as Red Cross to the trade, who earned his letter this time 
up as the “stormy petrel of the south.” As the affiliate rep from 
WMAZ, Macon, it was generally conceded that Crowther launched 
a tirade against CBS ald its policies that outstripped anything that 
Walter Damm or his NBC contemporaries have ever succeeded in 


doing. 


Red faces among the CBS radio brass turned to anger as Crow- 
ther let them have it, according to some of the affiliate boys who 
sat in on the closed meeting. He challenged the web on its policy 
of inviting per inquiry deals, romancing Serutan biz in the face of 
“holier-than-thou” avowals, for inflicting rate penalties on stations 
in AM-only areas to pay the cost for television, and for failure to 
confide in its affiliates while flaunting the banner of “teamwork.” 
He laid it right on the line and right down the line. 

Meighan, from all accounts, rose to the occasion eloquently in a 
15-minute rebuttal—but apparently leaving a lot of the questions 
unanswered. Following the meeting, the affiliate boys went into a 
closed session on their own, to take up the question of censuring 


“Crowther for his comments. 
‘blast stand for the record. 


However, it was decided to iet his 


Best guess around here is that WMAZ, despite its cream Macon 
facilities, may wind up with a CBS divorcement, come contract 


renewal time. 


Some say there was such an implied threat for the 


station to go elsewhere in Meighan’s counter-thrust, and that, if 
threat it was, an eventual secession from the network could con- 
ceivably invite FCC repercussions. 








Sponsors Seek Answer on Playing 
Correct Parlay With Radio-TV Coin 


Reacting to television’s soaring 
time and talent costs, bankrollers 
are giving more attention to com- 
parative audience data for AM and 
TV and are finding that the addi- 
tion of a radio stanza may get their 
sales messages into more new 
homes than another tele show can. 
As a result, the combination of 
nighttime video and daytime radio 
is becoming more popular among 
research-wise sponsors. 


For some of its clients, A. C. 
Nielsen is rounding up cumulative 
audience figures on various com- 
binations of shows. In one example, 
a sponsor with a daytime: radio 
show, the addition of nighttime 
tele show would boost his undupli- 
cated coverage in the whole coun- 
try to 20.3% of all homes. Adding 
a daytime tele strip would give 
him broader coverage, 23.3% of 
all homes. But adding a nighttime 
radio strip would up his coverage 
most, to 30.1% of all homes. 

In another case, starting with a 
nighttime radio strip, the - client 
getting into 22.0 of all homes in 
a four-week period, would go up 


to 27.9% by adding a nighttime. 


tele show. However, adding a day- 
time tele strip would get him a 
bigger audience, 30.0%, and adding 
a daytime AM strip would do a 
Shade better,- with 30.1%. 


Nielsen statisticians, working 
With sponsor and agency clients, 
find that uncritical buying in TV 
can work to the. backer’s disadvan- 
tage. Thus one client using spot 
radio cut his appropriation for AM 
Spots in metropolitan centres in 
favor of an evening TV show. Re- 


(Continued on page 40) 


WNBT Signoff Gal 


Lures a Sponsor 


_They’re even selling signoffs on 
Video Stations these days. 

Indicative of the SRO status 
among TV operations in major 
Markets is the unique deal negoti- 
— by WNBT, New York, which 
_ wrapped up a sponsor for the 
R | Kay post-midnight signoff. 
; X reducing tablets, upon learn- 
ng that Miss Kay’s casual banter 
about the following day’s attrac- 
Seas on the statioi lures some 
000 letters a week. agreed to 
bankroll the quickie segment, 
Miss Kay’s signoff, incidentally, 
oe been snaring a local rating of 

and better, giving it a higher 
mmercial payoff than some of 

© regularly sponsored programs. 














DETROITERS LIKE THEIR 
EDUCATION VIA VIDEO 


Detroit, Dec. 18. 

Education by television is popu- 
lar in Detroit according to a re- 
port from the University of Michi- 
gan which cooperates with WWJ- 
TV in an hour-long telecast each 
Sunday. 

The university cited the latest 
Pulse Survey whieh shows the tele- 
vision hour has an average rating 
of 8.7. The second most popular 
competing program is three points 
behind and the third Detroit sta- 
tion’s offering is four points be- 
hind. Competing programs include 
one on sports and an adventure 
series. ‘ 

The univérsity also reported that 
it has received 1,660 registrations 
for the telecourses, compared to 
761 registrations last year. It esti- 
mates the viewing audience at be- 
tween 80,000 and 100,000. 





LUSH HYPO VIA 
IN-PERSON TREKS 


By GEORGE ROSEN 


“Have dress suit—will travel” is 
taking on a new meaning to spon- 
sors in radio and television. 

Perhaps at no previous time has 
there been such an awareness on 
the part of AM-TV clients of the 
added promotional-institutional-ex- 
ploitation values attending the 
practice of shows “hitting the 
road.” Not only from the stand- 
point of the hefty grosses that 
accrue, particularly when it in- 
volves a personality that’s hit the 
bigtime in AM and/or TV, but 
more important to the sponsor are 
the supplementary merchandising 
plusses that benefit his product. 

Reflecting the upbeat in the on- 
the-air plus off-the-air circuiting of 
shows, is the clause being written 
as an addenda inte the contract in- 
volving the new sponsorship for 
the Ted Mack “Family Hour” show, 


which is scheduled for a return 
following its recent bowout on 
ABC radio and television. It 


specifies that Mack supplement his 
AM and TV appearances on the 
| show with in-person performances 
in various cities as an added pro- 
motional hypo for the _ client's 
wares. 


Oddly enough, it was the Mack- 
emceed “Original Amateur Hour” 
which set the new pace and has 
sparked the “in-person” revival as 
a promotional dividend for the 
sponsor. The approximate five 
years since “Amateur Hour’s” con- 
version into a television attraction 
has given Mack a “visual identity” 
lacking in radio, and this of course 
has been a factor in luring TV 
fans away from their sets for the 
“in-person” shows. 

‘Hit the Road’ Technique 

Old Gold, sponsor of the radio- 
TV “Amateur Hour” editions, has 
been booking the show into 16 
cities a season, picking up the ex- 
pense tab involved so that all of 
the boxoffice take can go to local 
charities. Thanksgiving weekend 
date at the Kansas City Municipal 
Auditorium, which fetched in ex- 
cess of $30,000 for the Baptist 
Memorial Hospital Assn. and 
brought out 13,000 people, has 
been pretty much par for the 
course. The Madison Square Gar- 
den, N. Y., SRO of last season, 
with upwards of 20,000 attendees, 
is still the topper for a non-sports 
event jampacking the arena. 


The “hit the road” technique has 








General Foods-Y & R Switchover Of 
Bert Parks TV Show From NBC to CBS 
Seen Sparking Program Control Feud 


7% 





Millennium 
For the $250,000 it will 
spend for the Walt Disney 
Christmas show on- teevee, 


Johnson & Johnson will use up 
less than a minute of the hour 
on institutional copy, believed 
to be some kind of a record for 
sponsorship. 

Firm name will be men- 
tioned only three times and on 
the lead sheet, J & J will dedi- 
cate the program to doctors, 
nurses, internes and druggists. 
Disney was paid $150,000 for 
the show, which comprises 18 
minutes of newly-produced 
film and the rest clips from 
Disney cartoons. Time and fa- 
cilities run to around $25,000, 
and added to this will be 
agency commission and exten- 
sive publicity-promotion. 








Same Outlet, Same 
Time, Same Show- 


What Else Is New? 


It looks like Bob Hope will con- 


tinue to “sound off” Sunday nights 
at 7 on NBC-TV, despite cancella- 
tion of his show by Chesterfield. 
Program, which rotated Hope with 
Fred Allen and Jerry Lester, was 
given the heave by the ciggie com- 
pany, which also concelled out on 
the time. 

Chesterfield wargted Uope to 
rotate with its “Dragnet” myster- 
ioso film series on Thursday nights, 
but the comic turned it down, pre- 
ferring a Sunday showcase. (Since 
Hope is contractually bound to 
NBC, however, it necessitated stay- 


‘ing on that network.) 


U.S. Rubber has picked up the 
Sunday time, and as of this week 
it looked as though it would follow 
a similar star-rotating pattern, 
with Hope and Abbott & Costello 
(including some of the latter’s re- 
cently completed vidpix) going into 
the segement as the major attrac- 








(Continued on page 34) 
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* In a decision over the weekend 
which stripped NBC of one of its 
major afternoon TV entries, Gen- 
eral Foods and Young & Rubicam 
agency served notice that it was 
cancelling out of the 3:30 to 4 p.m. 
Monday - Wednesday - Friday time, 
and was switching the Bert Parks 
show over to the same afternoon 
period on CBS. With the exception 
of the Kate Smith program, the 
Parks show has been the most solid 
rating-puller on NBC-TV’s after- 
noon schedule. 


The move is regarded as having 
significant overtones, over and be- 
yond the fact that (1) NBC loses 
one of its heftiest chunks of after- 
noon billings, and (2) it auto- 
matically gives CBS a firm footing 
in the afternoon TV picture. 

More intriguing to the trade is 
the fact that the GF-Y&R bowout 
from NBC is viewed as a retaliatory 
move in the wake of recurring fric- 
tion between network and agency- 
client over program control. 


It’s no secret that there have 
| been rumblings of discontent over 
the recent attempts of NBC to oust 
the Sunday evening General Foods 
“Mr. Bobbin” show from the 7:30 
to 8 period. (Latter is a Y&R house 
| Show.) It has been given an exten- 
| sion until the end of the year, with 
its ultimate fate reported in doubt. 


It’s known, too, that General 
Foods asked NBC for some conces- 
sions on the Parks afternoon show, 
and when they were not forthcom- 
ing, a concession-type"deal was ne- 
gotiated with CBS which reportedly 
will save the client about $1,000,000 
a year. Understood that this in- 
cludes a provision that the network 
| will sustain the program one of the 
three afternoons a week, with the 
| client having first option rights on 
! a pickup, which would block out its 
sale to other sponsors. NBC refused 
to go along on that basis. 

Alternating with the Parks show 
/on a two-days-a-week basis in the 
| 3:30-4 p.m. period is the General 
Electric-sponsored Billi Goodwin 
show, which is also a Y&R account. 
Show has just been renewed for 
another 13 weeks, but it’s consid- 
ered possible that the agency may 
follow the same pattern at the 13- 
week lapse and negotiate for still 
another CBS switchover. 


‘Goldbergs, Kukla’ 
As Back-to-Back 














|| Problem of what to do with the 


| “Goldbergs,” now that NBC has a 
contractual commitment for the 
| Gertrude Berg TV package, looks 
| headed for a solution. There's a 
‘strong possibility that “Goldbergs” 
will go into the 7:15 to 7:30 cross- 
/the-board period on the video net- 
| work, as the back-to-back attrac- 
‘tion with the pint-sized “Kukla, 
Fran and Ollie.” 

When NBC shaved “Kulka” to 15 
!minutes (7 to 7:15) after some 
‘sponsorship bowouts, the web in- 
stalled the “Bob and Ray Show” 
'in the vacated 15-minute segment. 
| However, there have been no client 
nibbies and NBC has been scout- 
'ing around for a stronger entry. 
| Last week a major agency, on 
/behalf of a top client, approached 
the web with the idea of putting 
‘the “Goldbergs” in the slot on a 
| five-times-a-week basis. Apparently 
| everybody likes the idea, with only 
/the client’s final okay now being 
awaited. 





KOSTE EXITS LIBERTY 

Jack Koste, national sales di- 
rector of Liberty Broadcasting 
System, has resigned effective Dec. 
31. 

After a short vacation he'll re- 
turn to Indie Sales, Inc., radio sta- 
tion rep outfit which he initially 
established, as prexy. 
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NBC HIKES ITS TV RATE BUT WONDERS 
HOW MUCH MORE THE CLIENT CAN TAKE 














NBC last weekend notified agen- 
cies clients and stations of its new 
TV rate hike, which goes into effect 
Jan. 1. It was a move that was 
generally anticipated, with only 
the exact amount of the increase 
creating some conjecture. 

Fact that NBC refused to go 
higher than a 10% boost (the 
smallest hike since TV hit the big- 
time in the advertising sweep- 
stakes), is attributed to the fact 
that the network is already appre- 
hensive over the mounting costs of 
sponsored programming. It’s un- 
derstood that NBC prexy Joseph 
H. McConnell, who made the final 
decision upon his return from a 
Florida vacation, was even dubious 
about inflicting any additional rate 
hike on the advertiser at this time, 
despite the additional 2,000,000 
sets in circulation since the rate 
boost of last July 1. 

As of now, there’s been an in- 
crease automatically every six 
months. The network makes no 
bones over its concern about ris-| 
ing time costs, and is wondering | 
how much further it can go. It’s} 
recalled that at the recent Boca 

2aton, Fla., convention of the net- 
work, board chairman Niles Tram- 
mell seriously questioned the eco- 
nomics of network television, ques- 
tioning whether it can ever pay 
off. Similarly, NBC-TV sales ad- 
ministrator Ed Madden, speaking | 
as an advocate of the advertiser, | 
cautioned the network against pric- | 
ing the medium out of business. 

New-rate will hike by 10% the 
present $24,465 for a half-hour of 
Class A time on-an interconnected 
network of 52 stations. This, of 
course, is subject to the usual 
12%2% frequency discount for 52- 
week sponsors. Similarly, an hour | 
of Class A time on the same 52-sta- | 
tion interconnected network will | 
increase by 10% the prevailing | 
$40,009 tab, with the same 122% | 
frequency discount pertaining for | 
year-round clients. 


‘Kukla’ Rating Up 
Since Trimming’ 


NBC-TV this week came up with 
a strong answer to why it had cut 
“Kukla, Fran & Ollie” from a 
half-hour to 15 .minutes—-the 
show's rating has increased from 
an 8.9 to an 11.0 since the switch. 
In fact, according to the latest 
Trendex 10-city réport, each of the 
four quarter-hour program in 
NBC’s 7 to 8 p.m. period cross-the- 
board has had an audience hypo 
since the programming makeover, 
which saw “Kukla” trimmed and 
the addition of the Dinah Shore 
and Vivian  Blaine-Pinky Lee 
shows. 

Under the original setup, which 
concluded early this month, 
“Kukla” had an 8.9 from 7 to 7:30; 
“Mohawk Showroom” had a 7.8 and 
John Conte’s “Little Show” had 
an 8.2, alternating from 7:30 to 
7:45, and the Camel Newsreel 
Theatre drew an average 11.1 in 
the 7:45 to @ period. In the first 
week of the new lineup, “Kukla” 
drew a 10.1 from 7 to 7:15; “Bob 
and Ray” in the following quarter- 
hour had an 8.9; Dinah Shore had 
a 16.0 and Miss Blaine-Lee had a 
12.7, alternating from 7:30 to 7:45, 
while the Camel news show 
climbed to a 12.4. 

It’s pointed out, of course, that 
the mere trimming of “Kukla” by 
NBC was not alone responsible for 
its better showing. Fact that the 
act drew so much adverse criticism 
in all parts of the country, includ- 
ing newspaper editorials in some 
of the Chicago dailies, undoubtedly 
worked as an audience hypo via 
the attendant publicity. But it’s 
believed that the entire hour, judg- 
ing from the ratings, has been 
strengthened, with a payoff to each 
quarter-hour segment via audience 
flow and inheritance. 

Trendex ratings taken during the 
second week of the revamped line- 
up showed all but “Those Two,” 
the Miss Blaine-Lee, continuing to 
climb. “Kukla” was up to an 11.0; 
Bob and Ray jumped to a 9.9: 
Dinah Shore went up to a 17.9 and 
the Camel theatre was up to 13.9, 
while “Those Two” dipped slightly, 
to an 11.3, while “Those Two” 











dipped slightly, to an 11.3. 


Joe’s Jolts Jockeyed 
Hollywood, Dec. 18. 

Sen. Joseph McCarthy ‘(R> 
Wis.) appeared on three L.A. 
video channels during his stay 
last week, but at least two of 
them took precautions to whit- 
tle down possibility of any 
slander suit resulting from re- 
marks made by McCarthy. 

Both KTLA and KTTV 
tossed in the customary an- 
nouncement that the station 
didn’t endorse the Senator’s 
views. KTTV, presenting a 
filmed interview, said before- 
hand tHey’d edit out any com- 
ments they figured libelous. 
KTLA news ed John Rice, who 
lined up the live interview, 


conceded “it’s a risk, since 
McCarthy is a_ potentially 
greater libel risk than any 


other public figures.” He then 
added he thought the solon 
was becoming more careful in 
remarks made off the Senate 
floor where he has Congres- 
sional immunity, commenting 
he’s being investigated himself 
now.” 

KLAC-TVY was the only 
channel! which didn’t bring out 
the shears. 

P. S.—McCarthy made no 
new revelations or accusations. 


Tallu Fans Flock 








To Her Defense 


NBC program veepee Charles 
(Bud) Barry memoed the produc- 
tion boys on the Tallulah Bank- 
head-emceed “Big Show,” to lay 
off any reference to the current 
N. Y. General Sessions court trial 
involving Miss Bankhead and her 
maid, who is accused’ of misap- 
propriating $4,000 of the actress’ 
funds. As result, last Sunday’s (16) 
broadcast assiduously dodged any 
reference to the scandal-punctured 
testimony, with even an innocuous 
crack originally written into the 
script ordered deleted at the last 
minute. 


Mail for Miss Bankhead pouring 
in to NBC during the past week 
has been unusually heavy, with vir- 
tually every missive ,allying to her 
defense. 


Typical of the Bankhead fan re- 
action is the following letter from 
a prominent New Yorker: 


“I have been reading about the 
trial which is being held in Gen- 
eral Sessions, and I wish to express 
my admiration for your courage 
in not submitting to attempted 
blackmail. 

“I know nothing of the merits 
of this case, except that I feel 
that the defense, in bringing out 
or attempting to bring out any- 
thing about your personal life, in 
a trial the issues of which are if 


(Continued on page 38) 


Shelley Dobbins Resigns 
French B’ casting System 


Shelley Dobbins is resigning as 
public relations director of the 
North American division of the 
French Broadcasting System, which 
is headquartered in N. Y. 

Dobbins will return to writing 
and directing for radio and televi- 
sion. His successor at the French 
Broadcasting System hasn’t been 
designated yet. 








Ezra Stone 
Jello Dropped Me and 
I Saw Stars 
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an amusing byline piece in the 
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of 
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Counterpoint Key 
To New Slotting 
Of WJZ-TV Shows 


WJZ-TV, Gotham key of ABC- 
TV, is undergoing a program re- 
vamp based on the “counterpoint 
concept “of scheduling airers which 
have opposite appeals to shows on 
the competing outlets, according 
to station manager Trevor Adams 
and program director Hal Hough. 
As an example, when other chan- 
nels are beaming kid shows in the 
5:30-6:30 p.m. slot, WJZ-TV will 
carry adventure films, mostly west- 
erns, to catch broader audience. 
New lineup starts Monday (24). 

The new Adams-Hough pattern 
also calls for more entertainment 
and less talk, with the Sidney 
Smith-Ed Harlihy “Market Melo- 
dies” stanza being cancelled. Sta- 
tion will start telecasting earlier, 
with programs to begin at 9 a.m. 
with “Breakfast Theatre, an hour- 
long series of old films. 

Ed and Pegeen Fitzgerald, now 
gabbing in the afternoon, will 
switch to 10-10:30 a.m. Another in- 
novation is a mid-morning news 
stanza at 10:30 a.m., using United 
Press and 20th-Fox newsreel clips. 


“Kitchen Kapers” takes the 
10:45-11:30 a.m. period, followed by 
the Dennis James stanza, recently 
brought over from DuMont, at 
11:30. At noon the station picks up 
the Don Ameche-Frances Langford 
hour from the web. 


In the 1-1:30 p.m. period, the 
Claire Mann skow will be expand- 
ed to a half-hour on Mondays. Jes- 


(Continue¢ on page 38) 


JO STAFFORD’S TV 
SHOW SNARLED BY PIC 


Because of a Warner Bros. film 
commitment that begins March 1, 
singer Jo Stafford has been forced 
to turn down a daily 15-minute 
General Mills TV show that was 
to have started Jan. 7. GM had 
bought the 10:30-10:45 a.m. time on 
CBS, but is now shopping for some- 
one else. 

GM and Mike Nidorf, Miss Staf- 
ford’s manager, have been trying 
to resolve the setup for several 
weeks, but there was no way Miss 
Stafford could defer the picture, 
“My Fine-Feathered Friend,” in 
which she will star with Dennis 
Morgan. And there was no way 
that GM could get out of the situa- 
tion since it is already committed 
for the Jan. 7 start. 








Max Liebman 
dissects 
The Meaning of a TV 
Format 
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Bob Burns’ 5-Minute 
Monolog Series for NBC 


Hollywood, Dec. 18. 
Bob Burns is waxing a series 














of 39 five-minute “Arkansas Trav- 
eler” monologs for NBC, drawing 
on his library covering everything 
he used in 12 years on the air. 
It’s figured he’s got enough for 
five years on a five-minute basis. 
Six transcriptions were cut, and 
are being edited by Buster Collier, 


| Burns’ agent who is producing the 


show. Howard Wiley is NBC staff 
producer. Only dubbing by Burns 
is the bazooka track. First six are 
to be sent to NBC Sales, N. Y., 


Thursday (20) for offering to spon- | 


sors. 





' Dec. 19-29) 





Following is the lineup of hour-long dramatic shows on the four 
major networks during. the ae 


Kraft TV Theatre (NBC—9 to 10 p.m.). 


Avenue,” by Gerry Morrison. 
*Pulitzer Prize 


“Incident on Fifth 


With Joseph Sweeney, Gene Lee, 
{ABC—10 to 11 p.m). 


“Skin of Our 


Playhouse 
Teeth,” by Thornton Wilder, adapted by Joseph Schrank. With 
Thomas Mitchell, Peggy Wood, Mildred Natwick, Nina Foch. 


21 


Schlitz Playhouse of Stars (CBS—9 to 10 p.m.). “Dark Fleece,” by 
Joseph Hergesheimer, adapted by David Davidson and Jerome 


Rose. 


With Helen Hayes, Anthony Quinn. 


Dec. 23 


Goodyear TV Playhouse (NBC—9 to 10 p.m.). 


Prisoner,” by David Swift. 
Robert Vogeler. 


“I Was Stalin’s 


With Edmon Ryan, Constance Ford, 


Dec. 24 
Hallmark Playhouse (NBC “TV Opera Theatre”’—9:30 to 10:30 


p.m.), 
(One-shot only.) 
Studie One. 


“Amahl and the Night Visitors,” by Gian-Carlo Menotti. 
(CBS—10 to 11 p.m.). 


“Sara Crewe,” by Francis 


Hodgson Burnett, adapted by Elizabeth Hart. With Iris Mann, 


Henry Stephenson. 


Dee. 25 


Cosmopolitan Theatre (DuMont—9 to 10 p.m.). 


“One Red Rose 


for Christmas,” by Paul Horgan, adapted by Robert Anderson. 
With Jo Van Fleet, John Williams, Ethel Remey. 
Dec. 26 


Kraft TV Theatre (NBC—9 to 10 p.m). 


“Nantucket Legend,” 


by George Lefferts. With Vaughn Taylor, Brook Byron. 


Celanese Theatre (ABC—10 to 11 p.m.). 
by Philip Barry, adapted by-Pkilip Barry, Jr. 


“The Joyous Season,” 
With Lillian Gish, 


Matt Crowley, Anne Burr, Wesley Addy. 
Dec. 28 


Schlitz Playhouse of Stars (CBS—9 to 10 p.m.). 


“Girl in a 


Million,” by Sydney Box, adapted by David Shaw. With Joan Caul® 


field, John Forsythe. 
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Chi Radio Reaps Yule Mail Order 
Bonanza, But With Mixed Feelings 





>] e 
MBS’ Nicotine Niche 
The 8:55 a.m. slot on Mutual is 
being groomed as the web’s nico- 
tine niche. Lucky Strike has can- 
celled the Les Higby news strip 
in the period, but before the smoke 
cleared away Camels picked up 
the five-minute spot for a show 
with Ken Carson, starting Jan. 7. 
Agency is William Esty. ; 


Colgate’s TV Mink, 
Ocean Hop Payoff 


“Big Payoff,”-a new audience 
participation show in which the 
grand prize will be. a mink coat 
and an all-expenses. paid trip to 
Paris for two, has been bought by 
Colgate-Palmolive-Peet for a half- 
hour, cross-the-board ride on the 
NBC-TV web. Packaged by Walt 
Framer, the series preems Dec. 31, 
when it will hold down the 3 to 
3:30 p.m. period. 

In signing for “Payoff,” Colgate 
is dropping its “Miss Susan,” soap 
opera which it has bankrolled in 
the 3 to 3:15 p.m. cross-the-board 
period. According to Bob Healy, 
Colgate advertising -veepee, “Su- 
san,” starring Susan Peters, has 
been paying off well, but there is 
a growing demand in daytime TV 
for audience participationers with 
elaborate giveaways. 

Format, of “Payoff,” which will 
originate in . Y. for the network, 
will have allmale contestants com- 
peting for the prizes for the “‘wo- 
man in my life.”. Three prelim- 
inary questions will be asked as a 
lead-in to the “big payoff” ques- 
tion, with each correct answer win- 
ning increasingly more expensive 
parts of a woman’s wardrobe. 








Milt Josefsberg 


is not as lachrymose as he 
sounds in his piece 


Requiem for a 
Writer 
? * * 
an editorial feature in the 
forthcoming. , 
46th Anniversary Number 
of 
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Chicago, Dec. 18. 

Although there’s been some lis- 
tener criticism over the spate of 
mail order pitches being aired on 
Chicago radio stations this current 
Christmas season, local AM time 
hucksters are happy over the un- 
expected by-product emerging 
from the situation. The plethora 
of “Send In One Dollar to Schlock, 
that’s S-C-H-L-O-C-K” spot plugs 
abounding hereabouts is providing 
some specific success yarns under- 
scoring radio’s viable selling power. 


Some of the radioites aren’t too 
boastful about their mail order ac- 
counts, but they’re rightly proud 
of the sales results. And they hope 
to use the data to their advantage 
in enticing into AM the more stable 
hometown bankrollers who down 
through the years have downgrad- 
ed the medium as a specialized 
selling vehicle. But, as it’s being 
proven that radio can move such 
seasonal items as toys and Xmas 
decorations in bangup style, it’s 
now argued that there’s much. evi- 
dence that AM can also do a job 
for the local merchant wanting to 
use spot plugs for special sales and 
specific item merchandising. 

The radio salesmen are using as 


(Continued on page 34) 


ABC's $1,200,000 
For AM Studios 


Although new construction in the 
broadcast field has been almost 
entirely for television, ABC is 
spending $1,200,000 to build its 
new AM studios on West 66th 
Street, New York. Web is making 
11 new radio studios in the former 
Wilson storage warehouse, adjoin- 
ing its two-year-old Television 
Centre. 





Construction was made necessary 
by expiration next March of ABC’s 
lease on its RCA Building studios 
and offices. NBC is already mak- 
ing assignments of. the present 
ABC studios and office space to 
its crowded personnel. 

Some ABC staffers, particularly 
those concerned with sales and 
agency contact work, feel that mov- 
ing uptown will present several ob- 
stacles. It will be more difficult 
to get to the agency belt on Madi- 
son Avenue, and making visits 
from the admen to the new web 
headquarters less easy. 

Another pfoblem which may be 
encountered, some ABC staffers 
feel, is attracting audiences up- 
town. Out-of-towners rubberneck- 
ing in 'N. Y. make Radio City a 
port of call, but it may be tougher 
t. lure them to the Centra} Park 
West locale, 
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TVs Morning Gamble 
NBC’s $75,000 a week gamble on morning TV programming, 
effeciive with its ambitious splurge starting Jan. 7, is exciting 
considerable interest in and out of the trade. Thus far nobody’s 


been able to hit the early daytime rating jackpot. The lone pos- 
sible exception has been the Colgate-sponsored “Strike It Rich” 


on CBS-TV which, berthed in the 11:30 to noon segment, has man- 


aged to snare a 10.6 audience. 


ABC, despite the lofty intent, has been finding the going rough 
on the noontime on Ameche-Frances Langford hour show in its 
bid for the desired participating sponsors, and is currently set- 
tling for a 3.1 ARB rating. NBC had hoped for a more lucrative 
rating and sponsorship payoff on the noontime Ruth Lyons show, 
but in view of its low-cost is content to coast along. 

CBS hopes to break the morning jinx with its upcoming 15-min- 
ute simulcast of Arthur Godfrey, starting early in January. 

NBC, of course, is training its big guns on the 7 to 9 a.m. “To- 
day” newspaper-magazine of the air which starts Jan. 14, gambling 
on its instinct that the “Think Big” programming concept inau- 
gurated by TV boss Pat Weaver can parlay the two-hour show 
into the same kind of success story that marked the Saturday 


night formula. 





Radio-TV Webs in 


Festive Coin 


Mood for Holiday Programming 


Radio and television will prob-¢ 


ably spend more money on Christ- 
mas holiday shows during the next 
week than ever.before. But, unlike 
previous years when a number of 
sponsors bought time for special 
one-shot extravaganzas, most of the 
coin this season is being poured 
into giving the regularly-scheduled 
programs a special holiday flavor. 

Highlighting the week’s schedule, 
of course, will be the usual TV 
pickups of churth services around 
the country Christmas Eve, as well 
as such now-standard programs as 
Mutual’s‘ presentation of Dickens’ 
“Christmas Carol” Sunday after- 
noon (23), with Lionel Barrymore 
starred, and coverage of the an- 
nual lighting of the Christmas tree 
on the White House lawn Tuesday 
(24). At that time, both the radio 
and TV nets will pick up President 
Truman’s annual Christmas mes- 
sage. 

What few one-shots there are this 
year will be concentrated on Christ- 
mas Day and Christmas Night, with 
CBS-TV gaining the lion’s share of 
the shows. That web will present 
the hour-long “Walt Disney’s 
Christmas Show,” bankrolled by 
Johnson & Johnson, Christmas 
Day, plus a half-hour Christmas 
show sponsored by Longines-Witt- 
nauer. 

On the Christmas night agenda 
will be the special U. S. Steel pres- 
entation of “Christmas Carol” on 
NBC-TV, for which Sir Ralph Rich- 
ardson flew in from England to 
play the Scrooge role. ABC radio 
that night will have the. Chicago 
symphony orch in a special half- 
hour show, while most of the regu- 
larly-scheduled programs will have 
a Christmas flavor, such as CBS- 
TV's “Suspense,” which will have 
Boris Karloff, Judith Evelyn and 
the Westminster Choir, with Kar- 
loff reading selections from Dick- 
ens’ “Pickwick Papers.” 

Christmas-flavored programming 
starts today (Wed.) and rolls into 
high gear Saturday (22), when 

(Continued on page 34) 


Laughton Reading 
As Pontiac TVer? 


Charles Laughton may get the 
we aS Pontiac’s entry for the 

uesday night, 15-minute TV seg- 
ment on NBC purchased by the 
a company, following the trim- 
' ing of “Original Amateur Hour” 
rom 60 to 45 minutes. 

Plan calls for Laughton to give 
_ ‘er-hour readings in the 10:45 
fe 1 period, cued to the same 
: rmula as the current “Don Juan 
- Hell legit attraction, in which 
- co-stars with Cedric Hardwicke, 

Moorehead and Charles 





over, 


Since there would be practicall 
ot production costs medived. iaoak 
he program coin would go to 
ashton. NBC, incidentally, is 
Actor wuiling a radio series for the 
s0lo or an fait, either to star 
sal. e combined First 





Adrian Samish 
revives recurring TV controversy on 
Filmed Vs. Live 
Programming 


another of the many byline features 
in the 


46th Anniversary Number 


of 
VARIETY 
OUT SOON 





























Airing Legislative 
Hearings Blasted 


By NY. Bar Assn. 


Charging that television cover- 
age of legislative hearings, such 
as the recent Kefauver crime com- 
mittee probe, jeopardizes indi- 
vidual rights and impairs the effi- 
ciency of the hearings, the N. Y. 
State Bar Assn. this week called 
for a total blackout of both radio 
and TV on such sessions. In a re- 
port prepared by the association’s 
committee on civil rights, the 
lawyer’s group also condemned 


still photoes and newsreel coverage 
of “executive as wel as legisla- 
tive hearings.” 


Report claimed that all the mass 


communications media were “se- 
lective” in their coverage. As a 
result, it charged, “only those 


moods of the witness or the com- 
mittee which appeal to the current 
popular fancy are caught and re- 
produced, particularly in the case 
of newsreel or camera.” Both ra- 
dio and TV, according to the re- 
port, pressurize the committees to 
“telescope and compress the hear- 
ings, selecting for their public ses- 
sions the most sensational wit- 


(Continued on page 40) 


MUTUAL'S HELFER GETS 
ROSE BOWL (NBC) NOD 


There were some red faces 
around NBC this week when the 
Rose Bowl Committee announced 
its selection for the gridcaster to 
handle the event. Committee 





picked Al Helfer, who spiels ex- 
clusively for Mutual. 

NBC, which is beaming the New 
Year’s Day classic, asked MBS for 
permission to use Helfer, which 
Mutual okayed. 


a 


| SEEKS TO UNLOAD 


REPORT BENTON 


There are unconfirmed reports 
that Sen. William Benton has 
placed Muzak on the market for 
between $2,000,000 and $3,000,000. 
It’s speculated that Benton, who 
owns Muzak outright, is more in- 
terested in concentrating on the 
Encyclopedia Britannica and Ency- 
clopedia Britannica Films than on 
Muzak. 


Benton, who recently introduced 
a bill into the Senate calling for 
the establishment of an advisory 
committee on radio and television 
programming, has been under fire 
from segments of the broadcasting 
industry. At regional meetings of 
the National Assn. of Radio & TV 
Broadcasters, 


the same time, one of Muzak’s sub- 
sidiaries, Associated Program Serv- 
ice, is dependent on the AM indus- 
try. Ironically, although the com- 
mercial broadcasters have lashed 
out at Benton, APS is headed by 
| Maurice Mitchell, former chief of 
| Broadcast Advertising Bureau, and 
regarded in the trade as one of the 
|top salesmen in the field. 


| It’s understood that although 
| there were big plans made for an 
|expansion of APS when Mitchell 
| was brought in, there have been 
| personnel cutbacks since then. 
Mitchell recently launched a new 
sales concept—selling the library 
service in parts instead of requiring 
a subscriber to take the full cata- 
| log. He also is relying primarily on 
| conducting the selling by mail rath- 
|er than through a field force. 


| Muzak recently closed down its 
Elizabethtown, Ky., plant and sold 
equipment in its studios on West 
46th St., N. Y. to RCA. RCA is 
handling the recording and press- 
ing of Muzak and APS disks. Re- 
portedly the deal involved no ex- 
change of cash, with Muzak taking 
out the coin in RCA’s disking serv- 
ices. A Muzak topper said that the 
Elizabethtown plant had _ been 
closed down due to hiring away of 
its employees for war work at near- 
by Fort Knox and that it was using 
RCA’s recording and pressing serv- 
ice as a. more economical mode of 
operation. 

Benton acquired Muzak from the 
North American Co., Cleveland 
holding company, and Warner 
Bros., about eight years ago for 
a relatively small sum, and the 
firm has been a lucrative enterprise 
since. At one time, it’s reported, 
Benton turned down a $3,000,000 
bid for Muzak and said he wanted 
$5,500,000 for the outfit. About two 
years ago Benton sold the Muzak 
subsid, Associated Music Publish- 


(Continued on page 40) 


Pabst Keeps All CBS 
Fight Markets Rather 
Than Share Network 


CBS Radio received its first in- 
dication this week of sponsor ac- 
ceptance of its new “selective 
facilities plan,” when Pabst Beer 
abandoned its plans to drop 40 
stations from the total carrying its 
Wednesday night fights. Brewer in- 
stead will retain the full radio web 
but may ditch some of the TV 
outlets which had been carrying 
kinescope recordings of the weckly 
matches. 

New CBS sales policy retains for 
CBS the right to sell a show to 
a non-competing sponsor in all 
markets which are not bought by 
the original sponsor of that show. 
It’s believed that Pabst, rather 
than take a chance that the fight 
broadcasts with which it has been 
associated would go to another 
bankroller in the 40 markets it 
planned to drop, decided to retain 
the full network spread. 

In ditching some of the TV kine 
markets, Pabst reportedly felt that 
such “second-hand” coverage of the 
fights in those markets would be 
old-hat to viewers, since the out- 
come of the bouts would be al- 
ready known to them. 











hot opposition has | 
been expressed to Benton's bill. At | 





Sparks Fly as Pulse Head Hits Back 


At Chappell Rating Service Survey 





Carroll Carroll 


says 





| 





|who issued the invitation. 


Time for TV to 
*‘Under-Produce’ 


* ” aa 


one of the many editorial features 
in the forthcoming 


46th Anniversary Number 
of 


ARIETY 
OUT SOON 


Late Nite Bonanza 
For TV Stations In 
NBC's Step-Aside 


Any hopes of NBC-TV recaptur- 
ing the 11 to midnight hour for 
network programming apparently 
is gone, with the web’s affiliates 
(most of them booking feature pix) 
reporting practically SRO biz on a 
local level. The network is hope- 
ful, however, once it resolves its 
morning program status, that the 
midnight to 1 a. m. slot will be- 
come a fruitful sales target. 


NBC gave the 11 to midnight pe- 
riod back to the stations following 











| nose-counters 
| gesting further study. Because that 
would have cost 


Study comparing the 
Hooper and Pulse, Inc., rating serv- 
ices, made by Dr. Matthew Chap- 
pell, psychology prof of Hofstra 
College, has touched off an intra- 
industry controversy. Dr. Sidney 
Roslow, Pulse topper, has replied 
to the Chappell study in a strong 
letter to his subscribers. 


The hassle is indicative of the 
industry‘s problems in deciding 
which of the several conflicting 
umpires to use. A year ago the 
dispute flared up when KJBS, San 
Francisco, berated the fact that 
there were “two umps.” Later a 
Special Test Survey Committee 
was incepted, which made a pre- 
liminary report on the various 
available and sug- 


money, and no 
coin was put up, Hooper independ- 
ently financed Chappell, a member 
of the now-demised STSC, to make 


| his own analysis. 


Chappell made his report on data 
in three cities, N. Y., Chi and Fris- 
co, chosen to represent low, me- 
mium and high percentages of tele- 
phone installation. Hofstra prof 
found a high correlation between 
Nielsen and Hooper ratings, and 
a low correlation between the ros- 
ter technique used by Pulse and 
the coincidental technique used by 
Hooper. 

Saying that the coincidental 


(Continued on page 40) 


Texaco Yields On 


Pitt's Berle Trim 








the demise of “Broadway Open 
House.” Indicative of the manner 
in which local sponsors have re- | 
sponded to the open time is the | 
bonanza on tap for WNBT, the TV| 
flagship in New York. On the basis | 
of a revamped program schedule 
that goes into effect Jan. 1, station 
ean shoot for a billing potential 
of $1,250,000 a year for the 11 to 
midnight period, including station 
break sales. 


This includes the sale of a 10- 
minute (11 to 11:10) news pro- 
gram to Alka Seltzer and Koehler 
Furniture; a five-minute Cliff Nor- 
ton film series, sold to Best Foods 
(which is also buying it in other 
markets as well), plus participa- 
tions in the “llth Hour Theatre” 
film presentations, of which- there 
are nine thus far. 


NAME FINESHRIBER 
MUTUAL EXEC VEEPEE 


- Mutual network has upped Wil- 
liam Fineshriber, its program vee- 
pee since July, 1949, to post of ex- 
ecutive veepee. He’s filling the 
spot left vacant since Robert D. 
Swezey, now general manager of | 
WDSU, New Orleans, exited the, 
web in 1947. 

Fineshriber, who'll continue to 
mastermind MBS’ programming 
setup, came to Mutual from CBS, 
where he served with Frank White, 
MBS prexy. 

Mutual has been operating with 
only a small fraction of the vee- 
pees at other webs. Chain has only 
four execs with v.p. chevrons, sales 
topper Ade Hult, research-promo- 
tion-ad-etc., v.p. Bob Schmid and 
station relations chief Pete John- 
son and Fineshriber. With his 
exec v.p. status Fineshriber will be | 
able to take over some of White's 
administrative duties. 


’ ie 
It’s L.A. in 53 
Hollywood, Dec. 18. 

There'll be no voting for a con- 
vention site in 1953 at National 
Association of Radio and Televi- 
sion Broadcasters meet in Chicago 
next -April. Los Angeles made the 
early pitch and landed it. 

Date depends on hotel accomoda- 
tions, now being surveyed by Cal 
Smith, directot of NARTB and 
Southern California Broadcasters, 














Pittsburgh, Dec. 18. 

Texaco people have backed down 
on their ultimatum to WDTYV that 
Pittsburg’s only teevee station take 
Milton Berle program regularly 
and agreed to let Channel ? carry 
the show every other Tuesday. It’ll 
alternate here with the first half 
of Frank Sinatra and “Keep Post- 
ed.” 

When DuMont operation. origi- 
nally announced the rotating plan 
couple of weeks ago, Texaco said 
nothing doing and that if WDTV 
wouldn’t take Berle on a perma- 
nent basis, they couldn’t have him 
at all. Station’s reply was at first 
on the ‘“‘we'll see” order and then 
it laid down an ultimatum of its 
own, Texaco would have to take 
every other Tuesday or they could 
stay out of Pittsburgh altogether. 

It was almost a foregone conclu- 
sion under the circumstances that 
Texaco would eventually relent 
since this one-station market is 
considered among the most impor- 
tant in the country and backlog of 
sponsors waiting to get in is stag- 
gering. 

Hours before the changeover 
took place last Tuesday (11), when 


| 50% of Sinatra and “Keep Posted” 


were seen here for the first time, 
Texaco had contacted DuMont to 
say they'd go along with the ro- 
tating plan. 


Model B’ casters 


Boston, Dec. 18. 

A new twist in radio station ex- 
poitation hit the Hub recently 
when WEEI execs commissioned 
sculptor Prescott Baston to cast 
statuettes of several of the station’s 
better known personalities and 
placed them on sale in gift depart- 
ment of Jordan Marsh downtown 





store. 


Figurines, about four inches high 
and cast in dental gypsum, were 
modelled of Carl Moore, seated at 
a grand piano; Priscilla Fortesque 
ana her horse, Velvet; farm pro- 
gram director, Jesse Buffum, clad 
in overalls and straw hat; meterolo- 
gist E. B. Rideout pointing to his 
favorite thermometer; Mother 
Parker, tossing a.mixed salad and 
newcaster Charles Ashley, foot on 
chair, scanning news copy. 

Statuettes, scaled at $2.50, have 
been selling at a neat clip, with 
those of singer-pianist Moore lead- 





ing the field. 


BLOCK AT $3,000,000? 


me 
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abe 


seems esters 














hands for an hour on Saturda 


really lies behind the Iron Curtain, 


mornin It’s well geared to the|and what makes the Soviets the 
sasueed padionees. yet won't prod way they are and the Soviet Union 


adult listeners to flip the dial. 
In Howdy and his alter ego, Bob 


Smith. and the other characters, 
the Princess ‘Judy Tyler), Mr. | 
Bluster and Flubadub ‘Dayton 


Allen) and Dilly Dally ‘Bill Le 
Cornac) there are personalities 
readily understandable to the juves. | 
Their little sketches are fairly 
amusing ‘on the preem there was | 
a nice piece of whimsy involving 
2 little man from Mars). Miss Tyler 


vocalized nicely, doing “White 
Christmas” and “Santa Claus is 
Coming to Town.” Some of the 


what it is. Using documentation 
material from high Soviet sources, 
interviews with recent escapees, 
etc., ABC has come up with a seri- 
ous discussion of weighty and vital 
matters, of which last Thursday's 
(13) airer, titled, “U.S.S.R.: The 
Treatment of Russian Nationalities 
and Minorities.” was the first. 
Others are to follow weekly. 

Mrs. Ada Siegel, journaligt- 
daughter of a onetime Lenin Cabi- 
net member, is writer-narrator,. 
and will appear on all four pro- 
grams. Announcer introduced the 


M bictere Relief Fund. 
the Motion Picture Relief Fund. IN NEW YORK CITY... 


Cunningham & Walsh announced promotion of Nerman G. Gert to 
: AM-TV director for Chesterfields, with D. E. Prevest to handle Gort's 
With some of the top Hollywood | °!d post of public relations fer Liggett & Myers. Mouton Sawin, copy 
| personalities guesting on the two | manager, and R. P. Dunnell, radio and tele production manager, will 





| shows, to turn over ‘their 
HOLLYWOOD SOUND STAGE 
(The Dark Mirrer) 


| back up Gort....Mike Jablens back from a-week’s vacation in Florida 
....WOV’s collection for Italian ficod relief passed the $31,500 mark 
with Bette Davie, Gary Merrill, ..WOR staffers chipped in $267 to the station’s children’s Christmas 


| Ken Christie, Peter Leeds, Nor- fund....Paul Gedofsky, exec veepee of WHLI, elected prexy-general 
| mam Fields; Alexander Courage, ™@nager of the Hempstead indie, succeeding his brother, Elias, who 
music; Hugh Deugias, announcer | died suddenly Nov. 27. Station, incidentally, is running Christmas 
Adapter-director: Harry Kronman party for Korea vets at Mitchel Field Sunday (23)....WNEW’s Art Ford 
Asst. director: Bill Nelson to do a history of South American pop music on his “Milkman’s Mat- 
30 Mins.; Thurs., 10 p.m. inee”....Gene Kirby, Mutual sportscaster, named assistant to Paul 
Sustaining | Jonas, web's sports director. ...Jack Lieyd fiew in from the Coast last 
c BS, from Hollywood ong = — manvonanion trip. He'll do some acting and huddle 
. , wi is package agency clients, returning to L. A. Jan. 9 Danny 

eal 7 ‘aa aan ere stars in “Musical Christmas Card,” show produced for N. Y. 
\value. By the same token. they're | Herald Tribune Fresh Air Fund, via WNBC Sunday (23) at 6-6:30 p.m. 
5 Show will feature Charies Ceburn reading “Night Before Christmas.” 











conve | fi i ; ing “thi ; draw n some of the best screen . 
business has point (e.g, Smith’s/ first airer by saying this may be | eeeatte soheir stories, which | Clay Daniel is producing with Ken MacGregor scripting. 


tune advising children to cross 
streets with their eves as well as’ 
their feet). Mostly it’s innocuous 
stuff and a better orientation to 
the real needs of young listeners 
would be a help. 

“Howdy” is part of NBC's new 
“Minute Man” operation, with the 
program available for sale locdily 
in segments or for one-minute 
announcements. The spots when 
zffiliatee can cut in were handled | 
in more showmanly manner than | 
is usual on such co-op airers. 
Instead of dry, hastily written 
courtesy announcements, this show 
had Smith do a bit of pianologging | 
on nursery rhymes and a couple of | 


times do a spiel in his Uncle Bob | tions there. Anti-Semitism in Rus-| 


character. In some pitches, how-' 
ever, Smith overdid the entreating | 
uncle role. 


hard listening for you,” and he was 
right. Not so much for the subject- 
matter, because weightier subjects 
have been presented interestingly 
before, but because of this par- 
ticular presentation. It had a dull- 
ish quality, and lacked inspiration. 

The material was there—quotes 
from Marx, Lenin and Stalin, all to 
buttress the announced aim of the 
series, which is to show that every 
act of Soviet policy in the past 35 


years was part of 4 carefully- | 


planned, long-range design, which 
is still being carried out today by 
Stalin, despite some feelings to the 
contrary. A Ukrainian theatre man 
was interviewed on cultural condi- 


sia, and its zigzag racial minorities 
policy were discussed, and docu- 


mented. Experiences of the liqui-; 


offers another method of guaran- | Lucille Webster upped to business manager of Biow’s AM-TV pro- 
teeing a presold audience. gramming department....Karl Schullinger, an AM-TV supervisor at 
Two shows, both transcribed | Young & Rubicam, promoted to production manager under veepee Nat 
from Hollywood, are “Stars in the| Welf. Elizabeth Hart, a tele production assistant, named a casting 
Air,” aired from 9:30 to 10 p.m. in| director at the agency....Frederic W. Ziv has appointed four new 
the east. and “Hollywood Sound sales reps: Frank Sheehan for Oregon-Washington, William R. Dothard 
Stage,” broadcast the following} for Baltimore and D. C., Merten G. Brandes for eastern Pennsy, and 
half-hour. Former series is to |Hareld Winther for southeastern Minnesota....Derothy M. Haller 
—— pb ng hig gga Llwg lh nat FT to Compton radio-tele copy department Parker Fennelly has 
ated Sant Ghewert ama Dena ' sap signed by Bill Gargan for the role of “Jake” on “Barrie Craig.” 
Reed co-starring in “It’s a Wonder-| “Whitehall 1212,” new mysterioso on NBC based on Scotland Yard 
ful Life.” Second half-hour is to | fies, = 4 —~ ¥en 5 p.m. Sundays. Show had been aired at 5:30 
pein anelipa | Pp.m., but was heard in N. Y. on a delayed basis. New time permits 
STARS IN THE AIR jlive airing in Gotham....Cal Cass, formerly with Ra-Tel A mca 
(It’s a Wonderful Life) | tives, has joined WINS sales force, yice Robert Adams, who moves over 


ba a ———— Joe Grombe, , to Raven Advertising. ...ABC is auditioning a new Lester Lewis pack- 
Griff Barnett, others; Alexander | 2&¢. “Knights of the Road,” panel show with taxi drivers. Arthur 


Courage, music; John Jacobs, an- | Treacher will emcee. 


Adapter-divecter: Harry Krenman IN HOLLYWOOD * © e 





' 


On the initialer, Milton Berle | dated Kalmucks were described. | Asst. director: Bill Nelson 


and daughter Vicki guested briefly, 
chiefly to plug Berle’s kidding with 


Even music by Shostakovich was 
heard. Dr. Philip E. Mosely, profes- 


Mickey Mouse and other Disney | 50° of international relations, of 


personalities. 


Gabby Hayes also | Columbia, discussed various sub- 


registered well with a western- | Jects. 


flavored yarn blending the sage- 
brush and Christmas ae. 9 
ril. 


NEW WORLD A-COMING 

(Odyssey of Family Ramirez) 

With Jackson Beek, Gregory Mor- 
ten, Miriam Goldina, Earie Ham- 


Director: Howard Phillips 
Writer: Walter Anderson 
30 Mins.; Tues., 9:30 p.m. 
Sustaining 
WMCA, New York 
“New World A-Coming.” this in- 


mond, Nat Polen 


But one knew many of the an- 
swers before the questions were 
|given, and Mrs. Siegel's delivery 
| Was somewhat monotonous and in- 
| effective. This was a. serious and 
‘rather dry program, and more 
skill—perhaps a different narrator 
'-—was needed to give it punch. 

Te” 


|THE CHALLENGE 

| (You and Your Schovwss) , 

| 30 Mins.; Thurs., 9:30 p.m. 
| WMCA, New York 


die’s stanza on racial and minority | N. Y. indie WMCA found a va- 


problems, returned last Tuesday 
(11) after a two-year absence. In 
the five years it had been on the 
air in its initial run, the series won 
critical plaudits and several im- 
portant awards for its contribu- 
tions to the fight against bigotry 
and prejudice, and its return is a 
welcome event. For one thing, it 
points up radio's potential vitality 
through its ability to handle such 
touchy themes. And it also shows 
the role which can be played by 
local stations, pin-pointing prob- 
lems that beset the broadcaster's 
community ‘in this case the Span- 
ish-speaking citizens of N. Y.). At 
the same time. the questions this 
series deals with. are of national 
significance, and it’s a credit to the 
indie that it is beaming a show of 
network calibre and broad in- 
terest. 

Kickoff script. by Walter Ander- 
son. was the “Odyssey of the Fam- 
ily Ramirez,” the story of a Puerto 
Rican family which moved to New 
York, looking for greater oppor- 
tunity and a better life. only to find 
doors slammed in its faces through 
discrimination in employment, 
housing, and so on. It pointed up 
the tolt which discrimination and 
wretched social conditions take on 
New York's growing Puerto Rican 
population. 

The story was unfolded via a 
mewspaper correspondent who 
knew the Ramirez family in San 
Juan, who listened to their hopes 
for emigrating to New York and 
then saw their plight after a few 
years here. Jackson Beck ably 

layed the journalist with Gregory 

forton Miriam Goldina, Earle 
Hammond and Nat Poten giving 
good support. 2 

There's a wealth of material 
that calls.for airing in this field, 
and it’s to be hoped that WMCA 
extends the series beyond the 13- 
week cycle now planned. Bril. 


Boston—According to the latest , totalled up to a pompous cliche. 
oint survey. conducted by WNAC-} 


V, and WBZ-TV, Hub’s TV set) 


ieancy at 9:30 p.m. Thursdays and 
|tossed in this extra-long filler. 
Overall theme is lofty, to be sure, 
but initialer in series of addresses 
of public interest recorded in 
Gotham was a singularly dull half- 
‘hour. Since most of the significant 
speeches in history take a lot less 
wordage, the station’s new “public 
service” pitch will have to go some 
to find listeners for this uninter- 


Harry Bubeck was moved up into the program director spot at NBC 
Sactalniac | radio when Homer Canfield took leave of absence to produce the TV 
| CBS, from Hollywood | Series of “Dragnet.” Bubeck’s berth as production manager goes to 
i de: Sint onda — Karel Pierson, who also continues his duties as studio, assigner.... 
| coritentrate on the heavier dramas Marvin Briggs became commercial manager of-KGFJ as Jim Strain 
| and, for its preem, presented Bette | moved over to Capitol Records.. Arthur Hogan assumed the presi- 
| Davis and her husband. Gary Mer-| dency of Universal Recorders in addition to his board chairmanship... 
jril!l, co-starred in “Dark Mirror.”| Bob Knouse took off for a roving news assignment in Europe for 
Both shows, given top production | American Forces Network....Raiph Edwards called back Ed Bailey to 
_and direction values, were atten-| produce his NBC radio stripper starting Dec. 24... Bill Craig looked 
j Wen-helding Seess-sten to finish. in on the Procter & Gamble shows and hauled back to his Cincinnati 

Idea of co-opping with the| base... Fred Allen house-guesting with the James Masons... Artie 
MPRF. incidentally. is not 2 neW/ Phillips no like writing for teevee so he’s back dreaming up gags for 
one. “Screen Guild Players” was) McCarthy....Thompson agency moves out of Hollywood first 


lon the air for some years under | ! —s : 
the . Fund's po oe. new of the year for a consolidation with its downtown office... It’s an an- 


Ae : al hassle but this time it looks like it might ha i 
stanzas, while earning much-need- ne pos 3 e gh ppen, that of trim- 
ed money for the worthy charity, | ™2& Lux Radio Theatre” to a 39-week season after 17 years of 44. 
| should serve a two-fold purpose in | Show would end two weeks earlier and start three weeks later... 
| also helping to promote Hollywood | Gale Gordon will finish out the season with “Fibber and Molly.” “Halls 
and the film industry, as a partial | 0f Ivy” and “Great Gildersleeve” before he moves over to CBS under 
‘followup to the “Movietime U.S.A.” | his exclusive radio-TV pact with CBS. 

j}campaign. Hitch-hike plugs for 


the current features of either the) JN CHICAGO... 


stars or their studios were, as was 
|to be expected, numerous on both Earl Nightingale’s afternoon hausfrau gabfest on WGN expanded an- 
shows and that certainly .won’t| other quarter-hour it a 45-minute cross-the-border... NBC 

farm commentator Everett Mitchell guestspeaking before farm groups 


30 Mins.: Thurs., 9:36 p.m. 





hurt the film b.o., either. 


Stewart and Miss Reed gave fine|in three Iowa communities this week....Ekco Products has named 
readings to “Life,” the story which | Dancer-Fitzgerald-Sample to handle its Minute Mop billings... Don 


‘served as the first production five | Coleman, ex-City News Bureau, is new member of Jim Hanlon’s WGN 


From the Production Centres 


ree ey 


OES YR St 











rupted, unrelieved talkathon. | years ago of the now-defunct Lib- 


Of course, the preem address, 
on education, may not typify the 
skein; if that’s true, the program 





leading with its worst foot for- 
ward. There's no opportunity for 


| erty Films. 


department should be spanked for | 


Fantasy of a small- 
/town idealist, to whom help was 


‘sent from the angels when he 


needed it most to save his family 
and business, the show captured 
much of the warm-hearted humor 
| which marked its film version. Two 


a second-act cutie climax in a stars, backed by a strong support- 


weekly format. 


'was Dr. Herold C. Hunt, general 


| superintendent of Chicago's school 
jhis appearance at the 56th Con- 

gress of American Industry of the 
| National Assn. of Manufacturers, 


| held recently at the Waldorf-As- 


toria, N. Y. Dr. Hunt couldn't 


| system, in a gab resuscitated from | 


ing cast. were handed standout dia- 


‘ 
For the records, the platformist | log and milked their lines under 


| the hep direction of Harry Kron- 
; Man. 

“Mirror,” a psychological who- 
idunit about a pair of identical 
| twins, both suspected of the same 
murder, was a good pace-changer. 
Miss Davis played both twins and, 
although she obviously attempted 


make up his mind on a basic vise : 
| theme, gravitating between thinly- . _ aaathien. ge wligen: pe 


disguised lemics and July 4th oar ccessful. makin 

| oratory. He eliminated himself as ya tne enemy: A to — rsd 

an objective observer by saying he | rij], as the psychologist who solved 

| was against federal aid for educa-| the mystery, was fine and the two 
tion, thus aligning himself on the! we 

‘side of the NAM—the “hidden Ko, Sie os 2 Se eet 

| Sponsoré | tenant sd Stal. “ 
His passages on the need for) 

education sounded as if he were) 

trying to set up an argument on a| THE LUCKY CHILD 

subject that never had had any im- With Steve Allen, Art Linkletter, 

/portant detractors, like arguing; Patsy Campell, others 

| that water is good for people. Preducer: Fred Garrigus 

Technically, apart from its con-| Director: Brune Zirate 

‘text, the speech was inferior in its | Writer: Al Morgan 

fronting. Dr. Hunt gave those) 30 Mins.. Fri. (14), 10:30 p.m. 

R’s an excessively sharp roll, es- | CBS, from New York 

|sayed an extempore style that! CBS pitch for the Foster Parents 

didn't come off, and was overfasti- Plan for War Orphans Friday (14) 
dious in pronunciation and pauses. Was a top example of the web's 

}It constituted a half-hour that special programming activities. The 

30 minutes delivered its message 
Text-wise, Dr. Hunt went into/| With clarity and effect and man- 

a declamation on what makes a/ ged to hold the dialer’s interest 











sales are nearing the 1.000.000 mark. | good community and offered a 4ll_the way. 


Figures released last week show | three-ply thesis on public, student | 


Session dramatized the story of 
Hanka 


832.670 sets are installed in homes|and adult responsibilities in the|l)-year-old war orphan 


and public places in the Boston 


educational process. At one point; Traub in a warm documentary 


coverage area. Compared with fig- | he got twisted in the machinery, | Style. Through the eyes of a femme 
ures released Dec. 1, 1950, increase | pontificating on “where there's fire| W@& correspondent Harka's tale 


in- set installations this year has!*>-re’s smoke.” All in all. a 7-ro | Was told. The corre---~ 
82. ; bow. 2 Trau, 


n 223.2 


“t fol- 
(Continued on page 41) 





flackery..Rauthrauff & Ryan now booking Encyclopedia Britannica 
billings formerly handled by Wade agency... .Cliften Utley’s Sunday 
night news commentary goes into its fifth year under Charlies A. Ste- 
vens & Co. sponsorship next month....WIND sportscaster Bert Wilson 
and deejay Linn Burton have bought themselves a piece of the Steak 
House, Rush street eatery....WGN general manager Frank P. Schrei- 
ber in New York on biz last week.... WTAQ. La Grange, has added a 
Melrose Park studio....Alten David Farber, J. Walter Thompson pub- 
licity staffer, back from a Florida sunning. ' 





JUDY CANOVA SHOW | pocror JAZZ 
With Mel Blanc, Hans Conried, With Aime Gauvin, emcee 
Sheiden Leonard, Verna Felton, | 3@ Mins.; Mon. thru Fri., 10:36 p.m. 
Ruby Dandridge, Joe Kearns, Sustaining 
Robert Armbruster Orch, Eddy | WMGM, N. Y. 


Latching on to the renewed up- 
beat in Dixieland musie, WMGM 
has come up with the idea of tour- 
ing the hot jazz spots around New 

ork for a series of nightly re- 
motes. This show ‘ will rotate 
among such two-beat emporiums 
Saturday nights on network ra-| as Eddie Condon’s, Saumy fyen's, 
dio has long been a period for con-| Lou Terrasi’s and the Stuyvesant 
centration on rural revelry. The | C2Simo and, as such. will showcase 
major hillbilly shows have been | ‘¢ roster of topflight jazz men 
getting big audiences on that night | “U7TeMtly working in New York. 
and there’s little reason why Judy! This series kicked off Monday 
Canova, in reprising her Satur-/| ‘10) with a pickup from Eddie Con- 
day turn, shouldn’t capture a share | d0on’s Greenwich Village boite for 
of that mob. Miss Canova was spon- 4 half-hour of knock-down stomps 
sored by Colgate last season. Pais and blues. Featured were such 
year she’s on a sustaining basis, | Sidemen as Wild Bifl Davidson on 
and her program is transcribed corhet, Cutty Cuttshal on trom- 
from the Coast. (bone, Ralph Sutton on piano, Ed- 

Miss Canova presents a harmless 'mond Hall on clarinet and Condon 
little show. There's little folk ,°" Suitar. 
quality in her tunes, it’s straight As emcee, Aime Gauvin handles 
hillbilly fodder which has a mass the gab briefly and pleasantly, let- 
following. —— — talk sp gee Fo 

Her chatter seems a bit inane at | '*S¢!f- preem, he provid 
times. The writing is several 2 Beat touch at the outset by in- 


notches short of adequacy, and the troducing each of the Condon side- 
cast of characters impress as be- ™€® Via a brief instrumental! riff. 








ing caricatures of rural types. Herm. 
The item with major appeal is | 
Miss Canova’s singing. She can! Besten—John B. Crider, who 


yodel pictu ly and can even quit his post as editor-in-chief of 


handle a tune in a straightforward | Boston Herald recently. has si 
manner. Otherwise program is as news commentator and analyst 


strictly for yokel 


Jose. ifor WEEI, Hub’s CBS outlet. 
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Tele Follow-Up Comment | 


Peer’ - |. aaa bb bebe baaannntn 


|, Sophie 

ave reasoned she was back on 
a vaude loops. She was spotted 
fourth on Sullivan 
the Town” over 
about kn 
a bit u 
inish of her “caval proper, 
eat managed a neat 
core on what she called 
Crosby's favorite song, White 
Christmas.” 

Reduced to straitlaced essentials, 
the Tuckertake meant adapting 
latter-day nitery stint for the video 
roove. It was—to coin a phrase— 
“Tucker all the way.” A bow, of 
course, to vet accompanist Ted 
Shapiro, cavalcade scripter Mac 
Maurada, and Ray Bloch and the 
“TOT” crew; but still a Tucker- 
touched treatment that must always 
tug a little bit at the heartstrings. 

As the last of the red hot mamas, 
maybe the voice has lost some of its 
bellringing; maybe the red hot 


& 


ruff has dwindled to just a glori- 
ous glow. But she’s still the only 
red hot mama She's one 


filly that can bring out a lot of 
mixed metaphors. When she takes 





"erveVYY Y 


in the show. It served as a good 
change of pace. - 

A bit of banter with moppet Lin- 
ette Bryant, and a clowning se- 
quence built around a wrestler, 
rounded out a completely satis- 
factory comedy period. 

While it would appear that 
leer is slim a : 


build a 

Ss it looks like a 
fermidable item, and can serve as 
the focal point for any number of 
programs. 


Beatrice Lillie, recently returned 





land, guested on NBC-TV’s Ezio 
Pinza show last Friday night (14) 
and helped the basso project one of 
the brighter stanzas in his new 
series for RCA Victor. Some of 


a trifle too blue for comfort, espe- 


skit together consisted of Miss 
Lillie being on the make for Pinza 





her bows or gees back to the wings, 
the new pros should pay attention. | 
Even her walkoff is brisk and’! 

The Tucker telesson in_ history | 
spanning 45 years worked itself up 
from a Sullivan-cued “If I Had My 
Life to Live Over” to the patented 
“Some of These Days.” It was song, 
deciamation, oration, talk, counsel 
and bio, even extending unto self- 
criticism and analysis. The segue 
stuff ... “You Made Me What rT) 
m Today” ... “Why Do You} 
Wanna Makes Those Eyes at Me! 
For?” .. .“I’m Alabamy Bound,” 
tc.... that was transitional armor 
that just breathed sterling per- 
formance. 

The “Live Over” teeoff, while 
backed by hearts and flowers mu- 
sic, was given by the star 
in a display of e contrast. By 
the time she was ready to tell 
about vaude’s bridge-over to pres- 
entation t —via her bill- 
ing of Sophie Tucker and Her 


tion—th 
Studio crowd seemed riveted. At 
the finish she got a tremendous | 
salvo 
Show aced with comics Noonan 
& Marshall, a se em Somme 
With Marshall 
able You,” partner the 
soliloquy. Noonan’s chef slapstick 
stint was fun . but obvi- 
ously better seen live. deucers 
were Harold Lang & Helen Galla- 
gher, of the late “Make a Wish,” 
in a fast terp preceded by a so-so 
production workover of “Suits Me 
—_ x They're soon due in “Pal | 
ve 
The big score came in the 





Oo 


a] 


trey, when the Bernard Bros. shot } Hills 


boogie-woogie in rigouts, 
then a surefire “Hungarian Rhap” 
with accoutrement in gypsy char- 
acter. The timing was smash. 
After Miss Tucker’s act there 
came what in vaude would have 
been the cue to powder u pos- 
thumous award to “Shoeless” Joe 
Jackson who was voted into the 
Cleveland Indians’ hall of fame. 
Ed Bangs, ex-Cleveland News, was 
present as citation representative. 
Aside from that, the Tucker stint 
Was officially followed by a con- 
ventional tumbling and teeterboard 
turn, the 5 Armandis. Ordinarily, 
they should have teed off the show. 
After the acros, it seemed inappro- 
Priate to follow and finale with 
Ave Maria.” But Metop singer 
Ferruccio Tagliavini, backed by a 
“orus, made everyone forget about 
Sequencing. With the tenoring it 
£°'—plus the production surround- 


over their platter panto, first a 
femme ri 





ss — it was a did to 
bring the hour to rrty Fs 
Jack 
280 Renu formats probably 
ow is at its strongest when the 
Seteec that look that de- 
of other mm ” wae 
{olds onto that pose, Foy 
show i 
Benny did his second show of 


and, while it was all good fun and 
neatly enacted, it could hardly be 
classed as good clean fun. What 
happened to NBC prexy Joseph H. 
McConnell’s ultimatum on good 
taste issued last week to his pro- 
ducers? 

Pinza, displaying that easy, af- 
fable personality that’s become his 
video trademark, hosted the show 
excellently. He did a fine job on 
Jerome Kern's “Just the Way You 
Look Tonight” and, for a finale, 
dissipated much of the poor taste 
atmosphere with a socko longhair 
rendition of the “Si La Rigeur” 
aria from Halevy’s opera, “La 
Juive.” Scene was staged with full 
production walues and Pinza, in 


plete mastery of the operatic form. 

Main skit had Pinza, wryly ex- 
plaining how cocktail parties came 
into being, tossing his own party 
for the returning Miss Liilie. She 
entered to asume command of the 
Situation, insulting his 
swinging that long string of pearls 
around her neck and then selling 
in her zany and pixieish style the 
pop tune, “I Apologize.” 


NBC-TV’s “Camel Newsreel The- 
atre” went nationwide on a live 
basis for the first time last Friday 
night (14), when commentator 
John Cameron Swayze had his cam- 
eras switch from N. Y. to Holly- 
wood. In L.A., the lenses brought 
a capsule news report of the Walter 
Wanger-Jennings Lang shooting. 
including some film clips of Wang- 
er and his wife, Joan Bennett, and 
a live interview with the Beverly 
police officer who had gotten 
the story of the affair from 
Wanger. 

It was unfortunate that NBC 
and Camels chose to inaugurate 
the new service on such a story. 
but the tremendous importance of 





spo® pickup from both coasts on 
the same show was vividly pointed 
up. (CBS-TV’s Edward R. Murrow, 
of course, preceded the NBC show 
with such transcontinental cover- 
age on his “See It Now” show sev- 
eral weeks earlier.) It was truly an 
example of how TV can live up to 
its promise of being a “window on 
the world.” 





NBC-TV'’s “Colgate Comedy 
Hour” on Sunday (16) brought to- 
gether a number of contrasting ele- 
ments in a show fhat pleased at 
in spots. Jack 
Paar, who is one of the younger 
comics to come out of World War 
and who did a radio stint for 
Lucky Strike; emceed pleasantly. 
Much of his performance relied on 
oe rebui‘t vacuum 
cleaner was a tricked up 

a “box of 7 thumbs” for 


5 


High spot was Alan Young's 
sketch as a blundering barber in a 
beauty r. Young's handling of 
inept cl 


corporat deft sight humor (as in 
Young’: —- i a matron an egg 


quartet. 
Yo Quiero,” with Paar doing the 


i tae : 
portion of the airer was a 





(Continued on page 31) 


their material, unfortunately, was | 


cially considering the fact that the | 


program airs at 8 p.m. on a Friday, | 
which is usually considered a fam- | 


ily night at home. Much of their | jater date when all winners com- | 


fine voice, demonstrated his com-| 


guests, | 


video in making possible an on-the- | 


rs is effective, and |, 
the basic situation was funny, in-| 





tacks of “nerves.” The three as- 
pirants on each session are briefly 


upon which to; interviewed as to aims and train- 
vision show, under ing by Frank Hall, who also does 


i spiel setting stage for the aria 
ithey are about to sing. 

' On show caught a mezzo sang 
aria from Boito’s “Mefistofele,” 
|followed by more popular “Sum- 
mertime” from “Porgy and Bess.” 


la Patrie,” from Giordano’s “An- 
drea Chenier.” and followed this 


with “The Blind Ploughman.” The | 


third contestant did the “Jewel 
Song” from Gounod’s “Faust.” with 
|a number from “Showboat” for 
jher repeat offering. 

There is a large enough long- 
hair audience in Philly to warrant 
a stanza of this type, with added 
interest of trying te pick winner of 
session. The board of three judges 
reserves decision, however, until 


pete. The contestants would get 
better break if the lighter selec- 
tions were not sung immediately 
after the operatic offering: A rest 
in between, while other contestants 
appeared, would aid not only mu- 
sically but increase interest and 
showmanship. 

Not much is expended on pro- 
duction, but lighting is used effec- 
tively to supply backgrounds which 
create atmospheric setting for each 


(number. Charles Linton, w.k. lo- | 


cal musician, furnishes the piano 
accompaniments. Gagh. 


_RUSSELL SAGE COLLEGE 
| SHOW 
| With Dr. Arthur McKay, others 

30 Mins.; Mon., 11 2.m. 
WRGB-TV, Schenectady 

This Troy, N. Y., college, one of 
| the first in the Capital district to 
|present a weekly radio program 


| (via WTRY, through the institu-'| 


}tion’s radio and speech depart- 
|; ment) recently entered the televi- 
ision field when WRGB allotted a 
half-hour weekly time. State 
| Teachers College in Albany was 
|given a similar block. Russell 


| Sage’s premiere videocast spot-| 


lighted a discussion of inflation by 
the head of the economics depart- 
ment, two male colleagues and a 
|female and a male student. Sec- 
ond, conducted by the chief of the 
Spanish division, dealt with 
“rhythm in the S 
women enrollees being used. Third, 
also produced by’ the Spanish sec- 
tion, featured that country’s Christ- 
mas carols. Viewers to the last- 
| named were asked to suggest areas 
\of college activity which they 
would like to see. Dr. Arthur 
McKay, professor of religion. intro- 
|} duces and concludes the telecasts. 

Teachers and students are obvi- 
| ously new to the medium; its effec- 
| tive use has not yet been mastered. 
| Approach is rather often too lit- 
eral, stiff and unimaginative. But 
with trial and analysis, these facets 
‘should be corrected. Inflation 
/panel held interest for serious- 
|minded scanners, although it be- 
|} came involved in spots. Carol ses- 
;}sion had moments of moderately 
good singing in seldom-heard num- 
| bers by girl choristers. Professor's 
preliminary comment (read) was 
| far too long and literary. 

Some technique to relax the pos- 
|ture of participants is imperative. 
| Dr. McKay features an intimate, 
down-to-earth style. Jaco. 





; 


THE SHOPPING BAG 
he "cd Reynolds, Fred Mc- 
a 
| Producer-director: Harriette C. 
Robb 
30 Mins.; Tues. and Thurs., 4 p.m. 
CST 


Participating 
KEYL-TV, San Antonio 

Twice each week, Tommy Rey- 
nolds, man-about-TV, visits with 


the local housewives and ts 
‘| surprises from his shopping bag 
*| that he has found around town. It’s 


'a neat attempt at a low-budget 
show, and at the same time gives 
participating sponsors something 
for their money. The loca) house- 
wife will like Reynolds’ easygoing 
| style and will look forward to the 
sessions. Show is being expanded, 
| and will be a full hour three times 


week. 
On the half-hour show. he gives 
the male point of view on house- 
hold problems as well‘as shopping 
hints. This makes way for the 
various commercials. To break the 
monotony, there is a musical short 
and a pantomime episode, titled 
“The Great American Scene.” In 
this pantomime bit, Reynolds has 
something that is unique. 

Sets utilize some of the sponsors 
products. Show moves along at @ 
fairly fast pace. Andy. 








being creditable to momentary at- 


panish language.” | 


on AM for several years, has now 
embarked on a TV quizzer featur- 





'ful panelists loll about on a rustic 
settee completely unawed by the 
|TV camera. In fact, they appear 
somewhat bored by the whole pro- 
| ceedings, but they're quick on the 


to the U. S. from her native Eng-|A bass-baritone sang “Nemico de | draw and come up with some 


illuminating and humorous re- 
| marks. 

is handled by O'Leary 
who tees off by phoning a home 
viewer, giving him or her the first 
try at answering th: poser. If cor- 
jrectiy answered, phone contestant 
\is awarded a $25 bond, and if 
missed, the query is tcssed to the 
panelists. The alert kids, two of 
iwhom are high school honor stu- 
| dents. usually manage to come up 
with the correct answers, mean- 
while throwing in personal 
‘opinions and views that occasion- 
ally stray far afield of the actual 
question. However, O'Leary, 
| backed by his years of extem- 
| porizing with kids on his AM 
stint, keeps the session under con- 
trol. 


An added gimmick is the use of 
cartoons, b Eddie Ger- 
mano, one of which caricatured a 
baseball player reading a comic 
Magazine, correctly identified by 
the panel as Yogi Berra. This was 
followed by a discussion on base- 
i ball and the merits of comics, 
| which the panel felt were negligi- 
ible. When queried regarding the 
'truth of the bromide, “a woman's 
work is never done.” the 12-year- 
ijolder decided women had a cinch 
'what with “Bendix washers. auto- 
imatic dishwashers and all that 
electrical stuff.”’ 

Plugs were handled adeptly by 
| Verne Williams, who pointed out 
| the advantages of the bankrollers’ 
|ecombination storm and _ screen 
| windows over the old type by por- 
traying an inept householder at- 
tempting his annual storm window 
installation. Elie. 
te ° 
LET’S GO TO MARKET 
| With Nerman Kraeft, Butch Davis 
| Directer: Chris Erskine 
115 Mins.; Mon.-thru-Fri., 12:45 p.m. 


i 
WGN-TV, Chicago 
On the basis of a U. of Miinois 
| survey showing the extent of rural 
video viewing, WGN-TV has 
launched this grain and livestock 
market rundown beamed at the 
‘farmers. Despite the use of film 
clips and blackboard listing of the 
| commodity prices and livestock re- 
ports, it’s the sort of show that 
| gains little through the added sight 
| element. 
| The strip is a co-op effort with 
the Board of Trade and the Chi- 
| cago Mercantile Exchange. WGN 
farm director Norman Kraeft han- 
dles the commodity reports, and 
| Butch Davis takes over for the beef 
and pork rundown, which includes 
the day’s prices and receipts and 
,the next day's estimates. It’s all! 
important information for the 
farmers and grain exchange play- 
ers, but it’s practically meaningless 
| to the average urban dialer. 

If part of the session were used 
| to explain to the city dwellers the 
| operation of the grain pits and the 
| stockyards, and how they fit into 
ithe over-the-counter food prices, 
'the format could prove interesting 

to both city and farm folk. Krgeft 

jand Davis obviously know their 
| material and work well before the 
‘cameras, but unless they make 
more of a pitch for the in-towners. 
they'll be talking to a limited 
clientele. Dave. 


Graviie oF 


' 








TELEMIME TIME 
With Kay Crews, Russell Rogers, 
Victer Antheny, Joe Salek, Bud 





Producer-director: 

30 Mins.; Mon., 7:36 p.m. CST 
_/WOAI-TV, San Antonie 

For a change, televiewers here 
participate in a show as quiz- 
masters instead of contestants. 
| Viewers are telephoned at home, 


; 


| during the show and invited to pick | 


ia “clue” or topic to be acted out 
|in pantomime by a panel of four 
lexperts in the studio. The other 
three members of the panel must 
guess the answer within two min- 
'utes with a prize of $10 at stake. 
If the panelists are stumped, the 
money goes to the viewer-quiz- 
master. Thus the old parlor game 
of charades has grown up for TV 
‘here. It should make for good 


ton during the winter months, | 


(Continued on page 41) 


ing a panel of three teenage boys | 
and a strictly uninhibited 12-year- | ; 
old, which has the earmarks of a, Standing, appears to have an ex- 
nifty package. Set in the atmos-|ceedingly bright future as a tele 
phere of a back porch, the youth- Show, according to its preem show- 


i spar 


Preducer-directer: Wendell Davis | ough, Raymond Burr, Herb But- 
30 Mins., Sun., 12:30 p.m. terfield, Bernard Sam 
WEATHER MASTER ALSCO Erickson, Stacy Harris, Ed- 
WBZ-TV, Bostor wards, Jack Kruschen 
(Jerome O'Leary) Producer: Homer Canfield 
Jerry O'Leary, whose pre-game Director: Jack Webb 

: | Writer: J E. Moser 

baseball quiz has been a fixture 39 ies Sun. ¢ 


|LIGGETT & MYERS 


NBC-TV, from Hollywood 
(Cunningham & Walsh) 
“Dragnet,” a radio series of long- 


ing Sunday (16) as part of the 
Chesterfield “Sound Off Time” 
series. Filmed version of this sus- 
pense airer was by far the most 
successful show of this string. 

“Dragnet” brings to video the 
same taut, suspenseful set of pro- 
ceedings that has made it a radio 
fave. With this prevue, indicacions 
are that it will have a ready-built 
audience when it hits the network 
as a regular Thursday night fea- 
ture, Jan. 3. It’s expected that 
those who have become addicted 
to the radio version will carry over 
to tele. 

The initial yarn was a hard-hit- 
ting, masterfully constructed story, 
telling of a criminal armed with a 
bomb who threatened to blow up 
the Los Angeles City Hall unless 
his brother was released from jail. 
The action was tight enough to 
keep the viewers on edge until the 
finale 

Enactments were universally 
good. Filmster Jack Webb, who 
does the radio version, repeated 
his fine interpretation of Detective 
Friday in the sight facsimile. Bar- 
ton Yarborough as his sidekick, 
and Raymond Burr as a deputy po- 
lice chief, gave excelient accounts 
of themselves on the side of law 
and order, while Stacy Harris and 
Sam Edwards hit a good stride as 
the criminals. Webb, who also 
serves as director, filled that role 
admirably as well. Jose. 


7 





POLKA REVIEW 
With Jack Clifton, emcee: Johnny 

Pecon Band; Bob Arndt; Deep 

River ys: Peter Lawrence, 

Dolly novan; Glad Stevens; 

Lou Serigas, Shirley Fenn 
Director: Jim Breslin 
Producer: Mel Tennenbaum 
60 Mins.; Mon. 11 p.m. 

OLD DUTCH BEER 
WEWS, Cleveland 
(Ohio Adv. Co.) 

In its first anniversary show (10) 
the “Polka Review” blossomed into 
one of the true bright lights of lo- 
cal entertainment. For polka lov- 
ers, the 60-minute stanza offers an 
easy-to-take format. Furthermore, 
program's reach into other avenues 
of entertainment—popular vocal- 
ists, dance routines, etc.—makes 
for widest appeal 

Program is developed around 
make-believe cafe, with audience 
participating as patrons. Each 
week, a different polka band is 
used to offer new name and face. 
Change, too, is realized by utilizing 
visiting artists. Regulars on the 
show include Shirley Fenn, organ- 
ist; Dolly Donovan and Glad Ste- 
vens, waitresses; Peter Lawrence, 
vocalist, and Jack Clifton. Regulars, 
have already established them- 
selves with weekly top-notch pitch- 
es. Clifton also handles commer- 
cials that are sensible, easy to see 
and listen to. 

In anniversary stanza, Deep 
River Boys and Bob Arndt fur- 
nished additional flavor that made 
for a mellow late hour of pleasant 
entertainment. . 

Mei Tennenbaum produces a neat 
stanza. ably assisted by Jim Breslin 
and with some fine sets and props 
by Al Sylvanus. 

Program, one of the top local 
budget layouts, is also fed to WSPD 
and WTVN. Mark. 


SANTA CLAUS 
With John Saunders 
Director: Betty Cope 
15 Mins.; Mon-thru-Fri. 5:45 p.m. 
Coca-Cola 
WEWS, Cleveland 
John Saunders continues to en- 


\tertain the kiddies in the Greater 
Cleveland television audience by 


his fine performance as Santa 
Claus. Besides the usual letter- 
reading gimmick. Saunders incor- 


: Dave Hubbard | porates several distinctive flavors, 


including the use of new toys and 
a cheerful conversation with a child 
from the audience. The entire 15- 
minute pitch is geared to friendly, 
well-planned, and carefully- 
thought-out routine that should be 
welcomed into anybody's living 
room. 

A veteran at the Santa Claus 
programming technique. Saunders 
this year has added a make-believe 
voice of Tinkletoes, one of his 
North Pole playmates. ' 

There is no direct commercial 
spiel at any point in the show, and 
only Coca-Cola notices come with 
clever jack-in-the-box windup. 

Camera work, lighting, and at- 
tractive set all add up to wep aceen 
kling kiddie stint. ark. 
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Like the 36,000 extra customers 
(in just one market—New York) for each brand 
advertised on the average TV program... 


You ge? more, dollar for dollar invested, than 
from any other thedium — 
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The results? That means people. ; the biggest stars . .. programs .. . 
We got millions of ‘em. network — the biggest opportunity for the 
. For 50,000,000 viewers — NBC alone. offers biggest sales results. 
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Not if you’re thinking of profits... for television — now — is the most profitable 


advertising medium ever evolved. 
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Like the 15.6 extra customers per month for each 
TV dollar invested in the average program Like what really counts in successful 
(And it’s 19.5 for high-budgeted shows advertising: results. 
like Jimmy’s.) ‘ 
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These facts are based on the remarkable study; 
“Television Today.” If you haven't seen the 
booklet about Television's impact on people and 
products, or if yours is worn out with use, 

write or call NBC-TV Sales — where you can 
also learn about NBC availabilities for selling. 
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Want to get into the act? There are still * 
opportunities for selling on NBC by big The network where success is a habit) 
advertisers — and by small advertisers who think 

and plan big, too. 
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Dramas Strong, Com'ls Big ou L.A. TV, 


Ford-Financed NAEB Study Reveals 


One-sixth of all time on Los An- 
geles television stations was de- 
voted to commercials, and 26% of 
all the airers were dramas (mostly 
old pix) aimed at adults, according 
to a study of L. A. video during 
the week of May 23-29 made by 
the National Assn. of Educational 
Broadcasters. This report, financed 
by the Fund for Adult Education 
established by the Ford Founda- 
tion, was couched in terms less 
critical of commercial TV than the 
first NAEB study, of New York 
tele, conducted last January. N. Y. 
study was made prior to NAEB’s 
campaign on allocation of channels 
for educational TV. 

The report on L. A. found that | 
the eight stations in the area (in- 
cluding KFMB, San Diego) devoted 
73% of their total time to drama, 
variety, popular music, quiz, stunt, 
contest and personality programs, 
and sports. Informational shows 
took under 3%, programs cover- 
ing public institutions took 2% 
and religiosos less than 1%. Re- 
port found no programs dealing 
with the fine arts or dance. No 
program during the week was pro- 
duced in conjunction with an edu- 
cational institution. 

In the drama category, westerns 
had 10% of the total air time. 
Crime drama had 9% of the total 
air time. Great bulk of all drama 
was film or kinescope, only 6% 
of the drama being live. 

Of daytime programs, variety 
shows accounted for 26% of the 
before-dark time; cooking shows, 
11%; shopping and merchandising, 
3%. Special events programming, 
unusually high during the week 
checked due to coverage’ of the 
Buena Vista kidnapping, teok about 
one-fifth of the “domestic” time. 
All domestic programs accounted 
for 16% of total air time. 

News reports contributed 12% 
of total time, a proportion ‘“con- 
siderably inflated” due to the kid- 
napping coverage. Children’s pro- 
grams accounted for 10% of total 
time. Music, largely pop, took 6%. 

Less Informationals 

L. A. beamed more entertain- 
ment shows and less informational 
shows than N. Y. outlets, compari- 
son of the two NAEB studies re- 
veals. The Coast also had a higher 
percentage of time (18%) devoted 
to commercials than N, Y. (10%). 
However, the average length of in- 
dividual plugs was longer in N. Y. 

(73 seconds) than in L. A. (64 sec- 
onds). 

There was considerable variation 
in proportion of advertising time 
on the various stations, ranging 
from 26% on one outlet (KLAC- 
TV) to 14% on KFI-TV. Ad time 
was broken into two classes, “pri- 
mary” or direct selling, which oc- 
cupied nearly 13% of the total 
air time, and “secondary,” straight 
ad programs longer than three min- 
utes or airers on which the back- 


ground ad plugs constituted a ma- 
jor part of the program. Second- 
ary ads accounted for 6% of the 
total air time. 

Survey results were announced 
by Seymour N. Siegel, N. Y¥. City 
radio chief and NAEB prez. Study 
was made by Dr. Dallas M. Smythe, 
of the U. of Illinois, and Dr. Angus 
Campbell, of U. of Michigan. 
George Probst, of the NAEB moni- 
toring committee, said that the 
study’s purpose is to help the in- 
dustry determine whether its pro- 
gramming pattern has already been 
set and whether its. programming 
reflects the community’s needs. 





'Pitt’s AM-Happy Duquesne 


Beer Axing More Shows, 
Smitten by Video Bug 


Pittsburgh, ‘Dec. 18. 

TV is making additional inroads 
into radio locally after first of the 
year with the announcement last 
week by Duquesne Brewing Co., 
one of the biggest time buyers in 
town, that they'ré dropping two 
more AM stanzas in order to chan- 
nel fhe money into their weekly 
half-hour musical teeveer on 
WDTV. 


Being axed are the quarter-hour 
show-talk ‘session on KDKA Fri- 
day evenings of Harold V. Cohen, 
drama editer of the Post-Gazette 
and VARIETY mugg here, and his 
wife, Stephanie Diamond, and the 
Silver Top male chorus Tuesdays 
on the same station. Both pro- 
grams represent an outlay in time 
and talent of around $40,000. Cohen 
continues with Duquesne, however, 
on TV, m.c.’ing the variety pro- 
gram, “Starlight Revue,” every 
fourth week. 


Understood some of the savings 
on the pair of shows may be chan- 
neled into spots, since KDKA as 
well as other local stations are 
making spots available to brew- 
eries for the first time. Previously 
the sudsers weren’t, able to buy 
them for love or money. 

Also cutting down on AM, al- 
though so far with no intention 
of going into TV yet, is big Kauf- 
mann’s Department Store. They're 
dropping the 6:15 news every eve- 
ning on KQV after Jan. 1. Kauf- 
mann’s, however, retains the 11 
p. m. news on that station and the 
quarter-hour on WJAS at 12:30 
p. m. Beckley Smith, Kaufmann’s 
newscaster for 19 years, handles all 
of their programs. 





Milwaukee—WTMJ-TV’s longest 
continuously sponsored show goes 
into its fifth year with the A. 
Gettelman Brewing Co. renewing 
the Thursday night wrestling tele- 
cast. Bob Heiss gabs the grunt and 











groan feature. 





Vaude Was Easier 
Chicago, Dec. 18. 

A recent ABC “Super 
Circus” telecast provided pro- 
ducer Phil Patton with five 
reasons why a video producer, 
no matter how fat his pay 
check, is really always under- 
paid. 

1. During rehearsals, the 
Coleman-Valerie. acro troupe 
had to be rescued from their 
high bar by stagehands when 
the rigging started to come 
apart. 

2. Also during rehearsals, 
Doreen Hustrei, a member of 
the Hollywood Skyrockets, was 
injured slightly when poked 
in the eye by a prop. 

3. Just before the actual 
Sunday show, the backstage 
was threatened with a flood 
when the automatic sprinkler 
system was set off by a dress- 
ing room fire. 

4. During the show itself, 
part of one of the acts turned 
up missing when a cub bear 
escaped its chain. It was found 
hiding backstage just before 
its cue. “ 

5. Also during the actual 
performance, the aforemen- 
tioned Miss Hustrei cut her 
leg severely while sliding down 
a rigging pole. After taking 
her bow, she was dispatched 
to the Norwegian-American 
Hospital for repair. 














Hoffman Boraries Grabs 
+ of ‘Children’s Hour’ 
In Horn & Hardart Trim 


Underscoring the new trend of 
advertisers to split sponsorship on 
television shows as a cost-cutting 
measure, Horn & Hardart this 
week decided to drop the second 
half of its “Children Hour,” aired 
Sunday mornings on WNBT, key 
station of the NBC-TV -web in 
I oes Time was immediately 
picked up by the Hoffman Bever- 
age Co., which moves in on the 
show starting Jan. 20. 


Program, aired Sundays from 
10:30 to 11:30 a.m. has ome of the 
highest ratings of any local TV 
show in the country with a 25. 
But, despite the sizable audience, 
Horn & Hardart found the steady 
increase in facilities and time 
charges getting too rich for its 
blood. As a result, it decided to 
give up the 11 to 11:30 segment 
of the show. Outfit will continue‘ 
its radio version of “Children’s 
Hour” as a full hour production. 

Split sponsorship system, while 
giving the smaller-budgeted adver- 
tisers a break on weekly TV shows, 
also means added benefits for local 
stations and networks. On the 
H&H show, for example, WNBT 
will now get its card rate for two 
separate half-hours, which is 
greater than for a single hour. In 
addition, the station will have a 
new station break to sell, between 





the two sponsors on the show. 


Godfrey TY Adjacency 
Bought by Gen. Mills 


CBS-TV lost little time this 
week in selling the quarter-hour 
strip immediately following the 
upcoming” simuleast of Arthur 
Godfrey’s morning radio show. 
General Mills pacted with the web 
for the 10:30 to 10:45 a.m. cross- 
the-board »eriod. Sponsor hasn’t 
decided yet on a show and it also 
has not been determined which 
GM product, and hence which ad 
agency, will be represented. 

Godfrey simulcast is to include 
the 10:15 to 10:30 segment of his 
90-minute radio strip, but on Mon- 
days through Thursdays only, 
since he airs his AM program 
from his farm on Friday mornings. 
Lever Bros., which sponsors that 
part of the radio show, will also 
pick up the tab for the video side. 
CBS-TV is planning to build an- 
other 15-minute program to fill in 
the Friday- void; to maKe it a com- 
plete cross-the-board block. 


Karloff, Savo Set Te 
Preem CBS ‘Workshop’ 
In TV ‘Don Quixote’ 


CBS-TV will préeem its “TV 
Workshop” (video version of the 
famed ‘“‘Columbia Workshop” radio 
series) Jan. 13 with a half-hour 
adaptation of Cervantes’ “Don 
Quixote,” co-starring Boris -Kar- 
loff in: the title role and Jimmy 
Savo as the lackey, Sancho. Series, 
designed to test innovations in 
production and camera technique, 
will hold down the Sunday after- 
noon 5:30 to 6 slot weekly. 

Series, according to Norris 
Houghton, who will produce, and 
Donald Davis, CBS-TV exec pro- 
ducer for dramatic shows, will 
range from fairy tales to documen- 
taries to straight dramas. Second 
stanza, for example, is to be the 
story of one of the original Dixie- 
land bands in New Orleans, with 
a full band to be spotlighted. It’s 
an original by John Gerstad and 
Norman Brooks, tentatively titled 
“Careless Love.” For the third 
stanza, they hope to do John Her- 
sey’s “Into the Valley,” the story 
of a Marine Corps action in the 
Guadalcanal fighting in World 
War II. For that one, Houghton 
and Davis plan to utilize a sub- 
jective camera technique to repre- 
sent the author, and around which 
they'll build the mood of the story. 

Contrary to previous reports, 
the duo said the “Workshop” is 
not meant to be a showcase vehicle 
for possible future commercial 
shows. Instead, they are plannirig 
the series as an end in itself, 
‘shooting for material which lends 
itself to unique camera treatment 
and not on the basis of a plot 
alone. Web has devoted a top 
budget to the show, which is to be 
available for sponsorship. 








Mulling TV Deal 

CBS-TV is talking a term pact 
this week with Hildégarde, for the 
nitery singer to do a cross-the- 
board daytime series grooved for 
the housewives. Web would have 
her show aired sometime between 
10:30 a.m. and 12 noon, to bulwark 
the new morning lineup being 
sparked by a simulcast of the 10:15 
to 10:30 segment of Arthur God- 
frey’s radio show. 

Hildegarde, under the deal, 
would draw $30,000 per week, 
(amount representing package cost) 
under a 44-week contract. CBS 
plans to give her show full pro- 
duction values, and is also huddling 
with Rouben Mamoulian.to handle 
the lighting and, perhaps, super- 


vise the production if the deal for 
her to sign goes through. 


General Mills has bought the 
10:30 to 10:45 am. strip on the 
web and there’s a possibility that 
Hildegarde may take over that 
time. If not, CBS hopes to build 
the 10:45 to 11:30 period around 
her and sell the show on a partici- 
pating basis. With Colgate renew- 
ing “Strike It Rich” this week for 
the 11:30 to noon slot, CBS vir- 
tually has its new morning lineup 
complete. 


SCHILDKRAUT SERIES 
MULLED BY ABC-TV 


ABC-TV national program top- 
per Charles Underhill is mulling 
two new mysterioso series, “The 
Professor,” starring Joseph Schild- 
kraut, and “The Top Guy,” starring 
Jack Smart. 


“Professor” is being given a one- 
time showcasing on the Coast- 
originated “Personal Appearance 
Theatre.” Psychological meller is 
being packaged jointly by Schild- 
kraut and ABC-TV. 

“Top Guy” will be a televersion 
of the AM series which the web 
currently has on: An audition will 
be made early next year. Show is 
a Manny Rosenberg and Larry 
White property. 


Axe Tiny Fairbanks 


Tiny Fairbanks show has been 
cancelled off DuMont’s WABD, 
N. Y., after a run of more than a 
month failed to turn up a sponsor, 
Show had been aired cross-the- 
board from noon to 12:15 p.m. 


station is planning to fill the 

time with a new series devoted to 
women’s clubs in the metropoli- 
tan N. Y. rea, figuring such a 
show would draw a large women’s 
audience and so become a good 
a for the usual daytime adver- 
tisers. 
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FRAN LEE 


The Most Entertaining Household Spot on TV 


“MRS. FIXIT” 


Currently LANGFORD-AMECHE SHOW 





ABC - TV 


Tuesdays and Thursdays, 12 N.-1 P.M. 


(Over 38 Stations) 
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Soe NCAA Tele. 
Plan Back in 92 


- Chicago, Dec. 18. 

Westinghouse’ shelled out $670,- 
900 for rights to 20 college football 
games it bankrolled on NBC-TV as 
part of the National Collegiate 
Athletic Assn’s “controlled TV’ 
experiment the past season, it was 
disclosed by Walter Byers, NCAA 
exec secretary, yesterday (Mon.). 
Disctosure came at the end of a 
two-day NCAA TV committee con- 
clave and was combined with other 
indications that the tele group will 
recommend continuation of the re- 
stricted program at the upcoming 
NCAA convention. 

Ralph Furey, co-chairman of the 
TV body and Columbia U. athletic 
director, told the press the experi- 
ment, “except for minor rhubarbs, 
was a tremendous success.” NCAA 
attorney Joseph Rauh attended the 
meeting and Furey stressed the 
committee’s conviction that the 
project is completely legal. 

Congmittee will not formutate its 
final recommendation until the 
preliminary report on the test from 
the National Opinion Research 


Centre, due Jan. 1. But with 
Furey emphasizing the positive 
aspects, including the legality 


angle, it’s thought likely the com- 
mittee will urge a repeat of the 
controlled package before the full 
NCAA membership at the Cincin- 
nati meet next month. 

Also believed a factor for contin- 
vation is the hefty tele coin gar- 
nered by the 40 colleges whose 
games made up the Westinghouse- 
NBC schedule. 


TV-STAGED WRESTLING 
SET FOR DETROIT FANS 


Detroit, Dec. 18. 

Boxing bouts especially staged 
for television will be presented by 
WXYZ-TV, beginning Jan. 5. The 
professional fights will be sanc- 
tioned by the Michigan State Ath- 
let'> Board of Control. 

The fights will be televised direct 
from the Motor City Gym. Each 
Saturday card will feature two six- 
round bouts. In case one or both 
bouts fail to go six rounds, standby 
bouts will be available td round 
out the hour-long show. 

This marks the first time that a 
major sport has been staged in De- 
troit expressly for television. While 
there will be an audience at ring- 
side, it will only be a small, token 
audience, most of it to be admitted 
by invitation only. 

Sponsor is the Pfeiffer Brewing 
Co. Sportscaster Fred Wolf will do 
the blow-by-blow. Maxon is the 
agency. 








Masland as Alternate 
For ABC-TV ‘Tomorrow’ 


Masland carpets will pick up the 
tab for “Tales of Tomorrow,” 
Foley & Gordon science fiction 
Series on ABC-TV, sometime next 
month. Masland will alternate 
with Jacques Kreisler watchbands, 
which is now backing the series 
9:30 p.m. Friday on a skip-a-week 
basis. Agency for Masland is An- 
derson & Cairns. 

Masland currently has the Earl 
Wrightson “At Home Show” on 
ABC-TV Thursday at 10:30 p.m., a 
Weekly 15-minute airer. Sponsor 
is expected to drop Wrightson. 

_ Bona fide Mills’ “Versatile Va- 
rieties,” which had been alternat- 


ing with “Tomorrow,” bows out 
this week. 





Gabby Hayes Bicycling 
- From NBC to Mutual 


Gabby Hayes, currently beaming 
for Quaker Oats on NBC-TV Sun- 
days at 5 p.m., will take over a 
radio show for the same bankroller 
on Mutual, Sundays at 6 p.m. 


Hayes airer replaces “Sgt. Preston 
of the Yukon,” starting Jan. 6./ 


Agency is Sherman & Marquette. 

“Preston” continues in its Tues- 
day and Thursday 5-5:30 p.m. spot 
on MBS. 


Mutual has also inked renewal | 


from Old Golds for its 15-minute 
strip on “Queen for a Day” and 
from Kraft for its Tuesday 
and Thursday quarter-hours on 
“Queen.” Pal blades have re- 
newed on “Rod and Gun Club.” 


Al Jarvis Hits 1006 
Corn-and-Personality 


Coast AM-TV Payoff 


Hollywood, Dec. 18. 

Feeding his viewers and listeners 
a heavy diet of corn 50 hours a 
week on AM and TV, Al Jarvis 
has parlayed his format to a neat 
bundle in excess of $100,000 a year 
to rate as the highest-paid indie 
entertainer in L. A. 


Jarvis, on 25 hours a week for 
KLAC, and 25 hours for its video 
affiliate, KLAC-TV, tapes his AM 
stanzas. His video show has no 
production, and Jarvis himself 
would be the first to admit he’s 
no comic or emcee, but a homey 
personality has boomed him to the 
top in virtually every survey of 
daytime TV in L. A. 

He interviews guests, has some 
guesters entertain, and yaks about 
anything he happens to be thinking 
about, but always pitches directly 
to the housewife, figuring they 
make up 80% of his audience. It’s 
a simple format, so simple that 
industryites are at a loss to explain 
his terrific pull. But there’s no 
question that Jarvis is the No. 1 
man as far as Angelenos are con- 
cerned. 

He’s got 38 sponsors a day on 
a participation basis on TV, and 
two on his Saturday night show. 
Spots were $18 each when he be- 
gan his program three years ago; 
now they’re around $95 each, with 
90% of his sponsors national. Re- 
sult is a shower of lettuce for the 
station and Jarvis. In an attempt 
to break the Jarvis hold on viewers, 
other indies have exported deejays 
from all parts of the country, but 
there hasn’t been any perceptible 
dent on the Jarvis draw. 


Gen. Mills’ ABC Buy 


Chicago, Dec. 18. 

ABC’s daytime radio upswing 
continues with General Mills buy- 
ing a 25-station hookup in the 
south to plug its Red Brand flour. 
Miller will fill the daily quarter- 
hour slot with a transcribed hymn 
show, starting Monday (24). 

General Mills is dropping “Mr. 
Mercury” from its Tuesday night 
6:30 to 7 period and replacing it 
with the Chi-originated “Silver 
Eagle” as of Jan. 1. Sponsor will 
continue its Thursday night 
“Eagle” backing. 











Minneapolis — Minneapolis now 
has its Barry Gray type of radio 
show, originating from a loop spot 
where people in and out of the 
news are put on the spot before 
the “mike” and given a chance to 
get pet gripes off their chests. 

It’s on WDGY Monady through 
Friday, from 10:30 p.m. to mid- 
night, at the 620 Club, eatery :and 
beverage establishment. 
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1271 St. Nicholas Avenue 
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THE THEATRICAL DISTRICT 


MODERN ELEVATOR APARTMENTS 
NEARING COMPLETION 


Now Renting for December Occupancy 
1%~—2— 24,—3— 3% Rooms 


901 EIGHTH AVENUE 


Apply Agent on Premises or 
MAX LIPMAN & SONS 


WA 7-9210 
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‘Memorial’ 
Nathan Straus, owner of 
WMCA, New York, who as a 
onetime state legislator won 
distinction as a crusader for 
safe driving laws, has figured 
out actuarially that on Dec. 21 
#° 1,000,000th auto fatality in 
ew York state will occur. 
For the past few days Straus 
has been engaged in preparing 
a 75-second taped “memorial” 
to the 1,000,000th victim. it 
will be played repeatedly on 
- the station on that day. 
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Tele Followups 


,Continued from page 27 


sagebrush segment, with Roy Rog-| istered as an appealing video char- 
ers and Dale Evans. Backed by the | acter . Trigger, while not the most 
Whippoorwills, they did nicely by scholarly nag that has been on TV, 
“On the W ri probably amused the kids with his 
eee, ey to San Antone” and| counting trick and three dance 
Christmas on the Plains.” Miss | steps (including a sock hula). 
Evans put over a cute number, Another item for the juves was 
“Don’t Ever Fall in Love With aj the Three Stooges’ mayhem in a 
Cowboy.” Rogers, whose own show | department store setting, in their 
Starts shortly on the network, reg- | usual slapstick vein. 
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Best proof of sponsor satisfaction is in the 
record of round-the-clock program renewals 
on WWJ. 


The J. L. Hudson Company department 
store has had the same program on WWJ 
for 17 years . . . the Automobile Ciub of 
Michigan 13 years . . . Studebaker 10 years 
_.. Kinsel Drug Co. 9 years. . . Cluett Pea- 
body 8 years . . . Standard Oil 6 years... 
Bell Telephone Co. 6 years . . . Hartz’ Bird 
Food 5 years. 

Such long-time associations stem from 
listener-loyalty reflected in sizable sales of 
, ‘services and ‘products by these, and a multi- 
tude of other WWJ advertisers in America’s 


Owned ond Operated by THE DETROIT NEWS 








National Representatives: THE GEORGE P. HOLLINGBERY COMPANY 
Associate Television Station WWJ-TY 


5th market. 
2 
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AM —950 KILOCYCLES—SOO@ WATTS 
FM —CHANNEL 246—97.1 MEGACTYCLES 
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Leo (MGM) Lion 
provides 

Hollywood 7 a 
star-talent...  EEEEB, af fisnenes COWCer «apn 











and . 


Mr. (MBS) PLUS 
provides 

new Multi- 
Message 

Plan for 


unprecedented 
advertiser 
benefits 
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FOR NATIONAL 
ADVERTISERS... 


Bette Davis & 
George Brent 


*x Orson Welles 


MGM Musical = et 
Comedy of the Air ERROL FLYNN * “MODERN ADVENT 





% Errol Flynn 
¥ Ann Sothern 


a ...the MUTUAL broadcasting system 





MARGARET SULLAVAN * GUES 
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FOR LOCAL 
ADVERTISERS... 


% Crime Does Not Pay 


Lew Ayres & 
Lionel Barrymore 


Mickey Rooney & 
Lewis Stone 


% Gracie Fields 
x MGM Theatre 





: Seeks #hece 


JANE WYATT & GUEST 
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BR eennsscooe: 


THU. 8:30-9 P.M. EST 
MICKEY ROONEY * LEWIS STONE *“THE HARDY FAMILY” 








for facts on 
how to reach 
the most-per-dollar 
-in all radio, call: 
MBS —PE 6-9600 
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Sponsors Cry ‘Hit The Road’ 
Continued from page 23 
resulted im the decision to send) fication with Lincoln-Mercury, 
Guy Lombardo and his “Lucky | through his emceeing of “Toast of 
Strike Hit Parade” show on its the Town,” also carries over into 
first extended tour starting in a goodwill ambassadorial role for 
Philly on Feb. 14, with Music Corp.|the auto company involving pro- 
of America handling the 12 to 13-! motional-exploitation activity, plus 
week trek covering the east and fostering better labor relations, 
south. over and above his participation 
U. S. Steel, sgonsor of “Theatre in the entertainment facets. 
Guild on the Air,” has been de- i 
riving supplementary institutional | Club” troupe also embark on an 
values from program originations eight-city tour through the south- 
in steel-berthed cities, a move eastern states next month, for a 
which has served to heighten em-' series of in-person originations de- 
ployee-employer relations. signed to capitalize on the promo- 
Similarly, Ed Sullivan's identi-!tional-plus values. 


Don MeNeill and his “Breakfast | 


$2,480,000 Relay Project 


~ Washington, Dec. 18. 
Additional TV network transmis- 
sion facilities between New York 
provided 


project to be 
merican Telephone & Telegraph 


permits were filed by the company 
last week with the Federal Com- 
munications Commission. 

Plans call for the construction 
‘of nine intermediate stations along 
the route, with transmitters to be 
installed at locations in New 
| Jersey, Pennsylvania and Mary- 
| land. 
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ELOISE KUMMER 
AS MARY MARLIN 


_ Maurice D. Copeland 


A Merry Christmas! 


The American Broadcasting Co. 


and the listeners who have given us 


“the STORY OF MARY MARLIN 


directed by DON PAINTER 











EVERETT GLARKE 


Laurette Fillbrandt 


Patrick Murphy Vera Ward 
Stanley Gordon Alma Platts 
Claire Baum Jerry Garvey 
Don Gallagher John Barclay 


(it’s from Chicago, of course) 

















Aid to N.Y.-D.C. Web Tele 


Applications for construction || 














| are using with tremendous payoffs. 


Because most of the mail! order | 
merchandisers use no other form | 
of advertising, their radio case his- | 
tories provide direct correlations 
between returns and money spent. 


| As such, it’s more clearcut evidence 


a 


of AM’s pull than the usual ad 
campaign which is most - always 
combined with other media. 

Ali the major radio stations, with 


CBS Derr, Barber 
Sports Reshuffle 


Upping of John Derr to the post 
of director of sports for CBS 
Radio, succeeding Red Barber, who 
in turn assumes the new title of 
counselor on sports, is expected 
to result in a hefty boost in sports 
programming for the web. Derr, 
with more time to devote to lin- 
ing up sports packages, will re- 
portedly start an intensive search 
immediately after the first of the 
year for new shows which can be 
added to the CBS lineup. 

Move was reportedly made to 
free Barber from his administra- 
tive duties to permit him to con- 
centrate as a CBS personality, via 
his sportscasting and participation 





the exception of indie WIND, andjon panel shows, etc. It’s recalled 
including the network plants have | that Edward R. Murrow several 
skedded mail order accounts this | Years ago was named a CBS veepee 
season. In all cases the stations! and given an administrative job, 
are watching the copy closely and | which he later resigned in order 
screening the products because ex- | to return to his newscasting. Bar- 
perience has taught them that it’s | ber, it’s believed, is in the same 


usually the station that bears the 
brunt of the buyer’s wrath when 
the merchandise fails to come up 
to expectation. 

As far as could be learned, the 

seasonal mail order accounts cur- 
| rently running are straight time 
purchases and not on a per inquiry 
basis. However, as one station exec 
put it, “The way some of these mai! 
order deals are paying off for the 
client, we almost wish it were a PI 
setup.” 

Incidentally, although some of 
| the claims are pretty broad, no Chi 
station is carrying the pitch aired 
|} by a Mexican outlet which was 
heard shilling a Bible with Jesus’ 
|mame underlined in red. Listeners 
were asked to send their money to 
, “God, that’s spelled G-O-D, in care 
| of this station.” 


| Holiday Programs 


Continued fromepage 25 











| 








| NBC radio presents its annual dra- 
| matization of Dickens’ “Christmas 
on the Hearth.” Indicative of how 
the regular radio and TV shows 
will handle the seasonal 
| Lucky Strike’s “Hit Parade” Sat- 
|}urday night on NBC-TV will move 


| position. 
| Derr’s takeover, for CBS Radio 
lonly, leaves the job of sports di- 
|rector for the CBS-TV web open. 
| Whether it will be filled in the 
immediate future is believed doubt- 
ful. It’s expected that Barber 
eventually will take over as sports 
covrnselor for TV also, with the 
| department functioning under the 
| administrative supervision of Sig 
Mickelson, CBS-TV chief of news 
and special events. 

Derr has been with CBS for the 
last five years and for the last 
two was associate sports director. 
He produces the “Football Round- 
up,” which Barber created and. 
|narrates, and is currently heard 
each Saturday at 6:30 p.m. in the 
15-minute “Saturday Sports Round- 
up.” He left Sunday (16), inci- 
| dentally, for Miami to prepare for 
CBS coverage New Year’s Day of 
the Orange Bowl game. which will 
be called by Barber and Connie 
Desmond. He then heads from 
Miami to Mobile to set plans for 
the Senior Bowl football game, to 
be aired Jan. 5. 


No ‘Channels’ Check For 





sat-| scribes, Amer. Tel. & Tel. 


its cameras out to the icacteting | Assures Writers Guild 


rink in Rockefeller Piaza, N.Y., for | : 
production numbers built around! American Telephone & Telegraph 


the skaters and the mammoth 
Plaza Christmas tree. 

“Greatest Story Ever Told” wil 
bow into video for the first time 
Sunday evening, with a presenta- 
| tion on ABC-TV of “No Room at 


|the Inn,” while CBS Radio wil | 


| have its annual rendition of Han- 
,del’s “Messiah” that evening. On 
ithe same night, Mutual will stage 
| its annual “Joyful Hour,” spotlight- 
|ing a number of top Hollywood 
stars. NBC-TV will highlight its 
Christmas Eve programming with 
the preem presentation of Gian- 
Carlo Menotti’s opera, “Amahi and 
the Night Visitors.” Regular shows 
will also turn over their menus 
Christmas Eve to seasonal pro- 
gramming, with CBSTV’s “Lux 
Video Theatre,” for example, re- 
peating last season’s special show 
starring Fay Bainter and Thomas 
MitchelL 

Both ABC-TV and NBC-TV will 
take their cameras into St. Pat- 
rick’s Cathedral, N. Y., at midnight 
Christmas Eve, while CBS-TV will 
pick up services of the Boys Town 
Choir from Boys Town, Neb. Du- 
Mont is staging a special version 
Christmas Eve of Anatole France's 


the juggler, assisted by Jan Peerce. 
Frank McHugh and the Vikings 
chorus. DuMont will also visit 
three different churches Christmas 
Eve, to present the Catholic, Epis- 
copal and Methodist services. 


Marriage’ Co-op Style 

The networks are stepping up 
activity on the co-op program front. 
ABC has just inked a deal with 
John E. Gibbs to co-op his “Mar- 
riage for Two” soaper, the first 
time a daytime serial has been 
made available for local sale. Mu- 
tual is co-opping “I Love a Mys- 
tery.” = 

“Marriage for Two,” an Elaine 
Carrington serial, is being moved 
up from 4:15 p. m. to 3-3:15 p. m., 
to kick off the web's recently in- 
cepted afternoon block ef wash- 
board weepers. 








“Our Lady’s Juggler,? with Wii- 
liam Gargan playing the role of 


Co. has officially told-the Radio 
| Writers Guild thaf“we do not and 
will not use Red Channels or 
| Counterattack as a means of check- 
‘ing a writer’s qualifications. We 
|are interested in a man’s talent 
‘and ability.” 
| Statement was. made by J. M. 
| Shaw, assistant v.p. of AT&T, in 
reply to questions from the Guild. 
He added that approval by the 
two anti-Communist publications is 
“absolutely and completely not a 
condition of employment” by his 
company. He also mentioned a 
writer listed in Red Channels 
but recently hired to work on a 
film for AT&T, as evidence of the 
company’s refusal to use blacklist. 
Shaw spoke in connection with 
a case of an RWG member allegedy 
blacklisted by the “Telephone 
Hour” after having written for it 
| for six years. N. W. Ayer, agency 
ifor the show, a few weeks ago 
jannounced its opposition to a black- 
| list, and said the writer was drop- 
| Bed to get a new format for the 
j ow. 


<iaeed | 
Completely Rewritten 

| ESAR’s | 
| COMIC | 
DICTIONARY | 


ND NEW. edition of 
Bisson setae sitizn.tt | 
form. An endiess reservoir of hu- 








“daffynitions, 

‘| wisecracks, clever proverbs, quips. and 
|} smart puns. 

10,406 entries. over 100,000 words cov- 
ering thousands of geo OF 
ranged alphabetically easy ref- 
erence. 


Joe Laurie, Jr.. in Variety:— 
“For the comedy writer. 





+ comedian, 
' speaker. . 
|] vp tess room than a gag file. . . . IT'S 
| A must.” . | 
j At All Booksellers, or 


' 


Send Only $2.95 NOW for Your Copy 
We mail postpaid, same doy. | 
(Serry, ne C.0.D.) 
HORIZON PRESS, Desk 102 | 
2 


| 63 West 44th St, New York 36, N. 
i 
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SANTA’S” 
LATE 


We 


IF 








... you can probably blame ‘us. We just wanted to make 
stay-up-late set-owners happy. So we put “The Late Show” 
on the air every night with TV’s best movies. 


The result? Telepulse says ““The Late Show” has the 
highest rating of any multi-weekly local program seen on 


any New York TV station! 


And Santa’s already been seeing ‘“‘The Late Show’s” 
advertisers. (Ask the frozen juice canner who doubled his 


sales in just two months!) 


Let us show you how every night can be Christmas Eve. 
Ask us or your CBS Television Spot Sales representative 


about participation in “The Late Show” today. 
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Washington, Dec. 18. 

Federal Communications Com- 
mission is holding firm on its “pa- 
per hearings” procedure for lifting 
the TV freeze. The agency is re-| 
fusing all appeals for oral testi-| 
mony on its proposed alloeation 
plan for assigning VHF and UHF | 
stations and for setting aside chan. | 
nels for educational.outlets. The 
agency is telling all and sundry that 
time is of the essence and that it 
is determined that nothing must 
delay the unfreezing—now expect- 
ed in February. 

Last week, the Commission gave | 
out with an opinion which, in ef- 
fect, told three applicants inter- 
ested in having more VHF chan-| 
nels assigned to their areas. that 
if they have anything more to say 
they'll have to put it in writing, 
“due process” notwithstanding. 
What the agency actually said was: 

“An oral presentation may be 
had where the Commission finds 
a written submission inadequate 
for the full presentation of fact or 
law. The relevant statutes require 
no more, and we believe they are 
entirely consistent with due process 
requirements. At the same time, 
the procedure of written presenta- 
tions which has been adopted is a 
recognition that the great public 
interest ‘in an early nationwide 
television service, which is by no 
means at odds with the numerous | 








private interests represented be- | 
fore us, will not be served by 
needlessly paralyzing procedural | 
hurdles.” | 


The ruling was made on petitions 
filed by T\ applicants who have 
been squeezed out of VHF in Phil- | 
adelphia and San Francisco be-| 


cause of the freeze and by an appli- Churchill show, which is being | keeping their inventories down. 


cant in Milwaukee who had a peti- 
tion pending for a grant without 
hearing when‘the freeze was im- 
posed. The Commission said it 
was not “unaware of the equities” | 
of these applicants who had al-| 


Don't Hold Up the Freeze’ 
Ukase; Firm on ‘Paper Hearings 


| swer 


|out addfng oral 
| burden. 


| 





transmitters and the interruption 
to service which would result from | 
set owners having to adjust their | 
antennas. | 

Several applicants would also 
like to argue the educational set- | 
aside. A few educational institu- | 
tions would like to get into TV but 
want the right to sell enough time 
to pay expenses. 

Finally, there is the DuMont re- 
quest for oral testimony on its own 
elaborate allocation plan which it 
claims is better than the Commis- 
sion’s in that it provides more VHF 
channels and requires less inter 
mixture of VHF and UHF stations. 


To all these requests, the Com- | 
mission is almost certain to an- 
“no.” It’s enough of a job 
to evaluate the 1,500 comments 
which have been filed on the allo- | 
cation plan, the agency feels, with- 
hearings to its 


CBS TALENT SHOWCASE | 


SET IN “TV WORKSHOP” 


“TV Workshop,” CBS-TV’s video 
version of the old “Columbia Work- 





|shop” radio series, has been as- | 


signed the Sunday 5:30 to 6 p.m. | 
slot on the web and will preem | 
either Jan. 6 or 13. Program is 
designed specifically to showcase 
new ideas and innovations in for- 
mats. and production techniques, as 
well as a possible showcase for new | 
talent. 

Show will fill the time previously | 
held by a 15-minute sustaining | 
news program and the Sarah 


moved by its sponsor, Hallmark | 
greeting cards, to the NBC video | 


web. Norris Houghton, legit produ- | 
“Billy | 
| Budd” on Broadway last season, | 


ecer-director,' who staged 


will supervise the “Workshop,” 


doesn't see @ dearth of talent and 
envisions the new 
Talent Incubator 
Sg te a 


one of the many byline pieces in 
the upcoming 


46th Anniversary Number 
of 
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DUE SOON 


‘OL TV Set Output | 
Tops 5,000,000 


Wasliiington, Dec. 18. 

Television set output has already 
passed the 5,000,000 mark for 1951, 
with still a couple of weeks to go, 
it appears from preliminary figures 
given out here by the Radio-Tele-| 
vision Manufacturers Assn. Factory 
production for the first 11 months | 
of the year (up to Nov. 30) totaled | 
approximately 4,944,000 sets. With 
the industry currently operating at 
a rate of 100,000 sets a week, this 
indicates that the 5,000,000 figure 
was achieved during the first week 
in December. It’s likely the final 
figure for 1951 will be around 5,- 
300,000 sets. 

An RTMA report last week on 
receiver shipments to dealers, as 
contrasted with factory output, in- 
dicates the manufacturers § are 














During the first 10 months of the 
year, shipments to dealers totaled 
4,005,000 sets out of a production 
of 4,382,000 sets. A portion of this 
377,000 set surplus is believed to 
have been shipped out in Novem- 


ae through hearings and | With CBS having already lined up| ber, leaving an inventasy at the 
roety aan affected by the | vehicles for the first six or seven | beginning of December of about 


propused allocations. “But we can- | Programs. 
not find,” the agency asserted, | 
“that their interest is one which 


the Constitution or any applicable | Sportscaster Debut For 
statute requires be afforded sep- | : 
Henrich on Hodges Show 


arate procedural treatment in a 
proceeding of this nature.” | 

Furthermore, the Commission Tommy Henrich, “Old Reliable” 
said, none of the applicants offered | of the N, Y, Yankees, and until 
“substantial reason’ why a written | recently coach for the Bronx nine, 
presentation should not be ade-| has become a sportscaster for WJZ- 
quate to make their views known| TV, N. Y. He made his debut on 
on the allocation plan. | the Russ Hodges show on the ABC- 

The Commission still has before| TV outlet last night (Tues.), and 
it other requests for oral argument will be partnered with Hodges on 
on the allocation plan. Some of|the four-times-weekly 11:10 p...r. 
these ate from operating TV sta-| sports show, 
tions which have been requested to When Hodges goes out of town, 
“show cause” why they should not | the former Yankee first sacker will 
shift to different channels as re-| take over the entire show for him. 
quired under the new proposed as-| Trevor Adams, WJZ-TV general 
signments. Several stations are | manager, who incidentally was ra- 
strongly opposed to moving from dio-tele director of the team at one 
the lower to the higher channels in | time, expects to give Henrich his 
the VHF band. The lower channels own show after he breaks in. Hen- 
(one to six) are generally consid-| rich, who joined the Yanks in 1937, 
ered better than those from seven | earned a rep among his teammates 
to 13. 
to make this shift point to the ex-/On Dec. 31 the Hodges-Henrich 
pense involved in retuning their | show will go cross-the-board. 
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The few stations required | for being an articulate spokesman. | 


| 255,000 sets. This compares with 
the peak factory inventory of about 
700,000 sets last summer, aecord- 
ing to RTMA. 


How many sets are in the hands 
|of dealers and distributors is 
| difficult to determine. Estimates 
|range from 1,000,000 to 2,000,000 
| sets. The National Television Deal- 
'ers Assn. reports that while dealers 
have been reducing their stocks 
their inventory is still “big.’’ The 
Association is advising its mem- 
bers against heavy buying, despite 
recent statements on shortages of 
material. Until there is a substan- 
tial reduction in factory output, 
the NTDA sees no reason to ex- 
pect a shortage in sets. 





Dallas—Jerry Doggett has re- 
signed his post as sports director 
for the Liberty Broadcasting Sys- 
tem here. He takes over position 
as public relations director of the 
Dallas Eagles of the Texas League. 
He will continue to broadcast play 
| by play accounts’ of all Eagle 
baseball games over KLIF, key out- 
let here of LBS. 
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Wednesday, December 19, 1951 


WJZ-TV, N. Y., has changed its antenna atop the Empire State Build- 
ing, in order to get its signal into areas where ‘it was weak, 
following tests with a helicopter. Other stations beaming from the 
site, which have been awaiting results of WJZ-TV’s move, are ex- 

ed to eonduet their own tests and then. make similar adjustments. 

Reason for the engineering revamp is that the signal sent out by the 
antenna was supposed to radiate in a circular pattern. However, ground 
tests indicated that the pattern was actually more like a cloverleaf. 
Since the ground tests could be influenced by topography and tall 
buildings, ABC engineering v.p. Frank Marx decided to use a helicop- 
ter, making a circular orbit around the tower, to check on signal 


| Strength. The helicopter checks revealed that the signal pattern was 
not the circle desired. ~ 


As a result, the phasing on the antenna has been changed to get the 
WJZ-TV signal directed at previously weak areas. Marx said he is 
making the results of the fests available to other stations in N. Y. 





Federal Civil Defense Administration is making.available to all TV 
stations kinescopes of its video series, “Survival,” which was carried 
over the NBC-TV network last summer. Series, consisting of seven 30- 
minute shows, depicts the impact of an atomic bomb attack on a com- 
munity, how Civil Defense is organized to alert citizens, and how pro- 
tective measures can be taken in the home. 

Millard Caldwell, FCDA Administrator, said that the telecasts last 
summer brought home with “forceful clarity” the urgent need for Civil 
cor at He urged the widest showing of the films throughout the 
nation. 

Distribution to TV stations is being handled through the nine FCDA 
regional offices. Following use of the films on TV, the series will be 
released cost free for showings before Civil Defense meetings and local 
group. 





All television stations in the U. S. are to receive kinescope record- 
ings of the official Civil Defense Administration television series, “Sur- 
vival.” Seriés went out last summer over NBC-TV. After being used 
by the local stations, the films will be offered for screenings of civic 


groups, civil defense volunteers, etc. “Survival” is a seven-part pro- 
gram. 


SPUR TO COMMUNITIES 
ON EDUCATION VIA TV 


Des Moines, Dec. 18. 

A plan to use television to stim- 
ulate whole communities in educa- 
tional problems was presented to 
a meeting of the Iowa Council for 
Better Education in meeting here 
this week. Fifty representatives 
from 34 groups, making up the 
council, heard Robert Shayon ex- 
plain the program. Shayon, who 
represents the Fund for Adult Ed- 
ucation set up by the Ford Founda- 
tion, said the project is a joint un- 
dertaking by the Foundation and 
station. WOI-TV, Ames. 





WOI-TV Policy, Favoring 
Nat’l Advertising, Scored 
As Unfair to lowa Firms 


Des Moines, Dec. 18. 

The advertising policy of Iowa 
State College’s television station, 
WOI-TV, was sharply criticized by 
a meeting in Des Moines of the 
state budget and financial control 
committee. Criticism centered on 
the policy set by the state board 
of education, which has jurisdic- 
tion over Iowa State and other in- 
stitutions. Under this control, all 


Through a series of programs en- 
titled “The Whole Town Is Talk- 
ing,” it’s planned to use television 
as a tool to stimulate the com- 
munity about educational prob- 
lems. The programs will be in 
forum type, with the Fund form- 
ing local groups to watch the pro- 
grams and then hold discussion pe- 
riods afterwards. .Shayon asked 
the Council to help develop the 
groups in their communities, then 
get local television dealers to in- 
stall sets in schools, to get as wide 
an audience as possible, 


Kine in Chi Court Seals 
é > s % ™ 
Circus’ Infringe Claim 
Chicago, Dec. 18. 
In a court action that headlined 
a kine of its “Super Circus” tele- 
vision show, ABC and M & M, Ltd., 
a candy firm, won a temporary in- 
junction last week against Breaker 
Confections, Inc. Federal District 
Court Judge Walter J. LaBuy or- 
dered the Breaker firm to stop us- 
ing the name “Super Circles” on 
its candy, on the grounds it’s un- 
fair competition to the TV show 
and M & M, which sponsors a por- 
tion of the weekly telecast. 


ABC and the client, to support 
their case, unreeled a_ half-hour 
kine of “Super Circus” in the 
courtroom. The kine featured the 
show’s regular cast, including its 
blonde bandleader, Mary Hartline. 

After the impromptu showing, 
the judge commented, “That is the 
most entertaining session I’ve had 
in all years on the bench.” 

Trial date has not been set for 
the plaintiffs’ request for a perma- 
nent injunction and damages. 


Western Reserve U. 


Expands TV Courses 


Cleveland, Dec. 18. 
Western Reserve University, 
pleased by the response from its 
two televised courses, is adding 
new courses to its TV curricula 
and is extending the number of 
telecasts. 








cal geography and child pyscholo- 
gy, with the geography course to 
run on Saturday. Telecasts from | 
the studios of WEWS are Monday- 
through-Saturday at 9 a.m. 

The school estimates that about 
50,000 persons watch the show 





The two new courses are physi-|| 





daily. 


advertising on WOI-TV must go 
through Weed & Co., New York 
and Chicago advertising agency. 

The result, according to State 
Sen. A. E- Augustine, is that no 
one but nationally operating firms 
can get advertising on the station. 
He insisted this represents dis- 
crimination against “Iowa busi- 
nesses and Iowa people.” 

“I’ve given this matter a lot of 
study and I’m going to blow the 
top off this thing,” Augustine de- 
clared. “Any local advertiser has 
to go through Weed & Co. and 
pay them.a lot of money. There 
are many good Des Moines adver- 
tising agencies, but the result is 
that Weed & Co. will take noth- 
ing but national advertising. So, 
such .firms as the A & P stores 
can advertise on WOI-TV,. while 
Iowa chain groceries can’t.” 

Board of Education Sec. David 
Dancer defended the policy, by 
saying the station would get into 
many advertising tangles if it 
opened the matter up to all agen- 
cies. There was no immediate in- 
dication the board intended to 
make any change in policy. 


TONIGHT 











KRAFT THEATRE 


GENE LEE 


appeared on 200 TV shows 
and 100 movies 


14. months a Judith Anderson 


——--0O--- 
RYE 7-1225 





Dorothy E. Kane School 


FOR PROFESSIONAL CHILDREN 


Elementary—High School 
State Licensed Teachers 
Hours Arranged to Conform 





11 W. 42nd St., New York Wi 7-7127 
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What is it? Sound reproduction that reflects every tonal nuance of the live perform- 


here ance. Fidelity that “mirrors” the most minute vocal or instrumental expression of the 
iver- recording artist ...a completely modern approach to sound recording, developed and 


It is 

ioth- 

So, e* 
ores 

vhile 


~~“ engineeret’by the Audio-Video Recording Company. 


cy ; : How is it achieved 7 No secret to it at all. “Mirror-like” sound reproduction I} 


ae becomes possible when you overcome the acoustic and mechanical causes of distor- 
gen- tion. No matter how infinitesimal. It requires painstaking attention to detail in con- 
» in- struction of facilities. Our five studios, for instance, were built with floating walls and 
| to ceilings and Johns-Manville acoustic treatment throughout. The same acoustic prop- 


erties were reproduced in control, editing and recording rooms to preserve quality 
right down the line. Similarly, flawless fidelity requires close integration of the finest 
equipment. Our tape recorders are Ampexes (over 30 in all) ... and you'll find the 
counterpart of Ampex quality in our choice of recording lathes, turntabies, equalizers, 
amplifiers, speakers—indeed, every other item of equipment. Briefly, we achieve 
“mirror-like” sound by systematically eliminating every variable—from mike to 


playback! 


What does this mean to agencies and sponsors 2 


In addition to a complete recording service, Audio-Video has devised several inno- 
vations that aid immeasurably in putting together recorded shows. Recording is 
done in our studio control rooms, all of which offer any combination of 4 Ampexes 
or turatables ... as well as sound effects filters and program equalizers for special 
effects and correction. The same combination is possible in all editing rooms where 
producer and editor work together at the same table. Editing, dubbing and assembly 
are performed by skilled engineers. Ample radio lines to networks, independents, 
and agencies are at your disposal. A visit to our studios will show you the many 
possibilities of this new installation... a request for our rate card will give you 
all costs, Write today ! ‘ j 


AUDIO-VIDEO RECORDING COMPANY, INC. 


730 Fifth Avenue at 57th Street, New York City 
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AUDIO-VIDEO RECORDING COMPANY, INC. 
720 Fifth Avenue at 57th Street, New York City 7 
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Television Chatter 





New York 


Ken Murray’s recent dramatiza- 
tion of the origin of the Air Force 
on his CBS-TV show was read into 
the Congressional Record by Con- 
Sphere; Ww. J. Bryan Dorn of 

uth Carolina . Alan and 
Marena Rhone, husband-and-wife 
team formerly with J. Walter 
Thompson, have formed an indie 
TV production unit. He directed 
NBC’s “Fairmeadows, U.S.A.” for 
the ‘agency, while she was an as- 
sistant director on the same web’s 
“Kraft Theatre,” also a JWT pack- 
age ... Virginia Sale, back in N. Y. 
after doing her one-woman show 
in Texas, has TV guest shots com- 
ing up on “Fairmeadows” and CBS’ 
“Garry Moore Show” . Fran Lee 
repacted for 13 weeks as “Mrs. 
Fixit” on ABC’s Frances Langford- 
Don Ameche show . . . Gene Lee, 
11-year-old who toured with Judith 
Anderson in “Medea,” set for a 
role on NBC’s “Kraft Theatre” to- 
night (Wed.). 

Ray Bloch’s orch replacing Harry 
Sosnik on NBC’s Wednesday night 
Kate Smith show. Jack Miller and 
his orch, who back Miss Smith’s 
daytime show, will continue to 

lay for the numbers Miss Smith 
1erself sings on Wednesday nights 

. Mare Fredericks, Coast indie 
vidfilm producer, in N. Y. to 
huddle with scripter Bill Barrett 
for additional stanzas of “The 
Little Theatre,” a series of short 
shorts ... Pat Martin has joined 
the CBS casting department as 
assistant to Bob Fryer. She's been 
succeeded at the Marjerie Morrow 
casting organization by Doris 
Gravert, formerly with Billi Lieb- 
ling, legit agent . . . Ira Ashley 
now doing the Listerine commer- 
cials for CBS’ Sammy Kaye show. 


Charles Skinner, producing films 
for TV (“Big Story,” “Greatest 
Story Ever Told,” etc.), named 
“producer of the year’ by motion 
— chapter of national Delta 

appa Alpha fraternity. Awards 
are limited to chapter's member- 
ships David Sutton, former 
{BS-TV sales veepee, joined Mu- 
si¢ Corp. of America in an exec 
capacity 

Donald G. Buck upped to reg- 
fonal manager of the TV stations 
department at ABC-TV .. . Rita 
Lynn plays femme lead on CBS- 
TV's “Crime Photographer” Dec. 
27... Milton Berle to guest on 


6-6:30 p.m. 


Hollywood 
Richard Crane in title role of 
“Rocky Jones, Space Ranger,” and 
Crystal Reeves set as femme lead 
of telepix series to be shot by| 





Roland Reed Prod. at the Hal 
Roach lot in January, Guy Thayer | 
associate producer ... Margo and 
Tony Caruso have leads in Ziv 
TV’s latest in “The Unexpected” 
vidpix series, roliing at California 
studios...Jerry Fairbanks pactees | 
Jean Ruth and Bill Lechner to} 
Lansing, Mich., for p.a. stint to 
plug “The Lady and the Rocket,” 
TV-commercial filmed for Oldsmo- 
bile, and will then head for per- 
sonals in Atlanta... Illustrate, 
Inc., sold “Our Lady’s Juggler,” 
10-minute film program, to Dude 
Ranch Products for Xmas viewing 


(erated Ad Club 





on KTLA ...KTTV handed one- 
year pact to Rey Maypole, pro-| 
ducer-m.c. of “In Our Times”. . 

Wendy Waldron and Christine Mc- | 
Intyre signed as femme leads in| 
Flying A Productions’ four “Range 
Rider” telepix ... Guy Madison 
and Andy Devine, stars of “Wild 
Bill Hickok” series, back in town 
from i0-day vacash...Gene Autry 
skied in from Reno this week... 
Edward Benham named chief en- 
gineer of KTTV, replacing Joseph 
Conn, who ankled channel after 
five years, and joined NBC-TV ... 
KTLA veepee Klaus Landsberg left 
Cedars of Lebanon hospital fol- 
lowing treatment ... Paul Cav- 
anaugch, Scott Forbes, Bruce Les- 
ter, Judy Osborne, Ashley Cowan 
and Hugh Murray added to cast of | 
James Mason telepic, “Duel at 
Dawn,” shooting at Republic stu- 
dios, with Mason’s wife, Pamela 
Kellino, cast opposite him... 
Peerless Laundry picking up the 
tab for televising of Pasadena’s 
Tournament of Roses New Year’s 
Day on KNXT, with Bill Symes 
and Ruth Ashton mikeside. . 
Deal finalized for Basil Rathbone 
to play lead in series‘of 26 half- 
hour telepix based on “Sherlock 
Holmes” tales of Sir Arthur Conan 
Doyle, to be produced by 212 B. 








Baker St. Film Prod., owned by 





ao 





Your Top TV 
Sales opportunity 








Q 





Wilmington, Del. 


In the market which has highest 


income per family inthe 


Represented by 


onenahi a, 


ROBERT MEEKER ASSOCIATES 


New York Los Ar 





A DINGER OF A 


BEACON MUSIC CO 


sco ~ 


.| West 





NOQVELLY 20Nt., 


Hal Smith, who spends his work- 
ing hours promoting NBC televis- 
ion, is now the owner of a radio 
set. But he denies he’s backslid- 
ing. He won it at last week’s Fed- 
luncheon ... 


| WGN-TV newsreel chief Spencer 


Allen is new prexy of the Chicago 
Newsbroadcasters Assn... . Victor 


Borge and Gil Lamb guest on Don | 


McNeill’s final ABC-TV show to- 
night (Wed.) ... Session will be 


beamed from the Blackstone 
Hotel’s Mayfair Room .. . WGN- 
TV will telecast the Christmas 


service from the Chicago Temple 
next Monday night (24) ... Don 
Herbert’s NBC-TV’s “Mr. Wizard” 
was cited at the annual Schooi 
Broadcast Conference as an out- 
standing educational moppet en- 
try ... Jack Brickhouse, WGN- 
TV’s chief sportscaster, will share 
mike duties with Mel Allen on Du- 
Mont’s telecast of the annual East- 
football game from San 
Francisco, Dec. 29... H. W. Risser 
has taken over TV staging duties 
at NBC here, replacing Norm 
Grant who shifted to NBC New 
York ... With Marshall Field & 
Co. making its post-Xmas_ with- 
drawal of “Uncle Mistletoe” from 
WENR-TV, the station is launch- 
ing a new puppet show, “King 
Calico,” in the time slot. Johnny 
Coons, who worked the voices on 
the “Mistletoe” strip, will do like- 
wise on the new show ... Estee 
Bedding will bankroll Marquis 
Childs’ “Washington Spotlight” on 
WBKB starting Friday (21). 
Conductor Rafael 
miss six Chicago Symphony Cham- 
ber orchestra telecasts via ABC 
while making guest appearances. 
Assistant director George Schlick 
will take over the podium from 
Jan. 8 to Feb. 19... 
“Health Talk’ marked 
birthday on the station last week 

. The National Livestock and 


: Meat Board showered with 52,833 


requests for a_ recipe booklet 
plugged on the NBC-TV one-shot 
— of the International Live 
Stock Exposition last month... 
Peter Pan Restaurants is bankroll- 
ing a Thursday night feature film 
on WENR-TV .. . John Sirotiak 
upped to sound technician berth 
and Joe Miesiac to continuity ac- 
ceptance at Chi NBC-TV. 


London 

Carol singers in Trafalgar 
Square will be teeveed Christmas 
Eve . . . Christmas Day Service 
will be aired from St. Paul’s 
Cathedral ... Terry-Thomas, Web- 
ster Booth & Anne Ziegler, Jewel 
& Warriss, Vic Oliver, Norman 
Wisdom and Petula Clark are tak- 
ing part in a “Christmas Party” 
Dec. 25... J. B. Priestley’s “When 
We Are Married” will be telecast 
Christmas Day, with Frank Pettin- 
gell in the lead. Fred O’Donovan 
is staging . . . “Rumpelstiltskin,” 
by the American poet William Mer- 
win, is being staged Saturday week 
(29) by Vivian Milrey ... “The 
Holly and the Ivy,” a recent West 
End production and due for Bioad- 
way shortly, will be aired Sunday 
(23) with Herbert Lomas (in origi- 
nal part), film star Phyllis Calvert 
= Daphne Arthur heading the 
cast. 

Excerpt from Tom Arnold’s cir- 
cus at Harringay will be on view 
today (Wed.) .. . Charlie Chester 
stars in the first of a new fortnight- 
ly series, “Pot Luck,” next Wed- 
nesday (26) with a live audience 
of 500 .. . Michael Westmore and 
Gilchrist Calder are producing 
“Aladdin” for the children Dec. 26 
... Another in the “Picture Page” 
programs will be aired next Mom 
day (24) with Joan Gilbert and Les- 
lie Mitchell hosting . . . “Cinde- 
rella,” from the Dudley Hippo- 
drome next Saturday (22), will be 
the first pantomime relayed from 
outside London. 


ABARET DAYS 


Kubelik will; 


. WGN-TV’s | 
its third | 





be attempted. . 


atmosphere of smear. 


and once again my admiration 
goes to you for the stand that 


and character. 


thing out.” 


ie WIZ-TV 


Continued from page 24 
sie de Both will take the spot on 
Tuesday, with Gayelord Hauser oc- 
ecupying the 1-1:30 p.m. slot on 
Jan. 3. 

Dione Lucas expands to a full 
hour at 1:30-2:36 p.m. Monday, 
Wednesday and Friday, with Hough 











ture early next year. Meanwhile, 


day periods: 

“Club Matinee,” featuring Jim 
Fair (brought in from WCPO-TV 
|and WLW, Cincy), goes in at 2:30- 





now doing, many of the crimes 
now committed on the theory that gramming formats which will be 


blackmail would prevail would not | !@unched shortly. New shows being 


(Chi's WENR-TY In 
Program Overhaul 


WENR-TV is putting the finishing 
touches*te a bundle of new pro- 


put together at the Chi ABC plant 


“I am sure that the tactics of|by program chief James Pollak 
Mr. Morritt (defense counsel) will 


not sit well with any fair-minded 
jury, and in my humble opinion 
he is not serving his client well 
in conducting his defense in an 


represent one of the major local 
programming realignments of the 
current season. 

Five new shows are slated to tee 
off within the next few weeks. 


“There must be thousands of | Definitely scheduled so far is “King 
people who do not take the trouble Calico,” puppet show going into 
to write to you, who feel as I do,| the Monday, Wednesday and Fri- 


day 5:45 to 6 p.m. slot replacing 
“Uncle Mistletoe” as of Dec. 24. 


you are taking, in not permitting | Also 2 weekly evening show to be 
this charge to be dismissed under | PUt on in cooperation with the 
the threats. to your personal life| Chicago Daily News 


kicks off 
Thursday, Jan. 10, at 9 p.m..Latter 


“Keep your ¢hin up and see this | Offering, tentatively tagged “Page 


One,” will feature News staffers in 
a “behind the headlines” format. 
D-N television editor Jack Mabley 
has been assigned the task of co- 
ordinating the show for the daily. 

Due to star? soon after the first 
of the year will be a weekly 
nightime half - hour featuring 
Woody and Virginia Klose. The 
hubby and wife duo were given 
a two-week trial run on WENR- 
TV last month. 


Likewise slanted for an early 


and Adams planning to make her | J@uary debut is “Showcase.” Sta- 
cooking airer a cross-the-board fea- | ‘tion will set aside a weekly half 


hour which will be filled by indie 


“Domestically Yours” will. be packagers for a live showcasing 
launched in the Tuesday and Thurs- | Of their wares. 


WENR-TV will 
furnish the air time gratis but the 
showcasers will pay their own pro- 
duction costs. 


Tentatively set for a Dec. 31 


|3:30. Nancy Craig will hold down | launching is a daily participation 


3:30-4 p.m. Feature films will be 


session featuring femme gabber 


beamed Monday-Thursday from 4-| Pat Tobin and Todd Purse to go 


5 p. m., with “Stud’s Place,” Chi 
origination, and “Fun With Food” 
splitting the hour on Friday. ‘‘Sad- 


over 5-5:30 p.m. 





former continuity chief for WHKC 


same post at WLW-C, Crosley TV 
outlet in Columbus. 


Columbus—Miss Adele Zimmer, | town. 


into the 10 to 10:30 morning pe- 
riod cross-the-board. 


All the new ventures will bow 


die Pal Club,” integration of live] as sustainers, which, until they’re 
segments. with western pix, takes} peddied, will leave the ABC plant 


with by far the heaviest schedule 
of unsponsored live programs in 
The trend elsewhere has 
been against live sustainers. But 


here, has been appointed to the | Pollak figures.the new ventures 





are saleable commodities worthy 
of at least a trial run. 
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vs. 


method should be more accurate 
than the roster technique, due to 
its not demanding that the listener 
remember what he heard over a 
span of time, Chappell cited limi- 
tations of the Pulse’s aided recall 
technique. He also hit the Pulse 
for its method of sampling, which 
he said is a “quota sample.” When 
a sampling is based on quotas from 
social, economic or other groups, 
statistical measures of “probable 
error” and accuracy can’t be used, 
Chappell declared. 

Roslow Defense 
Answering Chappell, Roslow 
| said that Pulse does not use quota 

samples but a probability-sampling 

cluster. He charged that Hooper's | 

technique itself is not a true prob- | 

ability sample, since mot every 

telephone family has an equal 
e | chance of being called, due to un- 

i listed numbers, busy signals and 
certain practices of the phone in- 
terviewers. 

Roslow told Variety that al- 
though Chappell found a high cor- 
relation between Nielsen and 
Hooper ratings and a low correla- 


Pr ansaeae 


ar 





Continued from page 25 gam 





tion between Pulse and Nielsen, 
that does not mean that either 
Hooper or Nielsen is accurate. Fur- | 
, ther, Roslow said, Hooper and Niel- | 
sen might give shows the same | 
relative rank, but differ Widely in 
f the size of audience measured. 
ie} Chappell hit the Pulse because 
correlations of Pulse and coinci- 
dental ratings were lowest for the 
programs with less than 1.0 ratings, 
7. but: relatively high for ratings over 
i 20. Roslow retorted that this was 
4) a “cute statistical trick” of “fore- 
shortening the range” by dividing | 
the data into three groups rather 
than putting ‘them all together. 
The Hofstra prof said that the 
Pulse roster technique had a weak- 
ness in not being able to control 
the “bias” which results from some 
listeners’ not being at home when 
the Pulse interviewer rings their 
bell and from some people, at 
™»home when the interviewer calls, 
‘ having been 6ut for part of the 
period covered. Contrariwise, Chap- 
pell said, with the coincidental 
method “the interviewer exercises 
no choice” and “probability theory” 
applies. 
Roslow said that Hooper’s meth- 
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Now starring on NBC’s 
ALL STAR REVUE 
Saturday's 8-9 p.m., EST 


Mot. William Morris Agency 
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Chappell 





od is not a “true pro ” tech- 
nique. He stressed that Chappell 
was paid by Hooper and is “not 
serving here as the best available 
impartial judge.” 

Chappell said that Hooper and 
Pulse data are “fairly close” for 
more powerful stations, but. that 
less powerful stations get ratings 
many times as big on Pulse repoa‘s 
as they do in Hooper studies, He 
said the explanation is that people 
are “confused” when presented 


with names of many programs on’ 


a roster, from which they are to 
point out which shows they heard. 
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nesses and the most spectacular 
part of their testimony, in a meas- 
ure staging the hearings to ac- 
commodate the media over which 
they are carried.” 


Lawyers conceded that radio 
and TV coverage may be enlight- 
ening and educational for the pub- 
lic. But, is said, while this ‘may 
be an incidental and often valu- 
able byproduct of the legislative 
process, it is questionable whether 
education is a Constitutional func- 
tion of the legislature sufficient to 
sustain procedures 
value in eliciting facts, especially 
when weighed against the danger 
to individual rights.” Report 
added that “no sound Constitu- 
tional basis’ could be found for 
the assertion that the. media are 
guaranteed rights by the First 


Amendment to record such hear- | 


ings. 

Danger that legislators might 
use the tremendous national audi- 
ence for “personal advantage at 
the cost of a dignified and fair 
proceeding” was also pointed up. 
Citing the dangers also to a fair 


hearing when witnesses are forced 


to testify before lights and cam- 
eras, the report concluded: 


“Where the accuracy of the tes- 
timony suffers, there is an in- 
creased danger that men’s reputa- 
tions and careers will be blasted. 
It is this very process, involving 
reputations, particularly when 
they are under attack, which fur- 
nishes the best popular entertain- 
ment and creates the loudest 
clamor for further broadcasting.” 

Report was prepared by a 30- 
man committee. Members of the 
association will vote on recom- 
mendations proposed by the com- 
mittee to govern the procedures 
of all hearings, in line with the 
report, at their annual four-day 
meet in N. Y. starting Jan. 24. 





Salt Lake City—Bob Ehle has 
taken over as head of continuity 
for KALL and the Intermountain 
agin He came here from In- 

ana. 


_ They Know What's Watt 


Down in WFIL-adelphia 


Ad men who've taken a good 
look at the Philly radio market 
know one thing for sure—it’s 
not just the power, it’s the 
selling power that counts. 


That’s why more and more 
3 of them are turning to WFIL, 
t Philly ABC net voice, whose 5,000 
watts actually outpull 50,000 
watts in 11 out of 14 counties 


Mittal, 


CT we 





in America’s third largest Retail 
Trading Area. 


And it’s the whole Philly area 
—not thecity alone—that is most 
significant to the sales- wise. 
Here are 4,400,000 men, women, 
and minors. Every year they soak 
up $4 billion worth of retail 
goods. Their effective buying in- 
come is valued at $6,638,759 ,000, 


A plum ripe for the picking, 
plus a big bonus area... and the 
ladder to the top of the tree has 
**560"’ written all over it. It’s an 
engineering fact that WFIL's 
5,000 watts, operating at 560 
kilocycles, give coverage equal 
to 100,000 watts at double the 
frequency .. . 1120 kilocycles. 
Schedule WFIL. 
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Whorf Guides ‘Irma’ 
Hollywood, Dec: 18. 

Richard Whorf is turning to tele- 
vision and will direct the TV ver- 
sion of “My Friend Irma,” which 
starts next month for Cavalier 
cigarets. It marks the film actor- 
director’s first entry into the me- 
dium. 

Cy Howard, creator of the com- 
edy series, will act in a supervisory 
capacity. 


WMGM’s Katz Taping Two 
Radio Musicals on Coast 


MGM Radio Attractions has 
launched production on “MGM 
| Musical Comedy Theatre of the 
| Air,” hour-long series which is 
|part of the Metro package to be 
|aired on Mutual starting next 








| month. ; 
Taping started on the Coast, with 
Ray Katz, program topper of 


|WMGM, N. Y., producing. First 
two shows will be “Holiday in 
Mexico,” starring Walter Pidgeon 
and Jane Powell, and “No Leave, 
No Love,” starring Barry Sullivan, 
Monica Lewis and Keenan Wynn. 

Katz is due back in Gotham end 
of the month, with the first musical 
done in N. Y. to be “It Happened 
in Brooklyn,” with Russell Nype 
and Mimi Benzell penciled in. Wil- 
|liam Kendall Clarke is adapting 
| “Brooklyn,” with Joel Herron’s 
| WMGM orch to provide the music. 
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'search revealed that the move not 
only cut heavily into his big-city 
coverage, but also trimmed his 
rural coverage. The reason is that 
many of the powerful AM stations 
he had nixed fan out into the 
sticks. 

With the aid of Nielsen data, 
another advertiser cut one radio 
airer’s station lineup from a full 
to a limited network, dropped from 
five to two times weekly on an- 
other AM show and kept his third 
radio show intact. With the money 
saved he bought a nighttime tele 
stanza, which got him into an addi- 
tional 500,000 homes—at a savings 
of $14,000 weekly in time charges. 
Cost-per-1000 dropped from $8.19 
to $6.96, showing the advantages 
of careful choice of AM-TV com- 
bos. 

One of the reasons why AM 
shows up well in cumulative audi- 
ence data is that with a smaller 
number of TV stations to choose 
from, viewers give tele shows com- 
paratively big audiences. But in a 
period of a month not many more 
unduplicated viewers are added. 
In contrast, AM ratings are lower, 
but there is a bigger turnover from 
week to week and in a month the 
cumulative audience is large. 


Muzak 


Continued from page 25 
ers, to Broadcast Music, Inc., for 












| about $100,000. 


Muzak’s business, which depends 
on feeding background music to 
restaurants, hotels, etc., via land 
lines, has been affected by devel- 
opment of transmission via FM. 
Outfits like Marshall Field, 3d’s Air 
Music have been using FM stations 
to beam the functional music, with 
electronic devices (so-called “beep”) 
deleting the plugs in the subscrib- 
er’s place. 

FCC has questioned the legality 
of the “beep” system, on the theory 
that it violates the principle that 
the air is not to be used for com- 
munication to special persons. Mu- 
zak has been opposed to the “beep” 
systems, but said that if the “beep” 
idea is made legal, it too will get 
into the field. 

It’s also understood that some 
companies are “pirating” programs 
from music stations, deleting the 
spoken messages, and piping them 
into subscribers’ locations. 





Blair Rep Revamp 


John Blair station rep outfit has 
made several changes in its Chi 
and Detroit office. Charles F. 
Dilcher, with the outfit since 1937, 
has been upped to manager of the 
Chi branch. Gale Blocki, Jr., a 
Blair v.p. in Chi since 1940, will 
undertake assignment of creative 
sales work in Chi. 

George Rapp, formerly with 
Moloney, Regan & Schmitt, news- 
paper reps, joined the Chi staff as 
account exec. Harry B. Simmons, 
ex-Paul H. Raymer Co., has joined 
Blair as head of the Detroit office. 


- Politico Pre-Emption Schedule 


Sponsors of next summer’s natiénal political conventions on the 
four major television networks will be forced to pre-empt time on 


some of the cream air periods. 


Each convention is scheduled to 


run for a minimum of five days and will include both afternoon 
and evening sessions. Networks expect for the most part to be 
sold out next summer, which will make the cost of pre-emption a 


heavy one for the sponsors. 


Following is the tentative schedule for both party conventions 
indicating the time periods which must be cleared by whichever 
bankrollers buy the TV coverage (Republican meet starts Monday, 
July 7, and the Democrats kick off Monday, July 21): 


Day Time 

Monday Noon to 1 p.m. 
9:30 p.m. to 11:30 p.m. 

Tuesday 10 p.m. to 11 p.m. 


Wednesday 3:30 p.m. to 6 p.m. 
9:30 p.m. to midnight 
3:30 p.m. to 6 p.m. 
9:30 p.m. to midnight 
11:30 a.m. to 1 p.m. 


Thursday 
Friday 





lish a studio at the Conrad Hilton 
(Stevens) Hotel, where its team of 
correspondents will furnish color 
and background material. Web 
expects such shows to run another 
five hours for each convention, for 
a total of 20 hours for each. If 
special interviews and other such 
eolors shows run the figure over 
that basic 15 hours, however, the 
extra time will represent a bonus 
to the sponsor. 
One-Sponsor Restriction 

Under an agreement already 
reached by the webs with the na- 
tional committees, incidentally, the 
complete two-convention package 
must have only one sponsor (on 
each of the four webs). Nets are 
not allowed to sell participating 
spots in their coverage. Commit- 
tees have asked that the basi¢ ap- 
proach for a sponsor be on an in- 
stitutional basis, so it’s expected 
that none of the usual soap or food 
manufacturers will be represented. 

In its gross package price, CBS- 
TV is passing on to the sponsor 
such items as the service of its per- 
sonnel, construction costs (for both 
the amphitheatre and the hotel 
studio), living expenses for the per- 
sonnel, the minimum of 15 hours 
air time for each convention, all 
pickup costs (including lines, links 
and cameras) and the card rates 
for 35 stations on which CBS hopes 
to clear time for the conventions. 
Web expects to use from 85 to 100 
staffers for each meet. 

Five CBS-TV commentators will 
be assigned to handle the coverage. 
To date, Doug Edwards and Walter 
Cronkite are the only two named 
but it’s expected the announcing 
staff will be spearheaded by Ed- 
ward R. Murrow and Robert Trout. 
Latter rejoined CBS last week, af- 
ter having worked for NBC since 
the war’s end. George Allen, a 
White House intimate who co- 
operates with CBS-TV in produc- 
tion of the “Man of the Week” 
show, will serve as consultant and 


$2,000,000 Politico Sponsor Rap 


Continued from page 1 





Convention Session 

Call to order 

Keynote speeches 

Speeches by party bigwigs 

Nominating speeches and 
demonstrations 

Balloting for Presidential can- 
didates and acceptance speech 

Nominations and balloting for 
Vice-Presidential candidates 
and acceptance; conventiom 
adjournment. 


political éxpert for the Democratic 
National Committee. 

Whichever sponsor buys the CBS 
package will be given first refusal 
by the web on its coverage of elec- 
tion returns next: November. Re- 
publican Convention is scheduled 
for July 7 through July 10 or 11, 
while the Democratic Convention 
will run from July 21 through the 
24th or 25th. 


Hollywood, Dec. 18. 

Although “You Asked for It!” is 
microwaved from Hollywood via 
ABC-TV, local televiewers have to 
see kines of the show. f 

Skippy Peanut Butter, sponsor- 
ing, nixed the 6 p. m. (Pacific Coast 
Time) spot for local viewing, al- 
though it hits the relay beam. Skip- 
py insisted on an 8 p. m. time on 
the Coast, so Angelenos have to 
watch kines on the microwaved 
show. 
——— ey 












Eileen BARTON 
BILL GOODWIN SHOW . 
— NBC-TY — 

Corel Recording Artist 
Direction: M. C. A. 














WIBK delivers the Goods 


yoUR GOODS... 


Witt SALES 


WJBK heads hockey net 3rd 
year in a row! 






That's right. 


















WJBK 


.™ DETROIT 


THE STATION WITH A MILLION FRIENDS 


1951 is the third consecutive 
year WJBK has been selected 
exclusive Detroit outlet for the 
Red Wing hockey games and 
key station for the 16-station 
state-wide radio hookup. Sales 
results must be good . . . the 
same Detroit brewery has as- 
sumed full sponsorship for the 
three hockey seasons! 


ee 





National Sales Headquarters: 488 Medison Avenue, New York 22 


Elderade $-2455 


Represented Nationally by THE KATZ AGENGY, INC. 
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Over 50,000 letters were pulled 


” in the program’s search for the “family that best typifies 
Tre of Christmas all year long.” Emcee Tommy Bartlett, pro- 
ducer Stefan Hatos, director Bob Cunningham and manager Les Lear 
headed the WT crew of 12 which left yesterday (Tues.) for the winner’s 
home with $10,000 in tax-paid prizes. Show will be broadcast from 
the winning family’s home on Christmas Day. 


Hector M. Laborde, general manager of Sodre, the Uruguayan Gov- 
rnment radio network, is in this country for a four-month stay to study 
radio, TV and cultural life in the U. S., the State Department reparts. 
Laborde’s itinerary includes Washington, New York, Philadelphia, Bos- 
ton, Chicago, Frisco and New Orleans. 

He is particularly interested in radio, television and specialized films | 


which can bring “the dramatic and lyric arts into the daily life of the | parent. Her sparkling laughter ahd 


the spirit 
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public.” 


in six weeks by NBC’s “Welcome 
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as well as prove profitable for 
some of the viewers. 

Panel is composed of Kay Crews, 
actress and scriptwriter; Joe Salek, 
director of the San Antonio Little 
Theatre; Russel! Rogers, board di- 
rector of the play group, and Victor 
Anthony, stage and costume de- 
signer. Bud Vinson serves as m.c. 
and keeps the show moving along 
nicely. He also serves as liaison 
between the viewer on the tele- 
phone and the studio group. 

Comedy is injected by the por- 
tion known as “draw-mime” drop- 

ed in at intervals. The panelist 

s required to interpret the “clue” 
by sketches on a drawing board 
instead of acting it out. Show is 
well produced and has some novel 
props which add greatly to its 
presentation. Andy. 


SPORTS HIGHLIGHTS 
With John P. Carmichael 
Director: John Berg 
10 Mins.; Mon.-thru-Fri., 6:20 p.m. 
Sustaining . 
WENR-TV, Chicago 

John P. Carmichael, sports edi- 
tor of the Chicago Daily News, is 
being given a video trial run on 
WENR-TV. If the station finds a 
regular slot for the newspaperman 
it would be a good deal for every- 
one concerned except perhaps the 
other Chi video sports gabbers. 
Adequately glib without being un- 
duly mellifiluous, Carmichael has 








Continued from page 27 





Reviews 








the necessary equipment for a top- 
seeded TV commentator. He not 
only talks well but he knows what 
he’s talking about—a parlay that’s 
all too rare hereabouts. 

Just back from covering the ma- 
jor and minor league baseball] 
meetings, Carmichael gave an in- 
teresting firsthand account of the 
sessions on shoW seen (13). With 
his wide contacts he’s something 
of a master of the sports writer’s 
favorite dodge—the “exclusive” 
prediction based on the inevitable 
“reliable sources.” This time he 
crystal-balled a major player swap 
between the local Cubs and the St. 
Louis Cardinals. He also drew from 
his pack of sports anecdotes a 





background yarn on the ousting of 

former baseball commissioner A. | 

B. (Happy) Chandler. 

It was all meaty stuff dealt from | 

knowledge rather than a ae box. 
avis. 


M&M Candy TV ‘Carnival’ 


M&M Candy this week pacted 
‘with CBS-TV for a new weekly kid 
show, titled “M&M Candy Carni- 
val,” which moves into the Sunday 
12:30 to 1 p. m. period starting 
Jan. 6. In buying the CBS show, 
M&M will give up its half-hour 
segment of ABC-TV’s “Super Cir- 
cus,” which it bankrolls alternate 








weeks. 


Radio Reviews 
~—mmmee Continued from page 26 
lowed Hanka through her libera- 
tion from a German war camp to 
her rehabilitation in England at a 
war orphan colony sponsored by 
the Foster Parents group. Each 
vignette hit home and pointed up 
the need for such an organization. 


Session was especially effective 
in the final portion when Art Link- 
letter interviewed Hanka, who had 
come to the U.S. to meet her foster 





apparent gaiety clearly demon- 
strated how much the foster par- 
ents had done to help her on the 
way to a normal way of life after 
the horror of her early years. 


Steve Allen emceed the show 
nicely and Patsy Campell was good 
in the role of the femme corre- 
spondent. Other cast members 
supplied adequate support. Bruno 
Zirato’s direction paced the half- 
hour nicely. Gros. 


THE YEARS AHEAD 
Producer-director: William Rock 
Writer: Katherine Tyson 
30 Mins.; Mon., 10:30 p.m. 
Sustaining 
WBAL, Baltimore 

Here is a public service show 
that has a real reason for being 
and puts its important story over 
with plenty of know-how and sus- 
tained interest. Laying open the 
growing problem of work and 
profitable activity for the army of 
folks who have passed the old- 
time “retirement” age of 65, this 
series uncovers considerable facts 
and figures that could be as dry as 
a public servant’s spiel, but evolves 
instead into a fast-moving, well- 
paced story line of continuing in- 
terest and spots of transient drama. 

Utilizing a studio cast for real- 
istic spots of dialog, half hour 
takes up the problem of continuing 
employment, added retirement in- 
come and general adjustment for 
the aged and aging and makes it 
easy to listen to. This in spite of 
statistics and facts from the Fed- 
eral Security Agency. Could easily 
stand as a network feed. Burm. 





NBC Sets Early 52 Start For 


$25,000,000 TV Centre 





Web Affiliates, Indies 
Organize D. C. Lobby Vs. 
Inroads of Networks 


New organization to lobby in 
Washington on behalf of the net- 
work affiliates and indie stations 
and to combat the D. C. offices of 
the chains has been incorporated 
in New York State. Prexy of the 
new outfit, American Assn. of Af- 
filiated and Independent Radio & 
TV Broadcasters, is Gordon P. 
Brown, topper of WSAY, Roch- 
ester. 

“We're not out to fight the Na- 
tional Assn. of Radio & TV Broad- 
casters,” Brown told VaARrRIeETY. 
“We're going to fight for what they 
don’t fight for. In the eyes of 
most of,us, NARTB represents the 
webs.” 

Purposes of the new organiza- 
tion are: assisting the FCC to be- 
come familiar with problems of 
broadcasters; assisting stations on 


programming, employment, net- 
work affiliation, licensing and 
legal problems; fostering legisla- 
tion to protect the affiliates and 
indies. 

Brown said he has a list of 150 
potential members who. support 
the new group’s purposes. Re- 


garding the Affiliates Committee, 
chaired by Paul Morency of 
WTIC, Hartford, Brown said that 
AAAIRTB is willing to work hand 
in hand with the Morency group 
“where it tries to help the affili- 
ates fight off encroachments of the 
networks.” However, he added, his 
organization feels that “more is 
needed than talking to the net- 
works. Too few of the legislators 
in Washington know the real prob- 


lems <f the local statidns and we 
intend to knit the stations and 
their congressmen closer _ to- 
gether.” 





Near H wood 


Hollywood, Dec. 18. 


First unit of NBC’s $25,000,000 
television centre in Burbank, four 
miles from Hollywood, will be start- 
ed after first of the year with the 
construction of two TV_ studios 
each with seating for 500. Appro- 
priation, said to be around $2,000,- 
000, was voted at recent meeting of 
net’s board of directors. 


-NBC recently purchased 50-acre 
site in Burbank, flanking Warner 
Bros. studio, and erection of the 
two studios and auxiliary buildings 
will cover five acres. Contract with 
Austin Co., acting as architect and 
contractor, calls for occupancy by 
Oct. 1. 


Due to the pincn of studio space, 
John K. West, v. p. of the western 
division, has been scouting sites 
for the past few months but he 
has long held to the theory of 
building from bare ground up. In 
this concept he has been soundly 
supported by the network’s top 
execs. It was pointed up by West 
that studio D at Sunset and Vine, 
and the El Capitan Theatre, two 
blocks up the street, recently mod- 
ernized for TV at a cost exceed- 
ing $1,000,000 are beginning to 
show signs of obsolescence 
“around the edges.” 

NBC is looking te the future, 10 
years or more, in its construction 
at Burbank to meet the engineer- 
ing requirements of that distant 
time.. Studios to be erected will be 
the country’s largest, capable of 
accommodating any size produc- 
tion, and with every advance engi- 
neering design. Network has al- 
ready made application to National 
Production agency in Washington 
for a building permit. This is the 
first step to acquire building mate- 
rials for immediate construction. 
Government is said to favor the 
project because of its strategic im- 
portance in communications. 

Two studios will be flanked by 
buildings and plants necessary to 
service the TV productions. Ground 
will be broken by first of the year. 
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T Jaz 
After 6-Year Dig 


Italiano’ Goes Wholly Native 


of US. Dixie Beat 





By R. F. HAWKINS 


Milan, Dec. 11. 

The post-war Italian jazz renais- 
gance reached one of its high points 
when Milan recently played host 
to the first Italian jazz band fes- 
tival, sponsored by the Italian Fed- 
eration of Jazz. The Scala city, tra- 
ditional home of the longhair set, 
rocked to the various jazz beats as 
hepsters from all parts of Italy 
flocked to the Teatro Nuovo, where 
the two-day natienal jam session 
was held. 

Over 10 combos from all over the 
peninsula and thousands of fans 
attended the local conclave which, 
in the intentions of its sponsors, 
was to provide an informative 
“panorama of jazz,” as well as to 
demonstrate the progress of “il 
jazz Italiano” since its birth nearly 
six years ago. That both progress 
and enthusiasm were warranted 
was. amply demonstrated by the 
performance quality, uneven but 
surprising, and by the fact that 
both sessions at the Nuovo were 
so‘@ out far in advance. 

Bands invited to the festival, 
laden down with such lofty, un- 
Latin handles as “The Original 
Lambro Jazz Band,” “Gate Avenue 
Straw Hatters of Genoa,” “Rocky 
Mountain Ol’ Time Stompers,” “Ro- 
man New Orleans Jazz Band,” ran 
through demonstrative sessions 
covering various styles, from Dixie- 
land through ragtime down to 
progressive and “cool” jazz. One 
significant omission was be-bop, 
considered merely a transitory va- 
riety and therefore undeserving of 
a slot in the program. The two-day 
session “sent” the sellout audience 
at the Nuovo, which rocked the the- 
atre with cheers as well as un- 
Italian whistles of approval. (The. 
whistle, local raspberry equivalent, 
has been returned by those local- 
ites “in the know” to its American 
function.) 


Postwar Revival 


In its post-war revival, the Italian 
jazz movement, essentially imita- 
tive as are most European groups, | 
has progressed slowly but surely to | 
its present show of strength. Re- | 
born during the last days of the | 
Italian campaign of World War II, | 
local jazz was weaned with the help | 
of U. S. Army groups, and, after | 
the GI’s had departed, with the | 
aid of more or less black-marketed | 
V-disks. 
tered morale-builders have found | 
their way, by devious channels, into | 
the many impressively large Italian 
disk collections. Normal conditions 
brought more “textbooks” in the | 
form of classic jazz platters, as well | 
as publications, contacts with other | 
European groups. 

But progress was slow until the | 
famed “descent” of Louis Arm- | 
strong into Italy. Satchmo’s arrival | 
in 1949, at the conclusion of his | 
whirlwind European jaunt, marked | 
the turning point in local jazz's up- 
hill struggle. His sell-out concerts | 
throughout Italy, plus his praise of | 
some Italian combos—notably the 
“Roman New Orleans Jazz Band” —- 
encouraged the formation of other 
groups and increased public inter- | 
est in jazz, until then limited to a 
restricted circle of connoisseurs. 

Other U. S. bands followed Arm- 
strong and since the movement has 
spread until most large cities boast 
a jazz formation, now united in a 
national federation, and a publica- 
tion, “Musica Jazz” has national 
distribution. Celson, local disk out- 
fit, presses almost exclusively jazz 
records. And currently, both legally 
and illegally imported long-playing 
jazz platters, whose multi-colored 
and imaginatively designed covers 
particularly appeal to the Latin 
eye, are already among the best- 
sellers in a still-hesitant disk mar- 
ket only recently hit by the change- 
over problem brought on by the 
microgroove systems. 


Kardale Named Pro Mgr. 


O£Block’s Music Company 

Chick Kardale has taken over the 
post of professional manager of 
Martin Block Music, replacing 








Mac Clark, who exited a few" 


months ago. 

Kardale previously headed Leeds 
Music Chicago branch before the 
= shut down its Chi opera- 

ons. 





Andre Kostelanetz has been 
signed to direct the Houston 
Symphony Orchestra in Houston 
Dec. 31. Dorothy Kirsten will be 


A 
¥r 


Bernstein Reelected 


Louis Bernstein, Shapiro-Bern- 
stein topper, was reelected presi- 
dent of the Music Publishers Pro- 
tective Assn. at a board meeting 
last week. 

Jack Bregman, 
Vocco & Conn, 
MPPA secretary. 


of Bregman, 
was 





Pres. Truman Decrees 
Foster Memorial Day 


Washington, Dec. 18. 
President Harry S. Truman last 
week designated January 13 of 
each year as Stephen Foster Me- 
moriai Day. It is the anniversary 
of the great composer’s death in 
1864. The President’s proclama- 
tion called “upon the people of the 
United States to observe such day 
with appropriate ceremonies, pil- 
grimages to the shrine of this be- 
loved composer, and musical pro- 
grams featuring his compositions.” 
Just before Congress adjourned 
last October, it passed a joint reso- 
lution authorizing the President to 
proclaim the memerial day. Me- 
morials to Foster have been erected 
in Florida, Indiana, Kentucky, 
Michigan and Pennsylvania. 





arrives in the U. S. this week on 
a vacation. 


renamed | 


(Week ending Dec. 8) 
Longing for You.....Sterling 
Because of You........- Dash 
1 Love Sunshine. New World 
Loveliest Night Year. F.D.&H. 
Rosaline .........-...-Reine 
Too Young ... . Sup 
Allentown Jail........Bourne 
Tulips and Heather..... Fields 
My Liberty Belle......Dash 
Ef Yaw Geis iscciwes Maurice 
Beggar In Love. . Cinephonic 
Love’s Roundabout .Cinephonic 


Second 12 


I Wish I Wuz......«- Maurice 
Be My Love.......-.F.D.&H. 


Sweet Violets ....... Morris 
My Truly Truly Fair ...Dash 
Enchanted Eve... .Williamson 
Kentucky Waltz ... Southern 


Black and White Rag. F.D.&H. 
At End of Day....... Chappell 
Rudolph Reindeer ...Sterling 
Shrimp Boats 
Shanghai ....Harms-Connelly 
White Wedding ...Polyphone 

_ 


Eddie Heywood Set For 
M-G-M Piano Set Series 


Pianist Eddie Heywood has been 
inked by M-G-M Records for a spe- 
cial album in its Keyboard King 
series. Heywood, who previously 
recorded for Decca and London, 
will wax eight sides for the album. 





Diskery’s keyboard series already 


Geraldo, British radio maestro, | includes albums by George Shear- 


ing, Teddy Wilson and Walter 
Gross. 














Riding with the general disk 
sales upbeat for standards during 
the Christmas shopping month, 
record companies are holding back 
on new releases until after the first 
of the year. Diskeries, which dur- 
ing the course of the year have 
been hitting the market with as 
many as 10 platters a week, have 
cut down their issues during this 
period to as little as one or two 
releases. 

Move has been dictated by fact 
that it’s virtually impossible to 
launch a new disk during the last 
two weeks of December. The new 
etchings get lost in the Christmas 
buying shuffle. Even the disk 
jockeys, upon whom the diskeries 
rely to plug their platters, are de- 
voting their spins to Yule waxings. 

Publishers are also responsible 
for the cutdown. Realizing the fu- 
tility of bucking the seasonal buy- 
ing trend, most of them have 
slapped Jan. 1 release dates on the 
tunes which they’ve submitted to 
the wax works curing the past 
month. On the retail level, record 
shop owners regard the cutdown 
as a long due opportunity to unload 
their overstocked shelves. 


Eddie Fisher: “Tell Me Why”- 
“Trust in Me” (Victor). “Tell Me 
Why” is a big ballad entry which 
Eddie Fisher delivers in top style. 
Although the Four Aces workover 
of the tune for Decca_is already 
breaking through, the Victor plat- 
ter should catch up and nab a hefty 
share of the jock and juke spins. 





Thousands of these bat- |} 


VARIETY Scoreboard , 
TOP TALENT AND TUNES 











Coin Machines 























soloist. 


Tony Bennett (Columbia).............%.. 





Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Retail Sheet Music 


as Published in the Current Issue 


Retail Disks 


for 


WEEK ENDING DEC. 15 


NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder is 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with VaRteTY. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored: two ways in the case of talent (disks, coin machines), 
and three ways in the case of tunes (disks, coin machines, sheet music). : 


TALENT 


Johnnie Ray (Okeh)...s.cceeecseesseneeeseee dA 


Pee Wee King (Victor) ..........sssseeeeeesees Slowpoke 
Del Wood (Tennessee) ...........+.eseeeeeeee+s Down Yonder 
Mantovani ‘(London)..............sseeeeeeeee+ Charmaine 
Jo Stafford (Columbia) .............+++eee++.++ Shrimp Boats 


TUNES 


Bi TERED Boats... occccs ctaMhocetecsecccscccccvcccsoccsetecscecs sae 


POSITIONS 

This’ Last 
week. week. ARTIST AND LABEL 
1 1 

2 2 

3 4 Eddy Howard (Mercury)........ 
4 5 

5 3 

G2. 

7 7 

8 9 

9 8 

10 10 

POSITIONS 

This Last 

week. week, TUNE 

1 1 = 

2 2 Cold, Cold Heart. 
3 4 Undecided ..... 

4 3 Because of You. 

5 6 Slow Poke....... si 
6 7 

7 5. 

8 Jealousy ..... 

9 

10 10 Domino..... 














...4Because of You 


= 


o Sa zemmececesee tm 
Ames Bros.-Les:- Brown (Coral)..............+.. Undecided 
Frankie Laine (Columbia).............e.++++++ Jealousy 


Seay Martin (Victor) ........scrccccgubeeserees Get Ideas 


(alts MONG aa a eh nok 00's 66b0des' 600k des aeuenes Oe 


seeeweeeeeeeeeeeeeeeeeeeeeeteaeeeeeeeeeeaeeeeeeeereere 


tent eereeeseeeceeeeereceeceeccesesscesseses Broadcast 


064 0006000sssdeesuerenecce oy obs vere 
Little White Cloud That NEL. 50k catia aduabu en el ddiiee ckusbaceeaie 


EE MOOR i ona wile eVadde sv ovihivebbbbensd) ceded emouniansse ene 


TUNE ; 
Cold, Cold Heart 
Blue Velvet 


Little White Cloud 


") Domino 


PUBLISHER 


.. Acuff-R 
.Leeds 


Harms 


Jocks, Jukes ‘and Disks 


By MIKE GROSS 


... Spier *] 








Fisher's zestful baritoning is given 
a_ firstrate showcasing. Bottom 
slice is .an oldie which gets a 
strong push on the comeback trai] 
via Fisher’s warm treatment. 


Vaughn Monree Orch: “I Like 
It, I Like It”-“Tenderly” (Victor), 
“Like It” is a gay number with an 
infectious Latino bounce. It shou'd 
get okay reaction on thé juke 
level, Monroe works the vocal with 
Shaye Cogan and the Moon Maids 
with light lilt. “Tenderly,” a 
standard, gets a new lease on life 
via Monroe's vocal workover. 
Melody and lyric are excellently 
blended and its sentimental flavor 
is aptly suited to his styling. 

Doris Day: “I'll See You in My 
Dreams”-“I Wish I Had a Girl” 
(Columbia). Coupling of oldies 
from the Warner Bros. filmusical 
“T’ll See You in My Dreams” is 
good nostalgic fare. Tunes retain 
all of their original charm. Miss 
Day, pic’s star, gets plenty of 
warmth into her etching of the 
title song. Thrush is in top voice. 
On the flip, lyric is not suited 
for Miss Day. 

Bell - Sisters: ‘Bermuda’’-“June 
Night” (Victor). There’s enough in- 
terest in the Bell Sisters initial 
RCA Victor platter to make it a 
strong entry in the current market. 
The two Bells, one is 16 years old 
and the other 10, display a youthful 
enthusiasm and a mature melodic 
feeling in their handling of “Ber- 
muda” and “June Night.” “Ber- 
muda” will rate plenty of jock and 
juke plays because of its exciting 
beat and dramatic delivery. The 
flipover is in a milder vein but 
okay. Henri Rene orch backs in 
| superlative style. 
| Kuss Carlyle Orch: “Only You”- 
“Santa Claus Looks Just Like My 
Daddy” (Mercury). Russ Carlyle’s 
orch offers a pleasant danceable 
beat but this coupling lacks the 
|imagination and drive necessary 
| for an orch platter to score in to- 
| day’s competition. “Only You” is 
|a mediocre ballad which gets a 
| simple workover from Carlyle’s 
| piping. Bottom deck is a Yuletide 
novelty which suffers here from 
acute coyness. Phyllis and Jeffrey 
Carlyle duet the lyric in juve 
fashion. 

Wesley Tuttie: “Heartbreak 
Ridge” - “Tennessee Rose” (Capi- 
tol). “Heartbreak Ridge,” a mawk- 
ish folk item, uses the current 
Korean strife as the basis for its 
lyric. Although Wesley Tuttle gets 
across an honest § sympathetic 
mood, it’s much too somber a topic 
to catch “on, even in the folk 
market. Capitol’s bottom. slice is 
strictly in the alfalfa groove and 
| the hinterlanders should go for it. 

Tommy Sosebee: “Homesick, 
| Lonesome and Sorry”-‘“Wedding 
Blossoms” (Coral). Tommy Sosebee, 
country singer out 6f the Coral 
stable. has a firstrate folk field 
side in “Homesick, Lonesome and 
Sorry.” It’s a ecorncocted melody 
and lyric but it has enough appeal 
to catch on in some urban areas 
as well. Sosebee delivers with 
proper cornbelt intonations. Coral 
reverse is an okay rendition of 
another tune in the samé genre. 


_NLRB Sidesteps Philly 


an p . 

Symph Labor Rhubarb 

Washington, Dec. 18. 

National Labor ‘Relations Board 
has sidestepped a labor rhubarb 
Peters: the Philadelphia Symphony 
Orchestra on the ground that “the 
effect of interstate commerce of 
ithe activities of a non-profit organ- 
ization like the respondent associa- 
tion devoted to the presentation of 
musical performances. of artistic 
merit, is too remote to warrant 
taking jurisdiction in the field 
where we have not previously as- 
serted it.” 

Case involved a tuba player from 
Chicago, Clarence O. Karella, who 
was imported to play with the 
orch during the 1949 season. Philly 
Local 77 refused to put him in 
good standing and Eugene Or- 
mandy finally decided that Karel- 
la’s playing did not fit in with 
the rest of the brass_ section. 
NLRB trial examiner thought the 
union should be cited for unfair 
conduct in the case brought by 
Karella. However, in ducking it, 
the labor board refused to rebuke 
the union in any way. 




















Waldo Music chartered to con- 
duct a music publishing business 
in New York. Capital stock is 100 
shares, no par value, Directors are: 
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Al ;Porgie, Joseph Porgie and 
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~ Less Than 45 Disk Cos. Top 206 


Although about 800 different disk companies are registered with 
the American Federation of Musicians and the Music Performance 
Trust Fund, only a figurative handful dominate the market. Break- 
down of the industry setup reveals that less than 45 companies in 
the field gross more than $20,000 annually in the pop market. 

Out of the 800 licensed by the AFM this year, 300 have gone 


out of business entirely. 


Out of the remaining 500, it’s estimated 


that another 300, at least, are currently in various stages of bank- 
ruptcy preliminary to exiting from the business. 


In the longhair field, the situation is slightly more stabilized 
with about 50 firms operating consistently for more than a year. 
Healthier position for the indie in the classical market has been 
one of the by-products of the long-play disk development. 

Most of the small longhair labels have built up profitable catalogs 
of works recorded in Europe at low musicians’ rates and pressed 
in the U. S. by the major companies’ custom record divisions at 
cost that allows a considerable profit over the distributors’ price. 
Low production and minimum overhead costs in operating these 
companies have permitted them to stay in business despite the 
comparative .low sale on these classical lines. 








IATSE Collarite Local H-63 Moves Into 
Music Biz; Pix Co. Subsids Sign Up 


In line with its planned move-in, 


on the white collarites of the music 
publishing industry, Local H-63, 
International Alliance of Theatrical 
Stage Employees, ‘concluded -nego- 
tiations with Famous Music, Para- 
mount Pictures’ subsid, last week. 
The Big Three, Metro subsid, and 
Music Publishers Holding Co., War- 
ner Bros. subsid, have already been 
lined up by the union. a 

Pacts with the pubberies follow 
the same pattern of membership 
classification H-63 had previously 
setup with the pic companies’ 
homeoffice employees. Although 
the pubbery tie-ups, thus far, have 
been limited only to pubs with 
pic company affiliation, a spokes- 
man for the union claimed that 
it’s contemplating a drive to organ- 
ize the whole industry. 

In its forthcoming organizational 
pitch, union won’t apply any min- 
imum to the size of the pub's staff 
for a white collarite to become 
available for membership. Some of 
the pubs, however, claim that the 
union won’t make much headway 
with the indie offices because most 
of the employees there are scaled 
above the H-63 weekly wage and 
are given the same time off for 
holidays as prescribed by the union. 

H-63 also expects to organize the 
record company white collarites. 
Decca’s recent tie-in with Universal 
Pictures gives them an entree to 
start organizational negotiations. 
Other major diskeries will be held 
in abeyance until union’s move-in 


' on Decca is finalized. 





New Christmas Tunes 


Face Plug Freezeout — 
As Jocks Favor Oldies 


Despite the overload of new 
Christmas songs this season, disk 
jocks around the country have been 
concentrating their seasonal spin- 
nings to the standard Yule ditties. 
With such established items as 

White Christmas,” “Rudolph, the 
Red Nosed Reindeer,” “Frosty the 
Snow Man,” “Winter Wonderland” 
and “Santa Claus Is Coming to 
Town getting the bulk of the 
jock’s plays, the new entries haven't 
been able to make any headway in 
the sheet or disk market, with the 
exception of Meredith Willson’s 

It’s Beginning to Look Like 
Christmas.” 

Many of the publishers who are 
represented by the 50 new entries 
concede that a Xmas tune never 
has any impact in its initial year. 
If the tune has any merit, it picks 
up during the second and third 
year with steady seasonal sales be- 
ing racked up thereafter. Many 
pubs are giving up on Xmas tunes 
altogether, holding that it’s almost 
impossible to break through the 
established competition. 

The majority of the pubs who 
have Xmas tunes working for them 
this season are operating with cau- 
tion. When orders on their song 
come in from out-of-town dealers, 
who request 100 sheet copies, the 
pub usually ships out about 25. 
Reason for the self-inflicted deduc- 
tion, they claim, is to prevent the 
flood of returns which begin pour- 
ing in after the first of the ¥ 


Goddard Lieberson, Columbia 
Records exec veepee, nontell 3 for 
Jamaica, B.W.I., last weekend for a 
three-week vacation. At the same 
rena Mitch Miller, pop a&r chief, 
the from a two-week trip to 
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Attorney 


Julian T. Abeles 


who specalizes in motion picture, 
broadcasting and music industry 
law harks back to his Ozarkian 
background with an 
piece 
The Lawyerin’ of Hezekiah 
Isaiah Ezekial 
* * *& 
an amusing byline piece in the 
upcoming 
46th Anniversary Number 
of 
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Columbia to Wax 
‘Month of Sundays 


Although sales racked up by 
show tunes and original Broadway 
cast albums were disappoifting last 
season, diskeries are still vying for 
the album etchings. Latest to enter 
the fold is Columbia Records, 
which nabbed the rights to “A 
Month of Sundays,” forthcoming 
legit musical penned by Burt 
Shevelove and Al Selden. Show, 
which preems in Boston Dec. 25, 
will be waxed by Col after the New 
York opening sometime in Febru- 
ary. It stars Gene Lockhart and 
Nancy Walker. 


Meantime King Records is prep- 
ping an album of the show’s score 
to be ready for the out-of-town 
preem. Album will feature Dick 
Brown, Cathy Cardovan and Larry 
Fotine’s orch. Henry Spitzer is 


(Continued on page 48) 





Lawrence’s 1-Day Stretch 
Orch leader Elliot Lawrence has 
been booked to spend Christmas 
Day in jail. Lawrence is skedded 
to play three shows Dec. 25 at the 
Michigan State Prison. 
Prison. warden requested the 
three separate shows so that he 
wouldn’t have to group too many 
inmates together at the same time. 


Col, Victor Execs 
Elected to Bd. Of 








Jim Conkling, prexy of Columbia 
| Records, and Paul Barkmeier, RCA 
Victor veepee over the record divi- 
|sion, were elected last 
|the board of directors of the re- 
;cently-formed Record Industry 
Assn. of America. With the nam- 
ing of the Victor and Columbia 
execs, Leonard Schneider, Decca 
|}exee veepee, and Morris Scherr, 
| M-G-M Records exec, were dropped 
'from the RIAA board. 

New setup gives representation 
to each of the major companies via 
the topmost brass. Including the 
|top half-dozen diskeries in the 
| field, the RIAA membership now 
|includes 32 companies which have 
| joined in recent months, An inten- 
isive organizational drive will be 
|conducted to get additional com- 
|panies to join the association. A 
| graduated scale of membership 
| dues, ranging from $10,000 for the 
| majors, to $25 to firms doing un- 
| der $100,000 gross business an- 
| nually, has been devised to facili- 
|tate joining of the smaller com- 
panies. : 

At the board meeting last week, 
a committee was set up to screen 
applicants for the association’s 
exec secretary, a key post in the 
organizational functioning. To date, 
Henry. Cohen, of the legal firm of 
Cohen & Bingham, has been ac- 
tive in the RIAA’s launching. A 
full membership meeting of the 
RIAA is set for January if the 
screening committee comes up 
with an exec secretary candidate 
by that time. 

Although the major companies 
dominate the RIAA board, it’s 
planned to give the smaller firms 
full voice in formulation of the 
association’s policies. As a result, 
all key personnel will be elected by 
the full membership roster. 


Victor Pacts Herth Trio 


Milt Herth Trio has been inked 
to a long term pact by RCA Victor. 
Trio, which began an engagement 
at the Piccadilly Hotel, N. Y., Mon- 
day (17), etched its first sides for 
Victor in the mid-west before head- 
ing east. 


Herth was formerly a Decca art- 








ist. 


New Record Assn. 


Justice Dept. Continues Info Hunt 
- On Pubs’ Sheet Music Price Policies 





Harry Ruby 


@ frustrated DiMaggic from away 
back, has his own idee of a good 





week to | 





| ployees in 
| election last week. Joe Santly and 





Ballplayer’s ‘Ruby-At’ 
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an amusing byline piece in the 
forthcoming 
46th Anniversary Number 
of 
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» Investigation of the musie pub- 
lishing industry for alleged monop- 
olistic practices in sheet music sales 
is still proceeding» by the Depart- 
ment of Justice. Exact status of 
the probe, which opened" about a 
year ago, has not been disclosed, 
but it’s known that the Justice De- 
partment is’ still collecting data on 
the industry’s operation although 
no probers have been evident on 
the Tin Pan Alley scene for the 
past several months. 


As usual, the Justice Depart- 
ment is understood to be moving 
quietly before breaking its case, if 
any. The department, in fact, will 
only decide on whether to file a 
suit when all the returns of its in- 
| vestigation are in. How long this 
will take is uncertain at this point. 


mm 4 











Miller Reelected 
As Plugger Prexy 


Bob Miller was reelected prez of 
the Music Publishers Contact Em- 
the union's bi-annual 


Charles Lang were also reelected 
to the offices of veepee and secre- 
tary-treasurer, respectively. 

To forestall a recurrence of the 
factionalism which beset MPCE 
during the election campaign, 
union expects to form a new con- 
stitution and _ by-laws. Major 
squawk during the campaign was 
that the election was unconstitu- 
tional. Leo Diston, defeated can- 
didate for president, who had pro- 
tested the election in a formal note 
to Miller, has dropped his claims, 
New contract with the publishers is 
also on MPCE’s agenda. The four- 
year pact expires in 1952. 

Elected to the union’s 
board were Harry Santly, Micky 
Garlock, Sammy Smith, Irving 
Tanz, Bernie Pollack and Jack 
Spatz. 


ENOCH LIGHT HEADS A&R 
OF LOW-PRICED DISKERY 


A new entry into the low-priced 
disk field, Prom Records, has been 
set up by Lou Bass Enterprises. 
Diskery will record pop tunes on 
78 r,p,m. platters retailing at 49c. 

Orch leader Enoch Light will 
head the new diskery’s artist and 
repertory department and act as 


firm’s general sales manager. 
Light formerly recorded pop disks 
on the Remington label. Prom 
has already set up 34 distributors 
to service the major chain stores 
which carry the low priced disks. 
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The exact target of the Justice 
Department has also not been 
clarified to musie industry toppers. 
Preliminary questioning by the de- 
partment’s probers, however, has 
indicated that the Government is 
eyeing alleged discriminatory prac- 
| tices in the selling of sheet music 
'to jobbers and distributors, as well 
jas alleged price-fixing activities. 





‘Supreme Court to Decide 


If Prize Coin for Musical 
Work Is ‘Gift’ or ‘Income’ 


Washington, Dec. 18. 


Supreme Court agreed last week 
to hear an appeal in the Robertson 
tax case. Case has great interest 
to composers, since the questions to 
be determined are whether a 
monetary prize award for a musi- 
cal composition is a “gift” or “in- 
come”; and whether, if it be in- 
come, the money should be subject 
to income tax rates at the time of 
composition or when the prize was 
wor. 


music at University of Utah, com- 
posed a symphony from 1936 to 
1939. In 1945, he entered it in a 
contest and won the $25,000 Reich- 
hold Music Award, the award be- 
ing made in 1947. Robertson paid 
income taxes based on the rates 
existing during the years in which 
he composed the symphony. But 
Internal Revenue Bureau ruled 
taxes should be paid for the three 
years prior to 1947; U. S. income 
taxes were much higher at the 
later time. 

Case was taken to Federal Court. 
Verdict of the U. S. District Court 
was that such awards are “gifts” 
and not subject to income tax. -The 
Circuit Court ruled the money was 
“income” and subject to the high 
tax rates existing prior to 1947. 


Robbins, Mack, Goldberg 
Forming New Pub Firm 


Jack Robbins, head of J. J. Rob- 
bins & Sons Music, is starting a 
new publishing venture in asso- 
ciation with Ted Mack and Lou 





“The Original Amateur Hour” 
show. New firm, which probably 
will be called Robbins-Mack Music, 
will specialize in educational and 
folio material. 

New firm is planning to sponsor 
competitions among music schools, 
with winning selections to get pub- 
lication for wider performances. 


Cite Boston ‘Pops’ Orch 
For Million ‘Jalousie’ Sale 


Arthur Fiedler, Boston “Pops” 
maestro, was given an RCA Vic- 
tor gold-plated disk yesterday 
(Tues.) for hitting a _ 1,000,000- 
copy sale on the orch’s recording 
of “Jalousie.” George Marke, Vic- 
tor’s overall artists and repertory 
ichief, made the presentation on 
'Bob Poole’s Mutual network disk 
| jockey show. 

It’s the first time that Vjctor has 
‘given a gold disk to a symphonic, 
orch. Other longhair artists, such 
‘as Jose Iturbi for his “Polonaise” 
letehing and Mario Lanza for his 
“Be My Love,” have also hit the 
1,000,000 market for the Victor 
Red Seal division in th® last couple 


of years. 


Mear Music chartered to conduct 











| 





a music publishing business 
\New York. Capital stock is 200 
| shares, no r value. Jack J. 

Katz, of N. Y., is a director and 


filing attorney. 


Leroy J. Robertson, professor ofa 


Goldberg, owners of the radio-TV . 
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ANTHONY ORCH (16) 
A Tommy Mercer, M 
Miller 


— 
Roosevelt, N. Y. 
7 Anthony’s orch, set for a 


‘y.weeker in thig band showcase 
poo is among the few crews 
which have made-the grade in the 
jast couple of years for Fare 
band biz as a whole. Only a 
starter at the outset, Anthony has 
been steadily climbing during the 
past year as a one-niter and loca- 
tion date attraction. 
Anthony’s ¢lick stems from his 
neat musical.format, good promo- 
tion and persistent plugging on the 
Capitol Records label. He has de- 
veloped into a staple Cap seller 
despite the general decline of in- 
strumental groups On Wax. Funda- 
mental, of course, is the fact that 
Anthony purveys a smooth and 
tailored brand of dansapation 
geared strictly to commercial re- 
uirements. : 
Fronted by  the— 29-year-old 
trumpeter-maestro, this band is a 
good ok outfit -comprising 
nine brass, four reed and three 
rhythm. Instrumentals are crisply 
handled, the arrangements being 
patterned in the Glenn - Miller 
groove with a reeds-on-top styling. 
Anthony, however, gets a varied 
tonality out of his crew by a neat 
alternation between brass and reed. 
At all times, the melodic line and 
the beat are accented in a book 


Anthony’s waxings and a wide 
range of standards. 

The vocalists with this band add 
up importantly. Tommy Mercer is 
a standout asset, delivering both 
rhythm tunes and ballads with fine 
ee that blend with the melod- 
ic quality of the orch. Gal vocal- 
ist Marcie Miller also impresses 
with her smail but hep sef of 
pipes. Herm. 


HAL ALOMA ORCH (9) 
With Momikai, Maili, Kamilia 
Hotel Muehlebach, Kansas City 





four-week date in the Terrace 
Grill of the Muehlebach is a small 
unit. Essentially, it’s a 9-piece 
crew which plays for dancing in the 
hotel’s dinner room, but when com- 
bined with the three girls in the 
troupe an entertaining show results 
twice nightly. It’s an unusual group 
for the Muehlebach, but proving its 
worth and drawing a fair share of 
biz in the pre-holiday period. 
Instrumentaliy, Aloma has a trio 
of reeds, trumpet, drums, piano, 
string bass, straight guitar, and 
his own steel guitar. Policy on 
numbers is to mix ’em up, includ- 
ing the rhumbas and waltzes with 
the tunes of the day and the ex- 
pected Hawaiian specialties. Vocal- 
ly Aloma handles ballads in the 
baritone range, with bass man Pat 
Lee to take a vocal turn along with 





Outfit which Hal Aloma plays a| 


that covers the. top current hits, (Continued on page 48) 


Songs With Largest Radio Audience 


Week of Dec. 7-13 
The top 30 songs of week (more in case of ties), based on 
copyrighted Audience Coverage Index & Audience Trend Index. 
Published by Office of Research, Inc., Dr. John Gray Peatman, 
Director. Alphabetically listed. 





A Kiss To Build a Dream Qn—7j“The Strip”....... Miller 
And S6 Te: sre ites. Nia Rese ws. cases ... Paxton 
Because Of You——7j“I Was An American Spy”..... Broadcast 
Bolle ‘TR Sites hoch o <5.k aa os A ocean ae eee. GOday 
Charit-;.. 2 .ts 3s cbs © CRASS CEE EN s cs thbcatare. LOR 
Christie Bib ert hc 0 6b oc ebb. eek 00 Ged eeceoes Remick 
Cold, Cold Heart .>.... EVITELE LTT stsegoee. Acuf-R 
Domine . ..icccekenee we sss beckebaa eee O06 SRE WOR. « Pickwick 
Down. Yougat iv. i. 4 HONeMSerekbiebebebeewees CMGRIO 
Frosty the Snow Man..... Rumbas een bankas Me dae ss - kaa 
3: Get Ti oe ee jcidtereases OE 
I Talk To.the Trees—-*“Paint Your Wagon”........ Chappell 
I Wish I Wuz ......... Ris. Maude. 4 Seataee ees eS United 
If You Catch a Little Cold:....... ca ccaenecaees« BVC 
It’s All Im tie SommOc.'o:.....sauvee Rade eaemiiea ee +, WIRES 
It’s All Over But the Memories......... Sececcces. Shapire-B 
It’s Beginning To Look Like Christmas........... Plymouth 
Just One More Chance ............... hiloweacsc. SOMOS 
Love Is Here to Stay....6....ee. i Mel bd bites ¢ce0- DOSSIVA-DOCEL 
Never—j“Golden Girl”:......... $iequshecesees « . OROURS 
ros cite eS hoe ohh ee Sao ho atat se 0 4 LU 
Rudolph the Red-Nosed Reindeer............. ... St. Nicholas 
Santa Claus Is Comin’ To Town........... Cette Feist 
Shrimp Boats..........6.<. pede ee PETC REC eRe ss Tey 
Silver Bells ......... A PEP? TEP errr ys we x 
G's NG) BMG We a cdicéerveddoccecceccdespe. AIG 
leigh: PUGG ions. 58s caoiak Cawlcs chp cécccccccdaces. Mills 
OWI iced a te te danas thn ee seccccoes. Ridgeway 
Thirty-two Feet and Eight Little Tafls............. Miller 
Uncle Mistletoe................. Pesveeeevecseese. Broadway 
Undecided............. ye ERNE St atdar soemebencs.. Leeds 
White Christathe:.. ods. iudsdis casnde Jhities 6s. BOTIB 
Second Group 
A Ghost Of a Chance........... Oe od wean o spite « « Malls 
Dance Me Loaee if). G00, . oc vee cl ecsass . Erwin&H 


Getting To Know You—*“The King and I”....... Williamson. 
Got Her Off My Hands................... oeeees+- Harms 


Here Comes the Fattest Man In Town .......... Life 

I Love the Sunshine Of Your Smile...............Johnstone-M 
I'd Like to Baby You ............ Peat es seees-- Famous 

If Wishes Were Miseee 50 oc i sk one capeeess-. Roncom 


I'll See You In My Dreams—7‘‘See You In Dreams” Feist 


Life Is a Beautiful ETN. 5s Rae RRS. «UES « « Famous 
Manhattan—*“Two Tickets to Broadway”......... Marks 
More More More..............+005 pao Vvecepes.. Memics 
My Concerto *. oe pe UE RD 4 os giant Bod ee Sees 0 «OGD 
My Dream Christmas ha ay a ee 
Never Before ee a ey walticeccicndeanihte:s +: PGE 
Nobody's Darlin’. But Mine oo, Re RG Se ae EO 
Old Soft Shoe REGWESEOUS «cc cc cbdbeenscosecceres SRATOD 
Solitaire "te © © ee eee eset e ew ewe eeeeesee eee eeeeeeeeeee Broadcast 
Unforgettable “*eeee ‘ SEUUEPEVEREEETELTIECET TLL LL Bourne 
Up and Down SIE ESE LE SF 
hen © 02 0 66's 6 ESV 4 0 OS ie See 
Winter W "tee ee eee eeeee Yeccecdeseetes. SVC 
World Is Waiting For the SUEIDG . ivi ninse ue dace. DeSylva-B&H 
es " * i ; 
1 Filmusical. *Legit musical. 

- Top Songs On TY 
A Marshmallow World EL i cdddBeabduns tiwces... Snapiro. 
And So to Sleep SAGAR sé. o5's ok Fas che coceewes +. Paxton 
Because Of PU, MES, 2 uch nc cd dehboesdesb cooee o- BrOBacant 
Cold Cold Mi calotesctantcckbebsabeaviedths.< AUS 
Down BT IE th < 5. oo cneccdnnseiiahaataies o> Ll Salle 


Shrimp Boats Sei Ge ceakb ii ess diadtaaeds sc¥eac- Disney 








(It’s No) Sin eee eters ee eeeeesceeeeeeree ve eeee. Algonquin 
Undecided -e eee se eee 1 7 APE Cay py ere CT 
Winter, Wanderlgind: i .ovcs.csscccceccoess ioe US 
World Is Mine Tonight..................--+. . Fox 
: FIVE TOP STANDARDS : 

Carolina Im the Morning .................+- .s... Witmark 
Cheek 2p Canam a0. 3556-5 cvenss cased ins eeeee.--Beriin 
Galloping Comedians. ..... if hee TEE Leeds 
I’ Can t Give You Anything But Love Baby........ Mills 

|_* Ye Got My Love To Keep Me Warm............. Berlin 
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In line with the niajor diskeries’ 
efforts to create mew sounds via 
off-beat instruments, Mercury Rec- 
ords has inked concert harpist Bob- 
by Maxwell to a long-term pact. 
He'll wax pop and standards for 
Mercury. 

Maxwell's initial platter will be 
“Chinatown” backed by “Shuffle 
Off to Buffalo.” On “Chinatown” 
Maxwell plays 18 harp parts via 
the dubbing process. 


‘Abie’ Vs. ‘So. Pacific’ 
In ‘Manhattan’ Reissue 


Editor, VARIETY: 

The proof that there is a Larry 
Hart set of devotees, who will allow 
no more changing of his lyrics than 
the Gilbert & Sullivan sect will 
permit trifling with the words of 
W. S. Gilbert, has been made very 
clear to us7 At RKO’s request, we 
gave them permission to have Tony 
Martin and Janet Leigh change.two 
lines in one of the choruses sung 
in the film, “Two Tickets to Broad- 
way.” This was done with Dick 
Rodgers’ approval, both as com- 
poser and as executor of the Hart 
estate. The change consisted of re- 
writing “Our. future babies we’H 
take to ‘Abie’s Irish Rose.’ I hope 
they'll live to see it close,” and 
bringing it up tg date with “And 
‘South Pacific’ is a terrific show 
they say. We both may see it close 
some day.” Tony Martin used this 
same change in his Victor record 
duet with Dinah Shore, and one or 
two other recordings have utilized 
it also. 


What is surprising is the storm of 
| protest over changing these lines 
that has arisen. We have had dozens 
|of letters criticizing this. Richard 
| Watts, Jr., in the N. Y. Post and 
| Douglas Watt in the Daily News 
| have commented adversely in their 
| columns. It seems we have changed 
| something quite sacrosanct to a lot 
|of people. Fortunately, I had a 
| prernonition. of this, so that in our 
|copies, as you will see, I printed 
| the new lines, but I also gave the 
| old ones. 
| What is perhaps not generally re- 
| membered is that when the “Abie’s 

Irish Rose” couplet was sung in 
ithe original “Garrick Gaieties” 
by Sterling Holloway and June 
Cochrane, back in 1925, they used 
a line at the end of that chorus 
| we didn’t dare print. It was “The 
great big city’s a wond’rous toy, 
| just made for a boy and goy.” That 
| line always got howls. I am glad to 
say that, aside from this one change 
| of lyric, the revival of ““Manhattan” 
|has brought a lot of approbation. 
| Just yesterday we received a letter 
| from a man raving about the song 
'and saying he saw the first “Gar- 
rick Gaieties” 17 ‘times. 

Herbert E. Marks. 











Folk singer Kenny Roberts re- 
newed pact with Coral Records. 





Avencies Now Brush Off New 


~ As Ballrooms 





Refuse to “Gamble 





Coral Sets Pearl Bailey 


In Move to Names 


In a move to build its femme 
vocalist roster with top names, 
Coral Records has inked Pearl 
Bailey to a long-term exclusive. 
Songstress is set for a strong pro- 
motional hypo after a long period 
of relative inactivity on wax. 

Miss Bailey formerly was with 
Columbia Records. 


CUGAT TO MERCURY 
IN FIVE-YEAR DEAL 


After a 19-year stay with Co- 
lumbia Records, Xavier Cugat 
moves over to the Mercury stable 
Jan. 1. Deal, which was set last 
week, will have Cugat in the Mer- 
cury fold for the .next five years. 

Orch leader still owes Col eight 
sides on his final pact, and he ex- 
pects to wax them all before the 
end of the year. He’s currently 
appearing at the Copacabana, N. Y. 


K. C. Tooters Launch 
6-Day Week in 1952 


Kansas City, Dec. 18. 

The six-day week is on tap for 
musicians here beginning Jan. 1, 
1952. The new ruling will affect 
some major entertainment spots, 
including the Hotel Muehlebach’s 
Terrace Grill and the Hotel 
Béllerive’s El] Casbah, where seven- 
day operating policies are in effect. 
Many major spots here have been 
on the six-day week for some time. 
A few have been on a six-and-a- 
half day schedule, opening up for 
the hour-and-a-half permitted after 
midnight Sunday. These, too, will 
have to forego the short night un- 
der the new rule. 

Local spots have as yet given no 
indication as to how they -will 
operate under the new policy. 
Union execs pointed out that they 
could hire an alternate band for 
the single day, as already is the 
case in some major cities where 
six-day and five-day weeks are in 
effect for musicians. Some spots 
have contracts calling for seven- 
day weeks and running into 1952. 
In most instances these will be 
honored. 


Merc Inks Ray Bloch 


Mercury Records has inked orch 
leader Ray Bloch to an exclusive. 
Mercury has also made a deal 
with Signature Records for a flock 
of unreleased masters made by 











| Bloch for the latter label. 


-+ Despite agency efforts 


build 
new bands, opera are 
steadily nipping plans in the 
bud by refusing to gamble on the 
non-namers. In view of the ops 
growing opposition to young orchs, 
bandmen have become increasingly 
reticent about pacting new names, 
In the past, agencies were able to 
take a new band and spot it in 
carefully selected areas and ball- 
rooms with a long-range promo- 
tional build-up plan. Band biz 
downbeat during the past year, 
however, has forced these ops to 
limig their bookings to name at- 
tractions on holiday or weekend 
nights and use local pickup orchs 
for weekday dates. Agencies have 
attempted to play ball with the ops 
by reducing the new band’s guar- 
antees and percentages, but the 
buyers have become too scarce to 
warrant fulltime selling efforts. 
During the past few menths, the 
tyro bands which have been picked 
up by agencies for an overall sell- 
ing pitch, have been: forced to dis- 
band or return to their hinterland 
origination for steady. work as a 
smalitime ballroom’s: house orch. 


Reluctance of diskeries to pact 
the new orchs is an additional sore 
spot with agency men. Without 
diskery backing, such as given 
Ralph Flanagan and Buddy Mor- 
row via RCA Victor, and Buddy De 
Franco by M-G-M Records, a new 
orch seldom has a chance. Agency 
men claim that if the diskeries 
would display the same interest in 
young orchs as they do in their in- 
creasing stable of novice vocalists, 
band biz would be given a hypo on 
all levels. i 


Angels, who had _. previously 
backed the new orchs, are switch- 
ing to the vocalist sweepstakes 
where the return on the coin in- 
vestment is greater and . faster. 
The paucity of band angels willing 
to string along with a young orch 
during the year or two or its build- 
up period is another factor thwart- 
ing the growth of any new orchs. 


Brass Shortage to Cut 
Instrument Prod. by 257, 


Washington, Dec, 18. 

Manufacturers of band and other 
musical instruments have notified 
| the Government that their. produc- 
tion during the first quarter of 
1952 will probably be down 25 te 
30%, because of the rigid restric 
tions on metal and materials need- 
ed to produce the instruments. Par- 
ticular squeeze is in brass. 

Thus there will be considerable 
unemployment in these industries, 
which have been unable to obtain 
war contracts for their surplus 
labor and production facilities. 











10. DOMINO (6) (Pickwick). .. 


CHARMAINE (Lion) 
CRY (Mellow) 
JINGLE BELLS (Beachwood) . 





ANYTIME (Hill-R) . 


8 SLOW POKE (7) (Ridgeway) 
9. DOWN YONDER qi) (Southern) eeeeeeeeeeeeeeseeeeeeeaees 


RUGGED BUT RIGHT (Pickwick) 
1 TALK TO THE TREES (Chappeli) 


Atte IO Best Sellers on Coin-Machines 


BECAUSE OF YOU (20) (Broadcast) .....sseesecssesesenss 


Week of Dec. 15 





: {Eddy Howard ......... Mercury 

1. SIN (il) (Algenquin) eee eeeeeeeeereeeeeeeeeeeeee eeenveaeee ‘**) Billy Williams See eg MGM 
2. UNDECIDED (8) (Leeds) ee = ucccccccccccocccoccoesces Ames Bros.-Les Brown... .Cens 
3. LITTLE WHITE CLOUD (3) (Spier) ......ceeceeeeseeeeeees Johnnie pT Peer OL eee Okeh 
4. COLD, COLD HEART (13) (Acuff-R) ....cscceseceseceveees Tony Bennett ........Columbia 
5. JEALOUSY (6) (Harms) ...........ccccceveccvceesescsvens Frankie Laine .......Columbia 
{Tony Martin ..... odaec de VIET 

6. I GET IDEAS (18) (Hill-R) oreeeeeeee eeeeeeeeeeeeeeeeeeeee ] Louis Armstrong ae Decca 


Tony Bennett.........Columbia 


(Pee Wee King .eseeees:: Victor 


“eee eevee eeeeeeeeeeeeeeee eer 


Second Group 


( Jo Stafford .....+ 
SHRIMP BOATS (Disney) SHOCSEOHSOCEOHBSEOCC CHR LEHOHCELCEEL EF HFE OF | Dolores Gray s0nssanelws 


eceeeeeseeenenuweeer ere 


emer eere eeeeeodseeseoseeserese re 


AND SO TO SLEEP AGAIN (7) (Paxton).....seseeeserrrees sees 


|'¢ TURN BACK HANDS OF TIME (3) (Choice).....-++sssesererees 


SOLITAIRE (Broadcast) 


BLUE VELVET (Meridian) ... 


ALABAMA JUBILEE (Remick) . 


‘2 TELL ME WHY (Rytvoc) 
| UNFORGETABLE (Bourne) ... 


eeeeeeeeererereawereree® 


JUST ONE MORE CHANCE (Famous) seeeeeeeseoeeeeerereeeereere 


eeeeseeseeoeeeseeeregereere? 


CeHeecocsscecovesgsesseosessesssere 


ec eoeeeeeeeceeeseoseseeesseeeeeorreee 


eer eebesocoeeereseeseseseseoesesere? 


) Roberta Lee ... 


) Del Wood 
|} Champ Butler 


os deve sess Decca 


ae ocoee- Tennessee 
we eeees Columbia 


Tony Martin ...ssee++++- Victor 


++» Columbia 


. Becca 
Mantovani .....++++++--London 
Johnnie Ray .....+. reese... Okeh 
Les Paul-Mary Ford ....Capitol 
Patti Page ....:. seevas Mercury 
Eddie Fisher ...........Victor 


P. Harris-A. Faye ......Victor 
Tony Bavaar ..... Pre. 
Eddie Fisher ...+++++++-> Victor 
Tony Bennett 
Les Paul-Mary Ford ... Capitol 


Tony Bennett ....-+-- Columbie 
Red Foley .:...«- ndesteNa Decca 
Four Aces .....- occocs + meees 


Nat “King” Cole ......-.Capitol 


iz \Figures in parentheses indicate number of weeks song has been in the Tor 10.) 
| EREEEEAEEEEEPEFEEEFESESOEEEEEEEEEEE EEO FODEEFEHEAEEEEEE EEA EEE SEES E+E OOS 
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VARIETY 


—| RETAIL DISK BEST SELLERS 


Camere at 


Pt of retail disk best. 
sellers; based-on reports ob- 

tained aged leading stores in 
12 cities and showing com 
parative sales rating for this 
and last week. 


Nations Week Ending 
Rating D j 5 


Artist, Label, Title 


Wednesday, Penemebas, 29,2988 
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The Poet of the Piano Piays 


Selections From 2 of Broadway’s 
Brightest Hit Musicals 





This Last 


























St. Louis—(Ludwig Music House) 
San Antenio—(Central Radio Co.) 
Kansas City—(Qenkins Music Co.) 


Detroit—(Grinnell Bros.) 








Los Angeles—(Denel’s Mus. Shop) 








New York—(Davega Stores) 
Chicago—(Hudson Ross) 
Boston—(Boston Music Co.) 
Indianapolis—(Pearsons) 
Minneapolis—(Don Leary) 
Omaha—(A. Hospe Co.) 
Philadelphia—(Wanamaker) 


bess: Saetiowd 














wk. wk. 
FRANKIE LAINE (Columbia) 
“Jealousy” —39585 et 
TONY BENNETT (Columbia) 
“Cold, Cold Heart”—39449 
AMES BROS.-L. BROWN (Coral) 
“Undecided” —60566 .. : 
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Fa iB. 1 
2 ‘3 iy e ve ope ; 
: EDDY HOWARD (Mercury) ig 
, 3 Dat OIN DS, oe sin.ts Goleells cadaecc eS ie ees “ate a ee ‘i 
TONY BENNETT (Columbia) 
4 5 “Because of You”—39362 ....... 10 7 Se Fee ag AO 4 3 ao ae i 
JOHNNIE RAY (Okeh) 
5 4 “Little White Cloud’”—6840 .... 8 .. 22 Sa. Ee Gao 03 i ook Bid i 
k AVAL LA R0 lee a 
6 7 “Cry”—6840 ‘e i Woe oe re Se S's cy Bits car eee 1 a4 
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TONY MARTIN (Victor) 
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CONDUCTS 


His Own Compositions 
Volume 2 


LEROY 
ANDERSON 


“Pops” Concert Orchestra 








Selections include: Blue Tango — Plink, Plank, Plunk! — Horse and 


Buggy — Selle of the Ball — China Doll — The Penny-Whistle Song 
— Fiddie-Faddie — The Phantom ee 
78 RPM 45 RPM LONG PLAY 
DU-885* 9-274 DL 7519 
. $4.75 $4.15 $3.85 





*Deccalite®—Unbreakable under normal use. 





“1 EC ( A -America’s- Fastest 
cor? 


= Selling Records! 
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Riffs and The Four Lads, vocal 
combos, pacted by General Artists 
Corp ... Illinois Jacquet orch into 
the Apollo, N. Y., Dee: é 
Eddie Condon celebrating sixth 
anniversary of his Greenwich Vil- 
lage, N. Y., nitery tomorrow 
(Thurs.) .. . Ella Fitzgerald opens 
at Birdland, N. Y., Dec. 28 . 
vocalist Larry Stevens pacted by 
McConkey Artists . . . songstress 
Bette McLaurin heads out on one- 
niter tour of the south beginning 
Dec. 25. Buddy Johnson orch 
begins a ‘four-week engagement at 
the Savoy Ballroom, N. Y., Dec. 22 
Johnny Hodges allstars open at the 
Club Riviera, St. Louis, Dec. 24... 
Bob Roberts added to McConkey 
Artists’ cocktail department... 
Sol Yaged jazz combo skedded 
for monthly appearances at the 
Norfolk Boat Club, Norfolk, Va. 


Pittsburgh 

Walter Gable orch winding up 
three and a half year run at the 
Ankara on Jan. 1 and will be re- 
placed four nights later by the 
Whitey Scharbe outfit. Scharbo’s 
had a four-piece outfit for last sev- 
eral months at a private Club in 
East Liberty...Larry Faith crew, 
returning to Melody Mill Ballroom 
in Chicago for six weeks on Christ- 
mas Day, followed into the Vogue 
Terrace by Frank Butera... .Frank 
Yankovie and his Yanks and Art 
Farrar’s crew booked into The 
Gardens for New Year’s Eve.. 
John Biringer, formerly with Ray- 
mond Scott and Shep Fields, has 
joined the Brad Hunt brass section 

._Bobby Cardillo’s Trio at the 
Monte Carlo is being increased to 
five men...Del Monaco foursome 











Chicago 

Helsing’s last week dropped 
vaude and went back to Dixie beat 
with George Brunis’ outfit current 

..Also on the same beat is the 
Johnny Lane group, now rounding 
out second year at the 1111 Club 
... Jimmy Palmer takes over the 
bandstand at the Lake Club, 
Springfield, Ill, Jan. 3...Four 
Aces into Main Street, Cleveland 
Feb. 7 and then the Show Boat, 
Lorraine, Ohio, Feb. 24. 

Vaughn Monroe orch set for a 
week at the Chicago theatre Jan. 
4 and then some midwest one- 
nighters...Robert Q. 
town to plug his MGM record... 
Bob Perkins band at the Nob Hill 
...Ames Bros. inked for the Tic- 
Toc, Milwukee Feb. 1. 


Russell Set for 20-Date 
Tour, Columbia Disking 


Anna Russell, concert. comedi- 
enne who scored. a sock with her 
recent Town Hall, N. Y.; one-wo- 
man show (Nov. 27), repeats a date 
there Jan. 13, and then leaves for 
a 20-concert tour. First stop is 
Toronto Jan. 14, marking femme’s- 
28th engagement there. Toronto 
has always been one of her ace 
stops. 

Miss Russell also has been 
signed. by Columbia Records for 
an album on its Masterwork 
series, which is being rushed for 
spring distrib. Album will mark 
her debut on disks: Femme is man- 
aged exclusively by Columbia Lec-‘ 








ture Bureau. 


4 2 | 12 “Domino”—20-4323 EES Ta CE SS 6 7 cet re 6 he ree Be 34 
— ‘ MANTOVANI (London) 
: et Be OS ee ees ee Pee ae 
° DOLORES GRAY (Decca) 
i - - 9A 10 “ieee Deeks’ --SiGS2: «3. ce 8 eee een oe oe St. eae Re eS 24 
: PEE WEE KING (Victor) 
; % _9B 10 “Slow Poke”—21-0489........... es | aa 4 a ae iow Oo ct. ee ae «8 Ss 24 
4 . JO STAFFORD (Columbia) 
$} 9C 9 “Shrimp Boats”’—39581............ .. ee Re RS Se =O. 24 
+) DEL WOOD (Tennessee) 
| 10 12 “Down Yonder”’—775............ at PCr ee | Pe Oe eee i. os § ai 
NAT “KING” COLE ateemee 
11 14 “Unforgetable”’—1808 .... Cie Usp reas oh! hoo Berke ele os 17 
PATTI PAGE (Mercury) 
| 78 RPM 45 RPM LONG PLAY 12 “And So to Sleep”—5706 ....... Par eae ee Be Pe ae Se ee 
A-870 9-254 DL 5348 TONY BENNETT (Columbia) ie A. 
/ r F 3.00 13A 10 “Blue Velvet”—39555........... 7 3... .. Tae ue ae eee ke 
$4 15 $3 78 $ FOUR ACES (Victoria) 
i 13B 11 PIT IEE Sh D  esen an on Sate Gat I Sd ay a * eet “ele eee ee 3 13 
i TONY MARTIN (Victor) : 
4 ’ 14 15 “I Get Ideas”—20-4141A..... 5 acs cede 12 
EDDIE FISHER (Victor) 
15 ? “Turn Back Hands Time”—20-4257 GS vs dota ee . EES il 
HELEN O’CONNELL (Capitol) 
16 oe “Slow Poke”—1837.............. a as 5 tb 3 we. eb |e eee eee ae +] 
| 1 2 3 4 5 
: XMAS SONGS AMERICAN IN KING AND GUYS AND DOUS New Sound Volume 
F I V E T O P Mario Lanza PARIS Broadway Cas? Broadway Cast Les Paul-Mary Ford 
Victor as o> ad Decca Decca Capitol 
ALBUMS LM-155 E-93 DL-9008 DA-825 H-286 
WDM-1649 K-93 9-26C 9-203 CCF-286 
4 78 RPM 45 RPM LONG PLAY DM-1649 M-93 DA-876 DLP-8036 CCN-286 
(i 88 9-2 DL 5362 
f e° $3 oa $3.00 Local 466 Elects Winters Prez 
/ : . ‘ * Regina, Sask., Dec. 18. 
On the Upbeat William A. Winters was elected 
. || President of the Regina Musicians’ 
Mutual Protective Union, Local 
© i Cc. 
has had its option picked up again | 446, at its annual meeting. R. 
4 A Golden New cone t, Three at Paul Beon bay's Blue | Blue Noon nitery.| Weller was named vice-president 


and Henry Rosson is secretary- 
treasurer. 

Rosson was named delegate to 
the American Federation of Mu- 
sicians convention in Santa Bar- 
bara, Calif., next June. 
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NEW BALLAD HIT! 


ALWAYS 
ALWAYS 


Percy Faith—Columbia 
June Valli, H. Winterhalter— 
RCA Victor 
Victor Young—Decca 


Hollis Music, Inc. 
666 Fifth Ave., New Yerk 19, N. Y. 
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The major disk companies are frankly pitching their pop releases to | RETAIL SHEET BEST SELLERS 
buyers in the 12-16 year age bracket, according to artists and repertory Oss ee 
chiefs of five major companies who batted industry problems around on 
4 Martin Block’s WNEW, N. Y., disk jockey program last Saturday (15). | VARIETY 
a This, however, is not responsible for the rash of gimmick, novelty and | R <3 | > 
is country tunes currently on the market. ; Survey of retail sheet music 3 | 3s ) 3 & 
: Although the folk tune upveat is particularly strong now, Mitch , sales, based on reports obtained e] - ¥ re 2 
Miller, Columbia’s a&r chief, said that-there has always been a wide from leading stores in 12 cities _} E B 3 2 2 
% acceptance of alfalfa numbers. He pointed to such hits of past years and showing comparative sales , S ce = 3 @ 
as “Be Honest With Me,” “San Antonio Rose,” “Pistol Packin” Mama,” | rating for this and last week. hy} = & 3 § * © + a Ss vi M4 y 
“Wagon Wheels” and others which clicked in the pop market. All the : 3 # = = £ rg Fe Re ar E> T : 
a&r men on the show conceded, however, that the present trend is dic- alzis E a 2 a|/sicz 2 8 at ‘ 
tating an intensive search for new sounds ranging from offbeat voices | “ = ke = = © é 2) a 3 L 3 L i 
2 es See and electronic effects. The a&r men called it a aa Week Ending E gis E lelalelele E 
« . | ms bond . < = = oa . rs 
! Appearing on the show besides Miller were Joe Carlton, of Mercury; | Rating Dec 15 = é be = = *10 & g 8 2|Slo 
Morty Palitz, Decca; Jimmy Hilliard, Coral, and Dave Cavanaugh, | . - wel sig 3 s t F si sis I 
Capitol. This Last 2 = a 3 = z els eisi- E : 
e |] wk. wk. Title and Publisher ZlOisSigaib@lioleltlsSiaigisis 
é Drafted nine months ago, singer Eddie Fisher, ngw a pfc in the Army, | 1 1 “Sin” (Algonquin) Ee Ss See 
. tas . e. rf? “ ; BERIMESED? » ss oo» 9 0s + + oo 0 bt 6 1 1 93 
does special recruiting jobs for the military, as a permanent member _ =; 3 . 
of the U. S. Army Band. In addition to singing with the band, he can 5 Mle o ad CR. men)... Os. 3 -+h2 Oo 8*] «6 ee OS eS 68 
; ~ be recruited for any program such as Army enlistment, blood-bank 3 6 Slow Poke” (Ridgeway)......... PO ae ae a BR Oe Seb ee Ber we 
~ drives, etc., with his orders emanating from the Pentagon in Washing- 4 2 “Down Yonder” (Southern)...... or 7 6:8 6 tut SS 5 
"] ton. Each request for his ore a> Be 4 various pe simasnpr groups veg a 5 4 “Because of You” (Broadcast).... 10 6 4 5 — ———Eer ar vere 
cleared through the Pentagon. s is in addition to a regular 30- - az 5 ‘ 
minute radio disk jockey show that he does as an Army service every 6 3 siete ie me Bh ne (Acuff-R)..... Vi Bee RR Gi Sar Vere 4 5 50 
Saturday morning in Washington from the ABC station there, in which 78 “Undecided” (Leeds). »...--..--- -_ 9 10 9 et 3) 2... ae 
he plays records and interviews names in‘ show For his singing 8 15 “Shrimp Boats” (Disney)......... e:... 8 ad Or 23 ae ae 3° 33 
chores on commercial programs, radio or TV, Fisher, of course, re- 9A 13 “White Xmas” (Berlin)........... es aga oo [-7- ss" = 
ceives no compensation beyond his regular Army pay. The job is the “OB 7 “And So to Sleep” (Paxton) 2 nae ‘ ; oa 
only one of its kind in the Army and emanated in the Pentagon fol- a 7 erect & 7 HILLERD ‘ 
lowing his basic training in Texas. His official Army base is Fort Myer 10 rosty nate ant iil-R).. pes t Pe ee a 
in Virginia. 11 9 ‘“Demino” (Pickwick). . Pye =e ee ee 2 uae 6 21 
. 12 .. “Little White Cloud” (Spier)..... .. 6 3 10 7 18 
New York State Senator Fred G. Moritt, defense counsel“for Tallulah ty eS We st Rear eee s ey ee 4 10. 17 
' Bankhead’s ex-maid, Mrs. Bvyleen Cronin, in the current criminal trial, 13B-10 “I Get Ideas” (Hill-R)............ 10 7 $7 17 
| is also a songwriter. He cleffed “Sing, Everybody, Sing,” = ga Blo a 
hit for Jan Peerce on the RCA Vietor label early this year. oritt, - b E : % 
» j set rage ; : estselling form of previous years, -Ry 
incidentally, was also a radio singer back in the 1930's. Shades of Paris On has had a healthy cperdiion during Gourfain Fialkoff 





1951. Although its sales on current 
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Screen thesp George Sanders joins Tin Pan Alley’s tunesmith bri- 
gade in March with the publication of his first song, “When You Make 
Love.” Sanders, who penned the music and lyric, introes the tune 
on NBC’s “The Big Show,” on, which he’s appeared in a couple of 
times. Happy Goday will publish “Love” via Broadcast Music, Inc. 








————————$——— 


| Col to Wax 


_—___. Continued from page 43 
‘publishing the tunes via his Broad- 
cast Music, Inc., firm, Spitzer 





latched on to original cast albums 
so far this season have been Capi- 
tol and RCA Victor.. Former has 
already waxed “Top Banana” and 
is skedded to wax “Pal Joey” soon 
after its Broadway opening next 











month. Victor is expected to be 

Songs. out with “Paint Your Wagon” next 
Other diskeries which have! week. 
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Disk by Indie Label 


Vox Records, indie label special- 
izing in foreign longhair repertory, 
is issuing an unusual disk, “This 
Is Paris,” designed to give the 
sounds and atmosphere of the 
French capital. Long-play platter 
will include commentary and vocals 
by such French literary and show 
biz celebs as Andre Maurois, 
Claude Dauphin, Josephine Ba- 
ker, Edith Piaf, Jacqueline Fran- 
cois and Maurice Chevalier. Mrs. 
Franklin D. Roosevelt and Edward 
G. Robinson are also included. 


Proceeds from the American sale 
will go to the orphans of the 
French Resistance movement. 
Pierre Crenesse and Gerald Kean, 
of the United Nations radio divi- 
sion, produced and directed. 








; : 
Band Reviews | 
aaa Continued from page 45 


Eddie Mack, guitar man. Three 
male voices work also as a trio on 
~— offerings. 

Show segment of the Aloma 
troupe is designed on the Hawaiian 














theme, featuring Momikai both 
vocalling and dancing. She _ in- 
troduces “Hula Town” vocally 


while Maili and Kamilia illustrate 
the standard hula. Three girls of- 
fer another terp as Aloma vocals 
a Hawaiian Chant, “Wa No Weo. 
La.” Leader has an entertaining 
number worked around the evolu- 
tion of the “Hawaiian War Chant,” 
winding with a fanciful rhythmic 
orch version. 

Some of the more furious hip- 
waving of the evening is con- 
tributed by Maili, attractive Is- 
lander, in Tahitian drum dance. 
For comedy effect Momikai gives 
with a Hilo Hattie character and 
she works in a_ Pidgin-English 
number with Aloma. Show is 
handsomely costumed -and gives 
considerable flash entertainment 
for a room of this type. 

i stand here’ Aloma and 
crew head ia Denver and the Park 

n. 


Lane Hotel. 


TV's Disk Boon 


Continued from page 1 


test of TV’s emergence as a domi- 
nant entertainment medium, busi- 
ness during the past 12 months is 
still off from the boom years of 
the war and immediate postwar 
years. It’s pointed out, however, 
that those were special times 
“when everything moved,” while 
1951 is a better barometer for 
normal disk industry operations. 
Among the individual companies, 
Columbia Records has been the 
No. 1 moneymaker this year with 
a succession of pop hits that kept it 
consistently at the top of the best- 
seller lists. RCA Victor and Capi- 
tol have also perked considerably 


companies, Mercury has been 
clicking off hits steadily. 





over 1950 while, among the spaller | 


pops have lagged, Decca has de-. 
veloped one of the strongest cata- 
log businesses in the: disk trade, 
which has been an important factor 
in keeping its 1951 net at a highly 
profitable level. 





. Germany’s Pix 


—mes continued’ from page 3 = 
border in such increasing numbers 
that the’ matinee shows were re- 
cently increased to two a- day. 
Only those holding Soviet zone 
identification cards are admitted. 


Special project was started over 
a year ago with the blesgings of 
High Commissioner’s office and 
with the voluntary cooperation of 
west zone film distribs- and par- 
tieipating theatres. Programs, 
which consist’ predominantly of 
American-made _ features, docu- 
mentaries and newsreels, are 








recognized by the commissioner’s 
office as playing a vital part Ss 
the ideological war being waged 
in the divided German capital. 





Johnston Tour 


Continued from page 3 


low, so that he could lay his plans 
accordingly. 


MPAA chief gave clearer indica- 
tion of his plans to drop.the South 
American tour at a meeting of the 
Motion Picture Export Assn., which 
followed the MPAA exec commit+ 
tee session. He had originally 
planned to visit the Uruguayan film 
festival in January, but told the 
MPEA board he wasn’t going. 

Johnston’s bowout from the Uru- 
guayan fete helped to clarify a 
somewhat — anomalous _ situation, 
since he had accepted a personal 
invitation, although the American 
industry had nixed a representation 
from Montevideo to take part. 

Johnston leaves New York today 
(Wed.) for his home in Spokane; 
where he'll spend the holidays. 


BROADCA 


NEW YORK 


ST MUSIC 3} 








Even Decca, which slid off the | 
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Form New Disk Firm 


A new disk firm, Musica Record- 
ing Co., has been formed by Harry 
Gourfain, former producer at the 
Strand Theatre, N. Y., who also 
was an indie producer on the Mono- 
gram lot. Gourfain will be presi- 
dent of the outfit, while Herman 
Fialkoff, a N. Y. agent, will be gen- 
eral manager. William Villano is 
the firm's veepee. Jay Russell on 
exploitation. 

Outfit has already pressed sev- 
eral sides with Valerie Noble, a 
cafe singer. Firm will concentrate 
mainly on new talent. 
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RKO Ditches Two-a-Day Vaude Plan 
In Chicago for Lack of Headliner 


Chicago, Dec. 18. 
RKO circuit has temporarily 
abandoned plans to install two-a- 
day vaudeville at the Palace The- 
atre, Chicago. However, chain will 
install that policy. as. soon as a 
suitable headliner becomes avail- 


able. 
RKO booker Danny Friendly 
had canvassed virtually every 


agency in the business in hopes of 
picking up a topper. Added lure 
that percentery supplying the top- 
per would get the privilege of 
rounding up the rest of the talent, 
didn’t help either. 

The Palace is currently playing 
“Gentlemen Prefer Blondes.” 





RKO’s A to Z Policy 

RKO has embarked on a policy 
of booking virtually anytype of 
attraction into their houses. For 
example, at its White Plains, N. Y., 
outlet, house is leased Tuesdays to 
a concert promoter. N. Y. Palace 
houses the successful rum of Judy 
Garland, of course. 

Chain would like to get head- 
liners of similar calibre into other 
houses, but failing that, will most 
likely book any type of show that 
promises to make a buck for the 
theatre. 





New Beaumont, Tex., Cafe 


Beauntont, Tex., Dec. 18. 
Neva’s Palm Isle, a new cafe, has 
been opened here by Neva Starnes. 
Blackie Crawford’s Western 
Cherokees are featured 
nights a week. 


three 
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| “Sonja Henie Ice Revue” 


vs, os 


Lili-White 

Los Angeles, Dec. 18. 
Lili St. Cyr was absolved 
last week of a charge of put- 
ting -on a lewd performance. 
Jury (10 women, two meri) ren- 
dered the verdict in Judge 
Henry H. Draeger’s court in 
Beverly Hills. 

Entertainer was arrested 
Oct. 19 by sheriff’s deputies 
in Ciro’s after her bubble 
bath skit, “Interlude Before* 
Evening.” 

(Full details of testimony 
and charges on page 2 of last 
week’s (Dec. 12) Variery. 
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Dissension Indicated 


Tn Sonja Henie Ranks 
As Two Execs Quit 


San Francisco, Dec. 18. 
Dissension in the ranks of the 
is evi- 
denced in the resignation of Hug 
Schaaf, who sparked the opening 
engagement here as manager to 
score $350,000 in an 18-day run. 


|Schaaf, who did not follow the 


show to Dallas, was called back for 
conferences with Miss Henie and 
was asked to rejoin, but refused to 
return because of differences with 
Frank Zamboni,-Coast ice ring op- 
erator -who is general managing 
the Henie cavalcade. 

-Another exec who quit the show 
after the Frisco stand is George 
Mandel, head technician, who also 
clashed with the top management. 


Reports that Jack Mulcahy had 
bowed out of the Henie enterprise 
were denied by the pressagent. 
Mulcahy left the show during the 
first week to return to Los An- 
geles, but gave illness as the rea- 
son. He is continuing to do na- 
tional Henie tub-thumping from his 
L. A. office with chores in various 
ports-of-call doled out to local 
flacks. 





Pete Evans Florida-Bound 


After 4-Year Pitt Run 
Pittsburgh, Dec. 18. 


One of longest nitery runs by any 
entertainer here ended Saturday 
night (15) for Pete Evans at the 
Nite Court of Fun. Musician-comic, 
noted for his novelty musical inven- 
tions, finished a four-year stay 
there to head for Miami Beach 
work and his future home. 


Performer’s spot with the Nite 
Court Symphonuts (the other two 

e Tiny Miller and Harry Comoro- 
da) will be taken over by Little 
Eddie Miller. 





Val Parnell 


Meteaing Peesens of Moss Em- 

pires, (including the famed 

London Paliadium) has a few 
words to say abcut 


International 
Vaudeville 


* * 


one of the many editorial features 
in the forthcoming 





46th Anniversary Number 
of 
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OUT SOON 


Low Pay, High Taxes 
Puts Vienna Icer On 
Skids as Toppers Quit 


Vienna, Dec. 11. 


A major casting headache looms 
for the Vienna Ice Revue, a big 
blade show after the end of the 
present season. Its three top stars, 
Eva Pawlik, Rudi Seeliger and 
Rert Capek, have informed the 














management they won't ink new 
contracts running after April 30, 
| 1952, since they have better deals. 
| lined up abroad. It has been known 
\for some time that these three have 


| been itching to accept offers from 


other continental spots, South 
America and the U. S. Miss Pawlik 
and Capek, latter a top skating 
comic, are especially in demand. 
Their spots will be hard to fill 
under same conditions which are 
| driving them abroad, principally 
low pay and high taxes. 


Capek is known to -hhave imme- 
diate offers from Belgium and 
Holland with pay in hard money 
and relatively tax free. Ice Revue 
management has been trying to 
get the European figure skating 
champ, Helmut Seibinger, of Ger- 
many, to join the troupe. But 
Seibinger is apparently set on re- 
maining non-pro, especially with 
the Olympics coming up. 

The Ice Revue is suffering from 
the same talent troubles that beset 
stage, screen and most other fields. 
The moment personalities get good 
enough to be in demand in the 
|hard dough, lower tax countries 
i|they want to take a powder. In 
|opera, for instance, a top Vienna 
| State Opera star of the Ljuba 
| Welitsch. Hilde Gueden_  cate- 
gory may get $50 a night here as 
| against 10 or 12 times that at the 
Met. George London, Los Angeles 
| bass baritone, who debuted for 
Metopera’s Rudolph Bing this sea- 
son, works here for less than that 
figure. 


Lefkowitz’s 25th Anni 


Nat Lefkowitz, William Morris 
Agency treasurer, will mark his 
25th anni with the firm, late this 
month. 

Lefkowitz started with the Morris 
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/and cover charges would. probably 
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office as a part-time accountant. 


TA’s Return to 4A’s 


SAG Bait, AGVA-Linked Welfare Unit 


+ 
v 





Dallas’ Eve Taps 
Dallas, Dec. 18. 


Local niteries have set their 
prices for New “Year's eve at about 
same level as last year’s. Hotel 
Adolphus’ Century Room and 
Baker Hotel’s Mural Room have set 
a $12 tariff which includes dinner 
and gadgets. 

Pappy’s Showland and the Sky | 
Club will get $5 per head with free | 
setups, ice and mixers, favors, etc. 


It will also be a fin at the Colony | 





Club. At Louanns, the tap will be | 
$3. 
None of the spots have as yet an- 
nounced special name bands. Most } 


bonifaces reason they don’t need | 
this as lure for the eve. 


Omaha Cafes Make 
‘No Dice’ Comeback: 
Three Snots Trying 


Omaha, Dec. 18. | 

Since demise of the Stork Club | 
and the Chez Paree, which allowed , 
high, wide and handsome wagering, 
floorshows here have been virtual- 
ly extinct, except for singers or or- 
ganists in taverns. Now, larger eat- 
eries and clubs are feeling their 
way slowly in a field where there 
is no gambling and where minimum 








prove fatal. 

Angelo’s, a lively spot of limited 
seating capacity, has been bringing 
in such entertainers as Willie 
Shore and Nellie Lutcher, and also 
brought back Nino Nanni. Response 
is terrific, but it’s. hard to come 
out just by selling food and liquor 
with such an overhead. 


The Seven Seas, another small 
spot piloted by Don Hammond, who 
also runs the Frolics, is celebrating 
its fourth anniversary with a show 
headed by Austin Powell Quintet 
and Louise Laura. 

The Gourmet, a fairly large spot, 
is being prepared on the near west- 


| Actors Guild to return to the 


Cues 1-Card Union, 


_ Return of Theatre Authority to 
the fold of the Associated Actors 
and Artistes of America is being 
used as a weapon to effect a one- 
card union and as a lure to Screen 


4A's. 

At a 4A meeting last week, 
Henry Dunn, American Guild of 
Variety Artists’ national adminis- 
trative secretary, introduced a 
resolution asking I. B. Kornblum, 
attorney. representing the 4A’s on 
the Coast, to make a survey of 
conditions under which AGVA 
could return to the 4A welfare set- 
up. AGVA broke away from TA 
about two years ago and has since 
been clearing its own benefits. 

Subject of TA was reprised by 
the fact that the welfare funds of 
other 4A unions have been hard 
hit since AGVA pulled out of the 
setup. Dunn proposed that a 
new deal be instituted: under 4A 
supervision. He asked that a 4A 
Dept. of Welfare be founded under 


(Continued on page 52) 


N.Y. Sugar Hill’s New Bill 

Clarence Robinson, vet  pro- 
ducer of Negro shows, has been 
signed to do the new Sugar Hill, 
N. Y., production slated to tee off 
Jan. 4. 

Robinson layout will succeed 
the Larry Steele-produced show. 
Latter may take the package to 
Germany to entertain GIs. . 














FOSTER AGENCY, LONDON, 


Presents 








“aw 
Currently, Master of Ceremonies 


CAFE CONTINENTAL 
Britain's TOP Television Show 









American Rep. WM. MORRIS AGENCY 
TAVEL-MAROGUANI AGENCY, PARIS 








side by a couple of boys formerly 


Ee 








interested if the Stork. They may | 
try entertainment if they feel a no- 
cover, no-minimum setup can get 
by. 








Shubert-Silenced GIs 
Detroit, Dec. 18. 


The USO will open Detroit head- | 
quarters in the Shubert Theatre 
building here about Feb. 1. 

The new quarters, formerly occu- 
pied by a restaurant, will have to be 
carefully soundproofed so that the 
servicemen’s club activities will not 
interfere with the legit shows at 
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DIRECTION: LARRY GENGO 


JUST CONCLUDED FOUR WEEKS IN PERSIA 
@ Mercury Artists Corp. 
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TEAMS ... the personable 


Variety. 


IN A LONG TIME. The girl is a slim, ; 
smile. The boy is a well built dark-haired lad. Their choreogra 
series of figure eight, precise lifts and split-second 
THAT THEY WON TOP HANDS MIDWAY OF THEIR } 
showed SUPERB SKILL in slow numbers, fast ones and novelties. The girl was 
She sold sex via an extremely graceful pair of hands, 
all appearance to such a degree that the AUDIENCE 


SAT SPELLBOUND."—Bill Smith, The Billboard. 
“REFRESHINGLY AWAY FROM THE TOO STUDIED STYLIZING OF SOME TERP 


John and June Belmont, ballroomologists with an acro- 
d less muscle-flexing than the usual. She's a dimpled 
She evidences her American 
STUFF WITH A NICE GAIETY."—Abel Green, 


ses and over 


flavor but done with ease an 
cutie and his terp stance is in the 
Ballet training. THEY DO THEIR 


“ONE OF THE BEST OF THE NEWCOMERS IN THEIR 
John and June Belmont score impressively with some 
routines."—Ben Schnieder, Women's Wear Baily. 


N ROOM, HOTEL PLAZA, NEW YORK CITY, Thanks to Merrie! Abbott 
Gowns by KATHRYN KUHN 


ee 


“JOHNNY AND.JUNE BELMONT ARE THE BEST NEWCOMERS TO COME ALONG IN YEARS. | 


The blonde girl with stunning coiffure and gown teams with her brunette partner in dancing that combines .. . SUPERB FOOTWORK... 
WITH LIFTS .. ."—Robert Dana, Worid-Telegram and Sun. 


“THE MOST ACCOMPLISHED BALLROOM COUPLE IT HAS BEEN OUR PLEASURE 


TO WATCH IN QUITE A SPELL. Their lifts, throws and gyrations appear ‘to be 
effortless, the AUDIENCE, instead of the dancers, wind up BREATHLESS."—Hy 
Gardner, The Herald Tribune. 


“ONE OF THE BEST DANCE ACTS in the conventional ballroom pattern CAUGHT 
unusually graceful redhead, with a tremulous 


better tradition. 


intri 


stops, were SO 
ROUTINES TIME AND AGAIN. 


HIGHLY COMPETITIVE FIELD. 








hy, intricate 
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cate and humorous dance 
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Sets Up Scheme to Unionize: 


Alien Acts as Prelude to U.S. Work 


The American Guild of Variety 
Artists has embarked on a plan to 
unionize alien acts before the per- 
formers come to the U. S. to play 
engagements. Plan is aimed pri- 
marily at talent in the outdoor field 
and particularly against George A. 
Hamid, with whom the union has 
been feuding over the question of 
insurance. 

AGVA national administrative 
secretary Henry Dunn has made 
arrangements with Irving Brown, 
American Federation of Labor rep- 
resentative in Europe, with head- 





‘Bil’ Too Balanced 


On a claim processed for the 
Variety Artists Federation, British 
actors union, the American Guild 
of American Artists obtained, two 
weeks’ salary for the Botonds, an 
English balancing act which had 
been working Radio 
Hall, N. Y. 

Act had been given its notice be- 
cause of its similarity to another 
turn on the bill. 
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Now Appearing 


CHUBBY’S 


W. COLLINGSWOOD, N. J. 








Material by KAL COHEN 
Personal Mor. HUBBY STAFFORD 
Booking Exciusively—NAT SEGALL’S 

KEYNOTE AMUSEMENT AGENCY 








quarters at Brussels, to-tontact per- 
formers before visas are granted 
and explain working conditions in 
the U, S. Dunn feels that under this 
system, majority of acts will be 
unionized before they enter this 





City Music | 





country. 

At the same time, Dunn declares 
| that he has received assurances 
|from AFL headquarters in Wash- 

ington that organizers will be as- 
| signed to AGVA to go to any part 
of the U. S. to organize talent. 
Dunn feels that this assurance 
is especially valuable inasmuch as 
| AFL-assigned organizers may be 
| able to get immediate support from 
|other AFL crafts and thus be in a 
| superior bargaining position when 
dealing with an outdoor operator. 





| 


Ohio Liquor Dept. Drops 


Appeal on Cafe License 
Columbus, Dec. 18. 


Ohio Liquor Dept. has dropped 
its appeal in the state Supreme 
| Court from lower court decisions 
|in a case that invalidated part of 
the 1949 freeze on new liquor li- 
censes. The case involved the 
application of Joseph Mandalla, of 
Akron, to get a nitery permit. The 
department refused to accept his 
application, although conceding the 
number of permits in the Akron 
area was one less than the. freeze 
quota. 


Mandalla, however, still has be- 
fore the Supreme Court his appli- 
cation for a writ of mandamus to 
compel the liquor bureau to accept 
his applicafion and issue a permit 
if the quota is below the freeze 
level. The Court of Appeals ad- 
vised Mandalla that such a pro- 
cedure was the proper approach. 





Carl Sands orch booked to open 
at Anacacho Room of St.. Anthon 




















Se a em en ee Looms 
? 

Hope’s Palladium Maybe 

Deal is on for Bob Hope to play 
his first date at-the Palladium, 
London. It’s likely that he’ll essay 
that stand next July under terms 
worked out by the Charles V. Yates 
office with the Lew & Leslie Grade 
Agency. > 

Hope played London last season 
at the Prince of Wales Theatre dur- 
i the time when Judy Garland 
was at the Palladium. 


27G Judgment Vs. Proser 
On Coast Parking Deal 


F. G. Grant, who claims he gave 
Monte Proser and an unidentified 
associate $20,000 for a Hollywood 
nitery parking lot concession, last 
week, won a $27,329 default judg- 
ment against Proser in N. Y. 
Supreme Court, according ta 
papers filed with the county clerk. 
Additional amount represents in- 
terest and costs. 

Award grows out of a deal in 
which Grant assertedly paid 
Proser, et al, $20,000 for the park- 
ing concession at a cafe which the 
defendant boniface was to have 
opened in Hollywood. When the 
venture failed to materialize, Grant 
started suit in California Superior 
Court to recover his investment. He 
won judgment last July. 


Sorority Woos Jo Baker 
Dallas, Dec. 18. 

The local alumnae chapter of Al- 
pha Kappa Alpha, Negro sorority, 
is eyeing Josephine Baker to star 
in their spring ‘‘Fashionetta.” 

Annual affair raises money for 
scholarship fund for worthy Negro 
students. 











Dallas’ Showland’s Yule Bill 


Dallas, Dec, 18. 
New bill at Pappy’s Showland 
will run through the holiday sea- 
son with C. A. “Pappy” Dolsen as 
m.c. and Hugh Fowler’s orch. 
Acts are Georges & Joann, the 


oat ee eaten Hotel, San Antonio, Dec. 27. .Bob | Lynons, Uncle Willie, and Joe No- 
Cross band is current. velle & Plutocrats, a dog act. (26). 





New York. 

Howard Keel. submitted 
for personals by Wil Morris 
Agency . .. Singer Jerry Wayne, 
who recently authored “If You 
Can Talk, You Can Sing,” taking 
on seyeral me to test his 
theories. . ; Ellis to essay 
a January date at La Vie en Rose 
1x; les & Spider to leave the 
Palace Theatre show, Jan. 10 
. . « Mitzi Green inked for the 
Copacabana; Jan. 11... Tommy 


Edwards into Town Casino, Buf- 
falo, Feb. 4. 





Chicago 

Kitty Kallen into Chi-Chi, Palm 
| Springs, Dec. 22, then into Reno. 
jJan. 8.. .Billy De Wolfe cavorts at 
| Nicollet, Minneapolis, Jan. 20, be- 
fore coming into. Palmer House 
| Feb. 6 for a month... Larry Storch 
booked for Ciro’s, Miami, Dec. 24 
. Sammy Walsh’s date at Towne 
Room, Milwaukee, is Jan. 22. Fol- 
lowing him is Mary Mayo on Feb. 
7...Rita & Alan Farrell join the 
Freddie Martin show at Edgewater 
tat Dec. 28 along with Jo Sul- 
van, 





- Pittsburgh, Dec, 18. 

Long-running. George Arnold's 
ice show at Ankara, starring June 
Arnold (no reiation), will wind up 
pete stay —_ 1 but is slated 

come w new trappings 
around Easter. After several poli- 
cies—including name bands and 
conventional floor entertainment— 
had failed at big room on outskirts, 
the icers turned the trick for An- 
kara. 

As résult, Ankare owner Charlie 
Jamal is tearing down a wall, to in- 
crease his capacity by 150 and’ will 
also install a permanent rink to 
slide in and out of lower part of 
bandstand. Spot will continue to 
operate, with variety bills, while 
alterations are being made. 

Walter Gable’s band will close at 
Ankara after a run of three and a 
half years. Whitey Scharbo’s out- 

















fit takes over. 












Nancy. Wright set for the Statler, | 
Cleveland, Dec. 24...Al Schenke 
replaces Morris Shrag as comedian 
at the Blackhawk with Tessie Car- 
ano also leaving...Jayne Manners 
headlines the Southern Mansion 
show, Kansas City, Jan. 11, with 
Sonny Howard coming in on the 
25th...Willie Shore clowns at 
Lookout House, Covington, Ky., 
Jan. 7 for two weeks before going 
into Carousel, Pittsburgh, for a 
frame...Ella Mae Morse swings 
back this way with date at the Gay 
Haven, Detroit, Jan. 31. 


N.Y. La Vie’s Subs 


Thelma Carpenter and Galli- 
Galli substituted for Eartha Kitt 
on Monday (17) at La Vie en Rose, 
N. Y. Singer was injured in a 
backstage accident at the cafe. 
Galli-Ggili is expected to continue 
at La Vie. 





Les Mains Jolie open at the 





Monte Proser spot next Wednesday 

















Jimmy 


Danny 


All material 


The songs of... 








The Mahogany Kid 


“Imitated But Never Equalled” 


“Betty Norman 


Gowns by Ceil Chapman 
And also from my personal manager 


LOUIS W. COHAN 21 1. wetes seo, cio, ses 


O'Day 


copyrighted. 


A Most 
Merry Christmas 
and a Prolonged 
Happy New Year 
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HELENE and HOWARD 
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BIMBO'S 365' CLUB 
SAN FRANCISCO 






























THE COLSTONS 


NOW ON 
THE COAST 

























1158 W. 44 St., New York LU 2-4488 











Personal Management 
EDDIE SMITH | 



















Royal York Hotel 
Toronto, Dec. 31 






Grant’s Riviera | 


‘ RESTAURANT AND BAR 














WHERE SHOWBUSINESS MEETS 
* TALENT CONTEST * 
MONDAY NIGHTS 


Prize: Professional Engagement 
Oectnots Prim Amerie te te Cow Tis] 


WHEN IN BOSTON 
it's the 


HOTEL AVERY 


Avery & Washington Sts. . 
The Home of Show Folk 
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~ AGVA Asks $80-90, 
Rehearsal Ceiling 
For RCMH Chorus 


+ 

The American Guild of Variety 
Artists has presented a pay scale 
of $80-$90 for chorus members. of 
the Radio City Music Hall, N. Y. 
Union is representing the cast in 
negotiations for upped pay and} 
new conditions, including a reduc-| 
tion of rehearsal hours to 15 for) 
every new show, At present there 
is no limit on rehearsal hours. 

First stymie came at a meeting 
last week. when Music Hall attor- 
neys asked that the question of 
wages be settled before taking up 
any other matter. This impeded 
negotiations ‘since any decision 
on wages must be approved by 
the Wage ‘Stabilization Board. 
Thus. all other conditions would 
have to be postponed until the 
WSB ruled... This matter could 





take some time. 


Current MH pay scales call for 
$72.50 aftér four years. 

















"KEN 
GRIFFIN 


Kokomo, Indiana 
MILO STELT 


legit, latter starting Christmas Day. 
Legit policy, which is experimental, 


bow,” follow with “Chocolate Sol- 
dier” and continue with “Come 
Back, Little Sheba.” = 

Ken Later Agency did the legit 
casting. The Al & Belle Dow office 
will continue to book the vauders. 


Josie Baker in 11th Hr. 
Ankling of Columbus Date; 
In N.Y. NAACP-Stork Quiz 


Columbus, O., Dec. 18. 
Josephine Baker cancelled two 
performances at Memorial Hall 
here today (Tues.), despite an 
advance of $3,500. Local promoter 
Ben Cowall backed the date. Miss 
Baker told Cowall that deal had to 
be jettisoned because of necessity 
of appearing that day in New York 
at a National Assn. for the Advance- 
ment of Colored People hearing on 
the recent Stork Club, N. Y., inci- 
dent in which she was allegedly de- 
nied service at the spot. 
Cancellation also gave Miss 
Baker a breather to make her date 
at the Apollo Theatre, N. Y., Har- 
lém house where she starts today 
(Wed.). Miss Baker also is set 
for the Earle ‘Theatre, Philadel- 
phia, Dec. 28, and the Paramount, 
Los Angeles, Jan. 10. 








Baker’s Coast Deal 
Hollywood, Dec. 18. 

Josephine Baker is booked for a 
week at the Paramount, Los An- 
geles, starting: Jan. 10. House re- 
versed its stand on price policy to 
make the deal. Tariff will probab- 
ly ‘be $1.20 general, $1.50 for 
loges nightly. Theatre has been 
running straight films. and occa- 
sional vaudpix at flat 60c. 

When the singer played the RKO 
Hillstreet last July, Paramount 
could have made a deal but nixed 
a time change price policy. 





Direction: 
203 u Watach Chicago 1 itt. 


Christmas Shopping for 


JAY SEILE 








Presently MUNICIPAL AUDITORIUM 


Charleston, W. Va. 


Next Week—MURAT TEMPLE 
indianapolis, ind. 


Nexi—FOREST LODGE for Xmas 


Dir.—MAX NOVELLE 
McCONKEY—NEW YORK 





JAY MARSHALL 


Opening 
Thurs,, Dec. 20 
HENRY GRADY 
HOTEL 


Atlanta, Ga. 


* 
> 


Mgt.: MARK J. LEDDY 
Leon Newman 











JACK DENTON | 


WORLD'S GREATEST COMEDIAN | 


(Final Returns Not In) 
c/o IRVING CHARNOFF 














NEW 
ED SULLIV 


“STARLIFT" 
(Warner Bros.) 


9157 Sunset 








NOONAN and MARSHAL 


_ + 5th SMASH WEEK 
LOU WALTERS’ LATIN QUARTER 


Featured in: 


Exclusive Management: 
MILTON DEUTSCH AGENCY 


Understood Miss Baker is get- 


.|ting sanie deal as at Hillstreet— 


straight 50-50 split from first dol- 
lar, she pays accompanying acts, 
with house payrolling bank and 
stagehands. Miss Baker grossed 
$96,500 in the Hillstreet fortnight. 


St. L. Spots Up Eve Fees 





St. Louis, Dec. 18. 
Rising food and liquor costs will 


| bring a higher tariff for New Year’s 


eve celebrations in local niteries 
and hotels. Despite the hike, 
advance reservations indicate a 
bumper crop’ of dollars will be 
gleaned by the hostelries. 

The scale is running from $2.50 
to $11.50, with Federal entertain- 
ment and state sales taxes adding 
22% to the total, except at spots 
vet no entertainment is provid- 


The Chase Club will tap the 
customers from $8.75 to $11.20, 
depending on location, but a dinner 
is included. Approximately the 
largest mob in the city (1,500) will 
be at the Chase, with 1,000 in the 
nitery and 500 in the Zodiac Room. 

The Boulevard Room, Hotel 
Jefferson’s cafe, has a capacity of 
500 with a tap of $10.98, includ- 
ing dinner and taxes. 

The Park Plaza has a cover of 
$2.50 per person, plus a $3 liquor 
minimum. 


175 customers. 
The Mayfair Hotel has a $7.50 


nox Hotel will charge $6.50 with 
victuals thrown in. 





L | 









YORK 
AN SHOW 


“FBI GIRL" 
(Lippert Prods.) 


Les Angeles 


will tee off with “Finian’s Rain- | i 


But Bookings Pour In 


Hotel Statler’s Terrace Room has 
a $7.34 dinner and tax fee for 


tag, dinner included, and the Len- 


habilitation workshop 
exhibit by the & 
the colony’s 
Room of the Guild. The pottery 
display includes the w of 


ley Handler, Patricia Payne and 
Buddy Renato. Also shown are the 
paintings of Charles Aldebo, Jean 
Ellis, Audrey Lumpkin, Lavra 
Sloan, Marion Powers and Johnny 
Lake. Knitting by Jeanne Romer 
and Patricia Payne and metal 
work by Otto Hayman copped top 
honors. . 

Al Brandt (Brandt Theatres) lick- 
ed a major relapse. Daily bedside 
visits by his wife have been a real 
| builder-upper for him. 

} Dr. Homer McCreary, Variety 
| Clubs’ hospital house medico and 
|chairman of the Study & Craft 
| Guild’s vocational and rehabilita- 
| tional department, tremendously 
| pleased over the progress of pa- 
| tients who are making and have 
|made the grade the hard way. 

| As the year is about to end, we 
have the following patients who 
beat the rap and decided to remain 
here in business or work here: 

| Eddie Vogt, ex-vaudevillian, now 
|columnist om a daily paper and 
| editor of our Guild’s monthly mag- 
azine; Harry Nason, former N. Y. 
| newspaperman and theatrical I a 
licity agent, now city editor of the 
local Daily Enterprise; Helen 
O’Reilly, now owner of. the Holly- 
wood Dress Shop; A. B. “Tony” 
Anderson, ex-films salesman. now 
manager of Schine’s Pontiac The- 
atre and mayor of Saranac Lake; 
Frank X. Millor, musician former- 
ly with Charlie  Spivak’s band, 
owner and manager .of Skipper 
Novelty Co.; Ernie Burnett, song- 
smith of “Melancholy Baby” note, 
owner of a large nursing cottage 
and still turning out ‘songs here: 
Benton (Benny) Ressler, vaude and 








charitable organizations. 

All are enjoying the 100% good 
health routine. 

Harry Brent, comedy material 
writer and tunesmith, in from N .Y. 
to chat with Shirley Handler and 
helping to produee the show that 
“We The Patients” will put on 
New Year’s Day here. 

Pearl rossman, staffer - from 
N. -Y. office of Loew’s Pictures, 
fegistered as a new guest. She is 
skedded for the observation period. 

Johnny (IATSE) Nolan and 
Jerry (Loew) Hornsby, who made 
the grade here with flying honors, 
in from N. ¥. for a weekend vaca- 
tion and annual checkup. 

.Versey Strum motored in from 
Richmond, Va., to pick up his wife, 
Virginia, who definitely flashed an 
all-clear. The happy couple left 
for Richmond (Neighborhood The- 
atres) after a thankful ‘blessing to 
this institution and the Variety 
Clubs’ hospital. ~ 


Birthday salute to Pearl Gross- 
man and Delphin (RKO) Streder, 
both doing strictly-in-bed routine 
at the lodge here. 


Write to these who are ill. 





TA’s Return 


omm=s Continved from page 49 


which ail benefits would be ad- 
ministered. 

Under Dunn’s proposal, the wel- 
fare idea- would encompass 4A 
unions only. Other organizations 
such as the Authors League, Jew- 
ish Theatrical Guild, Negro Ac- 
tors Guild, and others would have 
no voice inthe organization, but 
would get an allocation from funds 
collected. : 

AGVA’s Welfare Good . 

Since AGVA broke away from 
Theatre Authority, the AGVA 
welfare fund has been in very 
good shape, but the relief treas- 
uries of the other unions have suf- 
fered cgnsiderably.* AGVA has 
been clearing its own benefits; 
conditions call for acts to work 
at one-seventh of ir regular 
weekly salary with AGVA getting 
a cut of the gate. AGVA recently 
affected an agréement with the 
TA on the Coast and both organi- 
zations are harmoniously. 
| It’s believed that the final form 
| of the eastern. setup will be con- 
siderably different 
which currently prevails on the 
Coast. 4 % . 

Dunn feels that~cooperation on 
the welfare issue will pave the 
way for cooperation in other 
fields!) SAG hasn’t cooperated 
with the 4A’s since the film union 
broke on the matter of television 
jurisdiction. Dunn feels that they 








Angs.jp, ogder.tp help their needy. 





Jeanne Clark, Jeffrey Clark, Shir-| $41 


legit actor, now head of civic and} 





shopping 
sprees, are held responsible for 
the dive. ; 

Palace has slated two extra holi- 
day matinees, on Christmas Day 
and New Year’s Day. Matinees are 
not ordinarily scheduled on Tues- 
days. A $3.60 scale will prevail at 
these matinees. 
the holidays will go to $4.80, 


AGVA CITES.PILLSBURY 
OVER $2,500 PAY CLAIM 


Hollywood, Dec. 18. 

The American Guild of Variety 
Artists has‘ placed John Pillsbury, 
Chicago promoter, on the unfair 
list for failure to satisfy a $2,500 
claim arising out of Texas State 
Fair Dallas date. Claim was filed 
by six acts and 12 girls. 

Union members reported that 
they had played nine days of a 
scheduled 10-day stand. The 10th 
day’s show was cancelled because 
of bad weather and talent went un- 
paid. Pillsbury ignored an AGVA 
erder to pay up by, Saturday. 

Claim was filed by the Laun 
Dancers, Alfonse: Bergere, the 
Maxellios, Les & Poppy LeMarr, 
Will & Gladys Ahearn, Rosalie & 
Paul Vincent, and the Lyons. 








'——-— Continued from page 1 


was said, was Mayer’s desire to 
sever all connections with the 
outfit. His attitude has been bitter 
toward prexy Nicholas M. Schenck 
and consequently he wanted a 
clean and thorough break. 

Mayer returned to the Coast last 
week following the N. Y. visit dur- 
ing which he and his attorneys 
negotiated the deal. Those with 
whom he talked while east believe 
he has no definite plans. More 
remote than ever is the possibility 
of a deal with United Artists, they 
said. 

Upon leaving M-G, Mayer’s 
employment pact gave him 10% 
of the net profits from further dis- 
tribution of all pix made from 
April 7, 1924, to last Aug. 31, when 
he departed, including films more 
than half completed as of the latter 
date. He was also cut in for 10% 
of the value of stories of the films 
which may be reused or sold. 

Tax bill passed by Congress a 
short time ago contained a myster- 
iously-inserted -paragraph which 
was. seen as tailor-made for the 
Mayer deal, in that it provided for 
the capital gain benefits for the 
pioneer film-maker. Treasury De- 
partment and Congressional tax 
experts said it could work to the 
advantage of only a very limited 
number of persons, possibly not 
more than two or three. 

Insertion of the clause was linked 
to Ellsworth C. Alvord, M-G’s tax 
counsel and prominent in Wash- 
ington’s finance circles. He testi- 
fied before the Senate Finance 
Committee, recommending a provi- 
sion in the tax bill covering retired 


| employees’ cap gains in profit-shar- 


ing deals. A somewhat revised ver- 
sion of the idea he offered subse- 
quently was adopted. 

Treasury officials pointed out 
there had been a _ long-standing 
clause that classified as capital 
gains any return on a pension fund 
over what the employee contributed 
to such a fund. However, the new 
clause covered “amounts” received 


by an employee, upon termination !' 





To Low 366 for 10 
show at 


Evening scale orf 






for Cowan shortly before he died. 

Philip and Julius Epstein, who 
are co-directing and writing tte 
Par version for producer Bernard 
Smith, didn’t like the Fitzgerald 
script. As a result, Cowan“made a 
deal with Par by which he retained 
publication rights to it. 

Cowan is understood to have re- 
ceived.in excess of $25,000 for the 
screen rights to thesHort story. 
That is many times. what he paid 
for it, but he claims to have about 
$70,000 im all sunk in “Babylon,” 
including fancy” coin “paid © Fitz- 
gerald for the scripting.~ 

Par also bought last -week for 
production. by Smith “Maurice 


Guest,” a novel by Hetiry Handel 
Richardson, published in 1909. It 


is the story of the romance 
of a musician in Spoke 
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erasows FUN-MASTER 


THE ORIGINAL SHOW BIZ GAG FILE 
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First 13 Files $7.00. All 35 $25.00 
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200 W. 54 St., New York 19 Dept. V 
Circle 7-1130 


“THE COMEDIAN” 
Fun-Master's Gag File 
(Not a magazine) $10 per year 


For $20, first 12 issues {regular price $12) 
lus current issues thru No, 17 with remaining 
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IN THE HEART OF CHICAGO'S LOOP 
near the Oriental, Palace. Chicage & 
2 Erlanger Theatres it’s the 


RANCROFT HOTEL 














Right in the heart of Philadelphia's . 


theatrical and night club district... , 
* excellent facilities, spacious, homey rooms. — 
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Night Club Reviews 


otel Pierre, N. Y- 
(COTILLION ROOM) 
idegarde; with Robert Norris 
ooh duction: Salvatore Gioe accomp; 
Stanley Melba and Chico-Relli 
orchs; $2 and $3 cover. 


_————_—eo 


Hildegarde makes her return to 
New York a double first—a prem- 
iere at the Hotel Pierre’s Cotillion 
Room, and her first time back in 
Gotham in over two seasons. Other- 
wise she’s in a double rut—her boff 
poxoffice and an unusual adher- 
ence ‘to the fashionable Cen- 
tral Park Plaza hostelry orbit. 
She started at the Savoy-Plaza, 
whammed ’em for seasons at the 
across-5th Ave. Persian Room at 
the Hotel Plaza, and is now a 





yoer-end holiday attraction. And 
t spotlights the room into the 
same big league orbit as when 
Paget & Co. first booked The De- 
Marcos, Mimi Benzell and Yma 
Sumac into the Cotillion Room. 
The pitch for a slice of that Persian 
Room business seems in. One more 
little statistical item: it’s now a $2 
and $3 couvert, as against the for- 
mer $1.50 and $2, long frozen_but 
now seemingly OPS-approved in 
light of the heavier Hildegarde 
budget. Abel, 





Mt. Reyal Hotel, Mont’! 
(NORMANDIE ROOM) 
Montreal, Dec. 15. 
Rolly Rolls,-Tom, Dick & Carey, 
Max Chamitov Orch, with Norma 


couple of blocks north at the | Hutton, Hal White Trio; $1-$1.50 


Pierre. 

Her welcome-back witnessed an 
extraordinary business volume 
which created a common observa- 
tion: did those ogee panels, on 
the raised are&@, ever see people? 
And to the regulars, it was the first 
time they found themselves shifted 
around to the overflow elevations. 
This was a tactical move by an har- 
rassed but seasoned maitre d’, in 
Pasquale, because the downstairs 
rings were all dominated by huge 
parties. Mack Truck’s group almost 
had a little rigsht-field all its own— 
they’re very happy truckers be- 
cause the chantoosey utilized their 
behemoth motors on her arduous 
one-nighters, which _ trailblazed 
some extraordinarily rich and new 
concert, hotel, aud, convention hall 
and kindred auspices. 

It is this broad new avenue 
which the thrush danielbooned that 
may result in a new five-a-week 
morning TV_ show, across the 
board, by a flour.company. This 
potential sponsor sees in Hilde- 
garde a “glamorous domesticity” 
pitch to woo the wives, as she 
does the chic customers in the 
class bistros at night. The hinter- 
land clubs and similar auspices 
which sponsored her recent tours 
were of a solid “family” bloc, hence 
this unique appeal to the flour mill- 
ing company. (Deal with General 
Mills may be consummated before 
this sees print). 

Hildegarde, of course, remains a 
show biz phenomenon. She is a 
medley of contrasts, from off-the- 
cob to slick chick stuff. The range 
is surefire. The squares “dig” her, 
and the others don’t need Braille 
to read her lines—both ways. A 
pioneer in the frizzle-topped coif 
Style, she’s not as “poodle-dog” as 
is a current vogue, but is one of 
the best qualified, sartorially and 

ulchritudinously, to exhibit the 
atest vogues. That goes for clothes, 
coif and chansons. 


Of the latter she runs the gamut 
from very early (1915) Berlin (“I 
Love a Piano”) to Chopin and 


_Rachmaninoff; from Kern to Abe 


Burrows (“the hairless Hildegarde”) 
who fashioned two or three specials 
for her; from Youmans and Vien- 
nois improvisations to “All Will 
Come Right,” an English translation 
of a South African (Afrikaaner) 
song she picked up in London; from 
self-kidding herself as “Hopalong 
Hildy” to the “the dear manage- 
ment” who provides her with “la 
list.” This is for the number with 
the roses—to the celebs, ringsiders, 
fave customers, and tl:e like. 

She does her smal! :alk to large 
results. She has a warmth and a 
charm that click with the custom- 
ers and compel admiration from 
the pros who recognize a very 
Savvy songstress selling her s.a., 
high style and showmanship to 
socko results, 

She is now an institution, and 
£00d-humoredly she recognizes it 
in such forthright fashion that 
there is no onus when she calls 
herself the “chantootsie from Mil- 
waukee,” the “incomparable,” and 
the other billings with which mag 
Writers and p.a.’s endowed her. 
She is in complete mastery of the 
floor, and her salutes to her per- 
sonal maestro, Robert Norris, and 
to her accompanist, Salvatore Gioe, 
an old hand at the alternate Stein- 
way with the thrush, are as effec- 
oe as is the general sincerity of 
ner salutes to the clientele, the 

ear, dear management,” band- 
leader Stanley Melba, et al. 

Melba and the Pierre’s manag- 
me director, Frank Paget, rate 
— for their adventure with a 
irm 12-week booking. This is a 
Capping climax to the hotel’s con- 
Stantly pyramiding business as re- 
sult of maestro-booker Melba’s ex- 
tension of the budget. (Besides 
maestroing he generally supervises 
the hostelry’s entire entertainment 
Policy). It looks like they have hit 
a real jackpot with this booking. 
: hen! one thing, it is now axiomatic 

o She draws an unusually “load- 
e audience—the guys with the 
money-belts and no 7-Up; the ac- 
Cent is on the vintage stuff. For 
auother, it gives the hotel a socko 


cover. 





No stranger to Normandie Room 
patrons, Rolly Rolls returns after 
a year’s absence following a long 
stint in London and reprises most 
of the wares shown here before. 
Affable manner and the hesitant, 
broken English gabbing between 
numbers do much to sell his 30- 
minute piano-and-song routine to 
the predominantly English clien- 
tele who inhabit this room. A pro- 
longed interp of “Tea for Two” 


rangement, gets things off to a 
neat start. 
impresh of the various stages of 
an alcoholic trying the piano. 

Switching to a midget concer- 
tina, Rolls tours the room with a 
few of the more nostalgic faves 
and returns to the Steinway for 
his begoff. Act is precise, almost 
too machine-like, but the Gallic 
charm covers the breaks to finish 
on heavy mitting. 

Show openers, Tom, Dick & 
Carey (New Acts) start unknown 
and cold but close to hot salvos 
for their breezy and smooth song- 
fest. The Chamitov band gives 
all performers steady backing, 
with Norma Hutton chirping dur- 
ing dance sets. Hal White’s trio 
takes the in-between music. 

. Newt. 





Monte Carlo, Pitt 
Pittsburgh, Dec. 12. 
Vinnie DiCampo, Hal Fisher & 
Laura, Myrna Bell, Bobby Cardillo 
Trio; $2.50-$3.50 minimum. 





This little spot, one of the nicest 
rooms in town, is showing some 
signs of life again after a long arid 
period. If owner Alan Clark and 
host Harry Fox continue dishing 
up shows as good as this one on 
their modest budgets, there’s no 
reason why Monte Carlo shouldn't 
be right up there among the lead- 
ers in the Golden Triangle bistro 
belt. 


It’s the second visit of Vinnie 
DiCampo to town within a_ few 
months. Previously he played the 
Copa, but his velvety ballads are 


genteel atmosphere of the Monte 
Carlo. DiCampo’s shown marked 
improvement since last time 
around. Youngster has a voice 
that can schmaltz up the pops and 
class up the higher calibred stuff. 
He’s got a pleasant, winning per- 
sonality to go with the pipes. 
Wor; easily, looks good and sells 
plenty. 

Hal Fisher’s a newcomer to this 
town, but he’!ll be back and often 
on the strength of his showing 
here. He’s a very funny guy with 
only one failing; he stays on too 
long. A shrewder way would be 
to bow off at the top, which he 
reaches in about a quarter of an 
hour, and then off fast. As it is, 
Fisher keeps them going even on 
the downgrade but not in such 
high voltage. 

At his best, however, the comic, 
who doesn’t look unlike a young 
Wally Beery, has a downright side- 
splitting quality _with his fast 
throwaway gags, a couple of bits 
that are terrific, impressions of 
different types of lighthouses and 
his souse giving a lecture to a 
temperance society. His partner, 
Laura, is principally at the piano, 
although she comes down front on 
a couple of occasions to spark the 
Fisher turn additionally with some 
Dumb Doraisms. 

Layout gets underway with fast 
acro dance session by attractive 
Myrna Bell. She has some crack 
tricks and even in the close quar- 
ters of this floor flashes plenty of 
stuff. May even add to their effec- 
tiveness because audiences are 
always more receptive when they 
know performers are working 
under difficulties. 

Bobby Cardillo, at the piano, and 
his duo (guitar and bass) give the 
acts some fine backing end dish 





out dansapation that’s plenty Food 
for only" 4 ‘threesomet e 








Linea Shalite Vals 
Loose From Daytime Coin 
Via Taft, N.Y., Maracas 


Nitery operators have long 
sighed at the fact that their or- 
nate dungeons are only good for 
a limited number of hours, at 
night. Many hope for some gim- 
micks to get the housewives to 
part with coin. 

The item that Vincent Lopez has 
come up with at the Taft Grill 
comes pretty close to providing a 
solution for this problem, includ- 
ing bounty from extra-hour opera- 
tion. Lopez, who’s been a fixture 
at the Taft Grill for the past 11 
years, blossoms with an idea that 
impresses as a sound lure for day- 


| light coin. 


The “Shake the Maracas” show, 
done in conjunction with an ABC 


| broadcast, recruits a floorshow out 


| of the ranks of the customers. Ap- 


| parently, there are always some 





as several 88ers might play it, end- | 
ing with the inevitable boogie ar- | 


He follows with his | 





| 
| 


Cdhen. | dn ’ahd’ off stage and” indulg 


patrons who feel they have some 
latent theatrical talent. It’s a gim- 
mick that has long been utilized 
in virtually all fields from vaude 
to video. It works out particular- 
ly well here. 

As a matter of fact. Lopez is us- 
ing the “Maracas” at the Taft 
Grill as an audition of this show 
for TV. There are enough aural 
and visual plusses to indicate that 
it can work out well in both me- 
dia. In the daytime field, it’s a 
lot of fun for the trade. 

Show has several contestants 
out of the audience handling the 
gourds, with applause determin- 
ing the winner, Lopez encourages 
the more timid to emphasize bod- 
ily movements in a fairly subtle 
way. : 

These days, very few cafes are 
going in for the luncheon and 
rhumba matinee trade. At one 
time, it was an important consid- 
eration to a boniface. The boom 
biz at the Taft indicates there’s 
lots of daytime coin around. 

Jose. 


Le Ruban Blea. N. ¥. 

Bibi Osterwald, Three Riffs, 
March Hares (4), Bea Arthur, 
Norman Paris Trio; $3.75, $4.75 
minimums. 





The intimeries are probably re- 
sponsible for more showcasings 
than most other niteries. Some- 
times these efforts are rewarding; 
other times not so. But it’s an en- 
deavor that must be undertaken. 
Julius Monk has a fairly good bat- 
ting adverage in spotting new tal- 
ent during his tenure as the bistro 
operated by the Meies, pere et fils. 

Half of the current talent roster 
are new to eastsiders. The March 
Hares and Bea Arthur, further de- 
scribed under New Acts, are inter- 
esting studies. Others on the bill 
are Bibi Osterwald and the Three 

Be 


better backgrounded in the more Riff 


Miss Osterwald has a record of 
several stints at Le Ruban Bleu. 
She works with the terrific confi- 
dence of one knowing her audi- 
ence and is’ sure of her material. 
Among her selections are the arias 
relating the plight of a Southern 
belle and a recitative telling of the 
things too good for the average 
man. The other tunes have a good 
deal of humorous content and she 
walks off the hit of the show. 


The Three Riffs, holding over, 
continue to show their skill at de- 
lineating songs. Their efforts are 
carefully arranged, with a good 
balance between songs and humor. 
The crowd digs this Negro three- 
some and rewards them with some 
handsome mittings. 


The Norman Paris Trio contin- 
ues to provide some highly listen- 
able lull music. Jose, 


Charley Foy’s. L. A. 
(FOLLOWUP) 


Sherman Oaks, Cal., Dec. 12. 

Tyro Nedra Sands has _ been 
added to lineup out at Foy’s valley 
spot for a short test of her poten- 
tialities. Unfortunately, she doesn’t 
seem to have the makings of a 
saloon singer. 

Young brunet has an okay 
voice tha€ would, after more coach- 
ing, probably bring her better re- 
suits in radio or video work. 
There's a lack of warmth and an 
awkwardness that mitigate against 
her in audience work. Pacing of 
her numbers als> needs to be 
changed fer better results. Her 
“I Wanna Be Loved” is more in 
keeping with her capabilities; 
speeded up items such as “Romany 
Love” and “Changes Made” leave 
much to be desired. 


Foy still ringmasters his Per) 


EARTHA KITT 

Songs 

28 Mins. 

La Vie En Rose, N. Y. 


Colored American singer Eartha 
Kitt is being billed as making her 
American singing debut after hav- 
ing performed in Europe with the 
Kathryn Dunham Dancers. Booked 
here for two weeks in Monte Pros- 
ers constant attempts to try new 
talent, Miss Kitt sparks intermit- 
tent interest in leaning mostly to 
French tunes in a repertory that 
Suggests a lack of experience as a 
solo performer. 

Miss Kitt seems to have plenty 
of confidence, but she lacks pace 
and needs to be sharply routined. 
Her voice is good enough, without 
being socko. It might be a good 
novelty for her to stay within the 
milieu of French song reperiory, 
since she could conceivably build 
a rep along novelty lines, as a 
colored songstress who bases her 
catalog on French tunes. This isn’t 
exactly new, of course, but neither 
did it originate with Josephine 
Baker. There is room for one more 
“novelty” of this type providing 
Miss Kitt is properiy disciplined. 

One number, “C’est Si Bon,” in 
which she casually tosses off some 
asides, indicates that she has a 
fight touch and can work up a 
French chantoosey idea. She uses a 
cute style on this tune while the 
rest of her routine, one song in 
Turkish, another German, is unex- 
citing. “Love for Sale” is done 
badly, while the Afro-Cuban chants 
and samba stuff are more in her 
line. 

Miss Kitt has a habit of dropping 
her voice during the introductions. 
and she shifts from the overhang- 
ing mike at inopportune moments. 
to leave her inaudible. Her finale 
iS a Saunter past the customers, 
through the back of the cafe, while 
Singing a rhythm number. 

An unbilled pianist and bongoist 
are her accomp. Kahn. 


JOSETTE PEIRO 

Songs 

18 Mins. " 
Montmartre, Montreal 

Josette Peiro, tall, statuesque 
brunet from the Paris  boites, 
makes her initial North American 
try in this big nitery and despite 
a bad throat on night reviewed, 
gal showed she’s a comer. 

Chanteuse, however, is still not 
ready for the key spots but with 
grooming and the proper handling 
the possibilities are many. Gal} 
fails to project to payees and lacks | 
the usual warmth expected of 
most Gallic thrushes. In her fayor 
is the fact that she never resorts 
to the usual beaten-up items such 
as “Pigalle,” et al., for obvious 
mitting. If anything, she bends 
the other way and brings in “La 
Complainte du Corsair,” “Soleil 
de mai” and “Sambo,” which may 
not have the customer impact of 
the off-the-cob stuff but are a re- 
freshing change. 

The inclusion of a brace or so 
of English songs are a must if she 
is to essay a try outside of this 
area, and a more relaxed stage 
manner, without the present shy- 
condescension now affected, would 
boost the socko piping. Newt. 


JESSIE ELLIOTT 

Songs _ 

12 Mins. 

Esquire Showbar, Montreal « 
Current showing of Jessie Elliott 

is first in Montreal, and although 

playing a room that likes its com- 

edy broad and its singers straight 

and busty, gal stands out for her 

freshness and general song savvy. 


New Acts - 


BOBBY LUCAS 
Songs 
12 Mins, 
Chez Paree, Montreal 

Bobby Lucas shows possibilities 
as a production or single singer 
providing he gets over what .ap- 
pears to be a. Billy Daniels com- 
plex. Youngster has a solid voice 
in his own right and does little to 
enhance his presentation by the 
sameness of mannerisms and vocal 
gimmicks of a topliner like Daniels. 

That he can handle a tune on his 
own is shown by his breezy opener, 
and later when he does “You'll 
Never Walk Alone.” “Jericho” 
warms him up for the Daniels se- 
quence, which is capped by “Black 
Magic” the way Daniels does it. 

Still lacking in the necessary 
ease and polish required for a stint 
such as this, Lucas’ manner and 
vocalistics are straight-forward 
enough to offset the lack of these 
qualities at the moment. More at- 
tention to his natunal talents and 
own interpretation of a song should 
lift him out of the average singer 
class, with ease. Newt. 


TOM, DICK & CAREY 
Songs 

18 Mins. 

Normandie Room, Montreal 

Playing second to a more sea- 
pened performer on the current 

rrmandie layout, Tom, Dick & 
Carey, two guys and a gal, come 
through with a creditable offering 
that rates solid palming from the 
patrons. Despite their youth and 
inexperience, trio display. an in- 
herent show savvy that should de- 
velop fast and make them a cinch 
for any visual medium, particularly 
video. 

Appearance is good, piping is 
strong and clear, and arrangements 
as exhibited in “Dark and Roving 
Eye,” show originality and fresh- 
ness. Song selection has pacing. 
and combo handles “You'll Never 
Walk Alone” and “Loveliest Night 
of the Year” neatly. Their intros 
are at times too rushed and femme 
part of trio has tendency to go 
overboard on the coy stuff tn a 
couple of numbers but overall re- 
freshing qualities sell act with 
plenty to spare. Newt. 


VARIETEERS (4) 

Songs 

7 Mins. 

Apollo, N. Y. 

Variecteers, colored vocal quartet, 
were showcased here previously as 
amateur contestants in house’s 
weekly amateur night contest. First 
prize spearheaded combo’s switch 
to pro status, and they impress as 
a highly stylized pop group with 
good vaude-nitery-disk potential. 
Brief turn, in which they do only 
two numbers, has plenty of spark. 
Their harmonizing on ‘““You Always 
Hurt The One You Love” and “Too 
Soon To Know” is firstrate. 

Using one mike, the four boys 
maneuver easily and display expert 
stage savvy. They're neatly garbed 
and have sock appeal for the 
femme trade. Gros, 


BEA ARTHUR 

Songs 

9 Mins. 

Le Ruban Bleu, N. Y. 

Bea Arthur is an unusual pop 
singer-—she has pipes that would 
do credit to a baritone. She con- 
trols these deep-set chords admir- 
ably and seems to be on the track 
of what she wants to do, although 
her interpretations are -still to 
match the basie voice. 

Miss Arthur varies her selections 
interestingly. Once she finds suit- 





Of medium height, neatly garbed 
and with a Mary Martin haircut, 
Miss Elliott does her thrushing | 
with or without the mike to regis- | 
ter in all corners. | 

A brief stint in “Make Mine} 
Manhattan” several seasons ago is | 
still evident when she, switches 
from a standard pop to the role 
of comedienn,, and offering is fur- 
ther bolstered by a_better-than-| 
average songalog. Material, for) 
the most part, is wasted in this} 
boite and chirper would stand a) 
better chance with more careful | 
bookings. Act has intimery possi- | 
bilities and should be slanted in | 
that direction, nixing, if possible, 
the rowdy cont’nuous-type show 
that is out of her line. 


| A mobile face and added terp 


talent make her a cinch for video 
spotting and smaller me, 
ew. 


a bit of softshoe as the evening | 
progresses. Comedy is handled by 
Cully Richards and Michel & 
Hickey, with Marguerite Padula| 
occasionally joining a blackout and 
providing the between-shows song-| 
alog. Pat Patrick, due to return 
with this package, missed plane 
connections and, opened later. 
Abbey Browne's three - piece 
‘combo, as much a fixture here as 
the panelled walls, still beats it 





in *ouvts don «stmwe- and: dancings Kaps t é «<= 


able songs, she’ll be a provocative 
new face. Jose, 


MARCH HARES (4) 
Comedy 
15 Mins, 
Le Ruben Bleu, N. Y. 

The March Hares, comprising 
three males and a petite femme, 
are a clean-cut crew attempting 
something different in the comedic 
line. Their projection and special 
material songs and sketches are 
still not fully developed, however. 

As is, its an amateur effort. 
Their ideas are bookish and have 
little relation to the realities of 
comedics. Yet they present a fresh 
facade. They have exuberance, and 
there are some moments when their 
aims scem to project, but it’s in 
+ ~ “ow a state for the commercial 
mans. Jose. 


—_ — 


Hotel Bellerive. K. C. 
(EL CASBAH) 
Kansas Citv, Dec. 15. 
Hoosier Hotshots (4), Art De- 
vaney Orch (5); no cover or mint- 
mum, 





A change of pace was on tap at 
the Bellerive Hotel Friday night 
(14) as the Hoosier Hotshots o 
ened a two-week stand. Comedy 
entrics ave not new, but th's slam- 
ORs page 54)>--- 
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Paramount, N. Y. 
Pearl Bailey, Henny 
Bobby Wayne’ Lee Marr, Bernie 
Mann Orch (15); “The Racket” 
Mach reviewed in Yariery Oct. 





The pre-Christmas show at the 
Paramount comprises a spotty lay- 
out with run-of-the-mill impact. In 
the topline spot, Pearl Bailey de- 
livers in clicko fashion, but the 
supporting turns lag behind for 
Overall mediocre entertainment 
values. 

Miss Bailey’s easy vocal delivery 
and her casual patter of gags add 
up to a nifty song-comedy turn. 
Her ribbing style is probably even 
more effective these days in con- 
trast to the current flock of vocal- 
ists, both male and female, who 
belt out every song with maximum 
power for a deadening, no-change- 
of-pace effect. 

Miss Bailey is working a familiar 
repertory, including such material 
numbers as “I Want A Simple 
Little Fellow,” “Tired” and her 
own version of “Frankie and John- 
ny.” That she’s also a compelling 
warbler in the straight song genre 
is evidenced by her sensitive work- 
over of “The Birth of the Blues.” 

In the comedy department, Hen- 
ny Yourgman fails to sustain a 
consistent level of audience reac- 
tion. Some of his gags hit sharply, 
but Youngnian mars his turn with 
other punchless and familiar ma- 
terial. His routine with the band, 
f:* instance, is not only on the 
fx:iliar side | ‘s overworked far 
tco long. 

Bobby Wayne, young Mercury 
Records vocalist, does not impress 
as being ready for the bigtime in 
his current stand. Perhaps it was 
nervousness on opening day, but 
on show caught Wayne’s piping was 
distinctly and _ repeatedly fiat. 
Wayne is one of the current song- 
belters who apparently saves the 
big pitch for the final bar of each 
number. The other portions, how- 
ever, suffer too much as result. 

In the opening spot, Lee: Marx 
scores with a ee juggling rou- 
tine. Marx has a bag of off-beat 
stunts, including several juggling 
feats while working on top of big 
rubber ball which he pilots up and 
down a teeterboard. It’s eye-catch- 
ing all the way and earns solid 
mitting. 

Bernie Mann's orch of seven 
brass, five reed and three rhythm 
is confined to cutting the show, 
which it does competently. Herm. 


Casino, Torento 
Toronto, Dec. 14. 
Red Ingle & Frantic Four, Tama- 
ra Hayes, Jackie Marlin, Keppo 
Family (3), Gaynor & Ross, Jim- 
mie Cameron, Archie Stone House 
pees “Sunny Side of Street” 
Jol). 


Here is the most mediocre pack- 
age in weeks at this house. It’s 
no reflection on certain of the acts 
but strictly the fauk of routining, 
_ mood apathy of tired pre- 

mas shoppers who, with that over- 
all $1 tariff, dare the performers 
to entertain. Sad too, and an un- 
expected incident at this usually 
well-mannered house, was the audi- 
ence heckling and cruel laugh-off 
dismissal of singer Tamara Hayes. 
Miss Hayes’ stage deportment is 
deplorable, but the thumbs-down 
verdict of the customers, ranging 
from titters to outright critical in- 
sults, recalled the “Quo Vadis” 
arena mob scenes and only lacked 
the hook. 

Red Ingle tops bill to hearty re- 
turns but disappointing to regular 
fans in his numerical cutting down 
of personnel, this now a quartet. 
However, Ingle, in a leopard skin 
singing “Chloe,” plus his telephone 
talk interludes and concert burles- 
ques, is surefire; ditto neat support 
of his fellow knockabout musi- 
cians. New to act as femme foil 
is Kay Johnson, nicely-stacked 
brunet, over big for her “Ma,” 
“With a Song in My Heart” and 
her “Chime Bells” yodel. Begoff, 
of course, is troupe’s ‘“Cigareets 
and Whusky.” 

Opener has Gaynor & Ross on 
for their pleasant roller skating 
routine, followed by the Keppo 
Family, father and two _ small 
daughters, for deft acrobatics; 
Jackie Marlin for his fine imita- 
tions of screen and radio toppers. 

Though sharing the marquee bill- 
ing with Ingle, Tamara Hayes takés 


. House Reviews ‘ ne 


é .” with : 
‘continuing. Tall 
and a wardro 
mendable assets 


of stage styling. 
but needs a course in 





Oriental, Chi 
Chicago, Dec. 13. 
The Wongs (4), Phyllis Mayger, 
Del Wood, Steve Evans, Champ 
Butler, Denny Farnon’s Orch. 
“Let’s Make It Legal” (20th). 





This is a pleasant fill-in for 12 
days, new show opening Christmas 
Day. Producer Charles Hogan 
parlayed two .disk favorites and 
then brought in a beauty winner 
to try and hypo attendance. 

Wongs are a fine opening act 
with the double-jointed Oriental 
quartet getting rapt attention for 
some tight control tricks. 

Phyllis Mayger is a notch above 
most contest winners, with brunet 
beaut sticking to the semi-pop 
tunes, “Jealously,” “Make Believe” 
and “Charmaine,” all well re- 
ceived. 

Del Wood, latest disk click, has 
a barrel-house style of 88ing, tee- 
ing off with “Alexander’s Ragtime 
Band” and running through “Hold 
That Tiger,” with heavy bosomed 
femme ending the medley with 
“Beer Barrel Polka.” After “Ten- 
nessee Waltz” she really swings 
into “Down Yonder,” her identify- 
ing platter. For closer she does 
“Jingle Bells” blinded and over 
covered keys. 

Steve Evans reminds a little of 
Red Skelton, but has a good style 
of his own. He has some pantos 
of walkers; all kinds, and then 
does some quickies before going 
into his standard foreign runk 
takeoff which registers well with 
seatholders. He round up things 
with his laughing caricatures. 

Champ Butler, also a_compara- 
tively recent recruit to the record 
sales charts, is a personable young 
man with a large voice which he 
uses effectively. He starts with 
“Them There Eyes,” and then gets 
away from the beat tunes with fine 
rendition of “Younger Than 
Springtime.” He returns to the 
faster songs with “Ooh! Ain’t That 
Pretty.” A little less weaving 
might be better on “Summertime, 
but vocally it’s okay. Del Wood 
ecmes back and pair work over 
“Down Yonder” for the curtain. 
Denny Farnon takes over for his 
brother, Brian, this week and does 
nicely. Zabe. 





Apolio, N. Y. 

Manhattan Paul’s Tomorrow’s 
Stars; Rubin Phillips Orch (10), 
Paul, Brown & Beige, Johnny & 
Sammy, King Johnson, Varieteers 
(4), Whitney Thompson, Lorenzo 
Conyers, Valerie Carr, Fred Ellis, 
Chorus (16), with Essie Rouse, 
Truesdale & Francine, Lard Beech- 





Manhattan Paul has put together 
a bright potpourri of song, comedy 
and dance using some of the 
Apollo’s regulars and amateur con- 
test winners. It’s a pleasant change 
of pace for the house which is 
displaying it only as a warmup 


session fgr the Josephine Baker 
envy stand beginning today 
(Wed.). 


Although the “stars of tomor- 
row” are given top billing, layout 
doesn’t allow them much time to 
display their potential. Bunched to- 
gether in the finale, they’re limited 
to only two numbers each, but 
they’re okay in what they’ve got 
to de. The novices have appeared 
here before, as contestants in the 
weekly amateur night shindig, but 
they need more stage savvy before 
they can step out alone as impor- 
tant vaude house and/or nitery en- 
tertainers. 

Whitney Thompson, blues thrush, 
leads off with “All of Me” and “I 
Called To Say Hello.” Gal projects 
mood with careful phrasing in a 
big voice. Properly gowned and 
with a balanced songalog, she 
should be able to make her mark 
as a blues shouter. Lorenzo Con- 
yers follows with tenor workovers 
of “Write My Song” and “Danny 
Boy.” He’s a pleasant looking lad 
and he hits the high notes with 
enough impact to net aud mitts. 
Valerie Carr, next, is a dramatic 
songstress who shows that she’s 


the aforesaid brody with a sexy|had plenty of coachi in song 
style that, with exaggerated un-| styling. Only drawback is her car- 
dulations and facial grimaces,| bon of Lena Horne’s mannerisms. 


gs = becomes silly and receives 
the bird. The angry lady’s aside 
remarks to the band (“Let's try 
them with another tempo”) only 
served to further antagonize; ditto 
®t —_— a | Raw A records— 
on ag is actua earnin 
poe whee oo : 

ayes’ log includes “Some- 
times I Love You,” “Very Bad, 
Very .Geod,”. “Alb of . Mei’. and 


However, she sells “But Not For 
Me” and “Lonely Town” effective- 
ly. Fred Ellis closes with powerfu 
renditions of “Why Was I Born” 
and “Without A Song.” Blending 
of big voice and boyish looks 
should move him into the pro 
groove. 

Bill opens with expert tapsters 





Brown & Beige. It’s a speedy turn 
that . displays. .exciting . Seotwvarke! 


nam; “Soul of A Monster” (Col). b 





: 


in the 

Saknuy bs Semsuare: omen sie 
— much on the ry dy silly pe 
and mugging effects for impression. 
Most of the yock lines fall flat 
and the slow pace lulls the house. 

Johnson scores with his nifty 
tapwork on rollerskates. It’s a brief 
set but he makes minute 
count. Winds roller-tap on a 
small table for a begoff. teers, 
vocal quartet, are listed in New 
Acts. 

Paul, who emcees with lots of 
savvy, offers a pair of vocals for 
good results. His pleasant piping 
on “San Fernando Valley” and 


dancing troupe, comprised of 12 
gals and four boys, are spotted in 
a frenzied choreo item titled 
“Catology.” Sparked by the danc- 
ing leads, Truesdale & Francine 
and Lard Beechnam, the terp is 
tops. Charged with sex, it clicks 
with aud. Troupe’s soubrette, Essie 
Rouse, is limited to occasional 
thrushing at the opening. 





Night Club Reviews 


fi_—e Continued from page 53 


Hotel Bellerive, K. C. 
bang quartet hasn’t been seen in 
town in many years, and no outfit 
of this type has played in the de- 
luxe Casbah in recent memory. In 
their 35 minutes, Hotshots come 
forth with a goodly supply of fun 
and music. Even though the open- 
ing was in the face of the season’s 
coldest blizzard, the turnout was 
commendable. 

By way of contrast, Art Devaney 
begins show with pair of piano 
numbers done straight, starting 
with the Grieg Piano Concerto in 
A Minor and winding with 
“Cumina.” Hotshots take over for 
version of their song, ‘““‘West Side 
of North Hollywood,” with guitar- 
man Ken (Trietsch) in the m.c. slot. 
They keep things rolling with an 
all-girl medley, running through a 
list of standard “girl” tunes. Comic 
Hezzi (Trietsch) then has an inning 
to demonstrate his prowess on the 
Monday morning piano and vocal, 
“She Broke My Heart in Three 
Places.” 

Bass man Gil Taylor offers a 
contrast with his balladeering of 
“Morning Side of the Mountain” 
and “My Blue Heaven.” In “In- 
diana. Corncert” entire crew gets 
a workout as they bang their way 
through stauncher tunes such as 
“William Tell Overture” and 
“Anvil Chorus,” with audience re- 
sponding generously. “Home Town 
Band” gives four a chance to: pa- 
rade around room and feature Ken 
on his special baritone Sousaphone. 
Gabe (Ward) leaves off his clari- 





comedy bit as the trembling, hesi- 
tant spokesman giving a “thank 
you” from the four. 
sion has the foursome giving their 
est on another original, ‘“Every- 


for the windup. 


Piceadilly Hotel, N. Y. 
(CIRCUS BAR) 
Milt Herth Trio; no cover, no 
minimum, 


in. 





After a five-year absence from 
the New York scene, the Milt Herth 
Trio has come back to Gotham 
with the kind of music which 
should keep the Piccadilly Hotel’s 
Circus Bar buzzing for some time. 
Herth is a show-wise musician who 
knows how to dish out a varied 


cocktail set, the dinner crowd and 
the late evening drinkers. Trio 
plays from 6 p.m. to. 8:30 and 
from 11 p.m. to 1 a.m. 


With Herth on the Hammond 
organ, Alan Goodman, drums, and 
Bill Kaplan, piano, the combo 
works through a pleasant range of 


and show tunes. Each number is 
given a careful interpretive work- 


um, adding eye appeal to its plus 
listenability. 

Herth works the organ with solid 
musicianship. His sound imitations 
of canaries, Evelyn and her Magic 
Violin, ete., are ear arresting and 
provide a neat change of pace. 
Both Kaplan and Goodman supply 
excelient support on the melodic 
offerings.- Gros. 





harmonic maestro, will talk on 
“Trends .in Modern Music” at the 
Museum of Modern Art tomorrow 
(Thurs.) under auspices of the 
League of Composers. Lecture is 
a repetition of the one given last 





wiper ai tbe Kdipburech Festival. 


“White Christmas” win easily. His mi 


Rubin Phillips orch, three reed, | p> 
three brass and three rhythm with 
the maestro on sax, gets little more 
than a backing etme 

TOs. 


net tooting to deliver a delightful | Haydocks 
Closing ses-| al 


one’s Home Town,” number with | .ih. 
a bit of heart tug and aptly oan Dulc 


musical bill-of-fare to appeal to the | Li 


melodies, including waltzes, pops | Cari 


over with an ingratiating, rhythmic . 
beat. Trio looks good on the podi- | Mischa 


Dimitri Mitropoules, N. Y. Phil- | Dick LaSalle 


Sern ersine rer eee 
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Memorale tn connection wih Sills below irate opening day of show 


circuit. (FM) Fanchen Marco; (1) 
(R) 





Letter in Coronthesee 

(L) Loews Mess; (P) 
NEW YORK CITY Fosse 

Music Hall (1) 26 Neon Smith 
Nanci Crompton Ev Case 
E & J Slack BUFFAL 
Amandis Paramount (P) 21 
Jerry Gilbert Tony Bennett 

ce Hutson Helene & Howard 
Dick Stewart Buddy Rich 
Corps ce Ballet Chambers & Blair 
Rockettes CHICAGO 
Sym Orc Chicago (P) 21 

Palace (R) 18 Mi Sing Tp 
Judy Garland Maria Neglia 
Smith & Dale Jaywaikers 
Sr. Wences Think-A-Drink 
G&F “yy | Hoffman 
Doodles & Spider Oriental (i) 20 
Cristianis Del Wood 


8 Boy Friends 
Paramount (P) 19 
Pearl Bailey 

bby Wayne 
Bernie Mann Ore 


Champ Butler 
Steve Ev 
Pryde & Day 
Brian Farnol Ore 
R ORD 





Lee Marx Palace (i) 21-23~ 
Henny Y Jessie Roselle 
Roxy (f) 20 Clark & Bailey 
Guy Mitcheil Chico Hernandez 3 
Paul Remos & @Q 
Toy, Boys WASHINGTON 
Bela Kremo Capitol (L) 26 
Dolinoff & Raya Sis Blackstone Rev 
AUSTRALIA 
MELBOURNE Evy & Everto 
Tivoli (T) 17 pe op 
gri 
Romer ae in _ | Babs Mackinnon 
Marquis & Family | Moira Claux 
Wally Boag Horrie Dargie 4 
Rosita, Alexander Celebrity Singers 
& Violette Les Models 
Pen Yue Jen Tp | Les Debonaires 
3 Glens Tivoli_ Ballet 
Celebrity Singers “Ang. Gemner 7 
Charlotte McGuire ghd 
Tracy Laurence ag erren 
Done 4g Devine & King 
Gerd Bjornstad 
SYDNEY Chribi 
Empire (T) 17 Marika Saary 
Jon Pertwee Phillip Tappin 
Guus Brox & Myrna | Wim de. Jong 
6 Los Trianas Jacques Cartaux 
3 Carsony Bros Ji Elder 
Joe itehouse 





Tipsy & Brow 
Bobby Limb 
Alan Clive 


Cissy Trenholm 
Terry Scanlon 





Cabaret Bills 


a 





NEW YORK CITY 


y 
Napoleon Reed 
Chateau Madrid 
Fecundo Rivera 
onso c 





Jose Amaya 
Ramon Torres Ore 
Embers 
Teddy Wilson 4 

Joe Bushkin 

Gilded Cage 

Boliano Ivanko 3 
Kathy Barr 

Chaz Chase 
Jeffrey Clay 
Szonys 

Vadja Del Oro 
Leila & Steffen 


ne 

Calvin Holt 

Ron Rogers 

Leonard Kobri¢e Ore 
bibi 





Hotel Warwick 
Page Morton 
Latin Quarter 
Noonan & Marshall 
Trio Bassi 
Jack Kilty 
Ganjou Bros & 
Juanita 
Beverly Richards 
Can Can Ders 
Art Waner Ore 
La Vie En Rose 
a Kitt 
Ernie Warren Ore 
Le Ruwan Bleu 


Bibi Osterwald 
March Hares 


Little Club 
Kendis Ore 
No. 1 Fifth Ave 


b ey 
Harold Fonville 
Hazel Webster 

Old Knick 
Smith 
Dolly Dawson 
Dick Diana 
Jerri Talbot 

Old Roumantan 
Sadie Banks 
Jo! Howard 
Nina va 
Buster Burnell 


Charles Julian 
Joe LaPorte Ore 





Park Ave. 
Scotty Graham 
Ruth Webb 
Mickey Deane 

Park Sheraton 
Mimi W 


Paul Taubman 
Sugar Hill 
Larry Steele’s 
Smart Affairs 
Two Guitars 
Arena Rane 
Elena & 


Eli Spivak 
Misch. 


D’ lo & Vi 
elo 
ty ~MAL! 
wi 





, Albion Hotel 
Sam Bari 
Rose Galle 

Bar of Music 
Bill Jordan 


Clover Club 
Grace n 
Norman Abbott 
Gabe Dell 
Eileen Todd 
Gomez & Beatrice 
+ tly baa 6) 

oody Woodbury 
Tony Lopez Orch 
fano Hotel 
Zina es 
Willie : 
Lt rma a et oee 
ive lock ub 
Martha Raye 
Jack Durant 
Novelites (3) 

Yest Guardsmen 6) 
Len Dawson Orc 
Gaiety Civs 

Zorita 


Marie Stowe 
Gilda Rogers 
ussell 














Robert Richter Ht! 
Roberta Sherwood 
Charlies Castel 3 
Roney Plaza Hote) 
George Hines Ore 
Sans Souci Hetel 
Stuart Harris 
Eddie Snyder 
Sacasas Ore 
Herman-Magner 

Dancers 

Saxon 
Rosetta 
Henri 
Miguelito Valdez @ 
Tano & Dee 

Sea Gull Hotel 
Elaine Dexter 


Terry Shands 
Mae Silva Ders 
Rafae]’s Orc 


Hotel 
w 


Ore 
Shore Club 

Rajah Raboid 

Nick & Dixene 

Arihur Warren Ore 

Ciub 22 

Blue Drake 

Danny Bishop 

4 Debutants 


Rusty R Sherry Panay 
3 Hy Grossman Ore 
polets Girls Sorrento Hotel 
Ernie li Ore Mal Malkin C 
i Zenatne Hotel ye ahonte Stub 
ae. Strange agabon: 
Tony Matas Hal Winters 
Libby Dean Nita Bieber Dawers 
Jim Woods Jerri Sullivan 
ewel Box Paul Mallory 
Jackie Frank Linale Ore 
TC seuss Golden Slipper 
Mickey Mercer ty eon — 
Danny & Doc Rev Bernie Sloane 
Leon & Eddie's Zenith Sisters 
oe on Bella Smara 
Wilbert Browne — aa - 
Chuckie Fontaine Tony & Sally 
Dave Lewis Marco 
Gaby DeLane Larry Storch 
Billy Austin Dorothy Dandridge 
MacEadden Deaville | Jose Curbello Ore 
c Ci 
Rollo Jane Powell "v 
Martinique Hotel Gene Baylos 
Manolo & Mary Kay Trio 
Danny Yates Steve Gibson 
Mother Kelly's edca 
Pat Morrissey June Taylor - 
Bobby Ramsen Line (15) 

Arne Barnett Dave Tyler Ore 
Dick Forrest in Quarter 
Paddock Club Frank Libuse 
Larry Wyle Margot Brander 
Jockeyettes (4) Collette Fleuriot 

Terry White Danielle La 
Bob Morris Orc meets 
Connie Del. Monte | Gay Walls 
Eljean Gautier’s Dogs 
Al Golden, Jr dre P. 
Park Avenue Geneve Dawn 
g a Farrell Pai 
ontinentals 
‘abcde Sari | Mauer Ein 
“7 x. Motel ping ¢o Ore 
upi Cam 
Leroy Lang Ore Jose Cortes. Ore 
CHICAGO 
Blackhawk c ton 
Gloria Marlowe PR eo rctgmn 
Pat Hammerile Romayne & 
Don Liberto Jo Barnum 
Bobeecns | Him 
Larry Lawrence | Jack’ nattieer 
ieee ~¥A Fitzg 
Henry Br. oo en 
Blackstone Hotel | Clie, Clar' © 
rman Mariane 
Chez Paree Scottee 
Joey Bishop Orrin Tucker Ore 
Fran Warren 
Manor and Mignon Palmer House 
oO. Louise Hoff 
Chez Adorables (10)| Bambi Linn & Rod 
Cee Davidson Orc Alexander 
Edgewater Beach | Jody 
M & Dale Cabots (3) 
Lesier Oman Songsmiths (3) 
Ralph Sterling Tommy onder 
Dorothy Hild Margaret 
Dancers (10) Georgie Kaye 
Ray Herbeck Ore Eddie O’N Ore 
LOS ANGELES 
ay Hotel Ciro’s 
ma mac 
Sioeipern Swine Geer was 
am Cavan Dick Stabile Ore 
Eddie Bergman Orc | Bobby Ramos Ore 
Biltmore Hotel Mocambe 
The Sportsmen Billy Daniels 
Virginia Eee” = | Raa Gaon 
e 
Hal Derwin Latin- . 
LAS VEGAS, NEVADA 
Flamingo ~ Thunderbird 
Florian Zabach Fay Si 
Ww + oad Johnny O’Brien 
ichael Edwards Kathryn Duffy 
Calendar Girls Dansations 
Stuart Ore Normandie Boys 
tan Al Jahns Ore 
Desert El Ranche Vegas 
China Doll Rev Lenny Kent 
Last Frontier | Ryan_& McDonald 
Phil Spitalny El Rancho Ders 
“Hour of Charm” ! Ted Fio Rito Orc 











Black Hills Passion Play 


In Return Dallas Date 
-Dallas, Dec. 18. 

The Dallas Lions Club will spon- 

sor the local appearance of the 


Black Hills Passion Play for a nine- 
day engagement at the State Fair 
Auditorium, opening 
Joseph Meier plays the role of the 


-k Christus. 


March 1. 
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National Theatre in 


DC Picked 


To NY. Show Biz Brass by Dowling 





Proposal for the construction of 
a national theatre in Washington, 
for the presentation of represent-~ 
ative American shows of all the 
entertainment arts, has been made 
by Robert W. Dowling, president 
of City Investing Co., New York 
realty firm and parent company of 
City Playhouses, which operates 
several Broadway theatres. Idea 
was offered Sunday night (16) at a 
dinner attended by about two 
dozen representatives of legit or- 
ganizations and interests. 

Besides suggesting the general 
idea and inviting reactions from 
those present, Dowling expressed 
the belief that there might profit- 
ably be a consolidation of some 
of the numerous and in many 
cases overlapping organizations and 
groups in the theatre. And in what 
was regarded as a suggestion that 
the American National Theatre & 
Academy might provide a channel 
for such moves, as well as for the 
creation and operation of 4 national 
playhouse in the Capital, he asked 
for frank opinions about ANTA. 
Thereafter, the meeting reportedly 
dissolved into a rash of criticism of 
the latter group. 

Foundation Aid Sought 


There appeared to be no indica- 
tion of a general agreement on any- 
thing, unless it was condemnation 
of ANTA. Regarding the proposed 
national theatre in Washington (not 
to be confused with the National 
Theatre, the established legit house 
there, which is due for reopening 
next spring after several Seasons 
as a film house, following Equity’s 
blacklist of the spot. because of its 


(Continued on page 60) 


Lunt’s ‘Shotgun’ Staging 
Of Metop ‘Cosi Fan Tutte’ 
To Make Bow Next Week 


Alfred Lunt, who has* never 
staged an opera before and who 
has never éven seen a perform- 
ance of Mozart’s “Cosi Fan Totte,” 
is stager for the English version 
of that opus which the Met Opera 
will present in N. Y. Dec. 28. Sub- 
titled “Women Are Like That,” 
the new English version by Ruth 
and Thomas Martin will have scen- 
ery and costumes by Rolf Gerard 
(also from legit ranks). Fritz Stie- 
dry will conduct, with Eleanor Ste- 
ber, Blanche Thebom, Patrice Mun- 
sel, Richard Tucker, Frank Guar- 
rera and John Brownlee as the 
leads. The opera hasn’t been done 
at the Met since 1928, and never 
before in English there. 


Rudolf Bing, general manager of 
the Met, who took over last sea- 
son, has leaned strongly to legit in 
making his productions more up-to- 
date. Good opera must be good 
theatre, he says. With this in mind, 
he brought in Margaret Webster 
and Garson Kanin last season, Miss 
Webster to stage the season’s 
opener, “Don Carlo,” and Kanin 
to put on what turned out to be the 
Met's biggest boxoffice hit in his- 
tory, “Die Fledermaus.” This sea- 
son, Bing imported four legit direc- 
tors, adding Lunt and Tyrone 
Guthrie, of the Old Vic, and re- 
hiring Miss Webster and Kanin. 


“Those theatre people have 
helped enormously,” said Bing. 
“They've brought new blood and 
hew discipline into grand opera.” 

Bing says that when he first 
called up Lunt and asked “how 
would you like to stage an opera 
for the Met?” Lunt thought he was 
mad. The actor said “yes,” then 
phoned back to say “no,” then tele- 
Phoned to say “yes” again. “He 
was artist enough to know that it 
was new, for Kim,” said Bing, “but 
it was also a challenge.” Lunt has 
Staged several plays, but the long- 
hair medium was new to him.~ 

Lunt discussed his assignment 
recently at a N. Y. luncheon of the 
Met's Opera Guild. “I felt like a 
bridegroom at a shotgun wedding,” 
Lunt recalled, “except that I had 
hever seen the girl. I knew her 
brothers and sisters, of course— 
‘Don Giovanni,’ ‘Marriage of Fig- 
aro’—but I had never met ‘Cosi’.” 
Lunt said he learned the music for 

Cosi” by listening to recordings. 

Although Lunt admitted he hesi- 
taced before taking on the assign- 
ment, “actually,” he added, “the 
Jump from theatre to opera isn’t so 


great. We actors just don’t sing so 
good.” 





eee 





Van Druten Readies Work. 
On New Play, an Original 


Johh van Druten will probably 
return next week to his Thermal, 
Cal., ranch, where he intends to 
work on a new play. Author-stager 





of “I Am a Camera” (Empire, N. Y.) | 
has told associates that the new | 
script will be an original, but he | 
has nothing definite in mind for | 
story or theme. (“Camera” is an | 


adaptation). 

Van Druten winds up this week 
with the staging of his last season 
hit, “Bell, Book and Candle,” which 
Shepard Traube is sending on tour, 
with Rosalind Russell and Dennis 
Price co-starred. The production 
opens Friday night (21) in Wil- 


mington and moves next week to | 


Philly. 


Potter Quit ‘Point’ 
In Staging Snarl 


Despite official statements that 
H. C. Potter’s withdrawal _as di- 
rector of “Point of No Return” was 
due solely to his being recalled 
suddenly to Hollywood for a film 
assignment, the situation actually 
arose over disagreement about the 
staging of the,play. Potter stil! 
gets program credit as director of 
the show, and the management de- 
nies a trade report that he_will 
not receive full royalties. 


During the show’s tryout engage- 
ment in Boston, it was stated that 
Potter’s withdrawal was due to his 
emergency recall to Hollywood to 
direct “High Frontier,” an Air 
Force picture, at RKO. However, 
no such film has gone into produc- 
tion and, with the arrival of “Re- 
turn” on Broadway, members of 
the company have revealed that 
there was actually a split over the 
stager’s interpretation of the play. 


Potter’s direction accentuated 
fast pace and considerable move- 
ment and “business” by the actors, 
it’s said. Not only Paul Osborn, 
who adapted the play from the 
John P. Marquand novel, but 
Henry Fonda, the star, and pro- 
ducer Leland Hayward objected to 
that treatment, so Potter quit, 
members of the company report. 
Thereafter, Elia Kazan made sev- 
eral trips té Boston and Philly to 
see the show and give assistance, 
while Hayward himself also did 
some of the directing, with Osborn 
and Fonda supplying suggestions. 

“Return” premiered Thursday 
night (13) at the Alvin, N. Y., re- 
ceiving generally enthusiastic re- 
views, in which Potter got favor- 
able mentions. 














pale’ pica aoc 
Bert Lytell 
brightly tells juvenile thesps the 
reason of 


Why Equity 


one of the many editorial features 
in the forthcoming 


46th Anniversary Number 
of 
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Cincy Season Finally 
Underway With ‘Dolls’; 


Top of $6 for Road 


Cure atl Dols. 


Sets Record for Touring Legiters 





Hc rrors! Harvard Show 


Show business unions may picket 
the Harvard Hasty Pudding Club 
show, “Seeing Red,” at its sched- 
uled engagement opening, Dec, 26, 
at the Barbizon-Plaza Hotel, N. Y. 
Spokesmen for the college group 
are to meet this afternoon (Wed.) 
with members of the Fact Finding 
Committee representing the the- 
atrical unions. 


agree to hire union stagehands, mu- 
sicians, boxoffice men and man- 
agers caused the Assn. of Theatri- 





Pacts Due With Unions 


Cincinnati, Dec. 18. 
Roadshow season, delayed by 
union disputes, opened this week 
with “Guys and Dolls” in the 
2,500-seat Taft cinched for a near 


cal Press Agents & Managers to 
order one of its members, Arthur 
Cantor, off the show. A Harvard 
alumnus, he had been hired ,inde- 
pendently to pressagént the show 
in New York. 





$65,000 gross, minus taxes. That's | 
an all-time Cincy theatre high. | 
Engagement is for eight perform-| 
ances at a $5.54 top, and $6.15 
for Saturday night only. “Kiss 
Me, Kate” tour closes at the Taft 
with a week’s engagement starting 
New Year's Eve at a top of $4.92, 
and $4.31 other nights. Further 
bookings are indefinite. 

Noah Schechter, resident mana- 
ger for the Shuberts, expects 
settlement to be reached last week 
on contracts with musicians, stage- 
hands and treasurers, to permit 
the early reopening of the 1,300- 
seat Cox Theatre. Tentative 
schedule calls for “Member of the 
Wedding” in February, “Gentle- 
men Prefer Blondes” in March and 
“Darkness At Noon” in April, with 
the Theatre Guild booked to send 
in four plays to fill its heavy sub- 
scription sale. 

Union business representatives 
declined to discuss terms of the 
new pacts. Each group had asked 
for a 10% hike of scales in effect 
for the past several seasons. 


New Opera Co. Is Hit By 
Bank Judgment of 226 


New Opera Co., which produced 
several operettas on Broadway sev- 
eral seasons ago but has been inac- 
tive recently, was slapped with a 
$22,858.33 judgment last week in 
N. Y. Supreme Court. Action was 
brought by the U. S. Trust Co. of 
N. Y. Claim is said to have in- 
volved a loan granted by the bank 
on a note in 1945, plus interest. 

Mrs. Yolande Mero-Irion is head 
of the New Opera Co., whose pro- 
ductions included “Rosalinda” and 
“Merry Widow,” as well as several 
flops. 








Aithough the Hasty Pudding 
show is entirely non-union, the 
Princeton Triangle Club produc- | 
tion, “Never Say Horses,” has re-| 


portedly agreed to employ union 
stagehands, musicians, etc., for its 
New York engagement, so it will 
not be picketed. 


Hiked Bids Cut 


‘Salesman Tour 


Primarily because of a demand 
for increased terms for Texas dates, 
procucer Kermit Bloomgarden 1s 
cancelling the scheduled route of 
“Death of a Salesman” and is clos- 
ing the tour Jan. 5. Suddenness of 





the upped demands didn’t allow | 


time to book alternate dates for the 
scheduled Texas time. 

According to the producer, the 
Interstate circuit insisted on a 
40° share of the gross, plus a 
sharing arrangement on taking the 
show in and out. Customary terms 


are 70-30, with the theatre assum- 


ing the entire stagehand Dill for 
faking in and out. Under the terms 
demanded by Interstat:, the oper- 
ating expense for “Salesman” for 
a week of one-nighters would have 
been increased about $6,000, 
Bloomgarden figures. 

As a result of the situation, 
Bloomgarden points out that New 
York producers, in laying out tours 
through the southwest, should in- 
sist that the United Booking Office 
have an agreement with the local 
theatres on terms before dates are 
tentatively set. Otherwise, he ex- 
plains, other producers may be 
caught in the same fix he was, and 
have to cancel tours because of in- 
ability to book substitute dates 
when prohibitive terms are de- 
manded at the last minute. 


OUT SOON! 
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Refusal of the Harvard outfit to} 


+ Touring edition of “Guys and 
Dolls,” with which producers 
Ernest H. Martin and Cy Feuer 
have been testing various boxoffice 


May Get NY. Pickets scales in different towns, will prob- 


ably have a regular $6 top in most 

;Stands in future, following the four- 
| week Detroit engagement, opening 
|next Tuesday night (25), with a 
$5.40 top ($4.56 plus tax). There 
| will be a $6 rate for the Toronto 
and subsequent bookings. That's be- 
lieved to be the highest scale on 
record for any regular touring legit 
show. 

On the basis of last week’s en- 
gagement in Columbus and the cur- 
|rent’ week in Cincinnati, where a 
| $5.55 top for weeknights and $6.15 
| high Saturday nights was tried, the 
| management figures that there is 
/no perceptible resistance to the 
| Steep scale. It’s observed that while 
|the public may refuse to pay $3.60 
|or even less for a non-smash show, 
a touted hit like “Guys” or “South 
| Pacific” will sell out at a premium 
| scale, 

Qn the assumption that any legit 
show represents a somewhat tem- 
porary value, the producers figure 
that it’s essential to clean up maxi- 
|'mum profit on “Guys” for each 
engagement, since the musical pre- 
sumably won't be back for at least 
another season, when it. will no 
|longer have the same freshness 
either as a title or in performance. 
In order to make a satisfactory 
profit on the investment, the show 
should gross an average of about 
$50,000 a week, they believe. 

After the Detroit run, where the 
| regular capacity will be about $50,- 
| 000 a week (the take for the second 
| week will be higher, as it will in- 
| clude New Year's Eve, already sold 
| out at an $8.40 top—$7 plus tax), 
|the musical will have about a 
| $48,000 capacity in Tcronto, at $5.33 
top ‘plus the relatively low Cana- 
dian tax) evenings, $4 (plus tax) 
| Wednesday matinee and $4.44 (plus 
| tax) Saturday matinee. The inter- 
| national exchange rate will reduce 
net receipts about $400-$500 for 
that week. 


Murvyn Vye Bankrupt, 
Lists Debts of $21,556, 
Including $5,562 Taxes 


Murvyn Vye, currently rehears- 
ing in “Modern Primitive” and re- 
cently a click in “The Number,” 
filed a voluntary petition in bank- 
ruptey yesterday (Tues.) in N. Y. 
Federal Court, listing liabilities of 
$21,556 and no assets. Although 
the papers declared he had an in- 
come of about $15,000 a year for 
the last two years, his debts include 
a balance of $5,562 owed the Gov- 
ernment in delinquent income 
taxes going back to 1945. 

In the petition, Vye gave his 
name as Murvyn Vye, Jr., and gave 
his address as care of Lionel Stan- 
'der, at the Royalton Hotel, N, Y. 
|He listed 37 unsecured creditors, 
‘including numerous loans from 
friends for amounts of several hun- 
| dred dollars each, and a number of 
‘restaurants, including Sardi’s and 
|the Stork Club, N. Y. Christine 
Vye, relationship not indicated, is 
listed as a creditor for $3,500, while 
Music. Carp. of America is owed 
| $2,675 on a loan and several hun- 
‘dred dollars in commissions. He 
| has been paying $50 a week on the 
| delinquent tax claim. 
| Vye drew critical attention some 
|seasons ago in a featured role in 
'“Carousel” and two seasons ago 
| was a personal click as the bigshot 
lactor’s agent in Garson Kanin’s 
| “Live Wires.” He was cast as the 
| Prime Minister in “King and I,” 
| but was replaced during the tryout 
‘and received a settlement on his 
‘run-of-the-play contract. Recently 
/he received enthusiastic personal 
inotices for his portrayal as the 
'gambling boss in “The Number,” 
‘withdrawing from the show last 
| week to go into a lead in “Modern 
| Primitive.” Anthony Ross replaced 
ihim in “The Number,” 


| Arch Selwyn’s ‘Crack’ 


| Arch Selwyn, now hibernating in 
Palm Springs, is working on a new 
‘play he’s writing for Broadway. 

| Last week he celebrated his 74th 
birthday but, says the veteran pro- 
'ducer, “I only want one more 
lerack at it,” and he hopes that 
this spring. will see .him ready. 
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Washington im Loughair Bigtine . 
With Met Opera Return, Sadler's 


Washington, Dec. 18. + 


+ 





Metropolitan Opera, which has 
given Washington a 20-year cold 
shoulder, is booked for a two-day 
“season” here April 27-28 at Loew’s 
Capitol. Event marks not only the 
return of bigtime grand opera to 
the nation’s capital after a two- 
decade hiatus,;but the second long- 
hair booking for the Loew vaude- 
film show case during 1952. 

Sadler’s Wells Theatre Ballet is 
skedded for the big F Street house 
for three days, starting Feb. 26, 
with contract for the four-wall deal 
hand!ed by Loew general manager 
John Murvizy. The 3,500-seat house, 
scaled from $6. is reported 59% 
sold alrcedy, with a sellout a vir- 
tual certzintv. Sale is being han- 
dled by the Snow Agency, with no 
window szle anticipated, so that 
the funct'on of the loca! Loew staff 
is large’y sdvisory, in matters of 
publi-it’, ohysical arrangements, 
etc. The C-itol, sole house in the 
area wi’: a regularly scheduled 
vaude s°ow. is by far the best} 
equipy-d in the city to handle such 
fentures ps bollet and opera. 

Perenn'al headache of impre- 
sarios, concert managers and music 
lovers is 1*°k of adequate facilities 
in the nation’s capital for “large- 
scale productions. Efforts to pres- 
sure Con?ress into establishing a 
feder”] auditorium have consistent- 
ly failed. 

Constitution Quirks 

Town's big concert hall, the 
4,000-seat DAR-owned Constitution 
Hall, lacks wings, dressing rooms, 
and visual and acoustical features 
for such productions. Last year, 
when the other Sadler’s Wells 
played here, premiere ballerina 
Margot Fonteyn slipped and fell 
during her entrance, and the en- 
tire corps complained they risked 
their n--ks on the too-smal!, un- 
even st>7e. The Léew booking is, 
undoubtedly the result of thet near- 
disaster. 

Nevertheless, the Sol Hurok ver- 
sion of “Die Fledermaus” played 
two sock verformances here last 
October, with temporary wings and 
one-day face-lifting covering over 
Constitution Hall’s natural limita- 
tions. Two-week run of the Met 
“Fledermaus” at the Gayety, D. C. 
legit, is also heralded as signs of 
a brighter day, opera-wise, for the 
town’s longhair devotees. 

Just to what extent Metro and 
Metro exec Howard Dietz have in- 
fluenced the Capitol booking can 
only be guessed at. However, press 
and public alike are sufficiently 
encouraged by both bookings to 
assure SRO runs. 

Met schedule consists of “Aida” 
Monday night (April 28), “Madame 
Butterfly” Tuesday matinee, and 
“Carmen” Tuesday night. 

Opinion here is that the April 
series is a trial balloon by Met 
manager Rudolph Bing. If success- 
ful, Washington may become a reg- 
ular stov on the company’s winter 
season. Since it is so close to Phila- 
delphia, which is always on the 
Met scheduie, this would be a natu- 
ral. 


Richmond Sets Stock Co. 
Due to Road Show Lack 


Richmond, Dec. 18. 

Bertram Yarborough has been 
engaged by WRVA Theatre as pro- 
ducer-director for a six-week star 
system of stock beginning Feb. 11. 
Arrangements between Equity and 
theatre manager Jack Stone were 
made last week for a resident com- 
pany. Move was prompted by.a 
lack of roadeshows available for 
Richmond. 

Yarborough is now in New York 
to select plays and stars. 











Ryskind ‘Watch’ Prepved 


By Farrell for Broadway 


Anthony Brady Farrell is about 
ready to go into production with 
“The Long Watch,” new play by 
Morrie Ryskind. No director or 
actors are set, but rehearsals are 
tentatively slated to start Jan. 23, 
with a break-in engagement in New 
Haven and two-week tryout engage- 
ments in Boston and Philly, before 
the Broadway opening about 
March 1. 

The production is budgeted at 
$75,000. 


Artur Rubinstein flew to N. Y. 





Richardson-Leighton In 
Leads at Avon Theatre 


London, Dec. 11. 

Ralph Richardson and’ Margaret 
Leighton, who were together at the 
old Vic immediately after the war, 
are to head the stellar line-up for 
the 1952 season at Stratford-on- 
Avon Memorial Theatre. New sea- 
son, which opens March 13, will 
last 33 weeks. For the first time 
since the war, a non-Shakespearean 
play—Ben Jonson’s “Volpone’”—is 
included in the program. Richard- 
son will play the miser in this. 

“Macbeth” will be a new produc- 
tion directed by Jehn Gielgud. 
Other subjects in the repertory 
will be “Coriolanus” and “As You 
Like It,” both of which are to be 
given new productions by Glen 
Byam Shaw. 

Others prominent in the Strat- 
ford-on-Avon company will be Mary 
Ellis, Michael Hordern, Lyn Evans 
and Laurence Harvey. 


Current Road Shows 








(Dec. 17-29) 
“Autumn Garden” (Fredric 
March, Florence Eldridge) — Ly- 


ceum, Minneapolis (17-22); David- 
son, Milwaukee (24-29). 

“Bell, Book and Candle” (Rosa- 
lind Russell, Dennis Price)—Play- 
house, Wilmington (21-22); For- 
rest, Phila. (25-29). 
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“Candida” (Olivia de Havilland) 
—Capitol, Salt Lake City (26); 
Phipps Aud., Denver. (28-29). 

“Cocktail Party” (Vincent Price, | 
Marsha Hunt) — Metropolitan, : 
Seattle (17-18); Temple, Tacoma 
(19); Mayfair, Portland (20-22); 
Capitol, Yakima (25); Aud., St. 
Paul (28-29). 

“Darkness At Noon” (Edward G. 
Robinson)—Erlanger, Chicago (17- 


29). 
“Death of a Salesman”—aAudi- 


torium, Huichinson, Kansas (17); 
Arcadia, Wichita (18-19); Aud., 
Salina, Kan. (20); Convention 


Hall, Tulsa (21-22); Robinson Me- 
morial Aud., Little R6ck (25-26); 
Aud., Memphis (27-29). 

“Fancy eeting You Again” 
(tryout) — Wilbur, Boston (17-22); 
Locust Street, Phila. (25-29) (re- 
viewed in Varrety.. Nov. 28, ’51) 

“Fledermaus” (Metropolitan) — 
Loew’s Ohio, Columbus (17-19); 
Masonic Aud., Detroit (20-23) 

“Gentlemen Prefer Blondes” 
(Carol Channing) — Palace, Chi- 
cago (17-29). State Fair Aud., Dal- 
las (25-29). 

“Guys and Dolls” — Taft Aud., 
Cincinnatt (17-22); Shubert, De- 
troit (25-29). ; 

“Happy Time” — Blackstone, 
Chicago (17-29). 

“Kiss Me, Kate”—Hartman, Co- 
lumbus (17-19); Murat, Indianap- 


cage Hanna, Cleveland 
(25-29). 
“Legend of Lovers” (Dorothy 


McGuire, Richard Burton) (tryout) 
—Gayety, Washington (17-22) (re- 
viewed in Variety, December 12, 
°§1). 

“Member of the Wedding” 
(Ethel Waters) — Biltmore, L. A. 
(17-22); Geary, San Francisco (25- 
29). 

“Mister Roberts” (Tod Andrews) 
—Geary, San Francisco (17-22); 
Curran, San Francisco (25-29). 

“Modern Primitive” (tryout) — 


Parsons, Hartford (27-29) (pre- 
miere). 
“Month of Sundays” (Gene 


Lockhart, Nancy, Walker) (tryout) 
—Shubert, Boston (25-29) (pre- 
miere), 

“Moon Is Blue” (2d Co.)—Harris, 
Chicago (17-29). 

“Moon Is Blue” (3d Co.)—Plym- 
outh, Boston (17-29). 

“Oklahoma” — Coliseum, Evans- 
ville, Ind. (17-18); Ryman Aud., 
Nashville (19-20); Aud.; Memphis 
(21-22); Tower, Atlanta (25-29). 

“Pal Joey” (Vivienne Segal, 
Harold Lang) (tryout) — Shubert, 
New Haven (25-29) (premiere). 

“Rose Tattoo”—Colonial, Boston 
(25-29). 

“Season in the Sun” (Victor 
Jory, Nancy Kelly)—Selwyn, Chi- 
cago (17-29). ‘ 

“Seventeen” — Shubert, (25-29). 

“Sleep of PS en ene 
Pa. College for Women, Pittsburgh 
(17-22); St. John’s Church, Detroit 
(25-30). 

“South Pacific” (Janet  Biair, 
Richard Eastham) — Shubert, Chi- 
cago (17-29). 





‘ 
“Student Prince’ — Boston 
Opera House, Boston (25-29). 
“Wild Duck” (Maurice Evans, 
|Diana Lynn, Mildred Dunnock, 
|Kent Smith) (tryout)—New Par- 





Thursday (13) after a 10-week | sons, Hartford (17-22) (reviewed in 
Variety this 


ur of Europe and Israel, 


week), 








Portland Hopes for Legit 
Hypo After Exec Trips 


. East Seeking Shows 


Portland, Ore., Dec. 18. 

Mrs. J. J. Parker, president of 
the J. J. Parker Theatres chain 
and half owner of the Willamette 
Amusement Co., is back after a 
30-day business trip in New York. 
Jack Matlack, top Parker exec, 
also visited Gotham for a few days 
while Mrs. Parker was there, to 
line up some legit plays for their 
Mayfair house (1,500 seats). The 
Mayfair is owned by Willamette, 
which consists of Mrs. J. J. Parker 
and the Evergreen chain. Spot has 
a film policy when live shows are 


| not available. 


The season started a week ago 
with Tod Andrews in “Mister Rob- 
erts,” which played for six days. 
Henry Fonda was here with the 
same show last season and played 
to capacity houses. Vincent Price 
and Marsha Hunt in “Cocktail Par- 
ty” open a three-day engagement 
Thursday (20). Ethel Waters in 
“Member of the Wedding” 
play Jan. 22-26. 

Olivia de Havilliand and her 
“Candida” troupe recently played 
all of eastern Washington, but 
passed up the big cities of the 
area to open in San Francisco. 

William Duggan, manager of the 
Auditorium, has also recently re- 


will 


turned from New York and has}. - 


some, musicals tentatively set for 
the 4500-seat spot. “South Pa- 
cific” is the only one definite, with 
a mid-summer playing date. Dug- 
gan and Willamette are in a hassle 
over “Oklahoma,” “Kiss Me Kate,” 
“Gentlemen Prefer Blondes” and 
“Guys and Dolls.” Anyone can 
book the Auditorium, as it is city 
property. 

Duggan did well on his first shot 
of “Kate.’’ Matlack has taken over 
the booking of legit shows for 
Willamette and will book shows 
into the Mayfair or Auditorium. 


Plan 2-Stage, Indoor 
_ St. Petersburg Operetta 


New Hope, Pa., Dec. 18. 

To streamline productions at the 
St. Petersburg Operetta, which 
started as a tent show last season 
and now has moved indoors as a 
musical theatre-in-the-round, pro- 
ducer Pat Hur'ey has developed a 
two-stage setup to eliminate waits 
for scene changes. 

When the lights go up on “Briga- 
doon” Jan. 22, the first show of 
the season, the audience will see 
two stages, both centered. A large 
stage will carry most of the action 
but a smaller one next to it—with 
its own lighting system—will carry 
transitional scenes. 


The new theatre, built inside a 
skating rink, has several advantages 
over a tent, Hurley says, not the 
least being the elimination of poles. 
Last season's final shows were put 
on at. the local high school after 
a freak storm blew down the tent. 

Hurley, up north to line up final 
billings for the season, says he’ll 
produce a “streamlined” English 
version of “Carmen” in mid-season. 
Music director Roland Fiore and 
newly-signed stage director Glenn 
Jordan (who directed at the Cohas- 
set, Mass., tent last season) are 
already at work adapting the opera 
to the round theatre in Florida. 

As a further bally, Hurley is lin- 
ing up weekly exhibitions of art 
by Florida artists to show in the 
lobby of the Operetta, the art to 
tie in with the.show whenever pos- 
sible (such as bullfight scenes to go 
with “Carmen.”) The lobby will be 
outfitted with tables and booths, so 
patrons can have hot dogs and soft 
drinks between the acts. 
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kidding whom?” 


Pitt engagement. 


Doubts about the value of the feeent subseription campaign con- 
ducted in Pittsburgh by the Couneil of the Living Theatre, in coopae 


in _coopera- 


American Theatr 2 + are -ex- 


by the manager of a touring show. He writes, “What does the 
’ mean—a ticket or a pair? Also, ho 


campaign cost $7,500 in Pittsburgh and proportionately the same else- 
where, and since the plays are being offered at 10% discount to regular 
theatregoers who might have bought the same ones at full price, who’s 





Christopher Fry’s “A Sleep of Prisoners,” playing the Chapel of the 
Pennsylvania College for Women in Pittsburgh this week, is getting the 
highest top in the history of the city for a straight play. Top is $4.75 
which is even more than most big musicals sell for at the downtown 
legit Nixon. The PCW Chapel has a capacity of only around 640, and 
sponsors figure they have to charge that much to make the nut. In- 
cidentally, Clarence Derwent, the veteran actor and head of Equity, re- 
placed Hugh Pr-se in the cast of “Prisoners” with the beginning of the 





_ New edition of Stubs, booklet giving seating plans, backstage dimen- 
sions and other data of New York theatres, was published last week 


by theatre party agent Lenore Tobin. Included for the first time are 
seating layouts of the ANTA Playhouse, Palace and Paris Theatres 
and the reserved section of the Radio City Music Hall. There are also 
revised diagrams indicating recent seating changes or additions at 


the Shubert, Hellinger, Playhouse, 


St. James, Booth,’ Broadhurst, Coro- 


net, Carnegie Hall, Yankee Stadium, Polo Grounds and Madison Square 


Garden. 





Legit Bits 


Sam and Bella Spewack report- 
edly plan a musical version of 
their 1935 comedy hit, “Boy Meets 
Girl,” with Cole Porter supplying 
the songs . . . Designer Leo Kerz 
and producer Harry May have 
optioned Ettore Rella’s “Sign of 
Winter” fsr production this sea- 
son, possibly with Jules Dassin 
staging and Ruth Chatterton as 
star ... Rebert L. Joseph is due 
back this weekend from London, 
where he planed last week for,con- 
fabs regarding his and Alexander 
H. Cohen’s proposed Broadway 
presentation of the Orson Welles 
revival of “Othello” ... Carol 
Stone and Lou Potan will have 
leads in the ANTA Play Series re- 
vival of “Desire Under the Elms” 
. Irving Jacobs plans a March 
17 opening of his production of 
Mary Coyle Chase’s “Bernadine,” 
tobe staged by Guthrie McClintic. 
Joe Harris will be manager : . 
William G. Costin, Jr., and Paul 
Vroom will be associated in the 
production of A. B. Shiffrin’s 
“Burst of Spring.” 


James Russo and Michael Ellis 
plan an early February production 
of “And Then One Day,” adapted 
by Ctifferd Goldsmith from the 
Walter Brooks short story... 
Leland Hayward, whose ovroduc- 
tion of “Point of No Return” 
ovened last week and whose pres- 
entation of “Wishing You Were 
Here” is due in the spring, leaves 
Dec. 29 for a six-week European 
vacation ... Harold J. Stone suc- 
ceeds Mike Kellfn this week in 
“Stalag 17” . . . Clarence Derwent 
went into the cast of the touring 
“Sleep of Prisoners” this week in 
Pittsburgh, succeeding Hugh Pryse, 
who went to Hollywood to avpear 
in Paramount’s “Botany Bay.” 


With Thomas Hammond’s tour- 
ing “Candida” vroduction laying 
off this week, O'tvia de Havilland 
is being joined in San Francisco 
hy her hushand, novelist Marcus 
Geodrich. The couple will remain 
there this week, going to Salt Lake 
City for a Christmas party with 
members of the company, who re- 
open the reviv>! there the next 
day : .. Honey Waldman has a bit 
part in “Peint of No Return”... 
John Wildberg and Al Siegel are 
holding auditions for prospective 
hackers of an alJ-Negro revue... 
Boxoffice of the Royale, N. Y., was 
he'd up Saturday night (15) by a 
lone gunman who got an estimated 
$2,000. Same bandit is believed 
to have tf-ied to hold up the Coro- 
net a few minutes earlier, but 
failed to get anything. Latter the- 
atre was robbed of $1,500 two 
weeks ago. 


Paula Stone and her husband 
Mike Sloane, producers of “Top 
Banana,” are due back by plane 
this week from the Coast. where 
they went to discuss a possible film 
deal for the musical ... William 
Liebling’s provosed production of 
“Camino Real,” a dual-bill of Ten- 
nessee Williams one-acters, is 4n- 
definitely postponed, reportedly 
because of difficulties in raising 
the reauired $110,000 financing 
and inability to get Eli Wallach 
released from the touring “Rose 
Tattoo” to play the leading role. 
As a result, Elia Kazan will prob- 
ably begin immediate'y with prep- 
arations for the staging of Irene 








M. Selznick’s production of George 
Tabori’s “Flight Into Egypt” .. . 
George Britton joined the cast of 
the Broadway edition “of “South 
Pacific” this week, succeeding 
+ Webb Tilton as one of the Seabees 
and umderstudy to co-star Roger 
Rico. Tilton goes to Chicago to 
take over the male lead in the 
touring edition, succeeding Rich- 
ard Eastham, whose contract ex- 
pires Jan. 1. 


George Brandt has obtained the 
right to “Porgy and- Bess” 
plans a revival next fall. i 
duction of Rebert Smith’s ‘“Prom- 
ised Kiss” (formerly “Two on a 
Match”) is due to start rehearsals 
March 15, with William Bendix as 
star and Mel Ferrer directing. 
Brand also plans a production of 
the Allen Boretz comedy, “Ivory, 
Apes and Peacocks,” next season 
. - » Lon Chaney will star in “The 


-| Line Between,” by Herb Frankel 


and Richard Harvey; to be pro- 
duced "by Bea Kalmus . . . James 
Russo and Michael Ellis plan a 
February production of - Clifford 
Goldsmith’s “And Then One Day,” 
with Thomas Mitchell set as star 
and director . . . The original pro- 
duction of “Constant Wife,” star- 
ring Ethel Barrymore, ran for 295 
pertorsnenoes, not 233 as previous- 
y stated .. . Paul Gregory, pro- 
ducer of “Don Juan in Hell,” 
planed to the Coast last week, but 
is due back Saturday (22)... Pa- 
tricia Neway, who zoomed to 
prominence in the leading part in 
“The Consul” two seasons ago, was 
a member of the choral ensemble, 
under the name of Patricia Newaa, 
in “Windy City,” which folded 
during its road tryout during the 
spring of 1946. 

Co-producer Richard Myers went 
to Chicago over. the weekend to 
look over the second company of 
“Moon Is Blue” . . . Abe Cohen is 
company manager of ‘Point of No 
Return,” with David Gray, Jr., 
proaerwen stage manager, Robert 

inden stage manager and James 
Jolley assistant . . . “Susan,” 
comedy by Steve Fisher and Alex 
Gottlieb, is being submitted to 
producers by agent Harold Ober 
. « . “Late Love,” Rosemary 
Casey, author of “Velvet Glove,” 
is being agented by Miriam Howell 
. .. Ted Goldsmith has succeeded 
Ned Alvord as pressagent for the 
touring “Gentlemen Prefer 
Blondes.” The management re- 
portedly didn't like Alvord’s 

strip-tease” circusing publicity 
treatment of the show . . . Shirley 
Booth has bought a house at G'en 
meee, tak <.° 4 With “Call Me 
Madam” laying off this week, com- 
pany manager Cart Fisher and °°- 
tress Peggy Cass (Mrs. Fisher) are 
oo. quick trip to the virg-n 
Islan . . . Lawrence Farrell is 
company manager of “Lo and Be- 
hold,” with Nat Dorfman press- 
agent, Edmund Baylies stage man- 
ager, Tom Avera assistant and 

Truesdale production as- 
sistant. 


Melville Cooper is set for the 
cast of the Lawrence E. Hill-Arn- 
old BR. Krakewer production of 
“Mandragola,” in which John 
Carradine and Roddy McDowall 
will also have leads . . . Robert 
Wi'ley will be -general manager 
and Ernestine Perrie assistant for 


(Continued on page 61) 
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Move to Revive 3006 My L.A,’ Flop: 
Weinstock Rescinds Rights to Title 





Los Angeles, Dec. 18. + 


Stephen Gavin, repping the Ju- 
nior Chamber Commerce, has 
been named new the 


“My L. A.” corporation here. He’s 
couan a special committee seek- 
ing additional funds to reopen the 
abortive revue, which folded last 
week. Edward Clinton, Dr. Samuel 
Azen and other new officers are 
replacing promoters William Trenk 
and Harald Maresch, whose resig- 
nations were obtained after the 
show, in preparation three years, 
folded after three days. 

Details of the promotion came 
to light reluctantly last week as 
some 700 stunned stockholders 
tried desperately to figure out 
how the show, in preparatio. three 
years, had folded after three days. 
Complete story still isn’t available, 
but it is known that the losses 
will exceed $300,000. Understood 
the corporation borrowed some 
$90,000 over and above its stock 
sale of $173,000, and that there are 
outstanding debts of better than 
$25,000 in addition to the borrowed 
coin. 

Weinstock Ban 

Regardless of the resignation, 
Trenk was effectively barred 
from any further participation in 
the show by the rescinding of all 
rights granted by Matt Weinstock, 
L. A. Daily News columnist, whose 
book furnished the title and in- 
spiration for the musical. Wein- 
stock, who never received a penny 
and couldn’t even get opening- 
night tickets from the promoters, 
notified Trenk that the latter ha 
breached their original agreement 
by failing to mention Weinstock 
in the advertising or in the pro- 


(Continued on page 61) 


Court Sq. Group Stymie 
On Springfield Lease 
Snarling Stock Plans 


The Court Square Associates, 
who cannot exercise their option 
to lease the Court Square Theatre 
until the E. M. Loew (Boston) 
lease expires Feb. 28 ’52, are-not 
particularly enjoying their en- 
forced inactivity. 


Although the Court Square has 
been denied them for the produc- 
tion of legit attractions, it is being 
made available for other organ- 
izations, and there is nothing they 
can do about it until March 1. 


When they applied for use. of 
the Court Square for “Child,of the 
Morning,” they were to the 
house was not available, so they 
took it into the Broadway, a West- 
tern Mass. Theatres, Inc., property. 
Since then, the Dublin Players, un- 
der private sponsorship, have been 
at the Court Square for a week, 
and now Sam Wassermann, who 
has been largely operating in the 
Worcester area, is moving into the 
same theatre for the next couple 
of months, and will start Christ- 
mas Day with a road company of 
Finian’s Rainbow.” 


This will be followed by other 
touring musicals, with stress on 
Operettas, such as “Student 
Prince” ahd “Chocolate Soldier.” 
Wassermann says he also plans to 
bring in name bands as part of his 
two-month project... 

The Court Square, which has 
been operating on a film-vaude- 
legit basis for the past 10 years, 
was recently closed by Loew, who 
gave the employees two weeks’ 
notice, with the proviso that they 
would be hired back for spot en- 
Bagements. The Wassermann deal 
S apparently part of that program, 
and the Court Square Ansoulates, 
who have been thinking in terms 
of a spring season of musical stock, 
along with whatever road shows 
are available, may find that some 
of the ground has been cut from 
under their feet by the time they 
are able to take over. 


More Name Players For 


Ft. Worth Opera ‘Widow’ 
Fort Worth, Dec. 18. 

woe additional name players, 

. arina Koshetz and Sig Arno, have 

Wan eee "4 roles in the Fort 
pera Co., prese 

The Merry Widow.” perem ie 

Fdward Everett Horton had been 


Si. ned earlier, 
open Jan. 30. The production = 











Bypass Birm’ham Arena 
Due to 1951 $10,000 Loss 


Birmingham, Dec.a8. | 

Allen Draper, who operated the | 
Redmont Hotel Theatre-in-the- | 
Round for 10 weeks here last win- | 
ter, claims that he lost’$10,000 on | 
the venture. He said that compe-| 
tition from recitals and concerts, | 
Birmingham Symphony, Broadway | 
touring companies and other en- 
tertainment hindered the venture. 
Hence he’s giving up a repeat for | 
this season here. 

Local theatre people here still 
think Draper would have broken 
even if he had opened the theatre 
with his star policy for a second 
season. Draper, who at 29 is in 
the junk business with his father 
in Anniston, said he is having an 
800-seat arena type portable the- 
atre designed at an Anniston foun- 
dry. He hopes to put theatre-in- 
the-round on wheels in the 1952-53 
season, but probably will stay 
away from Birmingham except for 
a one or two-date engagement. 


‘Camera’ May Pay 
Off in 1045 Weeks 


“I Am a Camera,” Gertrude 
Macy-Walter Starcke production at 
the Empire, N. Y., will probably 
earn back its production cost by 
about Feb. 1, after 1012 weeks, at 
its present boxoffice pace. On the 
basis of last week’s gross of over 
$20,400, the show had an operating 
profit of about $4,300, bringing the 
total operating return thus far to 
approximately $11,000. 


The play, adapted by John van 
Druten from Christopher Isher- 
wood’s collection of sketches, “The 
Berlin Stories,” was financed at 
$65,000 and involved a production 
cost of about $43,500, including 
$7,500 tryout loss. It drew mixed 
notices, with four raves. 


TOOTER HASSLE KAYOES 
MIAMI MUSIC CIRCUS 


Miami Beach, Dec. 18. 


St. John Terrell, who, with the 
late Laurence Schwab, operated 
the Music Circus here on Treasure 
Island for two seasons, revealed, 
via his local agents, that he doesn’t 
intend to operate the musical-tent 
again this season. It was stressed 
that inability to make satisfactory 
arrangements with the local 
American Federation of Musicians 
group, which would allow reopen- 
ing, was the prime factor in the 
decision. 


Terrell claimed that the AFM 
had jumped the number of pit men 
last season to 12, thus involving 
a $6,000 loss, which otherwise 
would have made for the profit 
margin. Union, in turn, insists the 
Circus made money, but included 
losses from the St. Petersburg 
project, which flopped last winter, 
and which was run by Terrell and 
Schwab. 


Menotti Opera Premiere 
Skedded for Indiana U. 


Bloomington, Ind., Dec. 18. 

Indiana U., where three first per- 
formances of operas have occurred 
in the past three years, will stage 
a doubleheader premiere Feb. 21 
with presentations of two new 
operas by its School of Music. 

The presentations will include 
the $5,000 apera, “Amahl and the 
Night Visitors,’ by Gian-Carlo 
Menotti, and “The Drug Store,” by 
Walter Kauffman, conductor of the 
Winnipeg Symphony Orchestra. 

Casts for the two operas will con- 
sist of students in the School of 
Music. © Ernst Hoffman, former 
conductor of the Houston Sym- 
phony Orchestra, and Hans Busch, 
a stage director of the Metropoli- 
tan Opera, both of whom are fac- 
ulty members at the school, will 
act as musical and stage directors, 
respectively, for the performances. 
After the premieres the two operas 
will be given Feb. 22,23 and 24. | 
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‘Butterfly’ to Be First 
Metop Date for Kirsten 


Dorothy Kirsten, just—returned 
|from England from a special Va- 
| riety Club date, is rehearsing for 
| her first Met Opera appearance of 
the season, which will be in “Ma- 
| dame Butterfly” first week in Janu- 
| ary. She'll spend rest of the season 
| between opera and concert dates. 
| Before the London junket Miss 
| Kirsten huddled on the Coast with 
| Mary Garden, and plans to join the 





Just About Breaks Even. vet singer in the latter’s Aberdeen 


On Nine-Week Fall Tour 


The Sol Hurok Equity troupe of 
“Die Fledermaus,” closing a nine- 
week tour of short stands and one- 
nighters with a four-performance 
stay in Boston Saturday (15), just 
about broke even on the tour, ac- 
cording to company execs. 

Troupe, with ex-Met soprano 
Irra Petina heading the cast, which 
included Adelaide Bishop, Michael 
Bartlett and Lloyd Thomas Leech 
in chief supporting roles, had to 
buck a general theatre as well as 
concert slump, and the specific 
competition of a rival touring “Fle- 
dermaus” troupe put out by the 
Metropolitan Opera. Its notices 
were generally good, but because 
the stands were brief, press and 
word-of-mouth weren’t of much 
help. Biz was off in some places, 
good in others. Heavy operating 
expenses cut into the take every- 
where. 

Company opened in Hartford 
Oct. 15 for a good $6,000 gross. It 
did over $10,000 in two in Wash- 
ington and $5,600 in a single in 
Providence. Troupe had two bad 
weeks in the south, mainly in 
Texas. Biggest audiences were in 
Oklahoma City and Atlanta, where 
about 6,000 people turned out. New 
Orleans disappointed because a 
local group had taken the edge off 
by a previous series of perform- 
ances. 

Troupe was sold differently, on 
percentage, guarantee or both, de- 
pending on the local setup. Guar- 
antee was usually $3,500. Troupe 
needed about $20,000 weekly to 
clear its nut. 

The tour, according to I. A. Jofe, 
its company manager and a vet 
concert figure, “proves ‘that opera 
can be successfully presented in 
English. I have been all over the 
world, and the United States is the 
only country where opera is not 
given in the native tongue. Last 
summer I was in Europe. Every- 
where—even in Latvia, whose lam 
guage is most difficult—opera per- 
formances were being sung in na- 
tive tongue. The old snob appeal, 
the idea or claim that a select 
group alone can understand opera, 
has gone by the board. There are 
not enough wealthy people left to 
support opera on that basis. Taxes 
absorb too much of their income. 
Audiences unfailingly have enjoyed 
our performances in English.” 


AGMA’s Emergency Meet 
Eyes Concert Mgr. Pacts 


American Guild of Musical Art- 
ists held a special meeting of solo 
artists, instrumental as well as vo- 
cal, in N. Y. last Sunday (16), to 
discuss various aspects of AGMA's 
contracts with concert managers. 
Meet, called by prez Lawrence Tib- 
bett, who presided, and veepee 
Jascha Heifetz, drew 125 people. 
Gathering, called suddenly, stirred 
up a lot of advance talk in the 
trade. 

Most pacts with concert man- 
agers have two years to run, which 
means that AGMA must start ne- 
gotiations for new pacts next sea- 
son. There has been a lack of co- 
operation and interest on part of 
the membership in these agree- 





ments, the union explained, but | 
more particularly, AGMA has had | 


some beefs from members on al- 
leged violations of these pacts on 
the part of managers. Union told 
members it plans to take a firm, 
definite stand on all clauses in such 
contracts hereafter, and .wanted 
support for the enforcement of 
these contracts, in plenty of “time 
before the new negotiations. Union 
also signed up new artist members, 
in addition to getting membership 
okay on the pacts. 


home next summer to study for her 

| first “Thais” at the Met. Miss Gar- 
den is currently winding up her 
own lecture tour of the U. S., and 
returns to Scotland in January. 


Tour’ Nicked For 





“Grand Tour,” Elmer Rice com- 
edy-Grama which closed Saturday 
night (15) at the Martin Beck, 
N. Y., after a single week’s run, 
involved an estimated loss of about 
$60,000. It was the third produc- 
tion of the season for the Play- 
wrights Co., the previous two hav- 
ing been “Fourposter,” Jan de 
Hartog comedy starring Jessica 
Tandy and Hume Cronyn, current- 
ly a hit at the Barrymore, N. Y., 
and “Barefoot in Athens,” Maxwell 
Anderson drama which folded re- 


at a loss of around $60,000. 

The Rice play, financed at 
$55,000, plus $13,750 overcall, in- 
volved a production cost of about 


ing loss on its slim eight-per- 
formance run. It had no tryout 
tour. 

Although Cronyn, who held the 
U. S. rights to “Fourposter” and 
toured in it first on the strawhat 
circuit, gets a third of the profits 
from the show, there may be suf- 
ficient return to cover the losses on 
the “Tour” and “Barefoot” failures. 
That may apply particularly to 
those who backed all three produc- 
tions, since Cronyn’s one-third slice 


and will thus not affect the inves- 
tors. 

As with the other two offerings, 
realtor Roger L. Stevens, who re- 
cently joined the Playwrights firm, 
brought in a major part of the 
financing of “Tour.” Indicating 
his value to the organization, also, 
is the fact that Stevens was largely 
responsible for the deal for the 
Playwrights to sponsor the profit- 
able “Fourposter” on Broadway. 

General partners for the “Tour” 
operation were listed as William 
Fields, the firm’s pressagent; Victor 
Samrock, general manager, and 
Stevens. The backersé included 
theatre owner Louise (Mrs. Mar- 
tin) Beck, $550; Kansas City thea- 
tre manager John Antonello; pro- 
ducer Mary K. Frank, producer 
Max Gordon, theatre operator-man- 
ager Louis A. Lotito, producer- 
director Otto Preminger ands Mal- 
colm Welles (representing the 
Playwrights), $1,100 each; press- 
agent Ben Sonnenberg, $2,200; 
realtor-theatre owner Robert W. 
Dowling, the author, and Ben 
Tobin and A. R. Glancey, Jr., the 
latter two Stevens’ realty partners, 
$5,500 each, and Stevens himself, 
$12,100. 





Omaha Booking for Met’s 


‘Fledermaus’ After Snarl 


Omaha, Dec. 18. 
After sparring around for a cou- 
ple of weeks, the Met’s “Fleder- 
maus” is definitely set for the 
Technical High School auditorium 








for three performances, Jan. 25-26, 
with matinee Saturday. The opera 


couldn’t make it via a sponsur and | 
in a mixup, Tristates and the Met | 
|ealled off a previous date at the 


Paramount. The opera finally made 
a deal to come in on its own with 
Pryor & Menz, Council Bluffs con- 
cert agents, handling business and 
publicity angles. 

Tristates booked “The Cocktail 
Party” for its Omaha house for 
one night, Jan. 16. A mid-January 
three-nighter is being mulled for 


| “Gentlemen Prefer Blondes.” 


606 in Quick Fold 


+ 


+ Differences between the League 


of N. Y. Theatres and the Assn. of 
Theatrical Press Agents & Man- 
lagers over the latter’s bid for a 
|general pay increase may be 
| settled this week. Committee rep- 


} 


| resenting the two groups will meet 


' tomorrow (Thurs.), with the League 
|reportedly planning a compromise 
|offer. If no agreement is reached 
\the matter will go to arbitration. 

Original ATPAM demand, under 
a clause in the existing contract 
providing for reconsideration of 
the wage scale after a year, was 
for a straight $25-a-week boost for 
all categories. The producer-thea- 
tre owner group responded with 
an offer of a $10 increase for 
agents and managers on the road. 
That was refused. 


According to trade reports, the 
League offer to be presented 
tomorrow will involve a $20 raise 
for the road and $10 for New York. 
It’s understood that a suggested 
proviso will be that the new wage 
pact be made effective for two 
years, whereas the rest of the 
{contract is due to expire next 
summer. 


Anomaly in Buffalo With 
High-Priced Attractions 
SRO in General B.0. Slide 


Buffalo, Dec. 18. 
Sad level of picture and legit 











cently after a 29-performance run, | 


$53,000 and absorbed an operat- | 


comes out of the management's end | 


|b.o.s here since opening of the 
| fall season heightens all the more 
| the, phenomena of sellouts for high- 
priced special stage attractions 
Showing here in the past two 
months. 

The standoff attitude of patrons 
|has been highlighted by spotty 
grosses in local first-run spots and 
even more by sharp f uctuation in 
legit grosses, both being strongly 
on the downside. Situation was fur- 
ther emphasized by remarks of 
Margaret Webster in an appear- 
ance at the U. of Buffalo last week, 
when she decried present legit con- 
ditions and stressed the current 
dearth of dramatic fare in the hin- 
terland. 

Judged by recent showings here 
of outstanding touring flesh attrac- 
tions. even at top bracket prices, 
there seems to be little the matter 
with provincial audiences that 
headline offerings will not cure. 
At peak prices (for here), three 
attractions have drawn capacity 
crowds and garnered grosses run- 
ning into soaring figures. All three 
showed at $4.80 top. 

The Sadler’s Wells Theatre Bal- 
let in two nights at (Loew’s) Buf- 
falo in October, followed by a sin- 
gle showing of the First Drama 
Quartet at Kleinhans Music Hall, 
and three performances of the 
Met’s “Fledermaus,” also at the 
Buffalo, all played to capacity 
houses, with a total gross of over 
$50,000. 


STAR BILLING DUE IN 
JAN. FOR JULIE HARRIS 


Julie Harris, who scored a per- 
sonal click in “I Am a Camera,” 
(Empire, N. Y.) is understood due 
to be upped to star billing some 
time during January. Actress’ con- 
tract gives her $1,000 a week, plus 
6% of the gross, with a ceiling of 
$1,300. 

Incidentally, Elia Kazan, with 
whom Miss Harris has worked for 
several seasons at the Actors Stu- 
dio, N. Y., figures she'd be ideal 
for the title role in Shaw's “Saint 
Joan.” The current Theatre Guild 
revival of the play, with Uta Hagen 
as the Maid, presumably stymies 
another production for some time. 
However, Kazan reportedly hopes 
to be able to do it with Miss Harris, 
at least at some place like the Ann 
Arbor Drama Festival in the sum- 
mer, or perhaps at the Actors The- 
atre, La Jolla, Cal. 








New Haven ‘Joey’ Preem 
New Haven, Dec. 18. 

After a dark session of «three 
| weeks, the Shubert relights on 
Christmas night with a five-day 
‘stand of “Pal Joey.” prior to its 
| Broadway revival. There’s a brisk 
| advance even at the $5.40 top, a 
| figure reached only on special oc- 
casions. 
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Point of No Return 


of 

, based on John P. Mar- 
men novel of same name. Stars Henry 

Cromwell, Leora 
° Keith-John- 
n. Reh Pes, Barilett : Yo fo 
tricia Smith, Phil Arthur. Direct 
H. C. Potter; settings and lighting, Jo 
Mielziner; costumes, Main Bocher; cos- 
tume assistant, Frank Spencer. At Alvin, 
N. Y¥., Dec. 13, ’51; $4.80 top ($6 Friday, 
Saturday nights; $7.20 opening). 
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Producer .Leland Hayward and 
playwright Paul Osborn, who had a 
click seven years ago with “A Bell 
for Adano,” have come up with a 
smash with “Point of No Return, 
aiso an adaptation of a best-selling 
novel. With Henry Fonda heading 
a fine cast, the play is superbly 
acted in a production brilliantly 
designed by Jo Mielziner. It’s an 
absorbing, satisfyirg show. 

“Point of No Return” is profes- 
sional theatre in the best sense. It 
is distinguished theatre and, which 
doesn’t always. follow, eminently 
commercial theatre. Despite its 
steep operating hookup, requiring 
a gross of about $22,500 to break 
even, the production should get a 
long run on Broadway and be good 
for tour, either via a second com- 

any or after New York. The play 
s also a natural for film adapta- 
tion, obviously rating as a gilt- 
edged properiy, especially as a ve- 
hicle for Fonda. 

Except for the ending, the play 
apparently follows the identically- 
titled «John P. Marquand novel 
closely. An ironic commentar of 
upper-class American life, it deals 
with a lower-Connecticut couple, 
typical but not average, who play 
the social-career game of the sta- 
tion wagon set, polishing app'es so 
he’ll land the vice-presidency of the 
Manhattan bank where he’s a 
junior executive. But on a visit to 

is small Massachusetts hometown, 
Charley re-experiences in flash- 
back several formative events of 
20 years before, and he returns 
home to find himself not only inde- 
pendent of the vice-presidency and 
even the bank itself, but dissatis- 
fied with the shallowness and pre- 
tensions of fiis business-social life, 
and determined to be _ himself 
thereafter. 

The final scene departs from the 
novel by having Charley not only 
get the vice-presidency, but also 
declare his independence to the 
bank president and by implication 
establish his life on a new basis of 
self-respect, instead of reverting to 
the boot-licking, keeping-up-with- 
the-Joneses treadmill. Whether this 
ending is “artistic” or even logical 
is at least debatable. It apparently 
contradicts the basic theme and 
title of the novel, which argues 
that there is a point beyond which 
a man cannot turn back and re- 
make his life. But the present con- 
clusion is clearly more satisfying 
to an audience. Thus it is more 
“commercial” and, at least for the 
Broadway theatre, more successful. 

There aré other elements in the 

‘ay, however, that seem less justi- 
Fable, For example, although it is 
evident that Charley's attitude 
toward his job and his social life 
is clarified by his visit to the 
scenes of his youth the exact 

rocess remains obscure. His new 

eeling of independence toward the 

pia ye ge and about apple- 
polishing in general apparently 
stem, at least partly, from the ex- 
ample of his father, and a clue may 
be the remembered statement that 
he “wouldn‘t cross the street to 
shake hands with John D. Rocke- 
feller.” But this isn’t adequately 
dramatized. 

Similarly, a scene on the train 
on the way back from the home- 
town visit, is either misleading or 
suggests that the hero is pretty 
obtuse. Charley has always had a 
secret feeling that perhaps he 
should have married his youthful 
sweetheart, the local heiress, who 
has remained a spinster, apparently 
still true to the old romance. Dur- 
ing the visit he has relived in 
memory their abortive relationship 
and the final, painful scene in 
which her father forced her to 
break their engagement and dis- 
miss him. 

But when his old boyhood friend 
tells him on the train that he (the 
friend) is now about to marry the 
same girl and live with her and 
her father, Charley apparently 

rasps at last what a stifling 

ther-daughter relationship he 


Pitt Herbert | 
Madeleine Clive | 


-which El 





Plays on Broadway 


had escaped. For the first time, he 
is freed from romantic yearning 
for his youthful love, and fully 
accepts his real marriage. All of 
which seems to make him a 20- 
years-on-the-uptake boy. 

All the same, the flashback in- 
terlude, apparently such a charming 
segment of the novel, is generally 
also peepeants nostalgic in the 


play. The scenes between Charley 
and his own father, in rticular, 
are affectionate and yet have an 


effective bite, and those between 
Charley and the girl are gentle, 
moving and, at the end, quite 
poignant. Also, the device of using 
an anthropologist, who is making a 
sociological study of the town, as 
an’ acid commentator on the un- 
folding situation, sharpens the 
point neatly, even though some of 
the scientific references seem a 
trifle forced. 


The play’s opening scenes, with 
Charley’s wife getting their two 
treble-voices moppets off to school 
on time, is obviously intended to 
set the iocale and story back- 
ground, but seems trite and a little 
strident. But the scene in the bank 
is eloquently written and pre- 
sented. In the final scene, aside 
from the question of the changed 
ending, it’s surprising to see a 
dramatist of Osborn’s skill resort- 
ing to such an awkward device as 
the use of a long-distance call. to 
get the visiting couple offstage. 
However, the scene between 
Charley and his wife, when they 
think he’s lost the vice-presidency, 
is genuinely affecting. 


In the long, almost-constantly-on 
role of the hero, Fonda seems ex- 
actly right. In appearance, voice 
and manner he is perfect. His 
playing, a blend of earnestness and 
underlying humor, is under-acting 
of such skill that it doesn’t seem 
like acting at all. But he makes 
credible the various shadings of 
the scenes with the wife and also 
succeeds in making the early ro- 
mance believable, besides register- 
ing the comedy lines and the ele- 
ments of conflict. It is modest 
playing and at the same time a 
star performance. 

As the wife, Leora Dana is com- 
pletely convincing, achieving an 
expressive blend of nervousness 
and courage, feminine guile and 
directness, and the casualness and 
emotional intensity of the role. 
She also has good looks and style 
suitable for a smart young Con- 
necticut matron. John Cromwell, 
returning to the stage after many 
years as a film director, gives 
sharpness and dimension to the 
part of Charley’s salty, somewhat 
eccentric but self-reliant father, 
and Frank Conroy is solifily per- 
suasive as the stuffy but disarming 
bank president. 

Robert Ross is a standout as the 
ostentatiously outspoken anthro- 
pologist, puparentiy a rather color- 
ful mouthpiece for Marquand. Pa- 
tricia Smith, who replaced ,Phyllis 
Kirk during the tryout tour, is be- 
lievable and appealing in the diffi- 
cult role of the former sweet- 
heart; Colin Keith-Johnston is 
properly chilly as her possessive, 
caste-conscious father, Bartlett 
Robinson impresses as the eager- 
beaver rival for the vice-presi- 
dency, and Phil Arthur is suitably 
unsophisticated as Charley’s boy- 
hood friend. 

The staging, for which H. C. Pot- 
ter gets qegram credit but on 

a Kazan and producer 
Hayward supplied individual and 
joint revisions, has a comfortable 
feeling of authenticity, but it not 
unnaturally lacks cohesive style or 
approach, or propulsive tempo. 
However, Mielziner’s scenery and 
lightigg, utilizing appropriately 
handsome and/or picturesque set- 
tings and a traveler scrim. before 
which episodes are played in one 
during scene changes, provide in- 
valuable fluidity and movement. 
Main Bocher’s costumes are an- 
other important assist. 

“Point of No Return” is not only 
a slick and entertaining show. 
Even in a much better season, it 


would be a candidate for prize | 


honors. Hobe. 


Lo and Behold 


Theatre Guild production of comedy in 
three acts (five scenes) by John Patrick. 
Features Leo G. Carroll, Jeffrey Lynn, Lee 
Grant, Doro Merande, Cloris Leachman, 
Paul Crabtree. Directed by Burgess Mere- 
dith; setting, costumes and lighting, Stew- 
art Chaney; production supervision, The- 








curtain. At least in the 


the final 
comedy field, Noel Coward’s “Blithe | th 


Spirit” is about the only success 
"primarily, It’ 3 io be ghost 
. it appears 
trouble that defeats John Patrick 
in “Lo and Behold.” The author 
has shown in’“The Hasty Heart” 
that he could write poignant com- 
edy, and in “The Curious Savage” 
that he could also miss embarrass- 
ingly. In this new play, the third 
subscription entry of the season for 
the Theatre Guild, Patrick had a 
promising idea and at least twe 
provocative characters. But he 
gets involved with several spooks 
who are intermittently laughable 
but incidental, and “Behold” never 

gets back into the vital groove. 

In some ways “Behold” is rem- 
iniscent of various standard items 
from the legit library. For in- 
stance, the principal episode of the 
first act suggests the finale of “Old 
English,” as the crotchety, tired-of- 
life author kills himself by eating 
a meal of forbidden delicacies, in- 
cluding a bottle of rare wine. Sub- 
sequent. situations keep recalling 
various other plays. 

The idea of the misogynist au- 
thor leaving a fund for the perpet- 
ual upkeep of his house, so his 
spirit will always have a home, 
suggests possibilities for interest- 
ing developments particularly 
since an entertainingly garrulous 
servant girl is present to provide 
romantic complications with the 
handsome young doctor. But the 
plot gets snarled in the second act 
and the contrived denouement 
doesn’t really save matters. 


Under Burgess Meredith’s rest- 
less direction, Leo G. Carroll is de- 
lightful as the crusty but drily hu- 
morous and kindly author in the 
first act, but he is reduced to little 
more than indignant heckling there- 
after. Jeffrey Lynn is attractive as 
usual and generally effective in the 
straight-man role of the irresolute 
doctor, while Lee Grant is again 
engaging and funny as the roman- 
tic stand-in maid. 

Of the secondary players, Doro 
Merande and Cloris Leachman get 
the potential laughs as two bicker- 
ing wraiths who crash the premises 
as a haven to haunt, while Paul 
Crabtree is acceptably detestable 
as a blackmailing bookie, and Roy 
Irving, and George Englund are 
passable in bit parts. Stewart 
Chaney’s library setting (with three 
high walls of palpably fake book- 
shelves) suggests eerie comedy, and 
his costumes are generally suitable. 

But after a diverting start, “Be- 
hold” dwindles into triviality, so 
it’s unlikely to survive the Guild 


subscription riod by much. It’s 
a prospect for infaginative film 
adaptation, however, and seems 


adequate for stock. Hobe. 


Legit Follow-Up 


Kiss Me, Kate 
(COLISEUM, LONDON) 
London, Dec. 11. 


With the return of Patricia Mori- 
son to America, the London edi- 
tfon of “Kiss Me, Kate” has under- 
gone its second major cast change. 
Julie Wilson, who checked out of 
the show in the summer, was re- 
placed by Valerie Tandy; now 
Helena Bliss takes over from Miss 
Morison. 
with charm, poise and confidence. 
She has a neat sense of comedy, 
is équally adept in handling the ro- 
mantic episodes, and with her fine 
voice socks through the hit num- 
bers of the show, scoring particu- 
larly with “Son Love.” Bill John- 
son, the male star who has re- 
mained from the outset, continues 
in good form, and with the rest of 
the cast bape the production niov- 
ing at a lively pace. 

A few minor cast changes have 
also taken place since the show 
was first reviewed last March. Ro- 
nan O’Casey, who formerly played 
the stage manager, is now the Sec- 
ond Man in place of Sidney James. 
Gordon Mulholland now enacts the 
stage manager role. Myro. 


Off-B’way Shows 


The Story Teller 


Clifford Kraus poesectien of comedy- 
drama in three acts (four scenes) by Ben 
Levinson. Directed , ay author; setting, 
Walter Walden. At esident, N. Y., Dec. 


























resa_ Helburn, Lawrence Langner. At | 14, ’51; $3.60 top ($4.80 opening). 
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Ghosts have a way of be stub- 
born stage characters. They're apt 
to seem amusing at first, with the 
promise of continuing gayety. But 
they frequently become tied up in 
plot trouble in the second act and 
usually are tough to exorcise for 








In more fortunate surroundings 
the .Jeading character in “The 
— Teller” might have a future 
in films or . A testy little 
Italian fruit peddiler, assertive and 
appealing, he is engulfed here in 
some hackneyed happenings more 


Miss Bliss fills the role | P! 





suitable to the soap opera than to 


Pausiag intermittently to permit 
the peddier, Victor Sylvani, io live 
up to the title of the play, the ac- 
tion, ms in New York’s Lower 
East Side, itself with Syl- 
vani’s efforts to adopt a young or- 
phan boy whose rich but heartless 
uncle also wants the boy. A misun- 
derstanding een Sylvani and 
the boy leads, somewhat inexplic- 
ably, to a conclusion that the bo 
has drowned, followed by a se 
and a reconciliation? with some 
side action.concerning larceny and 
blackmail. — 

In these incoherent incidents are 
involved some conventional family 
types, such as the laconic but 
shrewd mother, the -school-hating 
son, and the smartalec young 
daughter, in which repective roles 
Bette Henritze, Ernest Charles and 
Priscilla Lamarre are adequate. 
John Seven brings to the title role 
warmth and wistfulness that are 
sometimes in need of restraint, and 
James Vickery has some good mo- 
ments as the older daughter’s glib 
fiance. 

Mechanical entrances and exists. 
poor grouping, and —— lack of 
unity characterize the author's la- 
bored direction. Walter Walden’s 
cut-out set of the Sylvani’s kitchen 
and the outside street provides the 
necessary realism. Vene. 


The Bonds of Interest 

(CIRCLE IN SQUARE, N. Y.) 

Circle in the Square production 
at their N. Y. playhouse of Bena- 
vent’s “The Bonds of Interest” is 
pleasantly entertaining, though this 
featherweight comedy doesn’t paek 
enough punch for legit. 

With its small cast, informal air, 
and core of common sense under 
the confectionery, the play is a 
good bet for the stock and is espe- 
cially well adapted to arena stag- 
ing, as the present offering shows. 

Using the stock characters of 
the commedia dell’arte, the play’s 
antics hinge on the maneuvers of 
a clever servant, Crispin, deftly 
played by Fredd Villani, to marry 
his master Leander, stiffly inter- 
preted by Kenneth Paine, to a 
beautiful heiress, appropriately 
languid and lovely as played by 
Kathleen Murray. Of the parasites 
who have bonds of interest in the 
love affair, because it will serve 
their personal gains, Jan Marasek 
provides some comic pantomime as 
the secretary, while Harriet Praver 
and Jane Manors embarrassingly 
overplay the two busybodies. 

Edward Mann’s direction pro- 
vides proper pace and style for 
the goingson, though some ‘of the 
humor is too broad for the close 
range of theatre-in-the-round. An- 
other pitfall of arena-staging is 
demonstrated by the _ properties 
and set, which sheuld be more 
realistic to convince. Marius Snzaj- 
derman has created an interesting 
and artistic backdrop for the ac- 
tion and for an effective tableau by 
which the characters are_intro- 
duced. Vene. 





Our Town 
(Lenox Hill, N. Y.) 

The flatness of Equity Library 
Theatre’s production of “Our 
Town” at the Lenox Hill Play- 
house, N. Y., seems due chiefly to 
the direction of Iza Itkin, who gives 
a studied presentation to a simple 


ay. 

In the important role of the 
stage-manager, who sets the mood 
of the play, Si Oakland is stiff and 
unconvincing. His directness .is 
forced, his genialness strained, and 
his conversation a recitation, plen- 
tifully punctuated with pregnant 
pauses. As the parents, Mary 
Alice Wunderle, John X. Ward, and 
Irwin Charone are acceptable, it 
not impressive. 

Most promising of the cast is 
young, attractive Ellie Pine as the 
heroine Emily in a performance 
now and then hedging on the self- 
conscious, but which generally has 
spirit, simplicity and sensitivity. 

azen Gifford is only adequate as 
the boyhood sweetheart who mar- 
ries Emily. Mark Hopkins is inept 
as the constable, while Richard 
Lederer’s caricature of a professor 
is overdrawn. The pantomime 1s 
more often awkward than natural. 

Like the performances, the set- 
ting, and the lighting by Mary Lee, 
lack necessary simplicity. Steps 
upstage are sometimes effective, 
but their use in the graveyard scene 
instead of the called-for chairs is 
too arty. Vene, 


Tourel Back to Columbia 
Artists Mgt. Next Spring 
Jennie Tourel, noted lieder re- 

citalist, is returning to Columbia 

Artists Mgt. next May. Mezzo-so- 

prano had been under James A. 

Davidson‘Mgt. recently. 

She formerly was handled by the 
Coppicus, Schang & Brown divi- 
sion of Columbia. On her return, 
she'll be under personal wing of 
Andre Mertens, of Columbia’s Mer- 
tens & Parmelee division. 





jis too long, 





| Plays Out of Town 








The Wild Duck 
Hartford, Dec. 17. 
N. Y¥. City Center of 


ame 
in three acts (five scenes) by Henrik 
seoee adapted er a ” pire 
Morton ‘eatures 
Evans, Kent Smith. Dope oe 
By Py AS yg hy 
: w 
Hartford, Dec. 11, "51; 64.20 top. <paliaad 
Jensen.....6-..0. a Ra 5 A ee 
4. ta4ub aah + otis eas George 
Another Waiter............ . py 
mtg s@eocesece “ee eeeee of i M fF hee | 
oo peccotesas ae é Cr a 
Flabby Gentleman..... o. Tolbert-Hewitt 


....Walter F. Appler 


Short-Sighted Gentleman... Bert Bertram 
Haakon Werle.......... Robert, Middleton 
Gregers Werle............ mt Smith 
Hjalmar Ekdal.......... Maurice Evans 
Pcs chashaébe 6 éaepnuie Mildred Dunnock 
TUG «ox. Be i ccgepodheevwss Diana Lynn 
Doctor Relling.........- .«++-David Lewis 
PEE odin nctttinn nin ¢ Aaie4 62 Leonardo Cimino 
Guests: Charles Cambell, Frank Ford, 

Carl Harms, Jack Henderson, Philip 


Remer, Arthur Row. 


“The Wild Duck” will have un- 
dergone a wing manicure by the 
time it reaches its roost at the 
N. Y. City Center next Wednes- 
day (26). Its New Parsons preem 
here indicates that it is laboring 
from an overlength handicap plus 
the usual. out-of-town troubles. 

“Duck” is the start of a new for- 
mat for the Center, which in the 
past four seasons has opened its 
shows cold. Through a tieup with 
the New Parsons, the Center is 
able to spend more coin on its 
shows, and at the same time en- 
joy an out-of-town warmup open- 


g. 

Play is about a happy family de- 
stroyed by the probing of a zealous 
idealist. Play is given a fine per- 
formance by an excellent cast. 


In evidence throughout is the 
brilliance of wit and dialog of 
Henrik Ibsen. To Maurice Evans, as 
Hjalmar Ekdal (father and husband 
of the family), it gives an opportu- 
nity to present the auditors with 
his skilled rendition of lines that 
delight the ears. His speech at the 
death of his daughter Hedwig 
(Diana Lynn) is top drawer. Miss 
Lynn is deft and quite capable as 
the offspring, for a successful 
Broadway debyt for the filmster. 


As the wife (Gina Ekdal), Mil- 
dred Dunnock offers a good per- 
formance. Kent Smith as an old 
friend (Gregers Werle) and inter- 
loper in the family affairs, is also 
solid. Philip Loeb, as the grand- 
father (Old Ekdal), is the medium 
through which much of Ibsen’s 
comic efforts are directed, and to 
excellent results. Others who turn 
in strong performances are David 
Lewis, Nan McFarland, Robert 
Miduieton and Leonardo Cimino. 


Directional efforts of Morton 
DaCosta are okay as are the Nor- 
wegian study and studio sets of 
Peter Larkin. Eck. 


Slug It, Glory 


San Antonio, Dec. 14. 
Bowie “Women’s Club production of 
drama in three acts (five scenes) by Peter 
Winn! lighting by Charles Long; 
n; y les Long; 
. Bob Blase ard Joe Cruz. At 
San Pedro Playhouse, San Antonio, Dec. 
13, ’51; $1.80 top. 





‘ This is a police reporter’s play 
about police reporters, with be- 
hind-the-scenes glimpses as Yeally 
exist in a city police station and 
a big newspaper office. It’s an ex- 
pose of the police press room. 
Peter Panfield knows the situation; 
he has also coached the actors so 
that they are convincing counter- 
parts of newspaper people and 
cops. Play has a few rough — 
but with some lish could be 
made into a top show. 

The first act moves rather slowly, 
due to introducing miany irretevant 
details, The dispatch board scene 
while the curtain 
speech made by the girl reporter 
makes a point not sufficently un- 
derlined for the average audience. 
But it’s good entertainment. | 

Chips Utley does a fine job 
in the lead as a Farson, 
a police reporter of 20; years 
standing, who knows all _ the 
angles. When a woman is 
found murdered, Farson tips the 

lice to the fact that the woman’s 
ormer lover, a- gangster deported 
to Italy, is missing in that country. 
The peg ve Joe Basiola (well 
played by Roger Ready), is actually 
in town, in the guise of an Italian 
count. Dragnet for the suspect is 
graphically shown on a replica of 
a police dispatch board. His cap- 
ture leads to the dramatic climax. 

Barbara Seale is rather appeal- 
ing as the naive new reporter. Kay 
Crews is refreshing as the Irish 
cleaning woman, and Arthur Hig- 

ins is a spirited police lieutenant. 
iki Witty is convincing in the role 
of a witness, a young femme of 
questionable viriue., Dick Carr 
turns in a sterling performance as 
the city editor. Many of the per- 


formers are members of the 
Antonio Little Theatre group. Joe 
Salek, on loan from the San An- 





tonio Little Theatre, has done an 
outstanding directing 


job. Andy. 
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- Blondes’ $27,000, Darkness’ $18,900 





Chicago, Dec. 18. + 


to the usual pre- 
, legiters here got 
sloughed with a weekend snow- 
storm. With the exception of 
“Darkness at Noon,” which was 
helped by second Theatre Guild 
week and good notices, the rest of 
the attractions were all hit, “Sea- 
son in the Sun,” which opened 
Dec. 10.at the Selwyn, was general- 
ly badly panned. ss 

Ballet Theatre is due at the Civic 
Opera House Dec. 27. “Seventeen” 
comes in at the Great Nerthern 
Jan. 8, and “Candida” has a three- 
week stay at the Erlanger starting 
same day. 

Estimates for Last Week 

“Darkness at Noon,” Erlanger 
(2nd week) ($4.40; 1,334). Second 
Theatre Guild week helped this 
weather storm, for neat $18,900. 

“Gentlemen Prefer Blondes, 
Palace (13th week) ($6; 2,500). 
Closes Saturday (22), with $27,000 
in for last week. 

“Happy Time,” Blackstone (6th 
week) ($4.40; 1,358). Skidded to 


$10,000. 

“Moon is Blue,” Harris (33rd 
week) ($4.40; 1,000). Getting over 
the pre-holiday hump with $15,200. 

“Season in the Sun,” Selwyn (lst 
week) ($4.40; 1,000). First-nighters 
helped out a bit, with light $8,300. 

“South. Pacific,” Shubert (57th 
week) ($5; 2,100). .Dropped again 
to about $33,500. 


‘LEGEND’ NEAT $16,700 
IN FIRST D.C. STANZA 


Washington, Dec. 18. 

Theatre Guild’s “Legend of Lov- 
ers” did a neat $16,700 for its first 
week at the Gayety Theatre. While 
the gross is not big by normal Gay- 
ety standards, it reflects pretty 
solid b.o. during the pre-Xmas 
slump and is largely due to Doro- 
thy McGuire’s personal drawing 
power. 

Gayety is scaled to $4.20 for this 
engagement, but the gross is kept 
down by a discount given to The- 
atre Guild subscribers. Second 
week’s biz for the pre-Broadway 
engagement looks about the same. 


‘Oklahoma’ Neat $18,200 
In Battered St. Louis 


St. Louis, Dec. 18. 

Two days of rain, sleet and snow. 
slowed up b.o. activity at the 
American here for “Oklahoma,” 
but it wound up neatly. House, 
scaled to $4.27, had eight per- 
formances ending Saturday (15), 
with a gross of over $18,200. 

Without bookings for the next 
five weeks, house is dark, but man- 
agement resumes Jan. 13 with a 
week’s engagement of “Gentlemen 
Prefer Blondes.” Anticipating 
socko biz, manager Paul Beisman 
has booked the show into the Opera 
House of the Munici Auditori- 
um. Piece will be to $4.88. 


‘Pal Joey’ to Ease Dark 











Dec. for N.H. Shubert | 


New Faven, Dec. 18. 

The Shubert, which had antici- 
— a dark December, closed a 
ast booking of “Pal Joey” for five 
days beginning Christmas. night 
(25). It’s a warmup session for 
the musical prior to its January 
bow on Broadway. Scale will hit 
a record $5.40 top. 
Rs January sked includes preem of 
Gertie” (10-12) and a e-day 
stand of “Student Prince” (17-19). 





drews, grossed $15,000 at the May- 
fair Theatre in eight performances 
last week. 
was scaled at $3.60. Show, with 
Henry Fonda starred, played here 
about six months ago for a week 
to a near sellout house, hurting 
this repeat. 

Vincent Price and Marsha Hunt 
in “Cocktail Party” open a three- 
day engagement here Dec. 20. 


Starlight Picks ‘Walez’ 


Kansas City, Dec. 18. 

Starlight Theatre already is 
readying its opening production, 
The Great Waltz,” for the 1952 
Summer season in Swope Park. 
Richara Berger, production direc- 
bp said last week he had signed 
- illian Murphy, Kansas City singer, 
© play the part of Racie Ruby in 
the musical, which opens on June 





The 1,500-seat house 1 





-_ Miss Murphy played in “Song , 
of Norway” here last summer. 


‘Salesman’ Neat $12,300 
For Seven in Split Week 


Kansas City, Dee. 18. 

“Death of a Salesman” had a 
neat $12,300 gross in “Seven per- 
formances last week, getting most 
of it the first half. The Arthur 
Miller drama pulled nearly $10,- 
000 for the first three perfor- 
mances, including a one-nighter 
Monday (10) in Sioux City, and two 
times Tuesday-Wednesday (11-12) 
in Omaha. The show was more 
death than salesman, with only a 
$300 take Thursday night (13) in 
St. Joseph, Mo., and it added only 
about $2,000 in the final three per- 
— Friday-Saturday (14-15) 
ere. 


: Kermit Bloomgarden production 
is splitting the current week be- 
tween Hutchinson, Wichita and 
Salina, Kans., and Tulsa. 


Met ‘Fledermaus’ $15,000 


For 3 in Indianapolis 


Indianapolis, Dec. 18. 

Hefty mail order biz helped 
Met’s “Fledermaus” to a moderate 
$15,000 take in three performances 
at Loew’s here Friday-Saturday 
(14-15) before a blizzard put the 
damper on the window sale. There 
were more tickets sold than seats 
filled at- both nights and matinee, 
because of ice and snow that sty- 
mied out-of-towners. 


House was scaled at $1.20-$4.20 
for the first legit attraciion in the 
film theatre here since “Great 
Waltz” played Indiana in the 30’s. 
It also was the local legit opener, 
with the Murat still waiting for its 
first attraction, “Autumn Garden,” 
Dec, 31-Jan. 2. 


‘Garden’ Poor $11,000 In 
Three Stands Last Week 


St. Paul, Dec. 18. 

“Autumn Garden” pulled only a 
little over $11,000 last week in 
three stands. Lilian Hellman 
drama, with Fredric March and 
Florence Eldridge starred, played 
Monday-Wednesday (10-12) at the 
Orpheum, Kansas City; Thursday 
(13) at the KRNT Theatre, Des 
Moines, and Friday-Saturday (14- 
15) at the Auditorium here. 

Kermit Bloomgarden production 
is at the Lyceum, Minneapolis, all 
this week. 


Future B’way Schedule 


(Unless theatre is indicated, none 
is hooked) 














“Caesar and Cleopatra,” Zieg- 
feld, tonight (Wed.). 

“Antony and Cleopatra,” Ziez- 
feld, tomorrow night (Thurs.). 

“Legend of Lovers,” Plymouth, 
Dec. 26. 
PA Duck,” City Center, Dec. 


“Pal Joey,” Broadhurst, Jan. 3. 

“Fancy Meeting You Again,” 
Jan. 8. 

“Kiss Me, Kate” (return), Broad- 
way, Jan. 8. 

“Anna _ Christie,” 
Jan. 9. 

“The Strike,” Cort, Jan. 15. 

“Desire Under the Elms,” ANTA 
Playhouse, Jan. 16. 

“Modern Primitive,” Playhouse, 
Jan. 17. 7 

“Come of Age,” City Center, 
Jan. 23. 

“Jane,” Jan. 29. 

“Gertie,” Jan. 30. 

“Month of Sundays,” Martin 
Beck, Jan. 3 


City Center, 


Be 
“Mrs. Thing,” ANTA Playhouse, | d 


Feb. 12. 
“Venus Observed,” Century, Feb. 


3. 

“And Then One Day,” early Feb- 
ruary (tentative). 

— Evil,” mid-February ‘ten- 
tative). 

“Dear Barbarians,” Feb. 25 (ten- 
tative). 

Dickens Readings (Emlyn Wil- 
liams, during February (tentative). 

“Mulligan’s Snug,” during Feb- 
ruary tive). 

“Parle 90,” March 11 (tentative). 

ANTA Play Series production, 
ANTA Playhouse, March 12. 

“Line Between,” early March 
Cermernedi ne.” March 17 (tenta- 
mS Juan in Hell” (return), 
at ze “Play Sertae Dearne: 
ANTA Playhouse, Apri 10. 
ANTA Play Series production, 


| May 14. 


Kate’ Nifty $25,800 
" < one 


s, . 18. 

“Kiss Me, Kate,” with Robert 
Wright and Holly Harris as leads, 
t a nifty $25,800 last week 
in a split between the Erlanger, 
Buffalo, Monday-Wednesday (10- 
12) and the Auditorium here Thurs- 
day-Saturday (13-15). 


business, considering general pre- 
holiday conditions, 


Fancy $13,800, 
Rose’ $17,100, Hub 


Boston, Dec. 18. 

“Fancy Meeting You Again,” 
holding for third week and “Moon 
Is Blue” in fourth stanza, comprise 
the Hub’s legit fare this frame, 
with “Rose Tattoo” taking a pre- 
Christmas week hiatus. Tennessee 
Williams drama will reopen Mon- 
day (24). 

“Month of Sundays” is slated to 
preem at the Shubert Christmas 
night, and “Student Prince” bows 
into the Opera House for its annual 
visit the same night. 

Estimates for Last Week 

“Fancy Meeting You Again,” 
Wiibur (2nd wk) (1,200; $3.60). 
Fairly good at $13,800. 

“Meon Is Blue,” Plymouth (3rd 
wk) (1,200 $3:60). Not too much 
action on this one; $6,100. 

“Rose Tattoo” Colonial (2nd wk) 
(1,500; $3.60). Biz picked up during 
second stanza, to nice $17,100. 


‘CANDIDA’ LEAN $11,400 
IN FIFTH FRISCO FRAME 


San Francisco, Dec. 18. 

“Candida,” with Olivia de Havil- 
land, wound up its fifth and final 
frame here, Saturday (15) at the 
1,550-seat Geary, chalking up a 
mild $11,400. House was scaled to 
$3.60. 

“Mister Roberts,” with Tod An- 
drews, opened last night (17) at 
the 1,775-seat Curran. It’s a re- 
turn for the show, which played 
here six months ago with Henry 
Fonda starring. 


Dolls’ $40,500 in Columbus 
Despite Snow, Record Cold 


Columbus, Dec. 18. 
Heavy snow and record-breaking 
cold Friday (14) nicked an almost 
certain sellout last week for “Guys 
And Dolls” at the Hartman. Show 
grossed $40,500 for eight perform- 
ances at $5.55 and $6.10 (Saturday) 
top, including tax. First five per- 
formances went clean, but on- 
slaught of weather cut into the 
unreserved second balcony sale for 
the last three performances. Re- 
served section of the house was 
sold out when the week began. 
House is dark until Jan. 3 when 
“Autumn Garden” comes in for 
three days, followed by Ballet The- 
atre Jan. 11-12. 


Shows in Rehearsal 


Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical Comedy), MD (Musi- 
cal Drama), O (Operetta). 

“Anna Christie” (D)—City Cen- 
ter, prod.; Michael Gordon, dir.; 
Celeste Holm, star. 

“Month of Sundays” (MC)—Carly 














Wharton, press Burt- Shevelove, 
dir.; Gene khart, Nancy Walker, 
stars. 


“Bell, Book and Candle” (CD) 
(road)—Shepard Traube, prod.-dir.; 
Rosalind Russell, Dennis Price, 


stars. 
“Desire Under The Elms” (D)— 
ANTA, prod.; Harold Clurman, 


ir. 
“Gertie” (CD) — Herman Shum- 
lin, prod.-dir.; Albert Dekker, 
Glynis Johns, stars. 
“Modern Primitive” (D) — Otto 
Preminger, prod.-dir. 
“Pal Joey” (MC)——Jule Styne, 
pros; Robert Alton, dir.; Vivienne 
egal, Harold Lang, stars. 
“Seventeen” (MC) (road)—Sam- 
my Lambert, Bernie Foyer, Milton 
Berle, prods.; Hassard Short, dir. 
“Shrike” (D)—Jose Ferrer, Mil- 
ton Baron, prods.; Ferrer, dir.; 
Judith Evelyn, Ferrer, stars. 


Malcolm Atterbury, for the first 
time in his five seasons of operat- 
ing the Albany (N.Y.) Playhouse, 
will give performances du ng pre- 
Christmas week. “Blind Alley,” 
which opened last week (11), will 
be presented this week, too, ex- 
cept Saturday (22). The stage will 
be struck Saturday for “Lady in 
the Dark,” premiereing Christmas 








It was particularly satisfactory 4 


Bway Takes Sharp Pre-Xmas Slump; 
But ‘Return’ SRO $20,400 First 7, 


Behold’ $8,400 (6), ‘Don Juan’ $41,600 


Broadway took the expected 
seasonal slump last week, but be- 
cause of the number of current 
high-grossing hits, including hold- 
overs from previous seasons, the 
average trade remained relatively 
above the level of previous years. 


The total gross for all 23 
shows last week was $591,300, or 
78° of capacity (for the cor- 
responding week last year the 
27 current shows grossed $590,- 
800, or 70% of capacity, a drop 
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ef 6°). 

Week before last the total for 
all 21 shows was $589,900, or 
88°C, a jump of 5%. 

In general, attendance through 
most of the week was down less 
than normal for the second week 
before Christmas, but the traffic- 
blocking snowstorm Friday (14) hit 
receipts that night. The take was 
off again at the matinee Saturday 
(15), but business was back to 
capacity that night at all except 
the weaker entries. 

Of last week’s openings, “Point 
of No Return” got generally strong 
boxoffice notices, drew the standee 
limit at all performances and has 
had a constant line at the window 
and heavy mail orders since the 
premiere. “Lo and Behold” drew 
a generally negative press and is a 
dubious prospect, while “Grand 
Tour” closed Saturday (15) after a 
single week’s run. 


Of the other recent entries, 
“Fourposter,” “I Am a Camera,” 
“Constant Wife,” “Gigi” and “Re- 
mains to Be Seen” continue as 
likely hits, and the limited run 
“Don Juan in Hell” goes along at 
the gross limit for the house. The 
two new musicals, “Paint Your 
Wagon” and “Top Banana,” are 
still riding along on parties to 
capacity attendance. 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical Comedy), MD (Musi- 
cal Drama), O (Operetta). 


Other parenthetic figures refer, 
respectively, to top price, (*indi- 
cates using two-for-ones), number 
of seats and capacity gross. Price 
includes 20% amusement tax, but 
grosses are net: i.e., exclusive of 
tax. 

“Affairs of State,” Music Box 
(64th wk) (C-$4.80; 1,012; $26,874) 
(June Havoc). Nearly $11,800 
(previous week, $17,400). 


“Call Me Madam,” 
(62d wk) (MC-$7.20; 1,400; $51,- 
847) (Ethel Merman). Almost 
$47,200 (previous week, $51,600); 
laying off this week. 

“Constant Wife,” National (2d 
wk) (C-$4.80-$6; 1,172; $31,000) 
(Katharine Cornell, Brian Aherne, 
Grace George). First full week, 
nearly $27,700 (previous week, 
premiere drew $5,100, plus $6,000 
for two previews). . 

“Don Juan in Hell,” Century (3d 
wk) ‘(CD-$4.80; 1,645; $41,468) 
(Charles Boyer, Charles Laughton, 
Cedric Hardwick, Agnes Moore- 
head). Reached $41,600 (previous 
week, $41,700); closes limited en- 
gagement Dec. 31, but returns 
March 30 for another short run at 
unspecified house. 

“Faithfully Yours,” Coronet (9th 
wk) (C-$4.80; 1,027; $28,378) (Ann 
Sothern, Robert Cummings). About 
$7,600 (previous week, $12,600); 
closed Saturday night (15) after 68 

rformances, at a loss of about 
45.000. » 

“Fourposter,” Barrymore (8th 
wk) (C-$4.80; 1,060; $24,996) (Jes- 
sica Tandy, Hume Cronyn). Over 
$23.900 (previous week, $25,500). 

“| Am a Camera,” Empire (3d 
wk) (CD-$4.80-$6; 1,082; $24,400). 
Over $20,400 (previous week, $22,- 
000). 

“King and 1,”-St. James (38th 
wk) (MD-$7.20; 1,571; $51,717) 
(Gertrude Lawrence). As always, 
nearly $51,700. . 

“Lo and Behold,” Booth (1st wk) 
(CD-$4.80-$6; 766; $23,000). Opened 
last Wednesday (12) to three ap- 
proving notices (Chapman, News; 
Hawkins, World-Telegram & Sun; 
Pollock, Compass) and five pans 
(Atkinson, Times: Coleman, ir- 


Imperial 


ror: Kerr, Herald Tribune; Mc- 
Clain, Journal-American; Watts, 
Post); first six verformances 


grossed $8,400 on Theatre Guild 
subscription. 

“Moon Is B'ue.” Miller (41st wk) 
(C-$4.80: 920; $21.586) (Barbara 
Bel Geddes, Donald Cook, Barry 
Nelson). Over $19.000 (previous 
week, $20,600); laying off this 


week. 

“Gigi,” Fulton (4th wk) (C-$4.80; 
1.063; $23,228) (Audrey Hepburn). 
Wert clean except at Saturday 


sions limited ‘the take to almost 
$21,500 (previous week, $21,800). 

“Glad Tidings,” Lyceum (21th 
wk) (C-$4.80; 995; $22.84.) (Melvyn 
Douglas, Signe Hasso). Nearly $7,- 
200 (previous week, $11,300). 

“Grana@ Tour,” Beck (ist wk) 
(CD-$4.80; 1,214; $28,000). First 
week, about $6,300; closed Satur- 
day night (15) after eight perform- 
ances, at a loss of about $60,000. 

“Guys and Dolls.” 46th Street 
(56th wk) (MC-$6.60; 1,319; $43,- 
904. As always $44.400. 
| “Nina.” Royale (2d wk) (C-$4.80- 
| $6); 1.035: $29,000) (Gloria Swan- 
son, David Niven, Alan Webb). 
Reached $22,000, with negligible 
refunds because of Miss Swanson’s 
absence from the cast at both Sat- 
urday (15) shows (previous week, 
$14,100 for first five performances, 
plus $7,200 for two previews). 

“Paint Your Wagon.” Shubert 
(5th wk) OMC-$7.26; 1,361; $46,000) 
(James Barton), Reached $44,000, 
with theatre parties (previous 
week, $44,500). 

“Point of No Return.” Alvin (ist 
wk) (D-$4.80-$6; 1,331; $37,500) 
(Henry Fonda). Opened Thursday 
night (13) to five raves (Atkinson, 
Times; Chapman, News; Coleman, 
Mirror; McClain, Journal-Ameri- 
can; Pollock, Compass), two af- 
firmatives with reservations (Kerr, 
Herald Tribune; Watts, Post) and 
one no-opinion (Hawkins, World- 
Telegram & Sun); first four per- 
formances drew over $20,400, 
with the standee limit af all per- 
formances; steady line at the b.o. 
since the preem. 

“Remains to Be Seen,” Morosco 
(10th wk) (D-$4.80-$6: 912; $25.- 
700). Almost $20,200 (previous 
week, $23,600). 

“Saint Joan,” Cort (11th wk) 
($4.80; 1,056: $27,000) (Uta Hagen). 
Just topped $13,000 (previous 
week, $15,900); moves Jan. 8 to the 
Century at reduced scale. 

“Seuth Pacific,” Majestic (139th™ 
wk) (MD-$6; 1.659; $50.186) (Roger 
Rico, Martha Wright). Nearly $40,- 
800 (previous week, $46,000). 

“Stalag 17.” 48th St. (32d wk) 
(CD-$4.80; 921; $21,547). Almost 
$13.200 (previous week, $14,500). 

“The Number.” Biltmore (7th 
wk) (D-$4.80; 920; $22,600). Near- 
ly $9,500 (previous week, $12,500). 

“Top Banana,” Winter Garden 
(7th wk) (MC-$6.60-$7.20; 1.519; 
$51,881) (Phil Silvers). Over $51,- 
200: failed to go clean at the Wed- 
nesday (12) matinee (previous week, 


$51.700). 
“Two en the Aisle.” Hellinger 
(22d wk) (R-$6; 1,527: $49,563) 


(Bert Lahr, Dolores Grey). Al- 
most $31,500 (previous week, $38,- 


200). 
OPENING THIS WEEK 

“Cleopatras,” Ziegfeld (D-$7.20; 
1.628: $59.536) (Laurence Olivier, 
Vivien Leigh). Laurence Olivier 
and Gilbert Miller present the for- 
mer’s twin revivals of Shaw’s 
“Caesar and Cleopatra” and 
Shakespeare’s “Antony and Cleo- 
patra,” offered on a rotating reper- 
tory schedule; the two shows, done 
in London last season in associ- 
ation with the British Arts Coun- 
cil, have already more than repaid 
their investment; can break even 
here at around $59,600 gross (in- 
cluding the cost of round-trip 
transportation from England, pre- 
liminary advertising, etc.); 16- 
week engagement is virtually sold 
out in advance, including numer- 
ous theatre parties; “Caesar” pre- 


mieres tonight (Wed.) and “An- 
tony” dittoes tomorrow night 
(Thurs.). 





N.Y. City Ballet Winds 


5-Week Run With $28,000 


The N. Y. City Ballet Co. wound 
oP its five-week fall season at the 
City Center, N. Y., Sunday (16), 
with a $28,000 take on the final 
stanza. This was a small increase 
over the previous week. 

For the five-week run, the troupe 
garnered a $154,400 gross. It will 
be back in February for a four- 
week angagement at its home base. 


Wedding’ $16,300, L.A. 


Los Angeles, Dec. 18. 
Business built for “The Member 
of the Wedding,” last week, show's 
second stanza in town. Tally hit 
$16,300. 

Ethel Waters starrer was the 
only show in town, following the 
abrupt shutdown of “My L.A.” It 
winds this week, after which the 
Biltmore goes dark until Jan. 21 
when “Mister Roberts” returns. 
Town has nothing else scheduled in 











Day for three weeks. 


matinee (15), but party commis- 


the interim. 
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The Day’s Mischief. 


Alee Rea, E. P gpg tage OF 
of new drama in two acts by 
y Storm. Directed Norman Mar- 


At Duke of York’s Theatre, London, 
- 11, *51; $2 

Barlow ........- Ian Hunter 

in Veaeeeee Cathe: 
Laura Vining ..........+..- Muriel Pavlow 
Henry Vin'ne +ae+--Walter Fitzzerald 
7 Vitting ccccccces. trix mann 
BD WHINE. «onc casiede at's .. Nuna Davey 
irs: Usher «,...0ccceces: Marjorie Manning 
Miss Faber .........+-:- Mavis Walker 
WO Mess ieccséweesds Barbara Fletcher 
Tia: bikes taeihenne ed Ke Betty Blackler 





This domestic drama has much | 


of the quality of the authoress’ 
revious success, “Black Chiffon.” 
n this instance, interest does not 
center on one character but on a 
group of people in a stYnall town 
near London involved in the tragic 
results of a young student’s in- 
fatuation for her tutor. Interest 
mounts in a sequence of natural, 
not over melodramatic, events that 
have a ring of truth and poignancy. 
Play was warmly received and 
looks like another winner for Les- 
ley Storm, and might make a bid | 
for Broadway approbation. 





A young girl at a co-ed school 
comes to the home of one of the 
masters for extra coaching in| 
Latin on the eve of her final ex-| 
aminations. His possessive wife, | 
consumed with jealousy, taunts the | 

oungster with being in love with | 
hor husband, and stages a scene. | 
The distraught girl rushes out, and 
is missing for three days. Scan- 
dalous tongues begin to wag, her 
schoolmates conjecture and the 
whisper grows that the girl was 
pregnant and has killed herself. 

Despite the tutor’s protestations, 
the rumors enlarge to the point 
where they believe him to be 
criminally responsible, and possi- 
bly a murderer. He is compelled 
to resign his post, but convinces 
the distracted parents of his inno- 
cence. A neurotic aunt calls on 
the wife, asserts the child is dead 
and that her husband is already 
arrested. A mixture of jealousy 
and remorse drives her to commit 
suicide at the very time the girl 
arrives home after staying with a 
friend in London, unaware of the 
anxiet¥ she has caused. 

Muriel Pavlow gives a sensitive, 
moving performance as the young 
girl involved in her first love en- 
counter and Walter Fitzgerald is 
forthright and understanding as 
her father. Catherine Lacey, as 
the sexually possessive wife, 
arouses a certain sympathy in spite 
of her unpleasant role. She is 
aptly cast. Ian Hunter, as her 
maligned husband, dignified and 
repentant for his culpability, is 
thoroughly at home in the char- 
acter. Beatrix Lehmann conveys 
to a nicety the twisted mind of the 
aunt who seeks ghostly solace for 
her own unhappy love affair. Nuna 
Davey, as the anxious mother; 
Marjorie Manning, as a_ loyal 
housekeeper, and Mavis Walker, as 
the head of the school, all con- 
tribute satisfying erformances 
along with Barbara Fletcher and 
Betty Blackler, who do bits as 
school friends providing erroneous 
clues. The direction by Norman 
Marshall gives a strong, mounting 
sense of realism. Clem. 


The Importance of 
Wearing Clothes 
London, Dec. 13. 


Peter Cotes presentation of comedy in 
three acts by Lawrence Langner. Stars 
Joan Miller, Derrick De Marney. Directed 
by Cotes. Settings, Richard ke; cos- 
tumes, Hilary Virgo. At New Boltons The- 
gtre Club, London, Dec. 12 ’51. 


a rere Toe Vivienne Burgess 
DER. oo» Cas wn ¥ i RNY bates Tony Britton 
pvepen pT aS Neil Wilson 
REPS ae oe Joan Miller 
PetmereOs .4. ccs is cen sies Eileen Stevens 
Oe eer tanley Van Beers 

ir Thomas Schmidt... Arthur Lowe 

__ SE eee rrick De Marney 
BED i occas cond Hine Hubert Woodward 
Cap sseceseuseavess..Saseph Chelton 
Edward The Confessor..... Julian d’Albie 
Robert De Jumigiere.. .. Marcel Poncin 
Blind Man ............ Gordon Richardson 





Lawrence Langner’s three-acter, 
described in the program as a 
morality play, is based on the Lady 
Godiva legend. The famous story 
of the ride through Coventry is in- 
termingled with a limited amount 
of historical background, but it 
adds up to a production of some- 
what indifferent quality. It is not 
strong enough to move from this 
club to the West End. 

The play is set in 1051, and the 
idea that Lady Godiva's naked ride 
on horseback originated because 
she wanted to prevent her husband 
from participating-in a conspiracy 
against the K (Edward the Con- 
fessor), is certainly novel. But it 


SALARY $100.00 PER WEEK 
Attractive girl model girdles 
sizes 26, 27 or 28 waist. Two weeks 
werk starting January 7th, hours 
9:30 te 5:00. 

APPLY IMMEDIATELY 
POIRETTE, 11 East 26th Street 
New York, N. Y. 








is difficult to make ouch a theme 
appear convincing, and the author 
has not been able to overcome this 


page ee Nor has he succeeded 
in infusing a light-hearted sponta- 
neity w such ‘a subject de- 


man * 

Peter Cote’s direction is interest® 
ing, if not ambitious, and within 
the limitations of the small stage, 
creates an impression of spacious- 
ness. The cast tries hard to make 
a go of it, but the play, frankly, is 
not good enough by modern stand- 
ards. Joan Miller, departing from 
her more familiar dramatic roles, 
turns in a pleasing, flippant study 
of Lady Godiva. Derrick De Mar- 
ney as her long-suffering husband; 
isn’t too happily cast, and seems to 
underp!ay the part. Stanley Van 
Beers makes the Earl of Godwine 
an appealing schemer,:and Marcel 
Poncin is delightful as the Arch- 
bishop. Arthur Lowe as the bluff 
chaplain rates a few laughs. Tony 
Britton and Eileen Stevens are 
both a little arch in the romantic 
roles. Myro. 





Indian Summer 
London, Dec. 14. 


Tennent Productions (by arrangement 
with Bronson Albery) production of a 
comedy in three acts by Peter her tm @ 
Stars Jane Baxter. Directed by John Giel- 
gud; settings, Reece Pemberton. At Cri- 
terion Theatre, London, Dec. 13, °51; $2 


top. 

“Muriel .Petersham...;. Mrresret H7" n 
Lacy Bamet ...ccsssvescve Nora Nicholson 
Sam Hartley ........6.: Robert Flemyng 


A. RUBE dis ddveed cde Jaron Yaltan 
Kate Hartley . Jane Baxter 
Priscilla Lane-Roberts Betty Ann Davies 
Charles Lane-Roberts....... Clive Morton 





There is very little prospect of 
“Indian Summer” tenanting. the 
Criterion for long. Peter Watling’s 
new play, billed in the program as 
a comedy, is anything but that. 
Basically, it is a marital drama 
with not more than occasional light 
moments. Its main asset is the 
talented cast which works wonders 
with somewhat indifferent material. 
The setting is Earls Court, Lon- 
don, a fading suburban district 
where the once grand family 
houses are rapidly being converted 
into apartment dwellings. The char- 
acters in the play are all ex-Indian 
army people. There is the mother 
who still pines for Quetta; her two 
daughters, one married to a colonel 
and the other to a wartime major 
who finds himself a civilian misfit 
as the story adviser to a film com- 
pany. And finally, there is a maid- 
en cousin who finds solace in evefi- 
song and ekes out a pathetic ex- 
istence by reading proofs for pub- 
lishers, 

With the exception of the young- 
er daughter who is happily married 
to the army officer, they are all un- 
happy people. The other daugh- 
ter finds that relations between her 
husband and herself are strained, 
with the play ee around 
their confused relationship. 

The minimum of action, com- 
bined with the maximum verbi- 
age, are major drawbacks, but 
when the author does play for a 
laugh, he usually gets it in good 
measure. The pity is he did not 
concentrate on comedy. John Giel- 
gud; who directed the piece, has 
done it with his renowned skill, 


| but his services ought to be in de- 


mand for efforts of greater merits. 
On the acting side, there is no 
room for criticism. The cast give 
the play an atmosphere and con- 
viction not achieved by the origi- 
nal Script. Jane Baxter and Betty 
Ann Davies are excellent as con- 
trasting sisters. Margaret Halstan 
contributes a delightful perform- 
ance as the mother while Robert 
Flemyng and Clive Morton do a 
great job as the two husbands. 
Nora Nicholson is appropriately 
pathetic as the maiden cousin. 
Jaron Yaltan does e omvey with 
a minor bit as a neighboring Indian 
student. Myro. 


ee 


Une Folie 
(Madness) 


Paris, Dec. 4. 
Sacha Guitry and M. Maurey (Varietes 
Theatre) production of four-act comedy 
by Sacha Guitry. Stars Sacha Guitry. 
Directed by Sacha Guitry. Set by Bou- 
teau. At Theatre des Varietes, Paris. 


DP. ANON: Boks oP dios tes Sacha Guitry 
WEISER . i. 06 cccnxeticde deve Lana Marconi 
SED <n she oh 00.06 60% aa 0.9 Jacques More! 
Mile. Putifat..........5... Sophie Mallet 
Vebemtime... .%. .cvicceces Jeanne Fusier-Gir 





This one-set comedy by the most 
prolific writer of the French stage 
(it is his 125th comedy) will easily 
pay for itself. It is doing lush busi- 
ness due to Sacha Guitry’s personal 
draw as an actor and good word-of- 
mouth. Despite a somewhat over- 
stretched farce, it gets plenty laffs. 

The story is about a psychiatrist 
who is himself somewhat the nerv- 
ous type. He is called on by a 
couple claiming to be married. 
However, each one thinks the other 
has gone crazy. The husband buys 
the business from the doctor with 
the wife calling but still thinking 
the old medico is in charge. Finally, 





the real doctor comes k when 





he finds.he can find nd happiness 
away from his practice. 

Guitry, as the doctor, is a natu- 
ral, and fills the stage, He succeeds 
in keeping Fine mage a joke that 
would imm tely explode if less 
capably acted. ' wife, 
Marconi, as the femme portion of 
the disru couple, in 
both g acting and pulchritude. 
She is well.supported by Jacques 
Morel. Sophie Mallet and Jeanne 
Fusier-Gir have only minor parts 
but acquit themselves well, latter 
doing the doctor’s nurse with her 
usual broad comedy. : 

The play has been well produced. 
Direction by Sacha Guitry gets 
everything there is from = lines. 

axi. 


On Our Way te Africa 
(Present Laughter) 


Zurich, Dec. 11. 
Albert Pulmann production of comedy 
in four scenes by Noel Coward. German 
adaptation by Curt Goetz. Directed by 
Oscar Karlweis. Set, Albert Knoebel. At 
Theatre am Central, Zurich. 





Theatre am Central’s production 
is another standout performance 
by a well-balanced team of play- 
ers, headed by a top name, Oscar 
Karlweis, Viennese and Broadway 
actor 

Here, in the German version of 
Noei Coward’s “Present Laughter,’ 
he gives a topnotch performance 
as an aging leading man who tries 
to keep his youth as long as pos- 
sible and gets involved in a series 
of amorous adventures. However, 
his wife who has been separated 
from him, finally wins him back 
for good just before he is off to 
do a p.a. tour through Africa. Due 
to the latter, play has been tagged 
“On Our Way to Africa” in this 
excellent German adaptation by 
actor-playwright Curt Goetz. 
Although the plot is only light- 
weight, it has sparkling dialog and 
many hilarious situations of which 
Karlweis, also director, takes full 
advantage. He steals every single 
scene, making this practically a 
one-man show. 
east is excellently chosen, top 
honors being carried away by 
glamorous Viennese actress 
Susanne von Almassy as a femme 
fatale, who is not only comely 
but also talented. Albert Knoe- 
bel’s one set is adequate. Mezo. 


Der Teufel und der 
Liebe Gett 


(The Devil and God) 


Zurich, Dec. 11. 

Schauspielhaus production of drama in 
three parts (nine scenes) by Jean-Paul 
Sartre. Directed by Leopold Lindtberg. 
German adaptation. Eva Rechel-Mertens. 
Incidental music, Soris Mersson. Sets, 
Teo Otto. Stars Oscar Homolka; features 
Hans Gaugler, Heinz Woester, Anneliese 
Roemer,. Robert Bichler, Paul Boesiger, 
Herman Wlach, Kurt Horwitz, Ernst Gins- 
berg, Armin Schweizer, Erwin Parker, 
Maria Pierenkaemper, Margaret Carl, 
Hans-Helmuth Dickow, 





First performance here of the 
new controversial Sartre play 
stands out as an actor’s and direc- 
torial triumph. The direction by 
Leopold Lindtberg, who was re- 
sponsible for Swiss pix ‘“Marie- 
Louise,” “The Last Chance,” 
“Four Days’ Leave” and “Four in 
a Jeep,” did a wonderful job of 
mounting and staging. Play being 
overlong and talkative, he cut out 
two scenes and taking an accept- 
able three hours’ playing time. In 
its present form, the play’s few 
real dramatic highlights come out 
more effectively than at the Paris 
world preem four months ago 
where it ran nearly four hours. 
Teo Otto’s sets are exemplary in 
imagination and atmosphere. 

Highlight of the Zurich per- 
formance, however, is Oscar 
Homolka in the role of Goetz. His 
first appearance on a German- 
speaking stage in many, many 
years following his Broadway and 
Hollywood performances, is a real 
triumph. His interpretation of 
this difficult and ambitious role 
has punch and vigor, tenderness 
and richness, ranking this among 
the most memorable performances 
seen in years. 

All the supporting players are 
equally outstanding, with the ex- 
ception of newcomer Maria Pieren- 
kaemper as Hilda, who is not u 
to the par of the rest of the cast. 

Mezo. 


Donogoo 
Paris, Dec. 4. 


Comedie Francaise production of com- 
edy in two acts (23 scenes) by Jules Ro- 
mains. Directed by Jean Meyer. Sets 
and costumes by G. Wakhevitch. At Com- 
edie Francaise, Paris. 


La Trouhadec............ Jean Debucourt 
Le Petit Brun........... Julien Bertheau 
Lamendin...... Cdccccspice: Jean Meyer 


BEOTGRINE ..0 score ccctescdess Louis Seigner. 


Josep... ...seeeee oeeees Maurice Porterat 
3 SATA Cocccesecs Louis Eymond 
lst Banker....... oeees+ Jacques Serviere 
PEN. 6.0.en 0-0 0020d008006- Jacques Eyser 
Rs 0565000008 Coccrecess Jean Piat 
Miguel Rufisque............. Henri Rollan 
Un Steward..... 69 ceccece: T Jacquot 
MUO « 0:0 #4 1450 0900008645 Michel Galabra 
ED. see S ccc cctaee des Suzanne Nivette 





This comedy opened originally 
on Oct. 25, 1930, at Philippe de 
Rothschild’s Pigalle Theatre and 
was directed by the late Louis Jou- 





vet. At that time, it was a natural 
for a demonstration of the un- 


be 
Lana | short 


The supporting | y 
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The play is the sort that might be 
brought to Brdadway with some 
hope of being a hit. 
back for the U. S. is the large cast, 
which,,of course; means nothing at 
‘the Francaise since it has a perma- 
nent company. Like most of Jules 
Romains’ comedies, it shows how 
men can easily be taken in by 
people who play on ‘their gullibili- 
ty. This time, it depicts a failure 
in life, an ex-architect about to 
suicide, who is directed by a friend 
to see a quack psychiatrist. Latter 
gets rid of him by sending him to 
a phantom town, which turns out 
to be real, and Where the ex-archi- 
tect rehabilitates himself. 


Romains’ dialog has lost nothing 
with time: it is if anything more 
real today than it was when the 
play first opened. There are many 
riproaring scenes, and the audi- 
ence responds enthusiastically. A 
screen adaptation would likely 
draw. 

Performances are excellent. The 
three main roles are those of. Jean 
Debucourt, as the old prof, who is 
very funny; Jean Meyer, as the ex- 
architect, who is extremely con- 
vincing, and Louis Seigner, as the 
shady banker, who is a natural for 
the part. Balance of the cast in 
topical parts is far above average. 
There is only one femme part in 
the play, and that only a bit, the 
favorite of the governor. 


Jean Meyer's direction brings 
out every line. Mazi. 





Mon Mari et Tei 
(My Husband and You) 


Paris, Dec. 11. 

Mitty Goldin production of three-act 
comedy by Roger Ferdinand. Directed by 
Louis Ducreux. Set by Yves Bonnat. At 
Theatre des Capucines, Paris. 
POEOGUED. age bic ori bbee Renee Devillers 
ee Pe ee ere hae ee Paul Bordes 
Robert Seller 
ward Stan o bisa denen Michel Francois 





BE, WEMOMOUVO,.osieccccccsaese: Mauricet 
POIOUEDs 4s 650 6 04's cols eee... Lysiane Rey 
Madame Mezelin.....,.. Pauline Carton 
ip Peo Georges Grey 

Mitty Goldin, veteran Paris 


showman, who besides the minia- 
ture boulevard Capucines also has 
the vaudehouse ABC, has a hit in 
this light, hilarious and fairly sexy 
comedy. It has a small cast and 
the one set also saves on overhead. 

Roger Ferdinand, prexy of the 
Societe des Auteurs, has written 
numerous plays. This one is a nat- 
ural for this house and it is sure 
to click on the road. It appears 
well worth grabbing for foreign 
countries, both for legit and the 
screen. 


The story shows the middleagec 
wife of a great lawyer worried 
about the despondent mental con- 
dition of her husband. His foolish 
psychiatrist unwittingly reveals to 
her that what her Snabend suffers 
from is being separated from his 
mistress, when the wife thought 
him very faithful and only inter- 
ested in his profession. Various in- 
volvements on this theme consti- 
tute the plot. 

The lawyer’s menage consists of 
Renee Devillers, who for years. has 
been a tragedian, and Mauricet, 
who comes from the chansonnier’s 
corner. Both manage to give nice 
performances. But the show is 
stolen by lLysiane Rey as the 
flighty, gold-digging widow. She is 
easy to look at especially in the 
sunbath sequence. 

Other roles are taken by Pauline 
Carton, who does the mother of the 
widow. The son is very nicely 
done by Michel Francois. Robert 
Seller, as the bungling psychiatrist, 
appears only for a short scene~at 
the beginning, while Georges Grey 
only appears at the end of the 


| PRR TSS 
Louis Ducreux’s direction is 
standout. He has managed~ to 


bring a lot of things that help to 
keep the show moving, such as the 
wrestling match between the son 
and the widow. 

‘The one set by Yves Bonnat is 
that of the lawyer’s living room, 
but Mitty Goldin has not made the 
production look cheap at all, 

Maxi. 





Scot Cinemas Wire for TV 
Glasgow, Dec. 11. 

Three of Scotland’s cinemas are 
now wired for showing of TV pro- 
grams when video reaches Scot- 
land in 1952.. They are the Odeon, 
Glasgow; the George at Bellshill 
and the Forum in Kilmarnock. 

No licenses yet have been grant- 
ed to British cinemas to show TV 
programs to paying audiences. Ne- 
gotiations are now in progress be- 
tween the J. Arthur Rank organi- 
zation and the British Broadcast- 
ing Corp. so that»the former can 
screen important sporting events 
covered by TV. 


Main draw-|7 








ones. by M Hunter; ting 
John MacGregor; lighting, Jo R. 
Watts; costumes, | Zeidner. At 
atrersity Theatre, New Haven, Dec. 12, 


With Virginia Fraley, Elizabeth “ 
field. Grace E. Tuttle,” Williams “Francis, 
Doughton, Jr. ¥ shea 





For the second major production 
of the term, Yale’s drama depart- 
ment has tried something experi- 
mental in the staging division. 
They’ve brought in an outside pro, 
Mary Hunter, to direct the play, 
in order to give students a closer 
view of the workings of the actual 
theatre. 

On the surface, it isn’t apparent 
that the move has brought note- 
worthy improvement. The play is 
well directed, but there have been 
numerous equally  well-directed 
productions staged by faculty di- 
rectors in the past. However, it is 
quite possible that considerable 
undercover benefit was derived by 
the players and the student tech- 
nicians, through this rubbing of el- 
bows with an emissary from the 
commercial theatre itself. 


Script is another version of the 
silver chord theme, which has a 
son tied, unwittingly, to his moth- 
er’s apron strings until he sees the 
light and cut? loose on his own. 
Mother has had an unhappy mar- 
riage, culminating in the suicide of 
her husband, a member of a Wall 
Street family. whose head had 
frowned on the union. Determined 
not to allow the son to follow in 
the career footsteps of his father, 
she manipulates the boy’s life ac- 
cordingly. A wheelchair patient 
at the play’s opening, the mother 
dies at the finale, but not before 
several revelations have opened 
the son’s eyes to the fact that he 
must seek his happiness with. his 
wife and anticipated offspring, 
away from his mother and her 
warped ideas. 

Virginia Fraley, as the mother, 
and William Francis, her bacheler 
brother-in-law, do well with the 
major acting burdens. Others who 
give satisfactory performances are 
Edmund Levy, as the son, and 
Grace E. Tuttle, his wife. Sigmund 
Bajak’s otherwise suitable work as 
a family doctor is marred by fail- 
ure to keep a straight face at cer- 
tain sober moments. Elizabeth 
Garfield and Russel S. Doughton, 
Jr., are adequate in minor roles. 

Single setting of a terrace is 
nicely done and technical angles as 
a whole are capably handled. Bone. 








Nat'l Theatre : 


Continued from page 55 














racial discrimination policy), there 
were wide differences of opinion. 

It was suggested that the Ford, 
Rockefeller or similar foundations 
might be persuaded to supply the 
financing for such a_ building, 
which might run anywhere from 
$10,000,000 to $50,000,000, and that 
the Government might be willing 
to-supply the land for the project, 
besides granting it tax-free status. 
But there were objections that 
pinstead of a physical building, a 
national theatre might more prof- 
itably take the form of some kind 
of subsidy of local and regional 
theatre on a nationwide basis. — 

Although there was nothing 
even remotely resembling agree- 
ment on any single plan, it was 
decided to form a steering com- 
mittee to explore the whole 
subject and, if possible, work out 
general areas of agreement and 
future planning. However, actual 
selection of such a committee will 
be made later. 

Present at the dinner-meeting, 
which was held at the City Invest- 
ing-owned Carlisle Hotel, N. Y., 
were Clarence Derwent and Louis 
M. Simon, of Actors Equity; Louis 
A. Lotito and Mrs. Martin Beck, 
of the League of N. Y. Theatres, 
as representative theatre operators; 
C. Lawton Campbell, of ANTA; 
Arthur Schwartz, of the League and 
Committee of Theatrical Produc- 
ers; Walter Vincent, of the Actors 
Fund; Jonas Silverstone, of the 
American Guild of Variety Artists; 
Warren Caro, representing the 
Theatre Guild; Otto Preminger, 
Irene M. Selznick and Kermit 
Bloomgarden, representing. the 
League and CTP, and_ various 
others. ; 





Camilla Williams, N. Y. City 
Opera Co. soprano who sang Bess 
in the new Columbia recording of 
“Po and Bess,” will give her 


first N. Y. recital ip five years, at 
Town Hall Jan. 8. 
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gram, had failed to pay the agreed- 
upon 1% of the gross and - had 
failed to supply 
weekly ting. St 

$11,000 in. four performances, 
which would ‘have given Wein- 
stock, at best, $110. He never 
a“ Sarees there have been 

It’s- known 
random, anonymous phone calls to 
the district attorney, the Securi- 
ties Exchange Commission and to 
the California Commissioner of 
Corporations, who originally 
granted the firm a charter to sell 
stock. No formal complaint has 
yet been made, although the Cor- 
porations Commissioner’s office 
said that stockholders usually 
were too benumbed for two or 
three weeks to decide what action 
they might take. 

‘Tiny’ Investors 

Caught in the debacle were 
probably more than 300 “tiny” in- 
vestors whose pieces ranged up- 
wards from $102. Many are be- 
lieved to have invested their en- 
tire life savings in the promotion. 

Position of the show was unique 
in show biz history. No closing 
was announced, so the various 
talent and craft unions still are 
holding on to the bonds. Cast 
and crew was told, upon arrival 
for Monday night’s (10) perform- 
ance, that “there will be no show 
tonight—we’ll let you know.” 
Bonds, however, cover a closing 
only. Coin therefore siill appears 
to be due for the two performances 
Sunday and for Monday night, 
since all coneerned showed up 
ready to work. 

Musicians union already has 
slapped a $5,900 attachment 
against what there is of the show’s 
assets. Other unions may follow 
suit, although it’s understood that 
Equity had been having cast paid 
in cash per performance and there 
wasn’t much outstanding in that 
direction. 

During the long, intensive stock 
promotion—pitches for which fre- 
quently resembled a “blue sky” 
operation—over a local radio sta- 
tion and through expensive broch- 
ures, Trenk made the point that 
Variety had called him a “top- 
notch entertainer.” 


For the record, Trenk appeared 
on a one-shot radio program on 
WNYC, New York, in March, 1942. 
The review at that time noted that 
“Willy Trenk, with engaging ac- 
cent, came through the mike as a 
topnotch entertainer for whom 
there should be a spot in niteries. 
He was formerly program pro- 
ducer and director at the’ Munici- 
pal radio station in Vienna.” 

Harald Maresch also appeared 
on the program, which was called 
“Old Vienna Versus the New 
Order,” but was not singled out 
for any attention. 

Trenk’s persistent claim that he 
was a well-known European legit 
producer and director were not 
borne out by any standard refer- 
ence works of the theatre. 


New Frequencies 
Continued from page 4 
competitive, nationwide theatre 
television is to be established, be- 
cause of the inevitable expansion 
-_ technical growth of the serv- 
ce.” : 

Petition pointed to the techni- 
cal progress in high-definition 
monochrome and color theatre TV 
equipment. Without exclusive 
channels of sufficient bandwidth, 
it added, it may not be possible to 
bring to the public the full bene- 
fits of these achievements on a 
competitive, nationwide basis. Or- 
fanizations agreed with the posi- 
tion taken by 20th that theatres 
Could share frequencies with other 
users of the industrial radio serv- 
ice. They submitted, however, 
that the establishment of a thea- 
tre television service and the allo- 
cation of frequencies therefore on 
& shared basis would be, at most, 
a decision of expediency.” 

Cite Rapid Expansion 

Petition pointed out that “once 
frequencies are allocated for thea- 
tre television, the industry will 
rapidly expand its service to the 
many metrepolitan areas through- 
out the U. S. ,This will oceasion 
an increased demand for channels 
On the part of individual theatre 
TV systems. At the same time it is 
not expected that there will be no 
concomitant growth in the other 








industrial radio services, creating 
new demands for frequencies pres- 
ently available . . . for develop- 
mental purpeses. 

. “With the various industrial ra- 
dio services, including, if the Com- 
mission should so decide, theatre 


TV, expanding simultaneously and 
imposing 


new demands on the same 
portion of the spectrum, it is in- 
evitable that new problems will 
arise each day and multiply as time 
goes by. The problem .. . will be 
certain to manifest itself to the 
greatest extent in terminal areas, 
wherein demands of the theatre TV 
service will be greatest. In such 
areas, a saturation point in the use 
of industrial service frequencies 
might possibly be reached, short 
of the establishment of a truly na- 
tionwide, competitive theatre TV 
service.” 

Hearings on theatre TV are to be 
held before the full Commission 
beginning Feb. 25, and are expected 
to last several weeks. 


Legit Bits 


Gant Gaither’s production of 
“Dear Barbarians” ... Richard 
Cleary and J. Richard Jones join 
the cast of “Stalag 17” this week 
succeeding Robert Shawley and 
William Pierson, who withdrew to 
appear in the film version... 
Legit actor William E. Hawkes, 
who was inducted into the Navy 
last year, is serving on the air- 
craft carrier Tarawa ... Lorella 
Val-Mery is pressagenting the 
“Sleep of Prisoners” tour .. 
Bernard Gersten will be stage 
manager for the City Center re- 
vival of “Anna Christie.” 

Ted Goldsmith took over for 
Ned Alvord as flack on “Gentlemen 
Prefer Blondes”... Etta Moten, for- 
mer “Porgy and Bess” star, leaves 
for Liberia and then Europe for a 
concert stint. 

Dr. John Newfield is leaving the 
U. of Kansas City, where he is 
head of the drama department, ef- 
fective June 1, 1952. He has ‘been 
director of the University Play- 
house since it opened in 1948, 

Sam Schwartz, Sam _ Levene’s 
understudy in the Broadway “Guys 
and Dolls,” who took over Dec: 7 
when the latter had an appendec- 
tomy, is still playing the ‘role all 
this week, pending Levene’s re- 
turn . . . Eddie Dowling is now 
talking about a concert series with 
Margaret O’Brien .. . Helen Rob- 
erts and Richard Walker, seen 
here in previous seasons with the 
D’Oyly Carte Co, are in N. Y. 











prepping a Gilbert & Sullivan lec- 
ture-recital tour. They’ve been on 
tour the past two years in Aus- 
tralia and New Zealand. 





Theatre TV's Push 


Continued from page 3 


board will reconsider and okay the 
big-screening. 

TNT is basing its pitch to the 
Academy on the fullscale public re- 
lations benefits which would be de- 
rived by the industry if the actors 
could be shown actually receiving 
their Oscars on the same theatre 
screens on which  filmgoers 
throughout the country watched 
their performances. 

Accordng to TNT, theatre tele- 
vising of the event could be pro- 
moted as an annual affair for the 
benefit of the entire industry. 
Arthur L. Mayer, exec secretary of 
the Council of Motion Picture Or- 
ganizations, has also supported the 
big-screen coverage on that basis 
and the new exhib backing is being 
led by such key exhibs as Mitchell 
Wolfson, prez of Theatre Owners 
of America. 


NBC’s ‘Assignment’ 


runs because set circulation will 
automatically increase. Each mar- 
ket is being sold on a firm 52-week 
deal, which means that re-runs 
probably won’t be possible within 
a year’s time after-the initial 
screening. 








Set circulation should 
climb at least 4,000,000 in that 
year, NBC estimates, which should 
make the subsequent-run rights 
worth that much more since, of 
course, the time charges will in- 
crease. 

“Assignment” is the first of 
three vidpix series being produced 
and syndicated by NBC. Coming 
up next are “Fu Manchu” and 
“Texas Rangers.” It’s considered 
almost a certainty, incidentally, 
that the films will not be aired on 
NBC’s o.&c. stations, even though 
they play in the web’s 0.&0. cities. 
That’s because the NBC stations 
have ho time available. 
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Literati 
N. Y. Times Ad Tiseaeal 
Bo te ae last weekend 
a record for Gotham, becoming 
the first N. Y. daily to publish 
40,000,000 lines of advertising in 
one year. Sheet will porn 
show a gain of at least 1,500, 
lines over its previous record vol- 
ume last year. 
In the classified ad field, the 
Times publishes as much as the 


other metropolitan N. Y, gazettes 
combined. : 





Straus On Housing 
Nathan Straus, owner of indie 
radio station WMCA, N, Y., will 
have his “Two-Thirds of a Nation,” 
tome on the housing problem, pub- 
lished by Alfred A. Knopf Jan. 8. 
Straus, who from 1937 to 1942 
was the first administrator of the 
U. S. Housing Authority, wrote the 
book to guide home-seekers and 

those interested in housing. 





Buffalo Byliner 

Ardis Smith, former dramatic 
reviewer defunct Buffalo Times 
and later for the News there, re- 
turned to Buffalo as a byline col- 
umnist in the News last week. 

Smith’s last Buffalo stint was as 
News stage and screen critic up to 
the middle 1940s. He left to do 
screen treatments for RKO in the 


| late Frederick Ullman Productions. 


More recently he has free-lanced 
around New YXork. 





Coblentz’s Hearst Book 
E. D. (Cobby) Coblentz, one of 


:| W. R. Hearst's confidantes and pub- 


lisher of the Frisco Examiner, has 
closed with Simon & Schuster for 
his book on the late publisher. It 
will be called “The Letters of Wil- 
liam Randolph Hearst.” 

This is one of several books, 
biogs and “intimate recollections” 
of Hearst that are in process of 
writing and publication since his 
death recéntly. 





Joel To Prexy Dial Press 


George W. Joel, who has been 
Managing Dial Press for past two 
years, has been elected prexy after 
buying the interest formerly held 
by Burton C. Hoffman in the firm. 

Hoffman, on leave for the past 
two years, retires from active par- 
ticipation in Dial but will serve as 
consultant. 





CHATTER 


Simon & Schuster to publish Ar- 
thur Godfrey’s “My Favorite 
Stories” in January. 

Hillis Mills, who’s been in Lon- 
don for Time mag for the past nine 
months, returned to New York last 
week for reassignment. 


Paul Gardner, Young & Rubicam 
flack and sports scripter on NBC- 
TV’s “We, the People,” has piece 
on skiing in January Redbook mag. 

Barbara Frost, publicity manager 
for J. B. Lippincott Co.’s N. Y. of- 
fice, authored “The Corpse Died 
Twice” which Coward-McCann is 
publishing Jan. 21. Mystery tome 
has a Coney Island background. 

The 1950 Music Index Annual 
Cumulation, guide to music as re- 
corded in periodicals -of ‘50, has 


just been published by Information | 


Research Service. st of mags 
has been expanded to 120; subject 
headings have been further devel- 
oped, and printing improved. 

ARIETY articles on pop and long- 
hair, symph, opera and ballet are 
included. . 

Charles Angoff, managing editor 
of Mercury Publications, whose 
first novel of a trilogy on Bos- 
ton family-life, “Journey To The 
Dawn,” was published last Febru- 
ary by Beechhurst Press, has just 
delivered the second volume to the 
publisher. Book, of 900 pages, and 
as is untitled, will be spe 
in fall of '52. Angoff is now 
volume three. 

Maurice Zolotow is doing a pro- 
file on film producer Louis de 
Rochemon' 


t Saturday Evening 
Post. 





Veteran Editor 


Herbert Bayard Swope 
who certainly should know about 
those things, heralds the 
inevitability of electronic 
news communication, but 
still reaffirms 


Respect for the 
Printed Word 


- * 
one of the many editorial features 
in the 
46th Anniversary Number 
” of 
VARIETY 
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} SCULLY’S SCRAPBOOK 
3 By Frank Scully 44+ eseecetees 


Doris Day, as friendly a character as Saute Claus himself, 
of course far more beautiful, even with her hair in curlers, got a 
Christmas present that’s strictly from Cinderella. “I'll See. You In 
My Dreams,” in which she is starring, is at Radio City Music Hall 
for the holidays. Everybody is raving about her performance, and 
ue the Warner lot in Burbank she is now officially listed as its 

0. 1 star, . 

Actually, the part she played in “Dreams” required very little char- 
acterization, for her. She played Mrs. Gus Kahn, widow of one of 
America's greatest lyricists, and as lovely a gal herself as ever graced 
the backstage of a musical. For Doris Day that was a natural, too. 

It’s a beautiful picture, but there was a scene in it that just about 
singed my curls, It involved Patrice Wymore playing a Ziegfeld star. 
She was making a play for Gus as portrayed by Danny Thomas, him- 
self performing a deft nipup. Her pitch for Kahn set up a lot of back- 
stage gossip. But he was no more responsive than if she were a dis- 
carded lyric. 

For more than a year I’ve had to combat that sort of gossip myself. 
But in my case it wasn’t Patrice Wymore. It was Doris Day. 

No Parson or Hopper ran items about’ it. I-spat on no curbstone 
chatter-writer’s gabardine regarding it. In fact, the gossip never got 
Lowe the upper story of Bedside Manor, which houses the Scully 

ircus. 

It “began 18 months ago. My shopworn bride had returned home 
from the maternity wing with her fifth precious bee from heaven. 
There was shopping to do. So I took two of the older hornets with 
me to the Ranch Market on Vine St. 

Coming out of the market, our arms loaded, I almost ran into a 
dame in slacks and her hair in curlers. She also wzs loaded down 
with shopping bags. Her back was to me. She was talking most pleas- 
antly to three Hollywood characters. I turned to get a load of her 
profile, which was the best I could do, her legs being covered. 

“That’s Doris Day,” I said to the kids. 

“Where?” they whispered, loud enough to disturb the cash registers. 

“Over there—with those three fugitives from Skid Row. Producers, 
probably.” 

From there the thing began to build. Within a month I caught 
snatches of dialog in which the words “Daddy's girlfriend” figured 
prominently. - 

What were they trying to do—run a dagger of jealously into their 
poor mother’s heart? Or did they think that crack I made about the 
Three Muskrats surrounding Doris Day were prompted by jealousy 
on my part? 
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Buck Teeth Ride Again 

Once I heard two moppets in conversation below my office window. 
ell was our Nonny, named after Anon, the greatest poet who ever 

ved. : 

“Daddy’s girlfriend has not got buck teeth!” 

“She has, too,” countered the rival. 

“You got buck teeth,” shouted Nonny. 

“Okay, Doris Day has buck teeth, I got buck teeth. But all you 
got is a big hole where we got buck teeth.” 

Smack! I had to rush out and bust them up. This fight, fortunately, 
was kept out of the papers because we are not cn a party line. 

Now once before in history a guy passed a dame in a market place 
and we've never heard the end of it. That was Durante Alighieri- 
Dante as he was known among the Florentine word racketeers in the 
13th century, not wanting to be confused later in the history of let- 
ters with Jimmy Durante. Dante once looked back at a looker named 
Beatrice, whose last name eludes me. I think it was Kappelhoff. From 
then on he carried a torch for Beatrice. She was his unrequited love, 
He already had a wife and six children, remember! 

The deadly parallel was not going to be lost on me. It reached a 
climax when one day in another market Nonny and Patt pointed out 
a fan magazine featuring Doris Day. The headline promised to ex- 
pose “The Men In Her Life.” 

“Look, Dad,” said Patt, 14, beautiful and a sucker for this sort of 
intrigue. 

The Men In Her Life 

The “men” turned out to be Marty Melcher, her agent, to whom 
she’s married, and Terry, her 8-year old son. That’s-all. I wasn’t 
even among the men under the designation of “Mr. X.” If I had so 
few women in my life I would bury the disgrace in a time capsule. 

Then came “I'll See You In My Dreams.” By now I simply had to 
see this homewrecker vis-a-vis and ask her in the presence of wit- 
nesses if (1) she had ever seen me in her life, (2) if she had ever 
heard of me and (3) had ever read a line I had written. (This last 
was likely to be the most humiliating for both of us.) So Alice, my 
office wife, was ordered to set up a luncheon with this starry-eyed 
cup of gold of the picture biz. 

We both dressed our best—Alice in a two-tone gray flannel en- 
semble, I a symphony in brown, in a Harris tweed suit. Miss Day ar- 
rived in the studéo eatery 20 minutes late. Through no fault of her 
own, I assure you. She was detained by makeup men. After that by 
prop men, doormen, directors, producers, press men. From the door 
to table she did some table-hopping. But she arrived. She arrived 
with her hair in curlers, which were fairly well covered by mosquite 
netting. (I think they call it tulle.) She smiled, apologized and 
smiled again. 

She hasn’t got buck teeth. She’s a dental delight. You can com- 
pare her to Shakespeare’s summer’s Day. You can sing, “When the 
blue of the night meets the gold of the Day, some one waits for 
Doris.” You can do it. But not me. 

I’m tied down to the facts. These were a little hard to get from 
her as she was waving, calling and talking to all sorts of well-Wishers 
around the Green Room. Her director came over and told her they'd 
be shooting some stuff the next day on her next picture, which is a 
biopic of Grover Cleveland Alexander, the old Phillies pitcher as 
portrayed by Ronald Reagan. 

She Pitches For Writers, Too 


But I did manage to discover one small secret of her success. She 
is loyal even to scriptwriters. I was remarking that one scene in “I'll 
See You In My Dreams” gave me a laugh. That was when she blew 
her top because Gus Kahn burlesqued one of his own songs to pick 
up 10 bucks in a honkytonk. I thought the parody was better than 
the original lyrics and advanced the idea that great men are quite 
capable of poking fun at themselves. But Mme. Scully and — 
Melcher assured me that o— — .~ hong such degradation o 

ts of their men and play it for laughs. fi. 
gy I suspect Warners will do “The Story of Doris Day.” I 
hope they don’t glide over the fact that her mother took in sewing ae! 
pay for her dancing lessons and by the time she was 12 she was g 
enough to make a Fanchon & Marco stage unit, only to get badly 
mangled in an automobile — — —? O., that left one leg 

shed it hospitalized her for months. 

* She had to an up dancing and try singing in radio. She worked 
up from there to singing with dance bands—Barney Rapp s,. Bob 
Crosby’s, Fred Waring, Jimmy Dorsey’s and Les Brown’s. 

She was a sucker for musicians, having married and divorced two 
before she got some sense of proportion and’ married an agent. Her 
rise in pictures began with “Romance on the High Seas” and for. 
some time afterward Mike Curtiz, who put her under personal con- 
tract, got a part of her weekly pay check. I suppose that’s all changed 
new, or Marty Melcher isn't the man I think he is. And he is. 
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62 CHATTER 
closing at Monte Carlo tomorrow 
(Thurs.). sik Sein = 
; bad Sammy wartz’s mother 
Women $s  Wear’s amusement New York to see “Guys and Dolls” ‘ain 


‘ad chief, Ben-Schneider, to Florida 


for Christmas holidays. 

Songstress Ann Shelton and nov- 
elist Christopher Isherwood to 
Europe ou the Queen Elizabeth. 

Charles Carpenter, manager of 
ocal office to the 
Coast last week but due back 
Jan. 1. 

Jack Goldstein back in town 
after handling national and Cana- 
dian exploitation campaign for 
RKO on “Kon-Tiki.” 

Denise Darcel in for a round of 
personals at Loew’s theatres as 

art of the buildup for Metro’s 

‘Westward the Women.” 

Warner flack Herb Pickman in 
St. Augustine steering Richard 
Webb and Mari Aldon for world 
preem of “Distant Drums.” 

Jerry Pickman, Paramount’s ad- 
pub chief, back in town following 
Coast huddles on the.campaign for 
“Greatest Show on Earth.” 

Robert Newton, star of United 
Artists’ upcoming “Tom Brown's 
Schooldays,” left for the Coast 
Monday (17) after a round of inter- 
views to baiiyhoo the fiim. 

The Free Milk Fund for Babies, 
sparked by Mrs. William Randolph 
Hearst as founder-president, will 
sponsor an operatic double-bill at 
the Met, Jan. 10, to mark its 26th 
year of service. 


_ Vienna 
By Emil W. Maass 

American basso Keith Eugen 
signed by Gratz Opera House. 

E. W. Emo will direet the Erich 
Neusser production, “Angeli With 
Faults.” 

Kammerspiele prepping French 
comedy, “Toy Department,” Hans 
Jaray will direct. 

Menotti’s opera, “The _ Tele- 
phone,” on program of USFA Cos- 
mos Theatre here. F 

Christ] Mardayn inked by Geza 
von Bolvary for “Hotel Sacher,” 
an Alfieri-Brand production. 

“Everyman” will be directed in 
the coming Salzburg season by 
Ernst Lothar. Will Quadflieg to 
play lead. 

Hintermeyer Quartet at USFA 
Cosmos Theatre preemed a sere- 
nade of the American composer 
D. G. Mason. 


Philadelphia 


By Jerry Gaghan 

Guy Lombardo will open nation- 
al tour for “Hit Parade” in this 
town, Feb. 14. 

Josephine Baker is due for re- 
turn date (28) at the Earle, sharing 
spotlight with Count Basie’s orch. 

Buddy Bailey, slated to open at 
Showboat with combo, cancelled 
out because of virus infection. Lynn 
Hope orch was fast replacement. 

Academy of Music will be light- 
ed Christmas night for the first 
time in its history, with Maurice 
Schwartz and ‘his company on tap. 

Thieves broke into Little John- 
ny’s Musical Bar (16) and made off 
with $700 in cash and $800 worth 
of liquor. Only the latter was in- 
sured. 

Jack Lynch of Zodiac Room fiew 
to Miami over weekend to check 
renovation progress on Beach- 
comber, which he has been asked 
gf0 manage during Florida season. 


Pittsburgh 


By Hal Cohen 

Carl Brisson booked into Carou- 
sel for Feb. 4 week. 

Tommy Carlyn band cut another 
two sides for Rondo Records over 
weekend. 

“The River” opens at the Art 
Cinema Saturday (22) for minimum 
four weeks. 

April Stevens at the Copa this 
week, with Billy Farrell coming in 
Monday (24). 

Sgt. Peter Higgins, Jr., son of 
the tenor, has arrived in Germany 
with an ordnance outfit. 

Beverly Crosson, Elizabeth Blan- 
do and Betty Greenland are new- 
comers to Casino Chorus. 

Carol Mansfield (Mrs. John Cole) 
spent half of her Puerto Rican 
honeymoon in the hospital. . 

Johnny Harrises (Donna Atwood) 
have taken the family to Miami 
Beach for a two-week vacation. 

Clarence Derwent replacing 
Hugh Pryse in “A Sleep of Prison- 
ers” at start of engagement here. 

Ken Welch, who wrote scores for 
two Playhouse revues, appointed 


musical director of community the- 
atre. 


Charioteers will stick around for 
week of club and TV dates after | 








while local boy’s filling in fer Sam 
Levene. : 

Wally Wanger Girls after 
month’s run at Jackie Heller’s 
went into Blue Ridge as the Hol- 
lywood Dolls. 

Kitty Green Fina has left for 
Texas to rejoin her bandleading 
husband, Jack Fina, after a visit 
here with the family. 





Barcelona 


By Joaquina C. Vidal-Gomis 

Rigat’s nitery show stars Harry 
Flemming, Princess Menen and 
Noana de Ka. 

Sergio Orta’s Co. at the Teatro 
Espanol with musical, “A Star Was 
Born Singing.” 

Spanish Ballet with Pilar Lopez, 
Roberto Ximenez and Manolo 
Vargas at the Barcelona Theatre. 

Liceo Opera House, which opened 
to capacity as usual here, has 
Strauss’ “Shadowless Woman” for 
second offering. 

American pictures current on 
Barcelona screens are “Four in a 
Jeep,” “Lady Gambles,” “Wyoming 
Mail,” “Kim” and “Buck Private.” 

Director-producer Ladislav Vajda 
returned to city for preem of 
“Spanish Ronda,” his latest pic. 
Film stars Jose Suarez, Elena Sal- 
vador and Manolo Moran. 

German producer Gustav Froh- 
lich here seeking deal with Spanish 
producers to make a bilingual pix. 
Mallorca and Canary Islands would 
be the locale of proposed film. 


Frankfurt 


By George F. Gaal 

Italian tenor Beniamino Gigli in 
Frankfurt for concerts. 

Paul Hindemith to conducta 
concert in Hamburg next March. 

Carl Froehlich planning to direct 
a film based on the “Flying Dutch- 
man” yarn. 

Director Geza Radvanyi invited 
by Japanese authorities to direct a 
picture about Hiroshima. - 

Swedish directer Ingmar Berg- 
man inked to direct a film in Ham- 
burg next year. Akros Verleih will 
distribute. 

Swedish actress Cecile Ossbahr 
negotiating with two Hamburg pro- 
ducers on possibility of doing a pic 
in Germany. 

Rolf Meyer, head of Junge Film 
Union production company, and ac- 
tress Maria Litto, seriously injured 
in an auto accident. Both hospital- 
ized with head injuries in Bad Nau- 
heim. 

Army staged gala preem for 
“Rich, Young and Pretty” (M-G) 
at Nuernberg, with Vic Damone 
doing a 30-minute personal after 
pic was screened. Damone is now 
a private first class with a Special 
Services unit there. Lots of brass 
attended the opening, and Armed 
Forces Network broadcast Da- 
mone’s performance. 


Theatre TV 


Continued from page 1 


rights on the simple economic basis 
of who makes them the best offer. 

Mounting tide of actions to stem 
unlimited radio and TV coverage 
of sports continued during the last 
week. The New York Giants base- 
ball team announced it wouid fol- 
low the pattern set by the N. Y. 
Yankees in banning any radio 
broadcasts of its games into minor 
league. __ territories. Pittsburgh 
Pirates and St. Louis Cardinals are 
reported to be taking similar ac- 
tion, in response to pleas from the 
minor leagues that the majors’ un- 
limited bailcasts. were ruining 
them financially. 

On the football front, the East- 
ern Collegiate Athletic Conference: 
last Friday (14) tabled a resolution 
proposed by the U. of Pennsyl- 
vania which would have permitted 
the individual colleges to make any 
type of deal for TV coverage of 
their games next season that they 
desired. ECAC, reaffrming its sup- 
port of the controlled TV system 
adopted this year by the National 
Collegiate Athletic Assn., decided 
to wait for next month’s annual 
NCAA conclave, when results of 
the 1951 experiment will be re- 
vealed. 

All member colleges of the 
NCAA have submitted their find- 
ings on the experiment to the 
National Opinion Research Centre 
in Chicago, which is currently com- 
piling the results. In view of last 
week’s ECAC action, it’s expected 
the national organization will at- 
tempt to repeat the experiment 
next year, unless the Dept. of Jus- 
tice can make stick a reported 
threat that it would attempt to 
find the plan monopolistic and in 
restraint of trade. | 












‘e Priestley back from trip to 
ca. ' 

American Abbey Simon 
to be featured on a radio program 
hnext Sunday (23)... 

Film director David Lean and 
actress wife Ann Todd off to France 
for the winter sports. 

Ruth Clayton made her West 
End cabaret debut at the Colony 
and Astor last Monday. 

Ben Warriss (of Jewel & War- 
riss) ares when his car struck 
an obelisk in a London street. 

_Van Heflin and Wanda Hendrix 
here to star in a new British film, 
“Mask of Pharoah” at Elstree. 

Theatrical historian W. Mac- 
Queen-Pope broadcasting talk en- 
titled “Bring Back Harlequin.” 

Noble & King, currently playing 
the cabaret at 96 Piccadilly, set for 
Christmas week in Blackpool 
vaude. 

Francis L. Sullivan, David Wain- 
wright, Raymond Rouleau and Jo- 
seph Combe came in on the Ile de 
France last week. 

Hans Nieter, producer of “The 
Vatican,” back from Germany 
where he attended the Dusseldorf 
preem of his picture. 

Maurice Cowan’s first indie pro- 
duction, “‘Home At Seven,” direc- 
‘ted by Ralph Richardson, who also 
stars, ‘finished in less than two 
weeks. 





Minneapolis 
Cass Franklin & Monica Lane in 


weeks. : ; 

Twin City Newspaper Guild sets 
annual gridiron dinner show for 
April 28. 

Niteries report lack of New 
Year’s eve reservations indicates 
stay-at-home holiday. 

Mary Ann Mauren, local ama- 
teur, jumped into “title” role of 
“I Remember Mama” at Edyth 
Bush Little Theatre when illness 
took Erma Kuebler out of action. 

George Grim, Minneapolis Trib- 
mune columnist and broadcaster, 
filling in on personal appearance 
dates missed by the injured Cedric 
Adams, also columnist-broadcaster. 

Martin & Lewis booked. into 
Radio City for week Feb. 22. Date 
is playoff for Martin-Lewis skip 
during summer, when personal ap- 
pearances exhausted comedy duo 


in Chicago. 
Scotland 


By Gordon Irving 

Ted Heath band set for stand at 
St. Andrew’s, Glasgow. 

Ballet Russe to King’s Theatre, 
Glasgow, for two weeks. 

Robert Wilson, Scot tenor, mull- 
ing trip to Australia and New Zea- 
land in 1952. 

David Farrar concluded personal 
appearance tour of Britain with 
visit to Regent cinema in Glasgow. 

Eileen Fyffe, widow of late Will 
Fyffe, to Glasgow for broadcast 
honoring Scot character-comedian. 

George Taylor, indie exhibitor in 
West Scotland, named vice-chair- 
man of Scottish branch, Cinema- 
tograph Exhibitors Assn. 

Josef Locke, Irish singer, here in 
vaude, mulling plan to tour “Old 
Chelsea,” Richard Tauber musical, 
in which Tauber sang 10 years ago. 


- ie 
Mexico City 

Patricia Moran, Mexican pic star, 
making a film in Valencia, Spain. 

Sergio Franco, Mexican dancer, 
to tour Europe on a $1,500-Mexican 
government subsidy. 

Alfred Holguin, Universal mana- 
ger, readying fiesta for company’s 
40th anni of operating in Mexico. 

President Miguel Aleman laid 
the cornerstone of the new national 
musicians union’s headquarters 
building. 

Jose Limon a hit with a U. S.- 
Mexican dance troupe performing 
Mexican dances at the Palace of 
Fine Arts. 

Walt Disney bought Juan Garcia 
Esquivel’'s song, “A Walk in the 
Wood” and retitled it “Chapultepec 
Park,” for the noted local spot. 

“Cantinflas” (Mario Moreno), 
stage-pic comic, raised $231,000 in 
cash for the new shrine of Our 
Lady of Guadalupe, Mexico’s pa- 
tron saint, via a 12-hour stint at 
local radio station XEW. 


| Chicage 

George Brandt in for opening of 
“Season in the Sun” at Selwyn. 

Tom Neal in town visiting Bar- 
bara Payton, who’s making per- 
sonals. 

Herman Levin. producer, in for 
discussions on “Gentlemen Prefer 
Blondes.” 

Jean Fardulli, former Chi opera 
star, opened his swank Opera Club 
last week. 

Harry Davies tub thumpin 
“Seventeen” which opens at 
Northern Jan. 8. 








for 
reat 





Chariton Heston, film and TY ac- 


Radisson Flame Room for two)! 
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_ | tor; and wife in. for-the holidays 


Kay Ashton-Stevens and Claudia 
Cassidy, Tribune critic, off for i0- 


day looksee of Broadway shows. 
Christopher Fry’ “A Sleep’ of 
Prisoners” will be presented at 
Temple Sholom ; Jan, 1, 
Richard Myers, co-producer of 
“Moon Is Blue,” looking over Chi. 
company and Robert Keith, Jr., 
who took over from Murray Hamil- 


ton as juvenile lead. Mrs. Leon 
Ames, with her children, also in for 
the holidays. 





Berlin 


By Bill Conlan 

Communists ban music of Hinde- 
mith and Honegger in East Ger- 
many. 

Beniamino Gigli appearance here 
was sold out. Audience gave him 
numerous curtain calls. 

“Streecar Named Desire” pic 
socko at Cinema Paris. One daily 
here called it the year’s best film. 

Jean Dalrymple, Elmer Cox and 
Paul Gordon working on a vidpix 
variety series to be known as “Old 
Kate’s Tavern.” 

Second showing of anti-Russ pic, 
“Crossroad of Freedom,” was held 
without incident after numerous 
mysterious threats during previ- 
ous week. 

Film Festival here next June 
will run two weeks instead of 10 
days as last year. There will be 
two feature films shown daily in- 
stead of three. 


“Leland Hayward 
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star withdrawing May 31 or there- 
abouts, the show will close, but 
may tour next season with a lead 
replacement. 

Hayward is the co-producer with 
Richard Rodgers, Oscar Hammer- 
stein 2d and Joshua Logan of 
“South Pacific,” probably the top 
hit in Broadway history. It is ap- 
proaching the three-year mark at 
the Majestic. On tour, he is repre- 
sented with Rodgers, Hammerstein 
and Logan by the second company 
of “South Pacific” and “Mister 
Roberts.” And he is partnered in 
the. London edition of “South Pa- 
cific.” 

Past items in Hayward’s notably 
successful legit record include “Bell 
for Adano,” “State of the Union,” 
both critical: and boxoffice hits; 
“Anne of the Thousand Days” (in 
association with the Playwrights 
Co.), a critical hit but financial 
failure, and the following flops: 
“Rat Race,” “Wisteria Trees” (in 
partnership with Logan), “Daphne 
Laureola” (in partnership with Her- 
man Shumlin) and “Portrait in 
Black” (folded during tryout, and 
subsequently a Broadway flop uh- 
der another management). 

Only definite entry on Hayward’s 
future schedule is “Wish You Were 
Here,” a musical version of Arthur 
Kober’s “Having Wonderful Time,” 
with book by Kober and Logan and 
songs by Harold Rome. It is due 
late next spring or early next sea- 
son. 








Dance Troupe | 
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outfit has apparently lived up to ad- 
vance publicity or exploitation, 
making a strong impression, getting 
fine notices, and doing SRO biz 
practically everywhere. 

Sadler’s Theatre opened in Que- 
bec Oct. 5, to take in $15,000 in 
three shows. In Oitawa and Mon- 
treal it grossed $60,600; Toronto, 
$45,400; Buffalo, Rochester, Cleve- 
land, Detroit split, $61,300; Grand 
Rapids, Milwaukee, East Lansing 
split, $64,300; Omaha, Minneap- 
olis, Des Moines, Sioux City split, 
$65,400; Denver-Salt Lake City, 
$47,500; Seattle-Portland, $74,700 
(for seven; Vancouver, $57,600; a 
Coast split, $75,800 (for seven) 
and another Coast split last week 
(10-15), $55,200. 

Troupe danced Sunday-Monday 
(16-17) im San Diego and Bakers- 
field, Cal., for an estimated $17,- 
000, and lays off till Christmas Day, 
when it opens in Los Angeles. Two 
weeks there should garner an esti- 
mated $118,000. 

Sadler’s Theatre plays in Boston 
March 17-22, and then comes to 
N. Y. for two weeks, before going 
home. Hub tickets, on sale for two 
weeks, are expected to be sold out 
this weekend—eight weeks in ad- 
vance of the run. Troupe gives 
four shows in Washington, Feb. 
25-27. City has rep as a bad ad- 
vance-sale town, yet Sadler’s sale 
is expected to go clean by Jan. 1, 
— a $51,000 potential | on the 
ate. 
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al Ferrer- planed in from the 


east... 
} Mitchell Leisen recupera 
from. virus. « = ae 
Rouby. Exgen became an Ameri- 
mr Bacon to Tucso 
m on . 
ing « tion, scout 
n LeMay returned from Ko- 
"Claire Booth Lites réportea 
re il- 
ing in Phoenix. wt ¥ 


Betty Smith divorced John 

Piper Jones in Reno. 
reeman Lusk’s fourth wife 
filed suit for divorce. 

J. Farrell MacDonald up and 
around after a heart attack. 

Fred Alien checked into 20th- 
Fox for “We're Not Married.” 

Johnny Johnston left for. Florida 
after a short visit with his child. 

Elizabeth Risdon hospitalized in 
Santa Monica with heart trouble. 

William S. Hart’s old home be- 
ing razed to make way for public 
park. 

Frankie Laine cancelled some 
bookings to give his sore throat 
a rest. 

Joe Di Maggio in town to visit 
his son at Black-Foxe military 


school. ~ 

William Perlberg in from N_ Y. 
after two weeks of homeoffice 
huddles. 

The Victor Borges divorcing. 

_ Ginger Rogers in from N. Y. to 
resume film work. 

Burglars prowled Donald O’Con- 
nor’s home and got away with 
$500 in motion picture equipment. 

Russell Holman in from N. Y. 
for Paramount confabs with Y. 
Frank Freeman and Don Hartman. 

El Mirador Hotel in Palm 
Springs bought by a Los Angeles- 
Chicago-Oakland syndicate for re- 
ported $1,000,000. 


Washington 
By Florence S. Lowe 

Arena Stage, local theatre-in- 
the-round, featuring their version 
of “Twelfth: Night” for holiday 
season. 

Gladys Swarthout giving a Con- 
stitution Hall concert Jan. 20 under 
aegis of Patrick Hayes, whose wife, 
pianist Evelyn Swarthout, is a 
cousin_of soloist. 

New members added to roster of 
Variety Tent 11 are Ben E. Wilbur, 
managor of WOL, and Alan McCar- 
roll, deputy chief of Army and Air 
Force Motion Picture Service. 

Sammy Kaye orch giving a spe- 
cial “blood donor” benefit concert 
at National Guard Armory tonight 
(Wed.), with price of admission a 
blood donation for armed forces. 

The Nathan Goldens (he’s Na- 
tional Production Authority film 
topper) received friends, including 
Secretary of Commerce Charles 
Sawyer, deputy Signal Officer Maj. 
General Kirke Lawton, and pic and 
government brass in honor of their 
silver wedding anni (16). : 

Barney Balaban, Paramount Pix 
prexy, will present the original 
first version of Abraham Lincoln's 
Emancipation Proclamation to the 
New York Ave. _ Presbyterian 
Church here today (Wed.). A 
special ceremony will feature the 
presentation at the church where 
Lincoln worshipped when he was 
President. Balaban recently pur- 
chased the hand-written document 
from a private dealer. 


Portland, Ore. 


By Ray Feves 

“Tee Cycles of 1952” opens 
nine-dayer at Portland Ice Arena. 

Dennis & Darlene, Rex Weber 
and Toni LeRue in at Amato’s for 
two weeks. 

Henry Busse orch in at Jantzen 
Beach Ballroom for a one-niter 
(15). Charlie Barnet crew inked 
for this Saturday (22). 

Jat Herrod’s “Manhattan Cock- 
tail Revue” (6) returns to Clover 
Club for indef stay. Layout held 
five weeks several months ago. _ 

A. C. Lyles made his first trip 
to the Pacific Northwest last week. 
spent one day in Portland talking 
over some of his «Pine-Thomas 
films with Evergreen exhibitors. 


By R. F. Hiawkins 

Josh White to give single concert 
at the Nuovo. 

Victor DeSabata here from U. S. 
conducting Verdi’s “Vespri Sicili- 
ani” at the Scala. 

“First Legion,” with Charles 
Boyer, showing at the Angelicum 
in English-language version.  _. 

First all-Italiam jazz band — 
val sponsored by Italian Jazz Fed- 
eration, held at Nuovo Theat! e 
with 10 combos from all over Ita‘y 

articipating. 2 
i, Stravinsky's “Rake’s Progress 
received rave notices in its secon 
Italian rformance at | Scala, 
Ferdinand Leitner _conductin® 
Opera preemed earlier this yc 











at the Venice Music Festival. 
f 
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BENJAMIN S. —", 
amin S. Moss, 73, pioneer 
ota or exhibitor and theatre 
builder, died in New York Dec. 12. 
He was president of the B. S. Moss 
Corp., which runs a chain of thea- 
tres in New York, Long Island and 
jew Jersey. F 
at early operator of both motion 
picture and vaude houses, Moss 
formed the Keith - Moss - Proctor 
circuit in 1920 with B. F. Keith and 
F. F. Proctor. He sold his interest 
in the chain, which became RKO, 
in 1928. . 
spout 23 of the theatres which 
he built are now being operated as 
RKO houses. Among some of his 
better known houses in the New 
York area are Coliseum, Franklin, 
Hamilton, Kenmore, Madison; 
Trans-Lux (49th and Broadway), 
the new Criterion and the Broad- 
way. He became a theatre operator 
through earlier business dealings 
with William Fox and Marcus 
Loew. 

‘loss also produced several silent 
fiims including Eiinor Giyn’s 
“Three Weeks,” and “Boots and 
Saddles.” He was associated with 
the late William Randolph Hearst 
in the making of these pix. 

Moss presented the first New 
York stage presentation of televi- 
sion in the Broadway Theatre, in 
1931. A scene was acted at the 


Guild Theatre and transmitted via | 


TV to the theatre’s screen. 
house offered commercial showings 
of TV for several months. 

Moss was a former prez of Na- 


tional Variety Artists and the 
Vaudeville Managers Protective 
Assn. 


His wife, a son, a daughter, twe 
brothers and sisters survive. 





ARTHUR SINCLAIR 
Arthur Sinclair, 68, stage and 
screen actor, died in Belfast, North- 
ern Ireland, Dec. 14. Among the 


HARRY MOSS 


Died Dec. 18, 1947 





best known of Dublin’s Abbey 
Theatre actors, Sinclair was seen 
in many of the early plays by 
George Bernard Shaw and other 
Irish playwrights. His wife, Marie 
O'Neill, who survives, appeared 
with him in many productions. 
Sinclair appeared in the U. S. on 
seven tours, between 1911 and 
1935. On the first visit both he 
and Sara Algood were in the froupe 
whose production of Synge’s “The 
Playboy of the Western World”. 
caused a near-riot at the Maxine 
Elliot Theatre, N. Y. He was last 
seen here in the British film, “Hun- 
gry Hill.” His last Broadway stage 
Rose’ 


appearance was in s 
Jumbo” in 1935, at the old Hippo- 
drome (now razed), Four years ago, 


illness forced him to give up a 
leading role in “Finian’s Rainbow” 
at the Palace Theatre, London. 
Sinclair headed his own com y 
when he played in New York in 
A in se White-Headed Boy.” 
‘ee years later he appeared on 
Broadway in “The Merry Wives 
fe Paanin tee Deg 
i an ” 
Juno and the nye = 





MILDRED BAILEY 
Mildred Bail 


died Dec. 12 in cughke Y 
Miss Bailey, nee ildre Rinker, 
suffered a heart attack recently. 


She became ill last mon t x 
are of nitery eiivostionas "is 
trot, 
Miss Bailey sang for 
with the Red Necee band. "She 
inarried Norvo but later divorced 
pan, She also worked with the 
aul Whiteman orch and the 
Rhythm Boys, who included Bing 
Crosby, Harry Barris, and . 
Rinker, her brother. Some of the} 
Wines associated with her were 
)!” Rockin’ Chair,” “Sleepy Time 
to wi, South,” “Lover Come Back 
© Me” and “Downhearted Blues.” 
Mi; during her tour with White 
— Bailey was said to one 
e first femme pop p -3... to 


travel with a band. She recorded t 


With ‘Tommy Dorsey, Jimm 
2 . y or 
se y » the late Bunny Berigan and 
van leading jazz units. In New 
a she appeared at Cafe Society 
Retown and Downtown), Le 
ieee Bien and other niteries and 
In addition t 
another ioeaeaen * 





ee VAN DYK 
: - Van 56, stage- 
Screen-radio-TV ewer’ died ms a 


OBITUARIES 


The | 


, 48, blues singer, | 





N. J. He had been on location 
in Connecticut earlier in the day 
for the film shots of the “Good- 
year Playhouse” TV dramatiza- 
tion of the Robert Vogeler im- 
 iagpen ng in Hungary, in which 
e was to have played the role 
of the American consul next Sun- 
day (22). . 

_ Van Dyk had appeared oh TV 
in “Armstrong Circle” and “Chev- 
rolet” plays, the Robert Mont- 
gomery Lucky Strike show and on 
Westinghouse’s “Studio One.” He 
also played on such radio pro- 
grams as “Gangbusters” and “Mr. 
District Attorney.” He was emcee 
at Stage Door Canteen, N. Y., dur- 
ing World War II. 


FRANZ J. HORCH 


Franz J. Horch, 51, 
agent and former stage director, 
died in New York Dec. 14. Horch 
was associated with the late Max 
Reinhardt in a number of stage 
and screen productions in Vienna 
and Berlin from 1925 until 1936. 
As an atthor’s representative, 
Horch handled such clients as 
James Hilton, Edna Ferber, Upton 
Sinclair, E. B. White, John Dos 
| Passos, Thomas Mann, Franz Wer- 
|fel and Ferenc Molnar. 

Surviving are his wife, Maria 
Hirschman Horch, director of the 
Young People’s Theatre, N. Y., and 
the Berkshire Playhouse Drama 
| School, Stockbridge, Mass., and a 











| brother. 
| 


| PAOLO W. TAMBURELLA 


Paolo W. Tamburella, 41, pro- 
ducer-director, died in Rome Dec. 
|9. Born in Cleveland, he had been 
working in Italian films for many 
years, attaining fame in 1946 by 
producing DeSica’s “Shoeshine,” 
which won an Oscar the following 
|'year. He recently turned to direc- 
tion with “Vogliamoci Bene,” which 
he also wrote and produced. Short- 
ly before his death, he had finished 
directing a second film, “Return of 
the Seven Dwarfs.” 
| Tamburella was associated with 
| Alfa Cinematografica, was director 
of P. W. Tamburella Productions, 
oo headed a releasing organiza- 
| tion. 











MARIA GREVER 


Maria Grever, 57, songwriter, 
| died in New York Dec. 15. Among 
jher top hits were “Ti-Pi-Tin,” 
“What A Difference A Day Makes” 
and “Besame.” 

“Besame,” her first published 
song, was brought out in 1921. She 
had penned almost 200 songs since 
then. In some instances, she wrote 
the words as well as the music. She 
founded the Pontilla Music Corp. 
in 1946 and had been its director 
until her death. 5 

Mrs. Grever was also a pianist 
and singer and gave occasional re- 
citals in New York. Her husband, 
son, daughter and sister survive. 


FRED A. DATIG 


Fred A. Datig, 60, casting direc- 
-tor at Metro for 14 years, died Dec. 
11 at Culver City home after a 
long illness. His film career began 
at Universal in 1910 and later 
shifted to Paramount where he 
worked in the casting department. 

For a time, Datig operated a 
talent agency and eventually be- 
came casting director at Metro, 
retiring from active work a year 
ago but continuing his association 
with the studio in an 


capacity. > 
His wife, a son and two step- 
daughters survive. 


GUY GUNDERSON : 
Guy Gunderson, 63, drive-in 
theatre pioneer, died Dec. 12 in 
Los Angeles. He had spent 31 
years in the film industry as dis- 
tributor and exhibitor. 
_ Starting as a salesman for the 
United Artists branch, Gunderson 
went into the ozoner business 17 
years ago, starting with the Olym- 
pic. first outdoor film house erec 
the L. A. area. At his death he 
executive of Cal-Pac, a 
of Pacific Drive-In Thea- 
e ox the circuit’s con- 





“was an 
subsi 
tres, in c 
cessions. . 
His wife and two sons survive. 


MRS. ANNIE T. SWITOW 
Mrs. Anfiie Tuvil Switow, 76, 
prexy of M. Switow & Sons, Ken- 
-Indiana theatre chain, died 
in Louisville, Dec. 10. She was 
the widow. of Michael Switow, 
founder of the theatre chain, 
which she had headed since his 
death in 1940. Previously she had 
been the chain’s veepee. 
Surviving are two daughters, 
two sons and two sisters. 


JOHN B. EAMES 
| John B. Eames, 60, dean of New 
England film exhibitors, died in 
Littleton, N. H., Dec. 11. He oper- 





heart attack Dec. 17 in Montclair, ated theatres in Littleton, Bethle- 


| nection with the FRC. 


literary | 


advisory |’ 


ted|crash at Elizabeth, N. J., Dec. 


hem and. Colebrook. Last spring, 
when he opened the new Jax Jr. 
Theatre in Littleton, g community- 
wide celebration was staged in his 
honor. Before his illness, he was 
reparing for his 18th -annual 
hristmas party for all children in 
the area. ies oa 

Eames was a former state sena- 
tor and owned Thayer’s Hotel in 
Littleton. His wife and two sons 
survive. 


LOUIS G. CALDWELL 

Louis G. Caldwell, 60, radio op- 
erations lawyer, died in Washing- 
ton Dec. 11. He served as general 
counsel of the old Federal Radio 
Commission (forerunner of the 
FCC) in 1928-29. He also repre- 
sented leading broadcasting com- 
panies before and after his con- 





A daughter survives. « 


GEORGE C. DAVIS 


George C. Davis, 60, veteran. film 
exhibitor, died Dec. 11 in Pitts- 
burgh. He owned and operated 
theatres in Wellsville and Wooster, 
O., and in Beaver and Freedom, 
Pa. He was publisher of the Wells- 
ville News for several years before 
going into the picture business. 

_ He leaves five sisters. His wife 
died in 1949. 


MORTON F. LEOPOLD 


Morton F. Leopold, 68, chief of 
the U. S. Bureau of Mines motion 
picture section for more than a 
quarter century, died in Washing- 
ton Dec, 11. 

Leopold created the _ system 
whereby educational films, distrib- 
uted by the Bureau, were financed 
by sponsoring industrial concerns. 


CLAUDE J. MUSSELMAN 


_Claude J. Musselman, 65, motion 
pic theatre operator, died in Paris, 
Tex., recently. He was prez of the 
Texas Independent Theatres in 
1915 and in 1925-26 organized the. 
Texas Consolidated Circuit with 
L. L. Dent. 


He owned and operated six thea- 
tres in western Texas at the time 
of his death. 


DON ALFONSO ZELAYA 


Don Alfonso Zelaya, 57, concert 
pianist, died of a heart attack Dec. 
14 in Hollywood. He was a head- 
liner for a number of years on the 
Keith-Orpheum circuit and appear- 
ed in several motion pictures. 

His father, Jose Santos Zelaya, 
was once president of Nicaragua. 
His wife, Desmondae Zelaya, was 
formerly one of the Reiman Sisters 
on the stage. ° 














GRAHAM MOFFAT =: 

Graham Moffat, 85, author and 
playwright, died in Capetown 
South Africa, Dec. 12. His best- 
known work, performed all over 
the world, was “Bunty Pulls the 
Strings.” 
_ Born in Glasgow, Moffat acted 
in old-time plays with members of 
his family. He retired to South 
Africa in 1936 and recently com- 
pleted a book of memoirs. 





JOHN MARLEY 
_ John Marley, 67, musician, died 
in Dallas, Dee. 9. He trouped 
with many tent shows as a trumpet 
—— including Ringling Bros., 
arnum & Bailey Circus. 

With Lester Harris and Merle 
Evans, latter bandleader of R-B 
circus, he founded the Chili Ban- 
uet, an annual get-together in 

allas of trouping and ex-trouping 
musicians. 


WILLIAM WEISS 

William Weiss, vet motion pic- 
ture film salesman, died in St. 
Louis, Dec. 6. He started his 
sales career in Chicago in 1920 
and came to St. Louis in 1924 to 
become associated with First Na- 
tional Pictures. His last St. Louis 
connection was with Realart Pic- 








tures. 
His wife and brother survive. 
DORIS RUBY. 
Doris Ruby, 24, vaude and 


nitery dancer, was killed in a plane 


16, in which 55 others also died. 
Her most recent engagement in 
New York had been at Cafe So- 
ciety Downtown. 

iss Ruby was on her way to 
Florida to fill a booking at the 
Vagabond Club, Miami Beach. 


ORRA G. DEVEREAUX 

Orra Gardner Devereaux, 69, 
known on the stage as Grace 
Gardner in the early 1900s when 
she was leading lady for the 
Belasco stock company, died Dec. 
11 in Orange, Calif. | 

She toured with several road 
companies before her retirement | 
in 1919. 


ELPIDIO BARRERA 
Elpidio Barrear, 56, Spanish lan- , 
uage radio announcer, died in| 
rpus Christi, Tex., Dec. 6. He 





jof the “La Hora Mexicana” (“The 
Mexican Hour”). ’ 
Previous hitches were 


KSIX, Corpus Christi. 





THOMAS FLEMING 

Thomas Fleming, 84, former 

us performer, died Dec. 13 in 
Fall River, Mass. 

Fleming began his circus career 
with the old Barnum & Bailey- 
Hutchinson show as a roustabout. 
He later developed a high-wire and 
balancing act. 


E. HAROLD STONEHAM 
E. Harold Steneham, , prési- 
dent of Interstate Theatres Corp., | 
New England circuit, died in| 
Brookline, Mass., Dec. 11. 
Stoneham’s holdings — included | 
theatres, a chain of restaurants | 
and hotels. } 


° 











PERCY. WAKEFORD 
Percy Wakeford, 53, veteran 
Salesman for Universal - Interna- 
tional in New Zealand, died Nov. | 
23 at his home in Wellington. 
He is.survived by his wife, cur- 
rently in England. 


STANLEY DAMERELL 
Stanley’ Damerell, 72, lyricist, 
rdied in London, Dec. i2. 

His best known work ‘was “‘Let’s 
All Sing Like the Birdies Sing.” 


FRANK KITCHEN 

Frank Kitchen, 61, secretary of 
the New South Wales branch of 
the Australian Musicians’ Union, 
died in Sydney, Nov. 30. 

Kitchen had been attaehed to 
the union for over 20 years. 

Wife survives. 


DOROTHY DIX 
Dorothy Dix, 90, syndicated ad- 
vice-to-the-lovelorn columnist, died 
in New Orleans Dec. 16. She wrote 
the column for more than 50 years. 
A brother survives. 











3 LEON MAGUIRE 

Leon Maguire, 52, vaude ma- 
gician, died pf a heart attack in 
New York Dec. 14 during a club- 
date performance. He was veepee 
of the Magicians Guild. 

His mother survives. 

Mrs. Harriet Thorne Rhoads, 90, 
formerly one of Ohio’s leading 
musicians and composers, died Dec. 
9 in Youngstown, O. Among her 
works were ‘American Waltz 
Caprice;” “Gems”, a collection of 
hymns, and ‘Soldiers’ Song of 
Freedom.” 





Mrs. Clara Louise Murray, 81, | 
who with her late husband made | 
up a dance instruction team, died 


Dec. 1i in Albany. Survived by | 
a son, James F., who operates a} 
dancing academy in Albany; and 
three brothers. 





Wife of William Primrose, con- 
cert solo violist, died in Lausanne | 
Dec. 14. She was a musician be- | 


fore her marriage. 





Alice Enright, 46, dean of Chi- 
cago women film bookers, died in 
Chicago Dec. 13. She had been 
with Paramount exchange 30 years. 
Survived by brother. 





Wife, 59, of Naylor Rogers, exec 
veepee of the Keystone Broadcast- 
ing System, died Dec. 13 in Chi- 
cago. 





Wife of Mel Klein, manager of 


Columbia Pictures in Northern 
California, died Dec. 12 in San 
Francisco. 





Mother, 90, of Irene Schreck, ex- 
ecutive assistant to film producer 
Scott R. Dunlap, died Dec. 8 in 
Hollywood. 





Frank Kieca, 56, first string bass 
player of Indianapolis Symphony 
Orchestra, died Dec. 8 in that city. 
Wife, son and daughter survive. 





Irving R. (Ed) Marshall, retired 
veteran theatre electrician and 
property man, died Dec. 8 in Tole- 
do. Wife and sister survive. 





Mother, 70, of Phil Lampkin, of 
Chicago office of William Morris 
Agency, and 
ist, died in Hollywood Dec. 5. 





Mother of Lester Kropp, 78, co- 
general manager of the Wehren- 
berg theatre circuit, St. Louis, 
died Dec. 11 in that city. 





Mrs. Pat Inisita Rivera, rhumba 
dancer and singer, was killed in+a 
_ erash at Elizabeth, N. J., 

c. 16. 





Courtlandt Palmer, 79, pianist- 
composer, died in New York Dec. 


15. 


Welford Beaton, 77, retired pub- 
lisher of Hollywood Spectator 
mag, died in Hollywood, Dec. 10. 








Father of Jack Hatfield, director 





had been associated with KUNO 





there since 1948 and had charge 


of Indianapolis Civic Theatre, died 
in Evansville, Ind., Dec. 11. i 


nouncer in San Antonio and ue Top H’wood Talent 


| Albany, Dec. 8. 
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emcee; Jack Powell, Tony Trent, 


with a Punch and Judy show; Paul 
Virginia 


and 
Evelyn Hamilton. The group will 


Bill Roberts, 


LePaul, 
Conway & Parks, 


Sellers, 


tour Germany and Austria, with 
additional one-night 
U. S. troops stationed at Leghorn 
and Trieste. 





4 Units Trekking 
Hollywood, Dec. 18. 

Hollywood’s Yule entertainment 
for troops overseas moves into high 
gear Thursday (20) when four 
troupes, comprising some 80 per- 
formers, leave here for treks to the 
Korean-Japan, Alaskan, Caribbean 
and Europe-North African areas. 
Rehearsals of the routines by spe- 
cial production exec Ed Lowry 
wind tomorrow. 

All personnel participating have 
been called foe a special briefing 
this afternoon by Gen. John Chris- 
tenberry, commanding general of 
Army Special Services. Also in 
attendance will be Lawrence Phil- 
lips, exec veepee of USO-Camp 
Shows, public relations director 
Myron Eichler and Col. Joseph M. 
Goetz and his aides. George Mur- 
phy, prexy of Hellywood Cocrdi- 
nating Committee, will chair the 
session. Newsmen will be permit- 
ted to attend fer the first time. 





MARRIAGES 


Helen Peden to Harry’ Pye, 
Thornton, Fife, Scotland, Dec. 9 
Both are skaters in the Tom Arn- 
old ice show, “Dick Whittington.” 

Margaret Jones to Bert Hinkson, 
New York, Dec. 16. Bride’s been 
musical director of several Pitts- 
burgh Playhouse musicals. 

Eiléen Raab to Harry: R. Passa- 
rell, Pittsburgh, Dec. 1. Groom, in 
the navy, is the son of A. Harry 
Passarell, of Paramount Pictures’ 
Pitt branch. — 

Signe Carlson to John Holtman, 
Dec, 14, Colorado Springs. He's a 
Chicago NBC announcer. 

Irene Morini to Paul F. Chrystal, 
Bride is cashier 
for Republic Pictures there. 


Antigone Anagnostos to Peter 


| Agris, Manchester, N. H., Dec. 9. 


Bride was secretary at WFEA, 
Manchester; groom is publisher of 
the Hellenic Chronicle in Boston. 

Michelle Bridget Farmer to Rob- 
ert Amon, Paterson; N. J., Dee. 
17. Bride is daughter of actress 
Gloria Swanson. 

Marie Wilson to Robert Fallon, 
Santa Barbara, Cal., Dec. 14. She’s 
TV and screen actress; he’s a TV 
producer. 


Joan Conley to John B, Camp- 
bell, Jr., Las Vegas, Dec. 8. Both 


are flacks at 20th-Fox. 


Elaine Fifield to John Lanch- 
bery, Los Angeles, Dec. 17. Bride 
is a leading ballerina with the Sad- 
ler’s Wells Theatre Ballet Co.; 
groom is company’s musical con- 
ductor. 





BIRTHS 


Mr. and Mrs. Peter Scully, 
daughter, Hollywood, Dec. 9, 
Father is a producer at Monogram, 

Mr. and Mrs. Ward Graybill, son, 
Santa Monica, Cah, Dec. 10. Father , 
is photographer of stills at War- 
ners. 

Mr. and Mrs. Ted Kavanaugh, 
daughter, Norwalk, Conn., Dec. 9. 
Mother is, Satevepost staffer, Carola 
King; father is Curtis Publications’ 
publicity manager. 

Mr. and Mrs. Ken Nordine, son, 
Dec. 2, Chicago. Mother is Chi 
radio actress; father is radio-TV 
announcer. 

Mr. and Mrs. Irving Pincus, 
daughter, N. Y., Dec. 14. Father ts 
co-producer with his brother Nor- 
man of “Ellery Queen” TV series. 

Mr. and Mrs. Frank Zuzulo, 


Josef, concert violin- ;daughter, Dec. 9, Bronxville, \. Y. 


Father is manager of press intor- 
mation for Mutual network. 

Mr. and Mrs. Don Roberson, 
daughter, Santa Monica, Cal., Dee. 
12. Father is a makeup man at 
Metro. 

Mr. and Mrs. Ken Nelson, son, 
Dec. 4, Chicago. Father is a 
WMAQ salesman there. 

Mr. and Mrs. Clarey Barbiaux, 
daughter, Hollywood, Dec. 15. 
Father is an RKO flack. 

Mr. and Mrs. Lucien Ballard, 
son, Hollywood, Dec. 14. Father is 
a cameraman. : 

Mr. and Mrs. Arthur Reiman, 
daughter, New York Dec. 15, 
Father is exec in United Artists 
contract department. 

Mr. and Mrs. Joseph Stamler, 
son, Dec. 12, Jersey City, N. J. 
Father is on sales staff of WMGM, 
NW. Y¥ 





appearances at U. S. 
Army installations in France. This 
group includes Dorothy Wenzel, 


stands for 
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